Part I1

Latya
The Ritual of Joining the Ancestors (sapindikarana)
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THE SOCIAL BACKGROUND

In the following we shall concentrate on
giving one particular ritual in detail, the latya
or sapindikarana ritual for Rabi Svagamikha
performed on 22™ of August 2002 in Bhak-
tapur. For this purpose we must first add
a few remarks on his family, the bereaved
ones, the ritual specialists involved and the
funeral association concerned.

The family of Rabi Svagamikha

Rabi was born as the eldest son of Narain
Kumar Svdgamikha in 1967. In 1969 Raju
followed, in 1972 Ramesh and in 1974 the
daughter Ramila. At the age of 14 Rabi
moved with the entire family from their an-
cestral home in Tekhacva to a new location
near the new road built in 1972 that passes
Bhaktapur to the south. Earlier, all the traffic
from Kathmandu to Banepa and Dhulikhel in
the east passed through Bhaktapur, crossing
bridges that were built by Candra Samser
Rana at the beginning of the 20" century.
The new ring road passed through rice fields
that were turned into building plots within ten
years. The area was earlier named after an old
arcaded building, Dvakhaphalca, but is now
known under the name of Pandau Bazar.
This shift to a new location had severe
ritual consequences. The funeral procession
from Narain Kumar’s house cannot enter the
city across a bridge and turn south by cross-
ing a second bridge. Corpses from across the
ritual boundary defined by the seats of the
Eight Mother Goddesses, the Astamatrka,
cannot enter their realm, and have to avoid
it. Members of other communities have their
designated cremation ground across the

Kvabhre, i.e. the junction of two rivers (Nep.
Hanumanghat). Newars, however, aim for
their traditional cremation ground, the one
assigned to their ancestral house, the kulché.
In the case of Narain Kumar, this means that
he had to reach the main cremation ground
at Cupighat from the south along the new
road. The performance of other death rituals
is, however, not hampered. The purificatory
rites on the 10" day are performed at Mangal-
ghat, but for the placement of the trap on the
evening of the same day the procession had
to pass the bridge first and then cross through
the river in order to install it on the bank to
the south, the direction of the realm of death.

After passing the school leaving certificate
together with his younger brother Raju, Rabi
joined the Bhaktapur Campus for further
studies. In 1987 he and his father opened
up a stationery shop on Exhibition Road in
Kathmandu. The aim was to have a registered
firm which would be eligible to compete in
tenders for stationery required by the govern-
ment. The shop subsequently moved to the
ground floor of a house they constructed in
1983 at Pandau Bazar, Bhaktapur, where they
made a small profit selling electrical goods,
although it was still mainly intended as a
meeting place to engage in tenders. It was
finally closed down in 1991.

Rabi married Laksmi Gvaca in December
1993 and they had a daughter, Briyesa, in
1995. A son was born on New Year’s Day of
2060 Bikram Samvat (14" April 2002), three
months before the father died. In early 2002
Rabi went for treatment at the local Cancer
Hospital. He was diagnosed with lung cancer
and as the situation worsened he was admitted
to the hospital on 7" July. Two days later he
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died. The members of the funeral association
were called to carry the corpse immediateiy
to the cremation ground of Kvahre — the place
designated for those who die in hospital.

Rabi’s wife lives with her husband’s fami-
ly, which prevents her from re-marrying. Had
she not had any children she would probably
have returned to her mother, and had a slight
chance of remarrying. She has had some
training as a health worker and works as an
assistant nurse in a hospital nearby.

Narain Kumar Svigamikha, who acts as
the chief mourner in the sapindikarana ri-
tual documented here, died on 4% March
2004. His eldest son, Raju, acted as his chief
mourner and performed the sapindikarana
rituals after the 45" day on 17" April. Narain
Kumar’s daughter, who was undergoing
training in the Netherlands, arrived a couple
of hours too late to perform the nhenumha rit-
ual on the 7" day. The sister of the deceased,
Narain Devi Suval, had to step in. On the oc-
casion of Gaijatra (31* August), a bull in clay
(dvasaca) was dedicated to the deceased and
collectively paraded by the Hari Bol group
along the processional path accompanied
by effigies of four other deceased. On the
wish of his widow, Jagat Laksmi, his son
led the representation of the bull to the tune
of “Hare Krsna, hare Ram”. The final death
ritual, dakila, is scheduled for 20" February
2005. But as the year 2004 (Bikram Sarvat
2061) included a leap month, the ritual has
to be repeated on 22" March. On this second
occasion, however, only phuki members will
participate.

Contributions for the sacrificial
balls (pinda)

In the early morning pekhi, the raw material
for making the balls, is brought from related
families (bhvah paha and yaka paha), which
are scattered all over the town. Three distinc-

tive groups can be identified: those who are
related by patrilineal relationships, those who
are related by matrilineal relationships, and
finally sisters as well as in-laws. In the case
of Rabi Svagamikha there were 34 families
from which rice flour, unbroken ritual rice,
beaten rice and two types of flowers (sinasvd
and dhdacasva) were brought. From the patri-
lineal side only ten families contributed, be-
cause the sons of the eldest great uncle joined
the neo-Hindu sect Om Santi and therefore
refuse to join in the traditional rituals. In
a somewhat similar way three sons of the
youngest great uncle brought contributions
for the latya (one and a half months), khula
(six months), and dakila (twelve months)
rituals, but refused to join the ensuing feast
— remembering and demonstrating in this
way the ownership dispute between their
father and the deceased grandfather. One

The union with the ancestors:
sapindikarana on the 45" day:
Plate with offerings for the
sacrificial balls. Clockwise:
cup with milk, yellow flowers
(marigolds), leaves of sinasve,
talay and bhyalay, beaten rice,
a coin, unbroken wettened rice,
and wheat flour with a basil
leaf on top.

Photo 26" December 2002
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who married to Capagaom

descendants of two great-granduncles
who had moved to Kathmandu a generation ago

daughter of mother’s brother

bringing the raw materials (pekhi tayekegu)
from close (bhvah paha) and distant (yaka paha)
from father’s side
from mother’s side
© sisters and in-laws
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HOUSE OF CHIEF MOURNER
Pandau Bazar (Narain Kumir Svagamikha)

Location of those 33 house-
holds from which the raw
material was provided for
Narain Kumar Svagamikha to
make the sacrificial balls on
the occasion of the union of
his son Rabi with the ancestors
(sapindikarana), performed on
the 45" day after death on 22"
August 2002.

Ten households belong to the
lineage (of which five have
moved to Kathmandu), seven-
teen to matrilineal relatives,
and six to the married sister
and the in-laws of the de-
ceased.

cousin joined from the second great uncle,
two cousins from the younger great aunt,
and two great aunts. Five more contributions
came from Kathmandu from the descendants
of the two younger brothers of the great-
grandfather. From the matrilineal side, the
péjukhalah, seventeen families contributed,
ranging from the mother’s two sisters, her
brother, and their sons and daughters. Fi-
nally, the married sister of the deceased con-
tributed, as did the mother of his brother’s
wife, his mother in-law, her brother and the
two brothers of his father-in-law.

These 34 families are split into two
groups. The direct patrilineal and matrilineal
relatives as well as the in-laws, making a total
of 16 families are identified as bhvah paha,

and as such their entire family (bhvah) will be
guests (paha) at the feast that concludes the
day. The remaining |8 families, invariably
female offspring of uncles or great-uncles,
aunts or great-aunts are classified as yaka
pahd. In this case there were three daughters
of the mother’s brother (pdju), one of whom
married to and moved to Capagaon; four
daughters of the eldest aunt, one daughter
of the second aunt and the two daughters of
the great uncle’s son and his sister. Of these
only the person who brought the contribution
(vaka — single) is supposed to join the feasts.
In the case of Narain Kumar about seventy to
eighty guests were expected.

A glance at the distribution of the 34
mapped residences of the guests who joined
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the feast reveals a scattered pattern, because
only the youngest great aunt and her three
sons remained in the ancestral house, the
kulché in Tekhacva. Many of the mother’s
relatives live at Tahamala, the location of
the deceased mother’s ancestral house. The
aunts and the daughters of uncles and aunts
have married Duval, Kvaju, Tvayna, Tvati,
Basukala, S3ju and thus remained within
the same sub-caste of farmers (Jyapu). Only
one daughter of the pdju married a potter
(Kumhah or Prajapati) and thus across tradi-
tional borders.

All of the contributions together added up
to a large pile of wheat flour that was kept
in a room on first floor level. The bereaved
family does not add anything. The mistress
of the lineage later takes some five handfuls
of this flour and places it on the ritual copper
plate, on which the chief mourner kneads the
dough. The remaining flour and other food
items will be brought to the house of the of-
ficiating Brahmin at the end of the day as an
offering to the deceased.

The chart of descent and the map of Bhak-
tapur reveal that the raw material for the
sacrificial balls, pinda (or Nev. pekhi), is not
simply a commodity that is taken from the
stock of the bereaved household. It is con-
tributed from an extended group of relatives
whose residences represent the urban com-
munity. The narrow confines of the lineage,
the phuki, and the funeral association are
decisively overcome.

The flour contributed by the close and dis-
tant relatives of the deceased symbolizes the
body of the deceased before he or she joins the
ancestors in the course of the sapindikarana
rite. This performance will be repeated after
six months (khula), after one year (dakila),
and after two years (nyedadtithi).

The bhvah paha have to fulfil another
obligation on the occasion of the 7™ day rite.
Nhenumha yékegu needs contributions of
beaten rice and vegetables which is believed
to nourish the deceased and at the same time
to represent his or her body.

Khula: rituals “six months™ af-
ter the death of Narain Kunar
Svagamikha, performed by

the eldest son of the deceased,
Raju, and his the wife Jagat
Laksmi. Both are clad in white
dress to demonstrate their
mourning.

Photo 27" August 2004



Above

A plate to be offered to the
priest, containing from bottom
anti-clockwise

I potatoes

2 salt

3 clarified butter

4 turmeric

5 green lentils

6 black lentils

Below

A plate with beaten rice and
sweets to be offered to the
priest.

Photo 22" August 2002

4If not otherwise indicated, the
terms in this and the following
chapter are in Sanskrit.

DESCRIPTION OF THE LATYA RITUAL

The latya or sapindikarana* ritual described
in the following took place on 22™ August
2002 in Bhaktapur. Its description is based
on field observation, a filmed documentation
(see the attached DVD), the field notes of
Niels Gutschow, comments of Nitan Sarma
as well as of the involved priests of Bhak-

tapur, who have been interviewed several
times on the details and the meaning of the
ritual acts and used materials. Besides the
personal handbooks of the priest Mahendra
Sarma (HB, and HB, — a description of the
ritual handbooks is given in a subsequent
chapter), which he also uses during the
ritual, other sources have been taken into
consideration: the personal handbook and
notes of AiS§varyadhar Sarma (HB,), who
is a close relative of the officiating priest,
the Antyakarmapaddhati (AKP) a locally
printed elaborate handbook in Sanskrit with
a commentary in Nepali, the Antyestipad-
dhati of Narayanabhatta (AP), the Pre-
takalpa of the Garudapurana (GP) and the
Garudapuranasaroddhara (GPS).

The latya ritual consists of a sequence of
different rites that can be divided into seven
parts, of which the first four take place on the
ground floor of the house of the deceased:
the preparatory rituals (parvarnga), the offer-
ing of fifteen balls (pancadasapindadana),
the unification of the deceased with his or her
forefathers (sapindikarana), and the offering
of water jugs (jaladana). The offering of a
bed (Sayyadana) as the fifth is performed in
front of the house and the last two, i.e. the
dismissal of the balls (pindavisarjana) and
the worship of a Sivalinga (Sivalingapaja),
are performed at the nearby river Hanu-
mante. The rituals are mainly performed
by the officiating priest, Mahendra Sarma
(hereafter Mahendra) and the chief mourner,
Narain Kumar Svdgamikha (hereafter Narain
Kumar), who follows the priestly instruc-
tions, sometimes assisted by his cousin Na-
rain Devi, the mhaymaca (hereafter Narain
Devi). The term Nev. mhaymaca denotes a
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female relative such as a sister or daughter
of the deceased who has married and thus
belongs to another family.

The rituals serve to help the deceased
(preta) on his one-year-long journey through
the netherworld by providing him with food,
water and other gifts, and to unite him with
his forefathers (pitarah). All of the rituals
described in the following passages usually
take place on the 45" day (Nev. latya) after
death. This means that some of the offer-
ings are given in advance and some retro-
spectively for the one-year-long journey, of
which 45 days have already passed, e.g. 360
water pots are given before the offering of
a bed for the whole year although 45 days
have already passed. The divergence of the
ritual time and “real” time is most striking in
the sapindikarana sub-ritual, which marks
the union of the deceased with his ancestors
and the end of his or her one-year journey
to Yama’s world. In the ritual practice of
latya, however, this crucial moment is an-
ticipated on the 45" day, which implies that
the deceased has already reached his or her
forefathers before the end of the journey. In
other words, his journey is over and yet has
still to be finished. Ritual thinking offers such
short-cuts.

Preparations and introductory rites
(purvanga)

The day before the main latya ritual on
the 22" of August, 2002, Narain Kumar,
the chief mourner, had been shaved, taken
a purifying bath and observed a fast. The
household had also been cleaned. On the
morning of the same day, representatives of
thirty-nine related families had brought their
contributions for the ritual on the following
day: wheat flour, unbroken rice (aksata),
beaten rice and two flowers (Nev. sinasva,
Nep. bhimsenpati, and dhacasva).

On the main day a ram is tied up in the
courtyard of the house of mourning. It will
later be killed since parts of the meat from
its neck are to be mixed into the balls
(pindas) during the sapindikarana. The area
of the floor on which the ritual will be
performed, i.e. the sacrificial arena, has al-
ready been purified by covering it with cow
dung.

Mahendra, the Brahmin priest, is now
sitting on the floor. Set out on his right side
are: water vessels, plates, copper bowls filled
with flowers or leaves, wheat flour, fruits and
other materials that will be offered later.
Besides the copper plate with flour for the
pindas and other ingredients taken from the
contributions of the related families, some
plates have also been arranged as offerings
to the Brahmin: two plates of rice, two plates
with beaten rice and sweets, two plates with
wheat flour, and two plates with rice, salt,
clarified butter, potatoes, black and yellow
lentils and turmeric. Placed in front of the
priest is a plate with materials used during
the worship, including ritual, i.e. unbroken
(and often unhusked) rice (aksata) as a sign

The priest Mahendra Sarma
is sitting on the left, the chief
mourner Narain Kumar on
the right. Visible at the top
of the photo are the earthen
pots in which at the begin-
ning of the latya ritual five
deities will be invoked. The
ritual arena between the two
main ritual agents has been
prepared with cow dung and
different mandalas, such as a
diagram with fourteen fields
on which pindas will later be
placed. Below it can be seen
a black ammonite, represent-
ing Visnu.

Various other deities will be
placed on the mandala below
the ammonite and remain
there until the end of the
ritual.

Photo 22" August 2002
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Overview of the ritual sequences performed during the latya

ritual actions place agents short description
(Skt.)
preparations and room on the performed by the providing materials, preparing the floor and the

preparatory
rituals

ground floor
in the house
of mourning

priest, partly together
with the chief mour-
ner, assisted by his
cousin (mhaymaca)
who provides the
required materials

ritual place, establishing and worshipping the
deities

offering of fifteen same place mainly chief mourner kneading the dough, preparing and offering fifteen
balls (pasicadasa- directed by the priest pindas. Fourteen are given as food to the deceased,
pindadana) the last to ghosts or pre-great-grandfather
generation
uniting the same place mainly chief mourner offering of a single pinda (vikalapinda) to
deceased with directed by the priest, unknown ghosts, offering of nahkapah (white
his three fore- assisted by cloth representing the preta), mixing a large single
fathers mhaymaca pinda representing the preta, and three other
(sapindikarana) pindas, representing the pitarah
gift of water same place same agents two water jugs are worshipped and offered to the
(jaladana) priest as a representative of the preta
gift of the bed in front of chief mourner 360 small water pots are offered to the deceased
(Sayyadana) the house directed by the priest, for each day of the year. A bed and other gifts
on the road wife of the deceased, constituting an entire household are given to the

mother of the priest and his wife, representing the deceased

deceased, mhaymaca

and other male family

members
casting away at the river chief mourner, cousin all pindas and other food—stuffs used in the rituals
the balls (pinda- Hanumante (mhaymaca) and are thrown into the river, a plate with food is
visarjana) her husband, great- offered and eaten by crows

uncle‘s son
worship of at the river- chief mourner worshipping Sivalinga with ritual services

a Sivalinga
(Sivalingapaja)

bank (ghat)

(upacaras) and pouring water
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of completeness and auspiciousness (cf. Biih-
nemann 1988: 160), flowers, and yellow
paste, which is partly used as tika (Nev.
mhasusinhah), but also as sandalwood paste
(candana). This becomes evident when Ma-
hendra later recites candanam upatisthatam
while applying the paste on the pindas. The
yellow paste is mostly applied with the ring
finger of the right hand, which is used for of-
ferings to deities (Biihnemann 1988: 160).
The deities, forefathers and ritual tools are
worshipped during the latya as in the Hindu
puja with ritual services (upacara, cf. Miiller
1992: 69-72, 91).

Mahendra draws various designs with rice
powder (mandalas), which sometimes serve
as an altar or pedestal (vedi) on the ritual
ground: a lotus mandala and a diagram (pin-
davedi) for the offering of fifteen pindas
(paficadasapindadana). The pindavedi con-
sists of fourteen squares (three rows of four
fields each, with two additional fields at-
tached to the middle row). Moreover, he
draws five circles (kumbhakesvaravedi) for
five small spouted pots (kumbha) above the
pindavedi and in front of them a circle for the
light (dipa, Nev. mata). He then draws an-
other lotus mandala for the black Salagrama
stone, a black ammonite with a petrified
conch, which represents Narayana. Accord-
ing to the local tradition it is Gadadhara, i.e.
Narayana with a club, representing Gaya, an
important pilgrimage centre especially for
the performance of sraddha rituals. Left from
the salagrama Mahendra draws two rectan-
gular rows with three fields and five fields.
On the first three fields Ganedyah/Ganesa,
(Nep.) gogras (food for the cow) and Kumari
or Astamatrka will be worshipped; on the
other five fields Stirya, Narayana, SadaSiva,
Grhalaksmi, istadevata (Nev. agddyah) or
(Nev.) dugudyah, the lineage deity.

The pindavedi and the kumbhakesvaravedi
will be replaced later on by other designs nec-
essary for particular parts of the rituals. Ac-

cording to a widespread belief, it is forbidden
to place idols and pija utensils on the bare
ground, because this direct contact destroys
their power. Gudrun Biihnemann (1988: 165)
also refers with respect to the Markandeya
Puréna to the “common belief” that the food
offerings (naivedya) will be taken away by
evil spirits if they are not placed on and pro-
tected by a mandala.

While the priest is drawing the lines of the
mandalas Narain Kumar enters and places a
clay cup with the salagrama on the left side.
Mahendra scatters popped rice over all of the
mandalas except the five circles for the small
spouted pots. Narain Kumar sits down oppo-
site Mahendra. He will not leave this position
until the end of the offering of two water pots
(jaladana). His head has been shaved except
for a tuft (Sikha), which is important in the
initiation of boys (upanayana) as a character-
istic of the paternal line. Moreover, it is be-
lieved that the soul of virtuous people leaves
the body from there. He only wears a white
dhoti and a white scarf on his left shoulder
since the colour white is the prescribed co-
lour of mourning.

Mahendra splits kusa grass, a purifying
means used in almost every Hindu ritual. It
is attributed to Brahma as the personifica-
tion of the eternal principle of brahman. The
Brahmin is also identified with it by virtue of
his Vedic knowledge. As an evergreen plant
it represents immortality.

The priest then asks for rice flour and says
that if they do not have any, they can use
wheat flour and mix it with water to use as
tika for the water jug. After asking for leaves
of the sal tree (Shorea robusta), the priest re-
ceives a leaf-plate from which he breaks off
pieces, placing them on each field of the two
rows left of the salagrama. He places popped
rice mixed with water on the leaves as a food
offering (naivedya). On the right hand side
Narain Devi readies five small spouted pots
(kumbha,Nev.gahpaca)filled with water,and
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* The different water offer-
ings can be water for wash-
ing hands (hastarghya), for
washing feet (padarghya) or
libations (tarpana). Only when
it was clearly identifiable on
the basis of the priestly recita-
tion or the context have we
specified them in the present
description. Otherwise we
have referred to an “offering
of water“or a “libation”.

clay cups (Nev. sali) filled with pieces of ba-
nana, peas and apple. Mahendra explains that
the kumbhas, also called kalasasa, represent
all the gods.

According to him, the mourners should
have brought three dried fruits called triphala
(Nep. harro, barro, and amala) for the pots.
However, since these fruits were unavailable
or forgotten to be bought, he allows Narain
Kumar to replace them by the other fruits.
Mahendra places the pots from left to right
on the drawn circles and explains which
pot represents which deity by pointing with
the finger to each vessel: Surya, Narayana,
Ganapati, Sadasiva and Varuna. Itis not clear,
not even to Mahendra, why these five gods
are worshipped. It would seem to be a kind of
alteration of the paiicayatanapija worship,
including Varuna instead of Devi.

Narain Kumar hands the fruit-filled clay
cups to the priest, who places them from
left to right on the pots. Another clay cup
is placed in front of the five pots. The priest
breaks off a part of its rim in order to insert
a wick in it and use it as a ritual light (dipa,
Nev. mata).

Mahendra places a Sacred Thread (yajiio-
pavita) on each of the five fruit-filled clay
cups. Then he puts two leaf-plates with un-
boiled rice one on top of the other and on top
of them a sukunda lamp. He then takes out
some clarified butter from the ritual lamp and
puts it in the clay cup serving as a light. Na-
rain Kumar takes a gas lighter and lights first
the sukunda lamp and then the clay lamp. At
this point Mahendra is asked by the family
members whether they can go to the shrine of
Ganesda, and replies by telling them that they
can go after they have finished the ritual.
After the latya ritual the pots will be taken
to several different places, i.e. Siiryakumbha
in the courtyard, Nardyanakumbha at a Nara-
yana temple nearby, Sadasivakumbha at a
linga at Mangalghat at the end of the ritual,
Ganapatikumbha at a new Ganesa shrine

nearby, and Varunakumbha at the pikhalakhu
stone in front of the house.

The priest formulates and recites the decla-
ration of ritual intent (samkalpa) for the chief
mourner, who holds pieces of a leaf, probably
basil, and water in his right hand. He instructs
him to offer leaves, rice and water for feet-
washing (padarghya) to Surya in front of the
five pots. While doing so the priest recites
the respective formulas for dedicating the of-
ferings: puspam upatisthatam, padarghyam
upatisthatam, hastarghyam upatisthatam etc.
Mahendra then takes out his personal hand-
book to make sure of the proceedings or
recitations. Together with Narain Kumar he
makes offerings to the five deities in the
pots: flowers (puspa), water for feet-washing
(padarghya), water for hand-washing (has-
targhya),” unbroken rice (aksata) and yellow
paste — once again reciting the appropriate
dedications: puspam namah, padarghyam na-
mah, hastarghyam, candana, aksata, puspaya
namah (sic!).

The gift of five pots prior to the paii-
cadasSapindadana is not mentioned in the
prescriptions of the AP, nor in the AKP. But
they are mentioned in the notes of Aisvarya-
dhar Sarma. He names the five gods as Surya,
Visnu, Siva, Ganesa and Nagaraja. His notes
include a sketch of the arrangement for the
pindavedi and the circles for the five pots,
which is in accordance with the arrangement
in the described /latya ritual. All that is men-
tioned in his prescription is that the five pots
have to be installed and worshipped prior to
the offering of the fifteen balls, which he
names caturdasakalapindadana (HB,: 41).

The origin of the worship of the five pots in
the latya ritual is not clear. Mahendra Sarma
simply took them as representatives of all the
gods. It would seem that this kind of worship
is akind of ritual transfer from the widespread
pariicayatanapija (cf. Biihnemann 1988: 51).
Moreover, there are some references to the
worship of jugs in the AP and AKP as well as
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in Newar ritual practice. Thus, the worship of
five water jugs within the death ritual is pre-
scribed in the AP as part of the narayanabali
(Miiller 1992: 203-205), a special pacifying
ritual to be performed for those deceased who
have suffered what is termed a bad death, e.g.
a violent death through animals, murder or
suicide. It is also to be performed when there
is no corpse for a regular death ritual. In this
ritual five jugs (kalasa) have to be filled with
water. On top of them plates with images
(marti) of Brahma, Visnu, Siva, Yama and
the deceased are placed and worshipped with
ritual services (upacaras), among them the
offering of three types of fruits. The AKP
(AKP: 217) also mentions the narayanabali
with which these four gods and the preta are
to be worshipped.

Moreover, the worship of the five gods is
a common block of Newar rituals. Gellner
(1992: 151) and Locke (1980: 95) call the
kalasapiija in the rituals of the Buddhist

Newars the “basic pija of the Vajracaryas.”
During the worship, the Five Buddhas are
invoked in the kalasa. The kalasapija is also
performed by Newar Brahmins to invoke five
different deities.

Offering of fifteen balls
(paiicadasapindadana)

Mahendra hands over a big copper bowl
(pindapatra, Nev. kvala) filled with wheat
flour to the chief mourner and adds a cup
of milk. The preparation of the pinda dough
starts: Narain Kumar carefully kneads all
the ingredients of the pindapatra, which
consists of wheat flour, a banana, wet rice,
milk, water, and butter mixed with honey.
While slowly adding water he prepares a
solid dough, on which he works power-
fully with both hands and shapes into a large
ball.

The chief mourner places
fifteen pindas on the mandala
according to the instruction

of the priest. Fourteen pindas
serve as food for the deceased
on his journey through the
underworld. The fifteenth is
offered to the pre-great-grand-
father-generations.

Photo 22 August 2002
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®In HB, fol. 4 the wording
is: amulkalnamne dvitiyaka-
lamasikapindam tasmai
upatisthatam. The priest
replaces the name of the de-
ceased with putra.

" This counting is explained in

detail in Michaels/Buss forthc.

8 kalaprathamaparyantam un-
masadikapindakam (fol. 3°).

Meanwhile some women prepare flower
garlands in the courtyard for the offering of a
bed (Sayyadana). On the instructions of Ma-
hendra, Narain Kumar divides the dough and
shapes fifteen equal-sized round pindas. Two
women and a man standing in the door watch
how the preparations are going on. Mahendra
explains how to do it. He says: “In this case
[kneading the dough for the pinda] it is okay
to take more time. Make it slowly, make it
carefully!” Narain Kumar rolls and kneads
with his fingers and palms, making one pinda
after another. Afterwards Mahendra spreads
black sesame seeds (tila) on them. Such seeds
are used throughout Hindu death and ancestor
rituals. According to GPS (8.35), they are pu-
rifying because they are the sweat of Visnu.
Another interpretation is that they remove all
sins because they originated from the gotra
of the rsi Kasyapa (Miiller 1992: 160).

Narain Kumar continues to roll the pindas
in the seeds in order to cover each of them
completely. Guided by the priest, Narain Ku-
mar places fourteen pindas on the fields of
the pindavedi. Mahendra then counts and de-
dicates the pindas to the deceased. He says:
“There, the second of sixteen pindas should
fall to the share of (him) who is named ‘son’”
(asmin putranamne dvitiyakalapindam upa-
tisthatam).®

Mahendra ritually dedicates each pinda
starting with “the second of sixteen pindas
(dvitiyakalapinda)” and ending with “the
fifteenth of sixteen pindas (paiicadasakala-
pinda)”. He then advises Narain Kumar to
keep one more pinda, which is not counted,
silently on top. In HB, fol. 4" only fourteen
pindas named masikapindas plus an uncount-
ed pindabhdaga are mentioned, but in the rit-
ual the priest also counts the 15".7 It is meant
for the “unknown pitr” or cumulatively for
the pre-great-grandfather generations.

The counting of the pindas in the dedi-
cation refers to a set of altogether sixteen
pindas. The first of these sixteen pindas had

already been offered on the 11" day. That is
why Mahendra starts with the second. Al-
though the total number of pindas offered in
the actual latya ritual is not sixteen, Mahen-
dra is aware that it should be sixteen.

The number sixteen denotes the number
of ancestor rituals (Sraddha) which have to
be performed up until the end of a year or
prior to the sapindikarana. However, it is not
clear which rituals belong to these sixteen.
In the Purapnas and Dharmasmrtis various
lists of these sixteen Sraddhas are mentioned
(cf. Miiller 1992: 197, Kane 1991/IV: 518-
520). The GPS (12.66ff.) names three sets
of sixteen Sraddhas to be offered during the
death rituals up until the performance of the
sapindikarana, of which the third set are the
masikapindas. The three sets of sixteen are
also mentioned in the appendix of the AKP
(p- 222) where the author cites a passage
from the twelfth chapter of the GPS, but also
points out in his commentary that the middle
set is often omitted.

The (Newar) Brahmin priests of Nepal
thus know of these three sets, saying that a
total of 48 (3 x 16) pindas have to be offered
within a year. However, in the present latya
ritual only the second to the fifteenth pinda
are counted. The pinda placed silently on top
of the other fourteen is not counted, so that
the 1* and the 16™ are not clearly identifiable.
According to the local Newar Brahmin tradi-
tion, the sixteen pindas which are offered on
the 11" day count as number one, whereas
the pretapinda in the sapindikarana is con-
sidered to be the 16", In HB, the first pinda is
explicitly excluded?, and the recitation refer-
ring to the 16" pinda called sodasakalastotra
is presented together with the recitations for
the sapindikarang (HB, fol. 9%). In the notes
of Ai§varyadhar Sarma the pinda which is of-
fered immediately before the sapindikarana
is identified as the 16", although it is not
perceived as a food offering for the deceased
but as a special offering to release the unpaci-
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fied spirits of deceased family members. On
the basis of the available sources it remains
therefore open which pinda has to be counted
as the 16™. Moreover, during the ritual there
is a further reference to the sixteen sraddhas,
for after the worship of the pretapinda and
the pitrpindas but prior to the sapindikarana
Mahendra asks Narain Kumar to prepare six-
teen coins as daksina, and explains that these
symbolically represent the sixteen Sraddhas
(sorasraddha).’

Narain Kumar worships the fifteen pindas
with water taken from the pindapatra and
flowers. He then pours with both hands kusa-
water three times over the pindas while hold-
ing a kusa blade in his right hand. He also
offers three Sacred Threads on the three rows
of pindas.

Mahendra asks for a piece of white cloth
from which he tears off a strip. It is wettened
in the water of the pindapatra and offered as
cloth (vastra). The clothes worn during the
ritual have to be new and freshly washed,
which explains perhaps why the strip which
is offered as cloth is wettened before the of-
fering (cf. Miiller 1989: 37 n. 85).

Mahendra then recites “‘sandalwood paste
should be offered” (candanam upatisthatam)
and hands some yellow powder on a leaf
over to Narain Kumar, who scatters it with
his forefinger over the pindas. Afterwards he
throws unbroken rice on them. Mahendra asks
for tangaraja and bhrrgaraja flowers, which
he hands over to Narain Kumar, who places
them on the pindas. While Narain Kumar
offers these gifts according to the priestly
instructions, Mahendra recites the dedication
of each ritual service (upacara), ending with
“should be offered” (upatisthatam). All these
gifts are given generically on a spot for all the
pindas. This form of collective offering of the
pindas is also mentioned as an option in the
AKP (pp. 106-110).

After a while Narain Devi prepares small
threads to be offered as Sacred Threads,

while Narain Kumar pours water from the
pindapatra on the pindas while once again
holding a kusa blade. He pours the water on
his right hand and lets it run over the part of
his hand which is dedicated to the forefathers
(pitrtirtha), i.e. the part between thumb and
forefinger.'® After Narain Kumar has placed
the kusa-blade on the pindas he turns the
pindapatra upside down. While Mahendra
recites stotras from his handbook, Narain
Kumar scatters unbroken rice on the pindas
and on the pindapatra. Afterwards Narain Ku-
mar removes the pindas and places them in
the pindapatra. He carefully wipes the ground
with his hand to remove any grains of rice
and leaves, which he puts in the pindapatra.
Mahendra tells him to draw a circle with
his hand on the floor and speaks about the re-
moval of the five pots. Narain Kumar draws
a circle in the water of the wet floor with
his finger, throws some unbroken rice on it
and deposits the pindapatra on the circle.
Afterwards he washes his hands and pours
water three times from the water jug (kalasa)
around the pindapatra while Mahendra re-
cites stotras that could not be identified. Then
he turns the kalasa upside down on the floor

Narain Kumar on the right
places the fifteenth ball on
top of the other fourteen
balls.

Photo 22" August 2002

Opposite
Worship of the fifteen balls:

fifteen balls have been placed

on a diagram between the
chief mourner and the priest.
These are worshipped with
the Sacred Thread lying on
the balls. Behind the balls
are five earthen pots covered
with small cups: five different
deities were invoked in them
at the beginning of the ritual.
To the right of the balls a
ritual lamp has been placed
on two leaf plates bearing
rice.

Photo 22" August 2002

 For an examination of the
vikalapinda cf. Buss 2005a,
and for an interpretation of

the sixteen sraddhas cf. Buss
2005b.

' For the dedication of the dif-
ferent parts of the hand to gods
and ancestors cf. Bithnemann
1988: lils. no. 6 and p. 231.
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and worships it with unbroken rice as well as
the pindas in the pindapatra, the light in front
of the five pots and the five pots. Mahendra
says that it is now time to worship the GaneSa
shrine and somebody should go there with
the GaneSakumbha.

The paficadasapindadana sub-rite is
concluded by Narain Devi, who hands over
the Sacred Threads she has prepared in the
meantime to Mahendra. A daughter of the
family wipes the floor with a cloth. Narain
Devi takes out the pots and the lamp, but not
the sukunda lamp and the pindapatra, which
is kept aside until it is taken later to the river,
where the pindas are finally discarded.

The unification with the ancestors
(sodasapinda and sapindikarana)

Mahendra draws new designs on the cleaned
floor. He says that the main mandala, on
which the water will now be poured from
water cups (arghapatra), represents the
ocean (samudra). Meanwhile Narain Kumar
has left his place standing beside Mahendra
and watches as the designs are drawn. Then
he sits back down on his place and puts three
small water cups on the rectangular mandala.
The pattern for this is as follows (from left to
right): the first and smallest cup is made of
brass and meant for the preta (pretapatra).
Mahendra says that it would have been bet-
ter to use a vessel made from rhinoceros horn
instead of brass.!' The second, medium-sized
cup is made from rhinoceros skin and set in
silver. It is meant for the (three) forefathers
of the deceased (pitarah). In Hindu ancestor
rites it is common that the three forefathers
(pitarah) or a certain number of the vis-
vedevah are represented or substituted by
just one priest or a vessel. The Brahmins
themselves can also be substituted for in-
stance by blades of kusa grass. The third and
largest water cup is made from copper and

meant for the “all-gods” (visvedevah, also
called kulaguru). Narain Kumar cleans the
three water cups with some water from the
kalasa. Mahendra explains that the water
cup made of rhinoceros skin should not be
wettened for a long time. According to the
AP and other ritual texts (Miiller 1992: 176
and Kane 1991/IV: 522, Knipe: 1976), in the
sapindikarana not only the three pindas of
the pitarah are unified with the pretapinda,
but the unification is also done with water
prior to the mixing of the pindas by pouring
water from a water cup representing the preta
into three other water cups representing the
pitarah. In the present case three water cups
are used, but at this stage there is no refer-
ence to the unification of the deceased with
his forefathers.

Mahendra offers Sacred Threads to the re-
maining deities on the left of the new manda-
la (salagrama, Gane$a, gogras, Kumari or
Astamatrka, Sirya, Nardyana, SadaSiva,
Grhalaksmi, istadevata or (Nev.) dugudyah,
the lineage deity). On the instructions of the
priest Narain Kumar sprinkles water from
the water jug over himself for purification
(proksana). Mahendra also applies a tika on
Narain Kumar’s forehead and places a leaf on
his own head. It is prasada from that Ganesa
to whom the ram is to be sacrificed.

Narain Kumar forms a large
egg-shaped ball which is
slightly bigger than the other
balls. It is covered with black
sesame seeds. This ball re-
presents the deceased (preta),
who will now be united with
the three preceding ances-
tors. The balls representing
the ancestors have already
been placed on the floor and
worshipped by means of ritual
services.

Photo 22" August 2002

" For the use of vessels for
arghya see Kane 1991/1V: 419.
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12[...] sedaSakalapinda sapin-
dikaranaSraddham kartum
[...]. This samkalpa is not
mentioned in the priest’s hand-
books.

The worship performed by Narain Kumar
starts with offerings to the visvedevah, then
to the pitarah, and finally to the preta. In the
beginning Narain Kumar offers them water
mixed with black sesame seeds. Mahendra
invokes Visnu three times and studies the
calendar. Narain Kumar pours the water onto
the floor and turns the first water cup upside
down. Mahendra throws some popped rice
onto it and Narain Kumar scatters unbroken
rice on the water cup and on the sukunda
lamp. Then he sprinkles some water and
again unbroken rice on the water cup.

Mahendra asks for the nahkapah, the
white cotton strip Narain Kumar had worn
around his waist until the tenth day after cre-
mation. Some part of the soul of the dead is
believed to be present in the cloth, which has
been washed in the river where the ashes of
the dead were floating. It is believed that the
airy body (vayusarira) of the dead is present
in the ashes and jumps onto the two strips of
cloth in the river.

The nahkapah is kept aside for a moment
while the worship with the second water cup
continues: water from the water jug is poured
into the second water cup, to which Mahen-
dra adds black sesame seeds. Narain Kumar
holds the cup with both hands while Mahen-
dra touches it with his thumb, and both pour
the water onto the mandala. Mahendra takes
away the second water cup and Narain Kumar
throws unbroken rice onto the mandala.

After the worship of the visvedevah with
the first water cup and the pitarah with the
second water cup, the deceased (preta) will
be worshipped. For this purpose not only the
third water cup is used but also the nahkapah
representing the preta. Narain Kumar holds
the nahkapah and Mahendra places unbroken
rice and flowers on it. Then Narain Kumar
puts a coin on it. He places the nahkapah on
the mandala at the upper left-hand side of the
mandala. Then Narain Kumar holds the third
water cup with both hands and pours water

onto the nahkapah. He offers three times wa-
ter and puts unbroken rice on it.

Then Narain Kumar worships the salagra-
ma with unbroken rice and water and again
with unbroken rice. Mahendra gives a tika to
Narain Kumar and tells him to rub both hands
and utter the word “Gajadhara“(i.e. Narayana
with a club). Narain Kumar offers unbroken
rice to the water jug (kalasa). Three small
heaps with rice and leaves have been placed
in front of the square mandala for the visve-
devah, the pitarah and the preta.

Now Mahendra splits some kusa-grass,
which Narain Kumar puts in the water jug
from which he pours three times water in
his hand and then back into the water jug
while invoking the rivers Ganga, Yamuna
and Sarasvati. Then he worships the water
jug using yellow paste and unbroken rice, as
well as himself (atmapaja) using water from
the same water jug, yellow paste, flowers,
and rice. Meanwhile Mahendra recites the
dedication: “Honour to the self with sandal-
wood paste etc.” (atmane candanam namah
etc.)

Once again Mahendra recites mantras,
which could not be identified, while Narain
Kumar touches the plate bearing ritual uten-
sils with his right hand. Afterwards he takes
some unbroken rice from the plate and offers
it together with water to the remaining deities
(salagrama etc.). Then Narain Kumar offers
water and leaves on the first water cup, on the
main mandala, to the nahkapah, and to the
deities on the left.

Afterwards he again touches the plate, and
Mahendra recites the ritual intention for the
sapindikarana.'* Mahendra puts the first wa-
ter cup back on the mandala. Narain Kumar
fills it with water and Mahendra adds a blade
of kusa. Narain Kumar worships it with un-
broken rice, flowers, and yellow paste, which
he throws on it all at once.

Mahendra lights some incense sticks
which he has asked for. Narain Kumar again
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pours water from the first water cup (on the
right side). Then he worships the second
(silver) water cup with kuSa-grass, unbroken
rice, flowers, incense and yellow paste.

Narain Devi enters, carrying a plate with
the head of the ram, which was sacrificed
shortly beforehand. She also brings a green
plant which she places on Narain Kumar’s
head — on the leaf which is still sticking there
above his tuft of hair (Sikha). Mahendra of-
fers curds, water, yellow paste, unbroken
rice, and flowers on the Salagrama and in-
vokes Visnu. Narain Kumar worships the
main mandala and offers water (gangajala).
While Narain Kumar crouches on the floor
holding the pinda vessel in his left hand,
Narain Kumar worships the Salagrama with
unbroken rice.

Then the preparation of the dough for
the sapindikarana begins. Mahendra gives
another pindapatra to Narain Kumar, into
which wheat flour, deep fried small loaves
of fine wheat flour (marica), sweets, and
a banana have already been placed. After
Mahendra has muttered the ritual intention
“I will do the offering of pindas*'®, Narain
Kumar starts preparing the pindas. Mahendra
worships the pindapatra using yellow paste
and rice. Narain Kumar carefully prepares
the dough. He breaks the bread into small
pieces and mashes the banana. While he adds
water from the water jug he mixes the wheat
and the other ingredients and afterwards care-
fully kneads them with both hands to achieve
a smooth dough. His attention is completely
absorbed by the activity of his both hands as
he calmly continues.

During the preparation of the dough Na-
rain Devi brings wicks and an earthenware
cup with glowing coals for burning incense
sticks. While Narain Kumar prepares the
dough, the family members who are pres-
ent talk about the pots which were taken to
the different shrines, and also about the pot
for Varuna, which was taken to a water tap.

Mahendra mentions that the pot for Sadasiva
will be taken later to Mahadeva when he is
worshipped at Sivalinga in the concluding
sub-ritual. Narain Devi lights some incense
sticks from the sukunda lamp. The prepara-
tion of the dough continues slowly.

Then Narain Kumar prepares a large
single lump of dough, adding some water to
it in order to smoothen its surface. Mahendra
instructs him how to divide the dough with
his ten fingertips into eight separate parts
(numbered in the following account). He also
asks for some meat from a sheep. When he
realises that it has not been brought he agrees
that the meat of the ram can be used. He in-
structs Narain Devi not to cut the meat with
a knife, which he describes as harmful, but
to do it with her hands. Then he comments
that it is not compulsory to offer the meat of
a ram together with the pindas. The woman
tears some of the ram’s flesh into pieces and
puts them one after the other into the pindas.
It is not clear whether the offering of meat is
a remnant of older ritual traditions or special
to the Newars.'

The pindas which include meat are de-
noted as vikalapinda (1), pretapinda (2) and
three pindas for the pitarah (3-5). The three
remaining lumps of dough (6-8) are neither
shaped into a round form, nor covered with
black sesame seeds, nor mixed with meat.

Narain Kumar forms the first pinda (1) by
rolling it cautiously in his hands and shaping
it into a round ball. Then Mahendra covers it
with black sesame seeds and Narain Kumar
places it on the mandala. It is worshipped
with water, unbroken rice, fruits, flowers,
incense, and a Sacred Thread. Mahendra tells
Narain Kumar to join his wrists. Afterwards
the pinda is kept aside in a brass bowl which
will also be taken to the river in the conclud-
ing ritual (pindavisarjana).

According to Mahendra, the first pinda is
called bikala-, bikva- or birikipinda (=vikala-
pinda), which literally means “pinda for the

Opposite

After placing the ball of the
deceased next to the three balls
representing the forefathers
and three unshaped lumps,
Narain Kumar offers leaves,
Sacred Threads, water and
rice to the balls.

Photo 22" August

'3 pindadanam aham karisya-
mi. (Not mentioned in the
priest’s handbooks).

'* According to Kane 1991/
IV: 422 f., the use of flesh in
the §raddha is prescribed by
Manu, Yajiiavalkya and in
several Puranas, but was to-
tally condemned in the works
of the 12th and 13th centuries.
The notes of AiSvaryadhar
Sarma list different varieties of
meat for each of the monthly
ancestor rituals (masikasrad-
dhas) (HB, p. 56).
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sorrowful (deceased)”. This pinda is regard-
ed as an offering especially for miscarriages
and children who died prematurely. Accord-
ing to Ai$varyadhar Sarma (HB, pp. 46-50),
this first pinda is the 16" of the masikapindas
which is dedicated in the sodasipindadana-
mantra to different unpacified spirits of the
family, but has not yet been offered.

Now Narain Kumar cleans the floor with
his hands. Mahendra gives him some water
and tells him to clean his eyes with it and to
sprinkle some over his head. He receives a
pavitra ring"® made of kusa grass, which he
wears on his right ring finger. Throughout
the ritual he has already been wearing a ring
on the same finger made of rhinoceros horn,
which belongs to his household. It is believed
that the rhino stands for longevity.

Narain Kumar also receives kuSa grass
from Mahendra, takes some water, and per-
forms the mental assignment of body parts
to various deities (nyasa) — touching his
nose and ears while Mahendra invokes three
times Visnu. Still holding the kusa-blade,
Narain Kumar smoothens the side of the
pinda dough at the point where he had taken
the first pinda. Mahendra adds some black
sesame seeds and yellow paste to the dough.

After first marking a dividing line with a
kusa blade, Narain Kumar divides the dough
into two halves. The first half is kept aside.
Later on the pretapinda (2) will be formed
from it. With the second half he prepares three
pindas for the pitarah (3-5). Each of them is
covered with black sesame seeds while recit-
ing mantras and kept on the floor on the dia-
gram where the worship with the three water
cups had previously been performed. Narain
Kumar pours water over the pitrtirtha of his
hand (the part between thumb and index fin-
ger) and onto the pinda, and Mahendra offers
flowers on it. Narain Devi puts a piece of
meat into each pinda. Mahendra remarks that
this meat is like prasada. He instructs Narain
Kumar to separate the remaining dough into

three unshaped lumps called leftover (Sesa)
(6-8) and to keep them on the right hand side
of the pitrpindas. There are competing inter-
pretations regarding the meaning of these
lumps: Mahendra insists that they have to be
given for the generations of ancestors prior to
his great-grandfathers; he says that according
to his father they are also a kind of pitr, older
than the three preceding generations, who are
not worshipped by spelling out their names.
(The pitarah of the three preceding genera-
tions are usually worshipped by uttering their
respective names and the name of the gotra.)
However, according to another priest they
form a sima, a ritual border separating the
ritual from the space outside.

After washing his hands and calling the
names of the three forefathers, Narain Kumar
worships the three pindas with kusa water
(offering water while holding kusSa-grass
in his hand), three Sacred Threads, a strip
of wettened white cloth (vastra), yellow
paste, unbroken rice, different leaves (fulst,
bhrigaraja, campaka), ditrva-grass, incense
sticks, light, food offerings, fruits and once
again water.

Then Narain Kumar takes the lump of
dough (2) which he had previously put aside
and forms a large pretapinda from it, which
is oval-shaped rather than round. Mahendra
tells and demonstrates that the pinda should
be twelve fingers long and should have the
shape of a grinding stone and not be pointed
at the ends. Narain Devi adds some meat.
He instructs Narain Kumar to level out the
uneven parts and to shape it into a perfect
form. Narain Kumar smoothes and forms
the pinda again and again with his two
hands and thumbs until Mahendra is satis-
fied. He then adds black sesame seeds to it,
before placing it on the left side of the three
pitrpindas. Narain Kumar washes his hands
and uses the same water afterwards as an of-
fering for the pindas. He again makes ritual
offerings (upacara): water, flowers, cloth,

Opposite

Above

Narain Kumar on the right
divides the ball of the de-
ceased into three parts with
the help of the priest on the

left.

Below

Narain Kumar carefully
merges the first part of the
divided ball with the first
ball representing the father.
In the same way he will
merge the other balls with
the other parts of the divided
ball. On the left in front of
Mahendra’s hands are
banknotes which have been
offered by family members
to the forefathers and the
deceased.

Photos 22" August

15 For the use of pavitra rings
see Abegg 1921: p. 145, note
7, Miiller 1992: p. 37f., and
Michaels 2005.
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yellow paste, unbroken rice, leaves (tulsi and
campaka). Narain Kumar takes water in his
cupped hands and allows it to drip onto the
floor. Then he takes a kusa blade, touches the
water on the ground and sprinkles it on the
pretapinda.

Meanwhile Mahendra recites three times
“Be in peace!” (Santir bhava) for the preta.
Narain Kumar takes the smallest water cup
and uses it to pour first milk and then water
onto the pretapinda. Mahendra tells Narain
Kumar to take out sixteen coins for an of-
fering, which as he explains constitutes the
sorasraddha rite.'® Narain Kumar offers first
one coin to the deities on the left. Then he
takes out some more coins from a plastic
bag with money, counts them and offers
them to the pretapinda. Narain Kumar takes
out a 50 rupee bank note and offers it to the
nahkapah, which is still lying there, and
to the unbroken rice on the pinda and the
nahkapah. Mahendra recites mantras, such
as pretatvam pretasamyuktam pretaripam
maya prabho, pitamahaprasadena pitrlo-
kam sa gacchati. This is a variation of the
verse in HB, fol. 9" translated as: “Lord,
through me the pretahood of the preta will
become pitrhood. Through the grace of the
grandfather he (the preta) goes to the realm
of Visnu.” Anyhow, Mahendra recites ac-
cording to HB, fol. 3" pretarupam instead of
pitrripam, and pitrlokam instead of visnulo-
kam, so that the verse looses its meaning of
transferring the deceased into the state of a
forefather. Meanwhile some of the members
of the family, who have gathered in the room,
worship the pretapinda with rice and popped
rice that the priest has given to them. Mahen-
dra asks whether the family has brought gold
and silver pieces. If not, money could also be
used as a substitute. In fact, everyone offers
coins and banknotes. Mahendra warns them
not to hit the pinda with the coins, because
this would hurt (it or the deceased).

Both Narain Kumar and Mahendra hold
the water jug and pour water on the pre-
tapinda. Then Mahendra removes all the
offerings from the pindas, keeping them for
himself.

Holding a banknote, Narain Kumar divides
the pretapinda into three separate parts while
Mahendra recites mantras. It is believed that
the cutting should be done by a gold thread,
which is substituted here by a banknote.
Besides other verses he recites: esa vo ‘nu-
gata pretapitaras tvam dadami te, Sivam astu
viSesanam jayatam cirajivinam (cf. HB, fol.
8. While reciting, Mahendra consults his
small handbook for the exact wording of the
mantras.

After some moments Mahendra asks
whether the dead person has a son or not.
When Narain Kumar confirms this he says:
“However, if he has a son it is not necessary
to make (mix) all (the pindas) into one. If he
had not had a son, all (of the pindas) would
be made one.*

While tearing apart the second part he
recites: “Go, go, oh grandfather!” (gaccha
gaccha mahatata, cf. HB, fol. 8"). All three
parts of the divided pretapinda (2) are now
merged together with the three pitrpindas
(3-6) and put back in the previous place ac-
cording to the instructions of Mahendra, who
carefully demonstrates and explains how to
do it. In this way the preta has become one
with his three ancestors and his existence as
a single helpless spirit has come to an end.
The gathered family watches attentively the
auspicious unification of the preta with the
ancestors. The preta has now entered the
new status as a pitr and will from now on be
worshipped only together with his two prior
ancestors.

In the case described here, the father
(Narain Kumar) performs the ritual for his
son Rabi, so the problem arises of how to
identify the pindas: who is represented in
the father’s pinda with whom the father shall

16 The sorasraddha is per-
formed within a period of six-
teen days following full moon
in September. It is not clear
whether the coins refer to this
ritual or to the above men-
tioned set of sixteen Sraddhas
which has to be performed
within a year after death.
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The sacrificial ball represent-
ing the deceased has been
merged with those three sacri-
ficial balls which represent the
father, grandfather, and great-
grandfather. The deceased

is now a forefather and has
abandoned the insecure state
of a disembodied ghost.

Photo 22" August

'7 According to the priest,

a bed has to be given three
times: at latya (45") day,
khula (after six months), and
dakila (12 months).

be united after his death? In the legal texts,
there are special rules for cases of a son dy-
ing earlier than the father. According to these
rules it is strictly forbidden for a father or
elder brother to perform the sapindikarana
for the son or younger brother (see Kane
1991/1V: 257, GPS 11.19) However, in the
present ritual this problem was not raised.
The agency to continue the ritual was entirely
with the priest.

Mahendra first pours water onto the three
pindas and then adds black sesame seeds
until they are completely covered. The three
previous leftover lumps (6-8) are kept in a tri-
angular arrangement around the pindas. This
positioning of the pindas was interpreted by
one of the local priests as forming a border
(sima) to create an interior space. The pindas
are again worshipped with ritual offerings:
unbroken rice, Sacred Thread, darva-grass,
cloth, yellow paste, flowers, incense, light,
fruits, food, and water. Finally, Narain Kumar
and Mahendra offer water and milk, pouring
it with the water cups onto the pindas.

While the worship of the pindas is going
on, Narain Dev1 is already busy preparing
two big water pots and clay cups for the
subsequent offering of water (jaladana). Ma-
hendra tells Narain Kumar to remove the
ritual ring and to put on another one made of

kusa, and to offer the main daksina. Narain
Kumar worships Mahendra with unbroken
rice. Mahendra mixes barley, rice, black
sesame seeds and puffed rice in a clay cup
and gives it to Narain Devi, who distributes it
to the family members so that they can wor-
ship the pindas.

Offering of water (jaladana)

Mahendra asks for betel nut. He explains that
without daksina the jug (which is now to be
offered) is only considered to be a piece of
clay. Two water jugs (Nev. jaldan gahpaca)
that have been specially prepared are brought
into the room. They are filled with water and
a piece of white cloth is tied around their
necks. On top of each a small cup (Nev.
sali) is placed filled with rice, a coin and a
betel nut. The two jugs are an offering for
the deceased on his one-year-long journey to
Yama‘s city in the underworld. The deceased
receives offerings of pindas and water at dif-
ferent stages of his journey. The two water
jugs are the water offerings for the 30" day
and the 45" day, as was clearly indicated
by Mahendra before. They are given to the
priest, who now represents the deceased.
Narain Kumar worships the jugs with ritual
offerings: unbroken rice, water, yellow paste,
a Sacred Thread, flowers, and light.

Narain Devi wraps two pieces of wood in
white cloth. They represent an offering of
beds.'” Two coins are put into the jugs and
Mahendra recites mantras. The “beds” are
kept on two small cups with rice in front of
the jugs; two coins are placed on top and
they are worshipped with rice. Narain Kumar
holds unbroken rice and sesame in his right
hand and touches both jugs while Mahendra
recites. Then Narain Kumar scatters the un-
broken rice and sesame on the two jugs and
the two “beds”. Afterwards he hands the two
jugs over to Mahendra, who also receives a
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plate with potatoes and flour and another
plate with vegetables and lentils.

Mahendra sprinkles some water as prasa-
da from the water cup on the family mem-
bers who are still present and observing the
ritual. He gives a tika with the yellow paste
to Narain Kumar. Then he hands over the
pot with the yellow colour to Narain Devi,
who takes a tika for herself and passes the
pot on to the other family members to apply
tikas to their foreheads. While Narain Kumar
sits with his joined but open hands (a7ijali),
Mahendra invokes the forefathers with the
exclamation svadha and recites mantras such
as punantu ma pitarah somyasah punantu ma
pitamahah punantu prapitamahah pavitrena
Satayusa, punantu ma pitamahah punantu
prapitamahah pavitrena Satayusa visvam
ayur vyas$navai. “Cleanse me the Fathers
who enjoy Soma! Grandfathers make me
clean. May great-grandfathers cleanse me
with a sieve [of life] that brings a century [of
life]. May my grandfathers cleanse me, may
my great-grandfathers make me clean. With a
sieve that brings a century may I obtain a full
length of life.”'*

Then Narain Kumar receives a floral gar-
land and gives flowers to the members of
the family. The priest receives coins and
banknotes from them as daksina. In return
he presents Narain Kumar with flowers and
a colourful cap (Nep. fopi), which he receives
on the 45" day because this is a death ritual
for a son. When a death ritual for a father is
performed, the chief mourner receives the
cap after 360 days. He also gives unbroken
rice to the family members and to Narain
Kumar, which they all scatter over the ritual
arena. Mahendra shows Narain Kumar a ri-
tual position of the hand that involves hold-
ing the thumbs in the palm (mustivat). Narain
Kumar holds the towel which is hanging
around his neck in position by two corners
and bows down. Then Mahendra receives
daksina from Narain Kumar and the family

members who are present: nisla (beaten rice,
fruits, sweet), money, and plates with sweets
and rice.

Narain Kumar offers a piece of cloth
(vastra) and food offerings (sidha dana) on
a brass plate to Mahendra, who also collects
the money on the floor that had been given
during the ritual. Throughout the room plates
with rice, fruits and other edible items can be
seen, all of them gifts to the priest. Narain
Kumar places the pindas, the unshaped
lumps of the dough, the nahkapah and the
other materials used for the ritual services
(upacara) into the pindapatra. They will also
be cast into the river in the concluding ritual,
together with the other pindas.

Mahendra then asks for a lump of cow
dung which Narain Kumar rolls out on the
floor for purification. Mahendra tells Narain
Kumar to offer a water libation (tarpana) and
Narain Kumar pours water from a water cup
onto the pindas.

Finally the pindapatra is worshipped by
pouring water around it three times from the
water jug (tribhramana). While the water is
being poured around the pindapatre Mahen-
dra holds his hands under the water in order
to wash his hands. Narain Kumar leaves the

Narain Kumar takes the

balls from the ritual arena
and again worships them by
touching them to his forehead.
Afterwards he places them

in & copper plate, where they
remain until they are cast into
the river Hanumante.

Photo 22" August 2002

Opposite

Narain Kumar offers two
jugs filled with water to the
deceased (jaladana). They are
worshipped by means of ritual
services and later on handed
over to the priest.

Photo 22" August 2002

YV 19.39, transl. Griffith/
Arya.
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jug upside down on the floor and worships
it with rice. Mahendra gives (Nev.) sinhamu
(pot with red powder) to Narain Devi so she
can place vermilion on her forehead. She
keeps it and gives some money to Mahendra
and fixes the flower he gives to her in her
hair. All of the women and one man take ver-
milion from the pot. One of the women takes
the Salagrama to the piaja-room (pijakvatrha)
in the attic of the house.

Offering of the bed (Sayyadana)

After some time in front of the house of
mourning, the relatives of the deceased set up
a bed and prepare the equipment which will
be offered together with the bed. The ritual is
called the “offering of the bed” (Sayyadana,
Nev. sarja or sayahsama). Male and female
relatives are present during the ritual, assist-
ing the chief mourner Narain Kumar, the
priest Mahendra Sarma and his wife, who in
the meantime has been called in. Sometimes
they also offer unbroken rice or the ritual fee
(daksina) to the priest or the deceased. The
gifts include a mattress, a bed sheet, a mos-
quito net, a picture of gods, and a stove with
different kitchen utensils: pots, ladles and
different edibles. The bed is adorned with a
floral garland that has been prepared before-
hand in the courtyard of the house.

Mahendra draws four mandalas at the cor-
ners of the bed and three additional mandalas
in front of it. Another man places four small
pots filled with water on the mandalas at
the four corners. The preparations for the
Sayyadana continue; Mahendra checks the
offerings and examines a small package of
rings. The relatives bring more offerings and
keep them beside, under and on the bed. An
earthen stove with kitchen utensils stands in
front of the bed. Some wheat is placed under
the bed, later on barley as well.

Order of the monthly offerings (masikadana kramah)

Names of
underworld cities
Month (masah)  Offerings (danadravyani) (yamapurah)
1 Water vessel made of copper (Nep. saumyam
tamako jalpatra)
a seat for the jaladana rite (asani
Jjaladanam)
1172 golden ring, rice pudding [cooked sauripuram
with milk to feed the family members]
and clothing (suvarnanguliyam,
ksirabhojanam paridhanani ca)
2 a pair of shoes (upanahau) nagendrabhavanam
3 garment (vastram) gandharvapattana
4 umbrella (chatram) Sailagamapuram
5 a]Jweapon (astrasastram) kraunicapuram
Sl various valuable objects krarapuram
(dhanadravyani)
6 gift of a cow together with a small vicitrabhavanam
golden boat and garments (suvarnanau
kasahitagaudanam paridhanani ca)
7 grain [food etc.] (annadikani) bahvapadapuram
8 ornaments (abharanam, Nep. duhkhadapuram
gahanaguriya)
9 a golden lion-seat nanakrandapuram
(suvarnasimhasanam)
10 a pair of shoes (upanahau) sutaptabhavanam
11 a walking stick with a silver design on raudrapuram
it (lagudam rajata jaditam)
112 gift of an umbrella (chatradanam) payovarsanapuram
12 gift of a woollen garment and other Sitadhyapuram

garments (urnavastradanam anyani
paridhanani ca)

In the notes of Ai§varyadhar Sarma, this table is given with the names of the different
cities the deceased has to pass through during one year, the timing when he will
reach each city and the offerings that have to be given to him. The list of the cities is
congruent with the names given in GPS 1.59 except for the city of Yama, which is
missing in the table, so there are only 15 cities and timings given.
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Offering of the bed (Sayyddana)
360 small water pots are filled
with water as an offering to
the deceased, who will set out
on a year-long journey to the
other world. Narain Kumar on
a wooden dsana, Mahendra
leaning against the bed.

Photo 22" August 2002.

Mahendra places 360 small water pots
(udakakumbha) on the floor in front of the
bed and fills them with water. He is assisted
by two men and a woman. These water pots
are gifts for the deceased, one pot for each
day of the lunar year. This happens despite
the fact that the preta has already been uni-
fied with his ancestors in the sapindikarana.

A sukunda lamp burns in front of the stove.
After filling all of the 360 pots with water
Mahendra crouches down in front of the bed,
holding his small handbook, and directs the
family members as to how and where to place
the different items. Narain Kumar squats on
a wooden footstool opposite him. He wears a
pavitra ring.

Now the actual sayyadana begins. A small
icon of Laksmi-Narayana is worshipped with
libations of milk and water, unbroken rice,
and money. Some men place an earlier pre-
pared umbrella made of leaves on top of the
mosquito-net. A pot full of unhusked rice is
brought in for the rice offering (annadana).
On top of it two nuts and a coin have been
kept previously.

A stick from the Nep. paiyi (Nev. pva-
suma) tree leans against the bed. According
to Mahendra a similar stick is used on the
evening of the tenth day. Mahendra gives a
kusa blade to Narain Kumar, who touches
the stick with his right hand while Mahendra
is reciting the ritual intention and mantras,
which could not be identified due to the noise
outside on the road. Mahendra splits kusa
grass. Narain Kumar places banknotes and
coins on the bed. Holding sesame, rice and
water, which is slowly dripping from his right
hand, he again touches the stick and Mahen-
dra recites long passages.

Meanwhile Narain Devi lights the ghee
lamp from the burning sukunda. After finish-
ing the recitation Mahendra directs Narain
Kumar to scatter the sesame seeds, rice and
water which he has been holding on the ritual
arena in front of the bed. Narain Kumar wor-
ships the Brahmin couple (Mahendra and his
wife), which is now sitting on the bed, and of-
fers dresses, shoes, money and a cap (fopi) to
the Brahmin. The wife of the deceased man
washes the feet of the couple, offers tika,
gives a plate with potatoes, turmeric (Nep.
haldi), salt etc. and the ritual fee. Narain
Devi as well as other female family members
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also ritually wash their feet by placing them
on a dish and pouring some water over them.
Everyone worships the couple.

Narain Kumar presents Mahendra with the
dish with rice (annadana) and a plate with
salt, potatoes, rice, black and yellow lentils,
turmeric and clarified butter. Then he offers
bangles and the two rings to the couple. Once
again Mahendra consults his handbook for
the recitations. Shoes, fruits and money are
presented to him. He then sprinkles water on
the family members (abhiseka) who are pres-
ent. Narain Kumar offers a floral garland to
Mahendra, who is still sitting on the bed next
to his wife reciting Sanskrit verses which
could not be identified.

Finally Mahendra gives pieces of a flower
first to Narain Kumar, then to the other fam-
ily members (prasada). Everyone pays a
ritual fee (daksina) to Mahendra. After clear-
ing the ritual arena, Mahendra and his wife
quickly return home.

Casting away the sacrificial balls
(pindavisarjana)

After the Sayyadana a procession of relatives
walks to the Mangaltirtha at the river Hanu-
mante to cast away the pindas (pindavisar-
jana, Nev. pheki vaygu). The pindas are
carried in the three different pindapatra
in which they have been kept during the
foregoing rituals. The first person — who is
carrying the single pinda (vikalapinda) in
a brass vessel — is the husband (Nev. jica-
bhaju) of Narain Devi, the second copper
vessel with fifteen pindas is carried by a
member of a split lineage (Nev. phuki), and
the third vessel, also made of copper and
containing the three pitrpindas, is carried by
Narain Kumar who walks behind the other
two. They are accompanied by Narain Devi.
The pindas are thrown in the same order into
the river. Carefully they walk barefoot on the

slippery and muddy river bank, taking care
not to fall.

Finally Narain Devi offers a plate of food
(Nev. khusibvah) to the crows at the river.
As soon as she has left the plate the crows
pounce on and fight over the food. They can
be sure to be fed again soon when the next
party of mourners comes.

Worship of Siva (Sivalingapija)

Narain Kumar performs the last rite of the
latya ritual at the Mangaltirtha on the banks
of the river Hanumante. He worships Siva,
who is represented there in the form of a
linga. The pot of Sadasiva which was used in
the previous ritual is brought for the purpose.
Food offerings and the pot are kept beside
the linga. First offerings are made of yellow
paste, unbroken rice, flowers, fruits and a
coin, then water is poured 45 times over the
linga, representing libations for each of the
first 45 days. The water has not been taken
from the river, but collected from a nearby
well by one of the family members.

Back at the house the Kapali woman
comes to collect her share from Narain Devi.
First four plates of food, later on a fifth is
given to her, as well as money and some rice
beer. This concludes the series of death ritu-
als performed on the 45" day after the death
of Rabi Svdgamikha.

Opposite

Offering of a bed (Sayyadana)
to the deceased on the 45™ day
after death. The widow of the
deceased, Laksmi, washes as
do other relatives the feet of
the Brahmin couple.

Photo 22" August 2002.
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Opposite

All of the balls that have previ-
ously been offered are brought
to the river Hanumante and
cast into it. The jicabhaju casts
the vikalapinda, a member of
a phuki casts the fifteen balls,
and Narain Kumar casts the
balls of the forefathers with the
unshaped lumps. Afterwards
the mhaymaca offers a plate of
food (khusibvah) to the river
and the crows.

Photo 22" August 2002

THE RITUAL HANDBOOKS

Introduction

The following edition of a “Handbook of
the Latya Ritual” is based on a personal
handbook belonging to the Brahmin priest
Mahendra Raj Sarmz'l, Bhaktapur (HB]). HB3
which also belongs to Mahendra Raj Sarma,
contains excerpts of some of the stotras of
HB,. A transliteration and concordance of
HB, is attached to the translation of HB,. Ad-
ditionally another handbook (HB,) belonging
to his brother-in-law Ai§varyadhar Sarma has
also been consulted, as has the Antyakarma-
paddhati (AKP), a printed manual in Sanskrit
with a Nepali commentary:

AKP Antyakarmapaddhati by Dadhi Rama
Marasini, with a commentary by Rsi
Rima Sarmd Ghimire. Kathmandu:
Mahendra-Samskrta-Vi§vavidyalaya,
V.S.2056.— X VIIIL, 285 pp. (Mahendra-
Samskrta-Vi§vavidyalaya-Granthama-
la, vol. 38).

HB, Personal hanfibook of the priest Ma-
hendra Raj Sarma, Bhaktapur, dated
[vikrama] samvat 1997 phalguna Sudi
10 roja 7, i.e. 1940 AD, Nepali paper,
31 fol., no title, size: 11.5 x 7 cm, 5-7
lines per folio, Devanagari script, black
ink, occasional underlining in yellow
(kumkuma) and red (haridra), some ad-
ditional remarks on the margins. The
manuscript belongs to the family of
Mahendra Raj Sarma. According to
him it is the only source to be used for
performing the latya ritual. The author,
who identifies himself on fol. 317 as the
Brahmin Devadhara, was not a family
member.

HB, Handbook of AiSvaryadhar Sarma, Pa-
tan, untitled, undated, written in the
1990s. The book deals with deathrituals,
sapindikarana (latyd) and Sayyadana.
Modern stationery copy book, 124 pa-
ges, approx. 25 lines on each page;
Devanagari script, occasional under-
lining in fluorescent or coloured text
markers. The HB, consists for the most
part of verses for recitations or samkal-
pas. Only occasionally are ritual pre-
scriptions given. Pages kha-ta deal
with the Sayyddana and the connected
rituals, pages 1-110 with the death
ritual starting with the treatment of the
dead body until the sapindikarana and
Sraddha. Additionally lists of materials
to be used in the rituals are mentioned,
as well as tables for the timing of the
masikapindas and the stations of the
underworld which the deceased has
to pass, as well as drawings of the
diagram for the masikapindas and of
the arrangement of the pots at the
Sayyadana.

HB, Personal handbook of the priest Ma-
hendra Sarma, Bhaktapur. A collection
of the main stotras used during the latya
ritual; undated, untitled, size: 5.8 x 9 cm,
10-14 lines per folio, Devanagari script,
black ink. From the handbook 6 foll.
contain aselection of stotras and vakyas
serving as memory aids for the recita-
tions in the latya, which are for the
most part congruent with the verses
given in HB . Mahendra Sarma used
this handbook several times during the
performance of latya.
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Sigla and abbreviations:
3 danda
double danda
| end of line
Il new folio
(underlining:) Nevari words (infol. 16
and 31": Nepali)

X Unreadable aksara

Nev. Nevari

Nep. Nepali

[1] References of verses which are quoted

in an abbreviated form; equotations
from the Yajurveda are from Griffith/
Arya 1997.

Abbreviations used in HB :"
0 abbreviation (e.g. u®: upatisthatam)

2 either namah (with dative) or upatis-
thatam (with accusative)

3 repetition (three times)

. dot to separate words or namah (see
fol. 17" ft.)

In the following edition, spelling pecu-
liarities and variants of HB —e.g. s for § and
s, m for nasals, yy for y etc. — have not been
amended.

The Sanskrit text, partly mixed with Ne-
vari, is often corrupt. Given that it was written
for the personal use of the priest and certainly
not meant for publication or translation, we
have not “corrected” the text. Emendations
which concern our translation are given in
the notes. However, we did not aim at a literal
translation which would mirror all the “mis-
takes”, inconsistencies and lacunae. Rather
we tried to present a readable and practical
translation. Thus, we often have translated
the gerund by finite verb forms in the impera-
tive or optative mood in order to underline
the prescriptive character of the text.

The reader should take into consideration
that such texts are often written by authors
who are more interested in the ritual practice
than transmitting a learned textual tradition,

and thus care more about getting the ritual
right rather than the texts. There is also a
significant discrepancy in the distribution of
topics: while the focus of the latya ritual is on
the pindas, the handbook (HB,) is more con-
cerned with the gift of the bed (Sayyadana),
which takes a comparatively short time in the
actual ritual.

Edition

fol.
[Table of contents]
alapodutayevidhih \pindachedanavakya. |so-

dasakalastetra. |Sayyadanavidhih.™ |
[Purvanga]

1" SriganeSaye namah.?'. atha caturdasalka-
la alapodutaye vidhih. nhapam alalpo-
voye. 5+ 79 11-2]-vataye. lacama-
na 3. Srisiuryyargha. vakya. lamukagotra
amukoddesacaturdasakala-

1V pindasraddhe karttum bhagavate
Srisuryyargham nalmah. puspam 2.
alapopija. Srisiuryyalkumbhakesvaraya
idam asanam 2. puspam 2. \narayanam-
kumbhakesvaraya idam asanam 2
\puspam 2. sadasivaya kumbhakesvara-

2" ya idam asanam 2. puspam 2. gana-
patikumlbhakesvaraya idam asanam
2. puspam 2. lvarunakumbhakesvaraya
idam asanam 2. \puspam 2. vahi-

Title page of the manuscript
HB, written by Devadhara in
1940 AD, size 11.5 x 7 centi-
metres.

Source: collection of
Mahendra Sarma.

' The figures are written in
Devanagari in HB,

2 On the right margin of the
first page three lines have been
added, illegibly.

21 On the top margin is a

small diagram for placing the
paiicadaSapindas, similar to
HB,p. 41.
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First page of manuscript HB,.
Source: collection of Mahen-
dra Sarma.

2 Last line written on the
margin, probably by the same
scribe.

» HB, fol. 1'-1": sarvatirtha-
malyimiirtikumbhakeSatrtiya
lnamammi Siva Satatam xi lsarva
Jivesu taranam.|vidhih visnu
hara$ caiva \trimartibhava-
taranam. syalmaraktati varnas
tvam parnalkumbham namo
stu te.

* Read anamasika-.

» HB, fol. I": kravyadagni-
stotrakunda \karparasamkasa
ekavaktrals trilocana.
paiicadasakallasraddhe kra-
vyadagne namo lstu te. Verse
not verified.

% stotra... astu written on the
bottom and the margins of fol.
3vand 4.

ZVerse not verified.

% Read amukanamne-.

¥ Read triiyakala-.

% Read sastha-.

31 Read ansanmasikapindam.
2 tamkarajabhrmgaraja added
on the right margin.

3 kola... bhopuye written on
the left, bottom and right mar-
gins.

¥ HB, fol. 1: paratah
Sivakumbhena namas te pitrde-
vatd.

¥ Read amukanama-.

dvaramganebhyo idam asalnam 2.
puspam 2. evam padargham 2. hasta-

2 rghyam 2. pratyarghyam 2. candanam 2.

3J

yajiiolpavitakapuspam 2. dhiapam 2 dipam
2. latra gandhadi.. stotra.

sarvatirthalmayimirtikumbhesvara-
trtiyake. namalmi satatam deva-
pirnakumbham namami te.
lvidhir visnuharas caiva trimirttibhava-
taranam.*
Syamaraktadikavarnam pranamami sa-
dalsivam.® kalaprathamaparyyamtam
unmasadilka® pindakam. dvisapta-
ditrimarttitvam \piarnakumbhakam
i§varam.
atra gandhadil.. matapiyja. siddhikesvara
amu-

3Y lkanamakravyadagnaye idam asanam

ulpatisthatam. puspam upatisthatam.
evam paldarghyam u°. hastarghyam u°.
candanaksaltayajiiopavitakapuspam
upatisthatam. dhillpam « dipam - naive-
dyam u°. atra gamdhadi. stotral
kundam karpitrasamkasam ekavaktram
trilocanam. pamcadalsakalasraddhe
kravyadagnimiirttaye namah.®
atra pija

4

Ividhanam tatsarvam vidhiparipirnam
astu.® Istotra.
siddhikesa namas tubhyam bhiita-
nalthaya te namah. sarvasiddhikaram
devam bhitalnatham namo stu te.?'.

[Paficadadapindadana]

Sv

6"

6v

7"

caturdaSakalapilndasanam upatistha-
tam. pindapatralsanam ca. yale pinde
theye. adyetyaldi - vakya. amukagotra
amukodde-
Sacaturdasakalapindasraddhe amulnam-
ne® dvitiyakalamasikapindam ltasmai
upatisthatam. trtiya®tripakselmasika-
pindam °. caturthakaladvitilyamasi-
kapindam °. pamcamakalatrti-

" lyamasikapindam. sastakalacaturtha-

malsikapindam®. saptamakalapamca-
mamasilkapindam. astamakala
unsanamasilkapindam®' . navamakalasa-
namasikalpindam. dasamakalasapta-
mamasika-
pindam. ekadasakala astamamailsi-
kapindam. dvadasakalanavama-
malsikapindam. trayodasakaladasa-
mamalsikapindam. caturdasakala
ekadasalmasikapindam. kolase ha si-
lye. pindabhdga. caturdasakalapinde
|pindabhagam upatisthatam. tilodaka.
lcaturdasakalapinde tilodakarghyam
lupatisthatam. candanayajiiopavitaka
tamkaraja bhrmgaraja® |puspam
upatisthatam. atra gamdhadi
g [hand ton pinda-
patrodakena tilodakarghyam upatistha-
tam. kola bhopuve®.. stotra.
caturdasakalapinde trptilr bhavati sas-
vatam. pitaraSivakumbham®* lca namas
te pitrdevata.
atra gandhadi |. kumbhakesvarebhyo
puspam upatisthatam. |caturdasa-
kalapinde puspam upatisthatam |. sid-
dhikesvaraya amuka®*kravyadagne-
ya puspam upa®. caturdasaka-

7 7
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lapimdasvalsthanavasobhavatu. pinda
noye. pilnda jalena tribhramanam.
sarvvani papalni pura krtani samvisti-
papa ca dilvam prayanti.
yogikrta tvam nijam vilnudanam
bhagirathi tvam Saranam prayamlti.*®
alapo dutaveke choye. ganesalpija
choye. pinda khumsa cuyake chove |. iti
caturddasakala glapoduraye vidhih.

[Sapindikarana/Latya]

&'

8V

G

9\/

laryaya pindachedana. vakya. |
esa vonugatapretapitaras tvam dadami
te. |Sivam astu visesanam jayatam®
cirajilvinam®. grhyatam tatsvarapena
pindalrapena samsthitam®.
gacha gacha mahalltata pitarau Sara-
nam tava. samanapadalpindam tu
pitrloke sthiro bhava®.

valkya.
ihalokam parityajya gatosi*' paralmam
gati®. pretariapam*® pariryajya divya-
lolkam sa gacchati. 1.
tava vamsasamudbhitallprapautroham
pitamaha®. pretattvagatim® apannam
lsamnidhyam kriyatam® tvaya.

vakya.
ihalolkam part. 2..
prapautras tvam kule jalta Srnu
vrddhapitamaha. yavac candrarkkau
Imedinyam® tavat tvam susthiro*®
bhava.
ihalllokam pa°. 3..

sodaSakalastoltra™.
pretatvam pretasamyuktam
pitrrapam® maya \prabho®. pitama-
haprasadena visnulokam® |sa gac-
chati.

iti sodasakalastotra®..|

1'41

49

[gayyédéna]

10

10

11

11

12

12

1§33

\2

p=

v

=

<

atha Sayyadanavidhih.. tatah bhumau
gomayena lipya - pitaciirnena
astadalapaldmam lekhya. tatah
prasthaikapatre nidhaya |. tasyopa-

ri saradarumayiramyam drdham
ldantapatravicitritam Sayyam asthiryya
ltasyopari hamsatilisa®Sirsapidha-
nikam pracchadana paiti**paiicavarna-
viciltranakam bhidya® chadana-
namvara®®yutam Sayyam saljjikrtya.
tadupari niskadvayasuvarnalpariyutam.
laksminarayanapratimam sthalpya. pan-
cakumbhapramanam. 1Sane ghrtakum-
bham ca agneyam kumkumas tatha.
nairtyam® goldhiumakumbham va-
yavyam jalapiritam. nidralkumbha-
ghrta Sirse sthapya. paiicakum-

bhesu |parnapatram nidhaya. tatah
Sayyapalrsve saptadhanyam samstha-
pya. pramana.

dhanyam yavam ca godhitmam mudga
masa kulumlthaka®. canaka® cetivi-
Jjieya saptadhalnyani vai budhaih..
tatah tambillakamalndalu adarsakum-
kumaksaudrakarpitra agulrukrsna-
gurusrikhandadipikachatra ulpanahau
camaravyajanapana asanapaka-
bhandasadarvivyaiijanadi yathayo-
gopakalranani Sayyaparsve yatha
sambhavasamalgrin sthapayet.
stripumbhedena vastralalnka-
radiyathayogyavastuni sthaypa. |tatah
pranmukhopavisya. Sayyopari-

sthita laksminarayanapratima®

- Salligramam pijayet.. ddau
samkallpah. acamana 3. tilakusaja-
lany aldaya. vakya. om tatsat 3 visnu
3. adyalbrahmanetyadi °. desakalau
samkirttya. almukagotrasmatpitaramu-
kasarmmanojia-
tajiatakayavanmanojanitasesapapa-|
ksayapirvakapsaroganasevyamana
vimalnadhikaranakendrapuragama-

% HB, p. 39: sarvani papani
pura krtani pigrvail krtani
pralayam prayantu, krtaih
suputrair jalabindupatair
bhagirathi tvac charamam
prayantu. The metre is upajati,
though irregular.

¥_tam added by a different
scribe.

¥ Read esa vo ‘nugata-;

HB, p. 43: esa vonugatah
pretah pitaras tvam dadami te,
Sivavisnumahesanam jayatam
cirajivinam.

* HB, p. 43: grhyatam tvat
sutotpannam pindaripena
samsthitam, samanapadavim
vastu prasidatu pitamahah.
“HB, p. 43: gacha gacha
mahapreta pitarau Saranam
tava, samanapadam arabhya
pitrloke sthiro bhava.

4 Read gato ‘si.

42 Read -gatim.

“HB, p. 43 and HB, fol. 2
pretalokam.

4 HB, p. 43: pautroyam prapi-
tamaha.

4 Read pretatvagatim.

4 Read kriyatam.

“"HB, p. 44: candrarka-
medinyam.

“ HB, p. 44: ca sthiro.

4 The verses from fol. 8
should be repeated for the
father, the grandfather, and
the great-grandfather. Here the
beginning of the verse ihaloka-
is abbreviated, but from the
context it can be assumed that
this verse is addressed to the
great-grandfather.

3 Read sodasa-.

' HB, fol. 3" pretariapam.

2 HB, p. 43: pretas tvam pre-
tasamyuktam pretaripam pra-
sidhyati, pitamahaprasadena
visnulokam sa gacchati.

¥ HB, fol. 3": pitrlokamn.

% Read sodasa-.

* Read hamsatalika.

% Read pati.

% Read bhittva?.

% Read chadanambara-.

% Read nairrtyam.

% Read kulattha; HB, p. gu:
kulatthaka.
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¢ Read canaka.

%2 Read -pratimam.

SHB, p. gha: om adyetyadi.
amukagotrotpannasya amu-
kasambandhasya namnah
nastka samsargikarbhikadi-
aneka janmajanmantariya-
asesapapapartksayapirvaka
apsaroganasevyamanakend-
rapuragamanottarasasthisa-
hasravarsa tadadhikarana-
kridanastrisahasrasamvarana-
sahita svargalokamahitvatad-
uttarasasthiyojanamandala-
rajyantarasivatkyakamahya-
thasaktisajjikrtagrhopaskara-
nasahitam Sayyam imam
danam aham karisye. RBKS
fol. 399: pitradel samas-
tapapaksayapirvakapsaro-
ganasevayutavimanakarana-
kendrapuragamanottarasasti-
sahasravarsadhikaranakrida-
nastrisanghasamavrtasarvalo-
kamahimatvaduttarasastiyo-
Janamandalardjyabhogdananta-
rasivasayujyavapti kamah
Sayyadanam aham karisye.

% Read Sayyaddanam kartum.
RV 1352, YV 33.43.
 Quoted from the memory
of Pandit Ai§varyadhar
Sarma; cf. Siddhantakaumud,
PaminiyaSiksaverse 59:
ajiianandhasya lokasya
unmilitam yena tasmai
paninaye namal..

% Read -asanaya.

8 HB, fol. 4": vigraham.

% Read wurasa-. HB, fol. 4"
urasa kaustubham vibhrt.

" HB, p. gha: -prabhum.

"' HB, fol. 4": padmam muku-
ram.

" HB, p. gha: -kirmau.

* Read bhagavan.

" Read bhava.

BYV 25.19.

YV 18.36.

YV 23.32.

YV 13.27-29.

" ghrta written on the top
margin.

®YV 6.19.

YV 16.41.

2YV 16.61.

nottarasastisalhasrasamvaranasahita-
svarlokamahitvam ltaduttarasastiyo-
Jjanamandalarajyanamta-

<

13
tyartheti samkalpah®.. tad eva vakye-|
nasayyadanakartum®* bhagavate

Srisaryyalya arghyam namah. puspam 2.

om akrsne®l
(@ krsnena rajasa varttamano

niveSayann amrtam martyam ca,

hiranyayena savita rathena devo yati

bhuvanani pasyan.®|
gurunamaskara.
ajiianatimirandheti
lajrianatimirandhasya jiianarnjana-
Salakaya, caksur unmilita yena tas-
mai §rigurave namah.*]
nyasasankharghapija. atmapijantam.
tatah sayyoparidevasyasanapija.
om aldharasaktaye namah. om an-
antasanaya 2 lom skandasanaya 2.
om nalasanaya |2. padmasanaya
2. patrasanaya 2. \keSarasanaya 2.
karnikasanaya 2 |.
14Y om garudasanaya 2. kiirmmasana ®
12. dhyanam.

o

=

14

om vidyutpuiijanibham deham lalksmi-

vamangasamsthitam. pravibhakta-
vilbhisadhyam Srivatsankita-
vaksasam®. daralsa® kaustubham

vibhratsmitavaktram jagatpralbho™.
15" Sankhacakragadapadmam daksahaste
villrdjitam. pustakakalasam padma-

kumudam’" vamalhastake.
tarksakirmma' samariadham
laksmilnarayanam bhaje.
laksminarayandaya dhyalnapuspam
namah.. tato avahanam.
om algaccha bhagavan™ visno
sarvesa sarvadrg vilbho.
15 krpaya devadevesa madagre
samnilldho bhavah™.

laksminarayanaya avalhanam samarpa-
yami 2. padyadi. Srinalrayanaya padyam

namah. evam hastargham « praltyar-

rasivaikyakamah sayyadanapijanimit-

16

gham. snanan.
om svasti indro®.
[svasti na indro vrddhasravah svas-
ti nah pasa visvavedah, svasti
nas tarksyo aristanemih svasti no
brhaspatir dadhatu.™]
dugdha |
om payah prthivyam °,
[payah prthivyam paya osadhisu
payo divyantarikse payo dhah, paya-
svatth pradisah santu mahyam.’]
dadhi.
om dadhikralpno®.
(dadhikravno akarisam jisnor
asvasya vajinah, surabhi no mukha
karat prana ‘ayamsi tarisat.”’]
madhu.
om madhuvata °.
[madhu vata rtayate madhu ksaranti
sindhavah, madhvir nah santv osa-
dhih. madhu naktam utosaso madhu-
mat parthivam rajah, madhu dyaur
astu na pita. madhuman no vanas-
patir madhumam astu siryah,
madhvir gavo bhavantu nah.™]
ghrta.
om ghrlitam ghrta™ pavana®.
[ghrtam ghrtapavanah pibata vasam
vasapavanah pibatantariksasya havir
asi svaha, disah pradisa adiso vidisa
uddiso digbhyah svaha.*)
Sarkkara.
om namah Sambhavaya |ce °.
[namah Sambhavaya ca mayobhava-
ya ca namah Sankaraya ca mayas-
kardaya ca namah Sivaya ca Siva-
taraya ca.®']
gamgodaka -.
ye tirthani °.
[ye tirthani pracaranti srkahasta-
nisanginah, tesam sahasrayojane ‘va
dhanvani tanmasi.*?]
vastra.
valsoh pavitram asi °.
[vasoh pavitram asi Satadharam
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vasoh pavitram asi sahasradharam,
devas tva savita pundtu vasoh pa-
vitrena Satadhdarena supva kdama-
dhuksah.®*)
candana.
om yad adyaka °l.
[yad adya kacca vrtrahannudaga
abhi sirya, sarvam tad indra te
vase.® taranir visvadarsato jyotiskrd
asi sirya, visvama bhasi rocanam.®)
sindira.
tvafijavistada °.
|tvam yavistha dasuso nrnh pahi
Srnudhi girah, raksa tokamutat-
mana.®®)
yajiiopavilta.
yajiiopavitam paramam °.
lom yajiiopavitam paramain pavitram
prajapater yat sahajam purastat, ayus-
yam agryam pratimufica Subhrain
yajiiopavitam balam astu tejah.¥"]
aksata.
atksannamiva °.
laksannamimadanta hy ava priya
adhisata. astosata svabhanavo vi-
pra navisthaya mati yoja nv indra te
hari.®)
yava.
yavosi °,
[om yavo ‘si yavayasmad dveso
yavyayaratih,®]
tila.
om tilo si soma °.
[om tilo ‘si somadevatyo gosave
devanirmitah, pratnavadbhih prattah
svadhaya pitrlokam prinaya hi nah
svadha nama iti.*)
puspa.
yah phallani °..
[yah phalinirya aphala apuspa yas
ca puspinth, brhaspatiprasitas ta no
muncantv amhasah.’']
tato svasvavedena visnulmantrena triyan-

Jalih. sadanga. dhipa. |

om dhar asi °.

[dhiir asi dhiirva dhitrvantain dhiirva
tam yo ‘sman dhirvati tam dhiirva
yam vayam dhirvamah, devanam asi
vahnitamam sasnitamam papritamam
Justatamam devahiatamam.”|
dipa.
om tejosi °.
[tejo ‘si tejo mayi dhehi viryam asi
viryam mayi dhehi balam asi balam
mayi dhehy ojo ‘sy ojo mayi dhehi
manyur asi manyum mayi dhehi saho
‘si saho mayi dhehi.”?)
naiveldya.
om annapate °.
[annapate ‘nnasya no dehy ana-
mivasya Susminah, prapra dataram
tarisa urjam no dhehi dvipade ca-
tuspade.**|
phala.
yah phalani 1.
pigiphalatambiila®.
om namah parnaya llca °.
[namah parndya ca parnasadaya ca
nama udguramandaya cabhighnate
ca nama akhidate ca prakhidate ca
nama isukrdbhyo dhanuskrdbhyas
ca vo namo namo vah kirikebhyo
devanam hrdayebhyo namo vicinvat-
kebhyo namo viksinatkebhyo nama
anirhatebhyah.”’]
om laksminarayanaya idam dhiapadi-
palnaivedyani phalasamkalpasiddhir
astu.. ltatah Sayyopari piarvadisayam
pitjayet. |. om indrdaya namah. agnaye
2. yamaya 2 lnairtyaya®® 2. varunaya
2. vayavye 2. lkuberaya 2. isanaya® 2.
anantdaya 2.
brahmane 2. om dadityaya namah.
solmaya 2. amgaraya . vudhaya'® -,
brhalspataye - Sukraya «. Sanisvaraya
.. rahave «. ketave . janmane -. om
vinalyakaya 2. om durgayai 2. vayavye
2. dilgbhyo 2. asvinyadinaksatrebhyo 2.
vi-
18" skumbhadiyogebhyo'®'2. mesadidvadasa-

/A

<

17

E3RYAVAIRSE

#YV 33.35, RV VIII. 82.4.
8YV 33.36, RV 1. 50.4.
YV 13.52.

8 ParaskaraGS 2.3.

#YV 351,

¥ AKP p. 30, see also YV
5.26.

0 AKP p. 30, see also
AgvalayanaGS 4.7.11%
Y'YV 12.89.

A AVAIER?

YV 19.9.

%YV 11.83.

% Cf. fol. 16"

% pugi (Nep.), “betel nut”.
7YV 16.46.

% Read nairrtyaya.

% Read i§anaya.

% Read budhaya.

1 Read viskambha.
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192 Read -rasi-.

193 Read -jalani nidhaya.

04 Cf. GPS 13.71: yatha
krsna tvadiyasti Sayya ksiro-
dasagare, tatha bhiyad
asunyeyam mama janmani
Janmani. Cf. AKP, p. 69f.
yathd na krsnaSayanam
Sanyam sagarajataya, Sayya
pretasyasinds tu (pretayd
asunya) tatha janmani
Jjanmani,yasmad aSanyam
Sayanam keSavasya Sivasya
ca, Sayya pretasydasianydas

tu (pretaya asiunya) tasmaj
Janmani janmani.

RBKS, 399: yatha na
krsnaSayanam Sanyam sagara-
Jataya. tathaitasyapy Sanyas tu
Sayya janmani janmani.

195 Read grahanam.

196 Cf. Mbh 13.135.142.

17 Quoted from memory by
Pandit Aithal.

1% _na- added by a different
scribe.

19 Read asanant.

"% AKP, p. 70: yasmad
asunyam Sayanam keSavasya
Sivasya ca, Sayya preta-
syasanyas tu (pretaya asunya)
tasmdj janmani janmani.

" GPS 13.79: purandara-
grhe divye saryaputralaye ‘pi
ca, upatisthen na sandehah
Sayyadanprabhavatah.

112 Read -Saktisopaskara-.

113 Read -catuskonesu

"4 Read pracchadana-.

115 Read vitanakam.

16 Read -samtustakamas.

''7 Read ime.

¥ Read -vijyamana-.

18Y

19

19

20

20v

ralsibhyo'? 2. pratipadadipaiicadasSa-
tilthibhyo 2. om kesavaya Srisahitaya |12.
narayanaya vagisvarisa °. maldhavaya
kantisa °. govindaya kri lyasa’. visnave
Samtisa °. madhusi-

danaya dhrtisa °. trivikramaya ichalsa °.

vamanaya pritisa °. §ridharaya lratisa °.
rsikesaya mayasa °. \padmanabhaya
dhisa °. damodaraya mahimalsa °. pu-
rusottamaya laksmisahitaya namah |ca-
tuhsasthiyoginibhyo 2. atra gandhadi..
argham karayet. Sankhegoksirakusa-
yavalsarsapadurvaksatagandhapuspa-
narikelalhiranyaratnajalani dhaya'®.
panibhyam \samkham dadaya Sirasa
dhrtva. janubhyam |dharanim gatva
argham dadyat. vakyapiarvavalt.
yatham tvam krsnaSayane asvinyak-
sillrasagare. Sayyabhityanayasayyam
malma janmani janmani.'™
idam arghyam gahana'® svalha. japa.
stotra.
namo stv'® anantaya
papo ham °.
[papo’ ham papakarmaham paparma
payasambhavah, trahi mam krpayam
deva Saranagatavatsala.'")
atragandhadi. daksina. salyydacaturva-
ram pradaksina. om pramanyai devyai
2 |. brahmanapija. laksminarayana'®
svarupasa-
patnikabrahmanaya idam asana'™ 2.
puspa 2. evam padarghyam 2. hastar-
ghyam 2. pratyalrghyam 2. candanam
2. aksatam 2. yajiiopaviltakapuspam 2.
dhiapam 2. dipam 2. atra gamldhadi..
utsargah.
yatha dasunyasalyyane kesavasya
Sivasya ca.
Sayyomavallpy asunyasya datta
Jjanmani janmani."'® pulramdagrhe
sarve siryyaputragrhe tatha.
ulpatisthet sukham janto sayyadana-
prabhavaltah.'"!
brahmanahaste kusadvayam dadyat.

01

eltat yathasaktisopaskarana'*sayyada-|

nain datavyam. brahmanena dadasva..

samka-
21" Ipa. vakyam parvavat.
dantapatraracitam helmapattair alam-
krta imam Sayyam prajapatildaivatam
iSanadicatuhkonesu'"? sthalpitam
ghitapirnakumkumagodhumajalalpii-
ritakumbhan sampirnapatram
kasyasirsa-
pradesasthapitaghrtapiarnanidraripa-|
kumbhasamyutam hamsatilipra-
channam SubhalSirsopadhanikam
prachachanapattiyutam'* |paii-
cavarnasavitanikam''® suvarnanir-
miltalaksminarayanapratimam
angirodaivaltam yamapuranivasina
dharmadhvajapratiha-
22" radisarve samtustakama''® tadangani
saptadhalnyani prajapatidaivatani.
yamapire |ldurlabhena yamadisam-
tustakamo visnulbrahmasivatmakani
Srikaram tambilam lvidyadhara-
daivatam. darSanatvanrnam
mamgalaltvayasasaubhdgya
satkirttinirmala-
JiAanatva yavac candradivaka-
raparyyamtam |rudralokaprap-
tikamo darppanam indradaivatam |.
kumkumaksaudram yaksadaivatam.
tatha ca. malhamdha karamarge
gamanadyotanamargena sulkhena
gamanapraptyarthe dipikam
vahnidaivatam \.. ksuradharapradip-
tamgaraprataptabalu-
23" kadidurgamabhavanabhavaturanga-
ridhasvargalolkagamanapraptyar-
tham ixxx mam'"” upanahau ulttanangi-
rodaivatam. dvadasadityatapod-
bhalvasramaniva randartham
asipatravanapalsanavarsana-
mahaduhkhahatapanivaralnartham
imam chatram imdradaivatam.
pratah saha-
srapsaroganacamaravijyamana'‘®-

21y

22¢

233
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24

24¢

25

254

26

suralbhilokagamanapraptyartham

imam'® camaram kamaldhenudaiva-

tam. tappadinivaranapirvaka-|

vyajanam vayudaivatam.
yamapamthagamanakale ladho-
sukhahpraptikamo'® yastim
visvakalrmadaivatam. yatra tatra
sukhanivasakamah \pithikam visva-
karmadaivatam. yatra yatra yama- 26"
panthe pi sukhanivasakamah idam

asanam vulttanamgirodaivatam''.

yatra tatra sada trptilksutpipasadini
varanayamaditadisamltusthakamo
yamapamthe sukhaprapti-

kamalnartham idam jalamkumbham
varunadaivatam. raityalnirmita
odanapakapatram sadarvim vi- 27
Svakarmadaivatam. raityanir-
mitavyafija\napakapatram sadarvim
visvakarmadaivatam. llohanirmmita-
sakadipakapatram. hastalpadapra-
ksalyanarthe sucipraptiraityanir-
milpatram'? visvakarmadaivatam.
raityanirmita va kamiSyanirmita-
dugdhapatram visvakarmadai- 27K
vatam ldugdham samudradaivatam.
yamapanthagamanakale
himasitanivaranapraptikamah

indhanam valnaspatidaivatam
mrttikanirmita amgaragralha-

nabhandam vahnibhandam

agnidaivatam. lolhanirmitatri-

padiciilikam yamadaivatam. 28"
llohanirmitakhadgabhairavatam'®,
lohanirmitalchilikam visvakarmadai-
vatam. lohanirmi-

ta amgaragrahanabhandam visvakar-
madaivaltam. lohanirmitasakadi-
grahanabhandam \visvakarmadai-

vatam. narikeladhimapanasaldaseva-
niya'* tatbhandam vahnidaivatam. 28Y
Srngalropaskarandarthe raityanirmita-
tailovarttanam' vilsnudaivatam.
jalagrahanarthe trnanirmitasi-

tram varunadaivatam. kasthanir-

mita'® vastradravyani |sthapani-
yadvaramaiijasam'® visvakarma
daivatam. yamapanthagamanakale

vimanariadhakamah llolamsadandan
visvakarmadaivatam. kalsthanirmita
angasthapaniyam' i

]28'

icham vanalspa-
tidaivatam. yamapamthagamana-
kale ya-

mapiranivasitadisarve samtustaka-
mah ltandialasuddhapraptikamah
sarpam vayudailvatam. renukani-
varanarthe'® grhasuddhapralptikama
marjjanim"' vanaspatidaivatam.
yamalditadisarve samtustakama-
lohanirmitam amjalsalakam'* sa
aiijanam'® visnudaivatam. sindira-
candanasrrgaropaskaranani'>*
tilakadralvyani tatbhandam sacidai-
vatam. kamkatikalprasadhinyadini'®
Srmgaropaskarananim lvanaspatidai-
vatam. kamcanirmitam va suvalrnam
va kanthabhiasanam visnudaivatam.
suvarnalnir mitakarnabhiasanam
agnidaivatam. ya-
mapathagamanakale yamadayacitra-
gupraldiditadaya sarve samtusta-
kamah suvarnanilrmita va rajatanir-
mita va mudrikam agnidailvatam.
yamapantha gamanakale hima-
Sitanilvaranasukhapraptikama
angaposakaparildhanavastram
colakam brhaspatidaivatam. yama-
panthe sarve samtustakama hari-
namani vacakelna gandharvadinara-
daragini'*® samtusta savastralkisahita
adamrdamgadin' sarasvartidaiva-
taml. pustakadiparamesvaralekhani-
yam kufijallobhandam bhiamikadi-
sarasvatidai vatam'*. lyamapire
nivasinadisamtustakamah a-
mukapustakam sthitaksarasamasam-
khyalparyyanta'® svargalokavachin-
na'“sarasvatilolkapraptyartham
pustakam sarasvatidaivatam. kala-|
kramenaSrisiryyasvadinaghatikayan-

1% Read imam.

120 Read adhomukhah-

121 Read uttanamgirodaivatam.
122 Read -raityanirmita-.

123 Read -bhairavadaivatam.
124 Read -sevaniya-.

125 Read -railodvartanam.

126 Read -nirmitam.

127 Read sthapaniya-.

-ma added on the top mar-
gin.

129 Read -sthapaniyam.

130 Read -repunivaranarthe.
31 Read -marjanim.

132 Read afjunasalakam.

13 Read safjanam.

13 Read -candana-.

13 Read -adini.

13 Read -ragini.

137 Read -adin.

13 Read -sarasvari-.

1% Read -paryyantam.

140 Read -avacchinna-.

128
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Five spouted pots (kumbha)
representing (from the left)
Sarya, Narayana, Sadasiva,
Ganapati and Baruna (Va-
runa), on top small plates with
pieces of apple, banana, and
peas.

Photo 22" August 2002

141 Read -acchadanarthe.

142 Read utsrje.

YV 7.48.

144 Read sarvasamagrim.

43 Read krtaitat.

146 Read -ramrasya-.

147 Read -suraganair.

148 Read rasmac chayyapradan-
ena.

149 Quoted from memory by
Pandit Aithal.

150 Nep.

151 Read likhitam.

tram vilsnudaivatam. prastaranirmita-
netrachadanarthe'*' lupanayanam
vi§vakarmadaivatam. raityanirmi-

29" tam va kasyanirmitam va
gandiukapatram visvaldaivatam. rait-
yanirmitam va kamsyanirmitam va
|bhojanapatram visvakarmadaivatam.
rupadarsalnarthe amukalekhantya-
citrarpitadalrpanam visnudaivatam.
anyani dravyani gr-

29 hopaskarasarvam visnudaivatani
llaksminarayanasvarapaya amu-
kalSarmmane brahmanaya sapat-
nikaya datum laham utsrjyer'*.

brahmanena.
om svastilkodat °.
ko ‘dat kasma adat kamo ‘dat
kamayadat, kamo data kamah
pratigrahita kamaitat te.'#|
sarvve samagri*** dadyat. danapralti-
stha.
30" krtetar'® sopaskaranaSayyadana-|l

pratisthartham raupyam candradai-

vatam tamrasxx'*lkhandam sarya-

daivatam yathasraddhadaksilnam

tubhyam aham sampradade.
sarvalamkaram \dadyat. sayyayam
upavisya. pradaksilna.

30 §rivisno pratima hy esa sarvopallska-
ranair yuta. sarvaratnasamayulkta
tava vipra nivedita. atmasambhulsiva
gauriSakrah suraganai'¥’ saha.
tasmalc chaxxyyapradanena'®®
hy esa prasiidatu.

pijanam. dandavat krtva. bhiayasildak-
sina. godanam. vacanam. asi-

317 rvadah. saryasaksi thaye. kayenavalca °.
[kayena vaca manasendriyair va
buddhyatmana prakrteh svabhavat,
karomi yad yat sakalam parasmai
narayanayeti samarpayami.'*]

samvat 1997 sala'™ phalguna suldi 10
roja 7 sa taddine Sayyadana vilpradeva-
dharo likhit''.. Subham..

arma
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Translation

fol.

[Table of contents]

Rule for installing water pots. Ritual
decision for the separation of pindas.
Recitation for the (offering of the) six-
teenth of the sixteen (pindas). Rule for
the gift of the bed.

[Parvanga: Preparation of the Sacrificial
Arena]

1132 Salutation to Ganesa. Now the rules (vi-

dhi) of the caturdasakalapinda (Srad-
dha)'>? (and) the installing of the water
pots (kumbha, Nev. alapo).">* At first
the water pots are to be placed. Keep
5, 7,9, 11 or 21 (kumbhas)."> Three
times acamana (for the yajamana, Nev.
mitamha'®)."’ Argha to Surya (pro-
claiming) the ritual decision (vakya'*®):
“I (am) to do (the following) in the
caturdasakalapindasraddha for the (de-
ceased) from gotra so-and-so (and)
from place so-and-so”"*’

Salutation to Lord Sri-Sarya.'®® Flow-
ers (puspa) should fall to the share of'®!
(Surya). (Now) the worship (of the dei-
ties in the) water pots (Nev. alapopiija).
This'®? seat (asana) should fall to the
share of Surya, who is (in the form) of
a god residing in the kumbha. Flowers
should fall to the share of (Narayana).
This seat should fall to the share of
Narayana, who is (in the form of) a god
residing in the kumbha. Flowers should
fall to the share of (Sadasiva). This seat
should fall to the share of Sadasiva, who
is (in the form of) a god residing in the
kumbha.

Flowers should fall to the share of
(Ganapati). This seat should fall to the
share of Ganapati who is (in the form of)

2

<

<

a god residing in the kumbha. Flowers
should fall to the share of (Varuna). This
seat should fall to the share of Varuna,'®®
who is (in the form of) a god residing in
the kumbha. Flowers should fall to the
share of (the deities residing outside). This
seat should fall to the share of the deities
(gana) residing outside of the compound.
Flowers should be offered. In this way
(evam), water for washing the feet (of the
brahmana,'® padargha) should be offered.
Water for washing the hands (of the brah-
mana,'® hastarghya) should be offered.
Again water (pratyarghya) should be
offered. Sandalwood paste (candana)'®®
should be offered. The Sacred Thread
(vajiiopavita) and flowers should be of-
fered. Incense (dhitpa) should be offered.
Light (dipa) should be offered. Fragrant
materials etc.'®” Recitation (stotra):
I greet the Lord of the Kumbhas, whose
form (marti) is (in) all holy places
(firtha). 1 greet you, (who has the form)
of a filled kumbha.'*®
(Now) the rules (for worshipping) Visnu
and also Siva (leading to the) transgres-
sion into the state of being (in the union)
of the Hindu triad.'®®

" 1 honour Sadasiva who has the colours

black, red etc.
The ball (pindaka) starting with the
first excluding the first of the sixteen
(pindas, i.e. the masikapindas) is the
Lord who is the filled water pot (and)
who has the form of two, seven etc.'”
Fragrant materials (gandha). Worship of
(or with) the light (Nev. maza).'
Oh Siddhike$vara, this seat should fall
to the share of Agni who has consumed
the meat of so-and-so (i.e. the de-
ceased).'”?
Flowers (puspa) should be offered. In
the same way water for washing the feet
(padarghya) should be offered. Water for
washing the hands (hastarghya) should

132 Due to syntactical overlap-
pings, the paginations of the
text and the translation do not
exactly correspond.

133 The offering of 14 of alto-
gether 16 pindas. For a discus-
sion of the number of pindas
used in death rituals, see
Michaels/Buss forthc.

1% In the ritual several kum-
bhas are installed in order to
invite deities to protect the
event.

135 Nowadays, mostly five
kumbhas are installed.
However, Mahendra Sarma
insists that up to 21 kumbhas
could be used. In HB, p. 41
five kumbhas are also pre-
scribed.

1% Lit. “fire giver”, i.e. the
chief mourner who lights the
funeral pyre and also performs
the latyd or sapindikarana
rituals.

157 Below several upacaras
(mostly without mantras)

are prescribed: namaskdara,
dacamana, asana, puspd,
padyarghya, hastarghya, ar-
ghya, candana, yajiiopavita,
vastra, dhipa, dipa, gandha,
and naivedya.

' HB, mostly uses vakya for
samkalpa. For an elaborate
discussion of samkalpa see
Michaels 2005.

13 In accordance with the
standard formula of samkalpas,
another meaning could be: “(I)
from gotra so-and-so (and)
place so-and-so. (am) to do
(the following) in the caturda-
Sakalapindasraddha.”

10 Siirya is considered to wit-
ness the ritual.

19 The verb upa-stha is pre-
dominantly used in death
rituals for dedicating the ofter-
ings. The most frequent form
upatistharam literally means
“should fall to the share of”,
“should stand by the side of”.
For the sake of comprehensi-
bility we translated the passag-
es where upatisthatam has an
object as “fall to the share of”
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and the passages without an
object as “should be offered”.
192 jdam refers to the sacrificial
arena and the mandala pre-
pared as a seat for the kumbha.
'8 In HB, p. 41, Nagaraja is
listed instead of Varuna.

164 According to AKP p. 20 the
water is for washing the feet
of the brahmana: (Nep.) brah-
manako pau dhune arghapa-
tra; according to Tachikawa
(1983: 139), however, the
water is for washing the feet of
the deity.

165 See AKP p. 20: (Nep.)
brahmanako hat dhune ar-
ghapatra.

1% During the ritual perfor-
mance, all of the participants
including the priest insist that
not candana is used but a yel-
low paste called (Nev.)
mhasusinhah.

167 Lit. “Here fragrant materi-
als (gandha) etc. (should be
offered).” However, accord-
ing to AiSvaryadhar Sarma
atragandhadi has to be taken
as a technical terms for sev-
eral upacaras, e.g. candana,
aksata, dhapa, dipa etc.

1% Verse not verified. The
meaning of trtiyake is not clear
in this context.

19 This line is written on the
bottom margin. Brahm3 is
missing.

170 The source of the §loka
could not be verified. Its exact
meaning remains obscure. The
context, however, seems to
refer to the first of the six-
teen masikapindas, which in
Nepal is generally offered on
the 11th day and which is to
be excluded from the fifteen
pindas that are later prepared.
It also seems that this verse has
(“mistakenly”?) been included
in the rules for the preparation
of the sacrifical arena.

7' The light kept in an earth-
ernware pot.

'72 [n death rituals, kravyada is
an epithet for Agni consuming
the corpse on the funeral pyre.

be offered. Sandalwood (candana), rice
(aksata), Sacred Thread (yajiiopavita)
(and) flowers (puspa) should be offered.
Incense (dhipa), light (dipa), food'” (nai-
vedya) should be offered. Fragrant mate-
rials (gandha) etc. (should be offered).
Recitation (stotra):
Oh Kunda, (who is) looking like cam-
phor, one-faced, three-eyed salutation
to (you), in the form of the meat-con-
suming Agni in the paficadasakala-
Sraddha.'™
Now the pija should be performed, all
this completely complying with the rules
(vidhi).

47 Recitation (stotra):

Oh, Siddhikesa, salutation to you, salu-
tation to you, Bhiitanatha. Salutation to
you, Bhiitanatha, who makes (i.e. ful-
fills) all (kinds of) perfections (siddhi).'”

[PaficadaSapindadana: The Gift of the
Fifteen Balls]

4

5

<

<

A seat for fourteen of sixteen pindas
should be offered. And a seat for the
pinda vessel (pindapatra, in which the
dough for pindas is prepared, should fall
to his share). (Now) the preparation of the
pindas from the dough. The ritual decision
(vakya) beginning with “Now etc...”'” In
the caturdasakalapindasraddha the sec-
ond of sixteen pindas should fall to his
(1.e. the deceased) share in the name of
so-and-so, from this and that gotra

and this and that place.'” The pinda of
the third half month (paksa), which is the
third (of sixteen pindas, should fall to his
share).'” The pinda for the second month,
which is the fourth of sixteen (pindas,
should fall to his share). The pinda for the
third month, which is the fifth of sixteen
(pindas, should fall to his share).

The pinda for the fourth month, which is
the sixth of sixteen (pindas, should fall to

6r

6v

his share). The pinda for the fifth month,
which is the seventh of sixteen (pindas,
should fall to his share). The pinda for
the fifth and a half month, which is the
eighth of sixteen (pindas, should fall to
his share). The pinda for the sixth month,
which is the ninth of sixteen (pindas,
should fall to his share). The pinda for the
seventh month, which is the tenth of six-
teen (pindas, should fall to his share).
The pinda for the eighth month, which
is the eleventh of sixteen (pindas, should
fall to his share). The pinda for the ninth
month, which is the twelfth of sixteen
(pindas, should fall to his share). The
pinda for the tenth month, which is the
thirteenth of sixteen (pindas, should fall
to his share). The pinda for the eleventh
month, which is the fourteenth of sixteen
(pindas, should fall to his share).!” (Now)
the washing of hands over the pinda ves-
sel (pindapatra, Nev. kola).
(Now) the portion of the pindas (for the
unknown pretas).'® The portion of the pin-
das should be offered on the fourteenth
of the sixteen pindas. (Now) water with
black sesame seeds (tilodaka). Tilodaka as
arghya should be offered (i.e. poured) over
the caturdasakalapindas. Sandalwood
(candana), Sacred Thread (yajiiopavita),
tangaraja- (and) bhrigaraja flowers''
should be offered (i.e. placed on the pin-
das). (Now) fragrant materials (gandha)
cteH
Raising up the pindapatra. Water shall be
poured on the (fourteen) pindas. Tilodaka
should be offered as arghya (together)
with the water from the pindapatra. The
empty pindapatra should be placed up-
side down. Recitation (stotra):
In the caturdasakalapinda (Sraddha)
is always satisfaction. Salutation to
you, the god of the ancestors, the Siva-
kumbha for the forefathers.'s?
(Now) fragrant materials (gandha) etc.
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7r

Flowers should be offered to the gods in
the kumbhas. Flowers should be offered
on the fourteen pindas. Flowers should
fall to the share of Siddhike§vara (who
is) Agni who has consumed the meat (i.e.
corpse) of so-and-so (i.e. the deceased).
The caturdasakalapindas may stay in
their own place (svasthana).'®® (Now)
collecting the pindas (in the pindapatra).
Three times encircling the pindas with
water (tribhramana).

All evil deeds which have been com-
mitted before in earlier (lives) should
be annihilated. Through the fall of
water drops, done by virtuous sons,
oh Bhagirathi (i.e. Ganga), they (the
deceased/forefathers) should enter into
your refuge.'

(Now) the sending of the pindas (out of
the house). Sending for the GaneSapuja.'®
Sending the pindas in order to throw them
in the river. This is the rule (vidhi) of the
caturdasakala(pindasraddha) and the of-
fering of the pindas.

[Sapindikarana: The Joining of the
Ancestors]

8" (Now) the separation of the pindas of

8v

latya (i.e. sapindikarana). Ritual decision
(vakya):

This preta who is gone to you, oh
forefathers, I give to you. May he be
(re-)born among the long-living great
gods Siva and Visnu.'® May he take
rest (samsthita) (among you) through
his own form which is the form of a
pinda.'”

Go, go, oh great preta, your shelter (is)
with the two (other) pitarah.'®® Be firm
in the world of the pitarah after gaining
the same status.'®

Ritual decision ([samana-|vakya for the
grandfather).'*

After leaving this world you have gone

9r

to the highest state. After having aban-
doned the form of a preta'®' he goes to
the heavenly world.

Oh great-grandfather, this grandson
comes from your lineage (vamsa).'”?
He has entered the state of pretahood
(before). (Now) he should be near to
you (i.e. in the state of pitrhood).'**

Ritual decision ([samanalvakya for the

great-grandfather).'**

After leaving this world..."

Listen great-grandfather, this great-
grandson comes from your lineage. As
long as moon and sun are (shining) on
the earth, you should be very firm.

[Ritual decision ([samana]vakya for great-
great-grandfather)].'%

9\/

After leaving this world..."”’

(Now) the stotra of the sixteenth of sixteen
(pindas) (sodasakalastotra):

Lord, through me the pretahood con-
cerning the preta will become pitrhood.
Through the grace of the grandfather he
(the preta) goes to the realm of Visnu.

So far the sodasakalastotra.

[Sayyadana: The Gift of the Bed]

10

10v

Now the rules (vidhi) for the gift of the
bed (Sayyadana).

Then the ground is besmeared with cow-
dung and an eightfold lotus (mandala) is
drawn with yellow powder. Then, hav-
ing placed (it, i.e. the mandala?) under
a pot of one prastha,'® a bed (should be
established) on top of this (mandala) out
of strong wood, beautiful (and) stable,
plated with ivory (dantapattra),'” spread
with a bed cover, the top (i.e. pillow?) of
which is filled with goose down,

(and one should) separate it with a cloth
of five different colours,?® prepare the
bed with a quilt (chadana) and a (night?)
dress. On top of this (bed), an icon of
Laksmi-Narayana should be placed to-

173 In Nepal generally sweets
are offered as naivedya.

'™ Transl. follows HB,, where
the accusatives of the first

part of the verse are vocatives.
Agni is addressed here with
epithets of Siva.

Verse not verified.

17 Abbreviation for the samkal-
pa, cf. Michaels 2005.

17 According to AKP p. 14, the
first pinda for the first month
(#anamasikapinda) is to be
offered on the 29" day, and the
second (dvitiyamasikapinda)
on the 30" day after death.

178 In the actual ritual, the
priest Mahendra Sarma recites
dvitiyakalapindam upatistha-
tam etc. Asked about the
difference, he said that he
follows a tradition which does
not relate these pindas to the
masikapindas.

17 Only thirteen pindas are
mentioned, although in the
ritual fifteen are counted and
offered.

180 Some ritual specialists claim
that this portion is for three
generations before the pitarah.
8! Tangaraja (Nev. talay) is a
large-leafed plant with white
flowers; bhrngaraja (Nev. bhy-
alay) is Eclipta prostrate Ait.
182 A pparently the pinda-vessel
is addressed as Sivakumbha.
183 These are the cities in

the afterworld on the way to
Yama.

'® Transl. follows HB, p. 39.
185 A member of the family is
sent to worship Ganesa in a
nearby shrine.

18 In the second half of the
verse, the transl. follows HB2
p- 43.

"7 HB, p. 43 speaks of the
form which “was produced by
your son” (tvat sutotpannam
samsthitam).

18 From this point onwards the
preta becomes the first of the
three pitarah, i.e. the father,
which implies that the previous
“father” of the pitarah be-
comes the grandfather etc. up
to great great-grandfather.
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The ritual of offering a bed and
household items on the 45" day
after death:

sayah saman — offerings to the
Brahmin including a bed and a
hearth are being acknowledged
by placing a small plate with
rice, a coin and a betel nut
with aksata and daksina and a
small water pot at the four legs
of the bed by the priest.

Photo 22" August 2002.

' The transl. follows the

v.l. of HB, p. 43: it makes

no sense to address great-
grandfather (mahatata), and
samanapadapinda seems to be
equally incomprehensible. Cf.
the verse RV 14.7: “Hasten,
hasten by the ancient paths

(to that place) where our fore-
fathers that went before us
passed. May you (the departed)
see the two kings Yama and
god Varuna rejoicing as they
will.” Transl. Kane (1991/1V:
192f.).

1% The samkalpa is missing.
According to HB, p. 43 it
should be: adyetyadi amu-
kagotra asmat pitr... yatha
namnabh... pretasya pindam
asmat pitamaha yathanamnah
pindena saha samano bhava.
"' HB, p. 43 has “preta-world”
instead of “form of a preta”.
12 Transl. follows the v... of
HB, p. 43.

193 The first pinda representing
the grandfather is now sepa-
rated.

19 Again a ritual decision
(samkalpa) should be inserted.
%5 According to HB, p. 43

all of the verses from fol. &
should be repeated. The second
pinda representing the great-
grandfather is now separated.
"According to HB, p. 43

all of the verses from fol. 8"
should be repeated.

11

gether with two golden niska coins.
(Now) the tradition (pramana) (of plac-
ing) five kumbhas.

Northeast the kumbha (filled) with clari-
fied butter, in the same way southeast the
(kumbha filled with) saffron, southwest
the kumbha (filled) with wheat (and)
northeast (the kumbha) filled with water.
Having placed on top a kumbha (filled
with) clarified butter for the night,®' a
puarnapatira*? is laid down on top of the
five kumbhas. Then, at the side of the bed
seven kinds of grains are placed, accord-
ing to the tradition:

unhusked rice, barley, wheat, green
lentils, black lentils, horse-gram (kulat-
tha)®® and chick-peas (canaka) — thus
are known the Seven Grains by the
wise (men). Then betel nut, a water
pot, a mirror, saffron, honey, camphor,
a kind of wood (aguru®), black aguru,

12

12Y

sandalwood, a lamp, an umbrella, a pair
of shoes, a yak tail, a fan, a mug, a seat,
cooking pots

and dishes, together with a ladle, (and
other things used) for cooking etc. One
should place these utensils (and) things,
as far as possible, at the side of the
bed (or) wherever possible.?®® He (the
yajamana) should place, according to
his capacities, clothes, ornaments etc.
distinguishing between woman and man
(i.e. wife and husband). Then, directed
towards the east,

he should worship the icon of Laksmi-
Narayana and the Salagrama placed on
the bed.

First the ritual decision (samkalpa).
Three times dacamana, after placing
black sesame seeds and water with kusa
grass on the ground. Recitation (vakya):
three times om tatsat and three times
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13"

“Visnu”. Now brahmana etc. having

defined place and time (deSakalasamkir-

tana®®):
[Because I have the wish that all the
sins of my father should be annihi-
lated and he therefore ascends with a
heavenly vehicle to the city of Indra,
which is inhabited by troops of Ap-
saras, enjoying the size of the heaven
together with troops of women more
than 6000 years with happiness, ruling
over a kingdom with an extent of 60
yojanas, and afterwards attains unity
with Siva, I will perform the gift of a
bed.]*’

13¥ In this way (and) through this ritual de-

14

cision the gift of the bed is to be per-
formed. (Now) salutation (and) water
(arghya) for Lord SrI-Sﬁrya. Flowers
(puspa) should fall to the share of (Surya)
with (recitation of) om akrsne...:
[“Throughout the dusky firmament
advancing, laying to rest the immortal
and the mortal, Borne on his golden
chariot he cometh, Savita, God, be-
holding living creatures.”]?*
Salutation to the guru with (recitation of)
ajiianatimirandha... :
[“Salutation to that Sriguru who opens
the eye which was blind through the
darkness of ignorance with the help of
collyrium (afijana).”’1**®
Worship with nyasa (using) conch and
water.?!? In the end worship of the self
(i.e. taking a tika etc.).
After this, worship of the seat of the de-
ity on the bed (i.e. Laksmi-Narayana and
Salagrama). Om, salutation to the power
of the vessel. Om, salutation to the seat
of Ananta (i.e. Visnu). Om, salutation to
the seat of Siva (Skanda). Om, salutation
to the seat of the stem (nala). Om, saluta-
tion to the seat of the lotus (padma). Om,
salutation to the seat of the leaf (patra).
Om, salutation to the seat of the filament

14Y
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(kesara). Om, salutation to the seat of the
pericarp (karnika).
Om, salutation to the seat of Garuda.
Om, salutation to the seat of Kiirma.
(Now) meditation (with recitation of):
Om, 1 honour Laksmi-Narayana
whose body (deha) is like a mound
of light and who appears with Laksmi1
as his left parts, who is rich in dis-
tinguished jewels, whose chest?'! is
ornamented with Srivatsa,?'? and the
kaustubha jewel, whose face is lumi-
nous and smiling, lord of the world,?'?
who has conch, discus, club and lotus
in his right hand (and)
a book, a (nectar) pot (kalasa), and a
red lotus (padmakumuda)®* in his left
hand, (and) who has ascended Garuda
and Karma?'3 (tortoise).
Salutation to Laksmi-Narayana with
flowers and meditation (dhyana). Then
invocation (avahana) (with recitation
of):
Om, come (here), oh Lord Visnu, oh
Lord of Everything, oh All-Seeing
Lord, please, oh Lord of Gods, be
present in front of me.
I send my invocation to Laksmi-Nara-
yana. Salutation. Water for washing
the feet (padyarghya) etc. Salutation
to Srinérﬁyana with water for washing
the feet (padyarghya). Now water for
washing the hands (hastarghya). Again
water (pratyarghya). Bath (snana) (with
recitation of): om svasti indro...:
[“Ilustrious far and wide, may Indra
prosper us: may Pitsan prosper us, the
Master of all wealth. May Tarksya
with uninjured fellies prosper us:
Brhaspati vouchsafe to us prosper-
ity.”]216
Milk (dugdha) (with recitation of): om
payah prthivyam...:
[“Store milk in earth and milk in
plants, milk in the sky and milk in air.

"TAccording to HB, p. 43 all of
the verses from fol. 8 should
be repeated. The third pinda
representing the great-great-
grandfather is now separated.
181 prastha = 1 (Nep.) pathi
(4,54 litre). The meaning is
obscure since the object of the
sentence is missing.

19 Lit. “ear-ornament”, accord-
ing to the priest, however, it
should be ivory.

20 Cf., however, fol. 21v,

v.l. vitanika, “‘canopy”’; in
Bhaktapur, a mosquito net

is hung over the bed which
separates it in a way from the
outside world.

2" The meaning of nidra-
kumbha remains obscure.

22 A small earthernware plate
filled with rice, coins and a
betel nut.

3 According to AKP p. 21, the
saptadhanya are (Nep.) dhana,
gaham, jau, til, masa, manga,
kagunu.

MAloe, Aquila Agaloccha.

25 These things are given to
the priest, who represents the
preta on his one-year journey
after death. Nowadways they
are mostly placed on or before
the bed.

26 See Michaels 2005 for the
details of the samkalpa for-
mula.

27 Due to the very corrupt
text, the transl. follows K.-W.
Miiller’s German translation
of the Antyestipaddhati of
Narayanabhatta p. 171, which
has by and large the same
wording.

28YV 33.43, RV 1.53.2.
Quotations from the Yajurveda
are from Griffith/Arya 1997.
2 Quoted from the memory
of Aisvaryadhar Sarma;

cf. Siddhantakaumudi,
PaniniyaSiksa verse 59. The
similarity of the words col-
lyrium (afijana) and ignorance
(ajiiana) is used as a wordplay,
similar to the two meanings

of “eyewash” in English. The
verse is a famous prayer for
teachers.
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219 Ritual assignment of body
parts to the deities, usually ac-
companied with recitations and
gestures.

2! The transl. follows here HB,
fol. 47 urasa.

212 Sjgn of the goddess Sri or
Laksmi.

213 The translation here follows
HB, p. gha: jagatprabhum.

214 Laksmi is generally depict-
ed — besides with a book and
nectar — with either two lotuses
or a mirror and lotus. HB, fol.
4" reads “lotus (and) mirror’.
213 Transl. follows HB, p. gha:
tarksakarmau.

ANAV 9IS 10),

27YV 18.36.

218 YaVA233 98

29YV 13.27-29.

20YV6.19.

21YV 16.41.

ZZVAVALIGI6ILI:

2B §AY 1.2

24YV 33.35, RV VIIL.82 4.
25YV 33.36, RV 1.50.4.
2YV 13.52.

227 Quoted from memory by
Pandit Aiévaryadhar Sarmi;
Cf. ParaskaraGS 2.3.

28YV 351.

YV 5.26.

Teeming with milk for me to be all the
regions.”’]?"”
Curd (dadhi) (with recitation of): om

dadhikrapno...
[“Now have I glorified with praise
strong  Dadhikravan, conquering

steed, Sweet may he make our
months: may he prolong the days we
have to live.”]2!8

Honey (madhu) (with recitation of): om

madhuvata...:
[“The winds waft sweets, the rivers
pour sweets for the man who keeps
the Law: So may the plants be sweet
for us. Sweet be the night and sweet
the dawns, sweet the terrestrial atmo-
sphere: Sweet be our Father Heaven to
us. May the tall tree be full of sweets
for us and, and full of sweets the Sun:
May our milch-kine be sweet for
US.”]2I9

167 Clarified butter (ghrta) (with recitation

of): om ghrtam ghrtapavana....
[“You drinkers-up of fatness, drink
the fatness; drink up the gravy, drink-
ers of the gravy! You are the oblation
of the air’s mid-region. All-hail!”]??
Sugar (Sarkkara) (with recitation of): om
namah Sambhavaya ca....
[“Homage to the source of happiness
and to the source of delight, homage
to the causer of happiness and to
the causer of delight, homage to the
auspicious, homage to the most auspi-
cious.”]®!
Ganges water (gamgodaka) (with recita-
tion of): ye tirthani...:
[“Those who with arrows in their
hand, and armed with swords, fre-
quent the fords. Of these do we un-
bend the bows a thousand leagues
away from us.”]??
Cloths (vastra) (with recitation of):
vasoh pavitram asi...:

[“You are the strainer, hundred-

16Y

streamed, of Vasu. You are the strain-
er, thousand-streamed, of Vasu. May
Savita the God with Vasu’s strainer,
thousand-streamed, rightly cleansing,
purify you.”]??

Sandalwood (candana) (with recitation

of): om yadayaka...:
[“Whatever, Vrtra-slayer! you Sirya
have risen on to-day, that, Indra, all is
in your power.?** Swift, visible to all
are you, O Sirya, maker of the light,
illuming all the radiant realm.”?%]

Vermilion (sindira) (with recitation of):

tvafijavistada....
[“Do you, Most Youthful God, pro-
tect the men who offer, hear their
songs, Protect his offspring and him-
self’1e%

Sacred Thread (yajiiopavita) (with reci-

tation of): yajiopavitam paramam...;*”
[Om, the Sacred Thread is the high-
est means of purification, which was
created formerly at the same time as
Prajapati. Put on the best and radiant
Sacred Thread, which gives longevity.
It should (bestow) strength and splen-
dour.]

Rice (aksata) (with recitation of): aksan-

namiva...:
[“Well have they eaten and regaled:
the friends have risen and passed
away. The sages, luminous in them-
selves, have praised you with their
latest hymn. Now, /ndra, yoke your
two Bay steeds.”]?

Barley (yava) (with recitation of): ya-

VOSL...:
[“Barely are thou. Bar off from us our
haters, bar our enemies.”]??

Black sesame seeds (tila) (with recita-

tion of): om tilosisoma...:
[“Sesame are you, dedicated to Soma,
created by the gods at the gosava,
given in the offering by the elders,
with svadha delight the forefathers,


tarksakurm.au
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this world and us. Blessing (and)
honour!”]

Flowers (puspa) (with recitation of): yah

phalani...:
[“Let fruitful plants, and fruitless,
those that blossom, and the blossom-
less, Urged onward by Brhaspati,
release us from our pain and grif
(sic!).”]>°

Then together with a Visnumantra ac-

cording to the respective Veda (tradition)

three times (the gesture of) aijali. Six

auspicious (cow?) products (sadanga).

Incense (dhiipa) (with recitation of): om

dharasi....
[“You are the yoke. Injure you him
who injures. Harm him who harm us.
Harm the man we injure. You are the
Gods’ best carrier, bound most firmly,
filled fullest, welcome, Gods’ best
invoker.”]?!

Lamp (dipa) (with recitation of): om

tejosi...:
[“You are lustre: give me lustre. You
are manly vigour: give me manly
vigour. You are strength: give me
strength. You are energy: give me
energy. You are passion: give me
passion. You are conquering might:
give me conquering might.”]?32

Sweets (naivedya) (with recitation of):

om annapate....
[“A share of food, O Lord of Food,
vouchsafe us, invigorating food that
brings no sickness. Onward, ever
onward lead the giver. Grant us
maintenance both for quadrupeds and
bipeds.”]**

Fruits (phala) (with recitation of): yah

phalani...**

Betel nut (pugiphalatambila®®) (with

recitation of): om namah parnaya...
[“Homage to him who is in leaves and
to him who is in the falling of leaves.
Homage to him with the threatening

17
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voice and to him who slays, homage
to him who slays, homage to him
who troubles and to him who afflicts.
Homage to you arrow-makers, and
to you bow-makers, homage to you
sprinklers, to the hearts of the Gods.
homage (sic!) to the discerners, hom-
age to the destroyers; homage to the
indestructible.”]?
Om, the incense, light and sweets for
Laksmi-Narayana, may the fruitful ritual
decision (samkalpa) be successful. Then
he should worship (Laksmi-Narayana)
on the bed in the direction of the east.
Om, salutation to Indra. Salutation to
Agni. Salutation to Yama and salutation
to Nairrtya. Salutation to Varuna. Saluta-
tion to Vayu. Salutation to Kubera. Salu-
tation to I$ana. Salutation to Ananta.
Salutation to Brahma. Salutation to A-
ditya. Salutation to Soma. Salutation to
Angara. Salutation to Budha. Salutation
to Brhaspati (and) salutation to Sukra.
Salutation to Sanai$cara. Salutation to
Rahu. Salutation to Ketu. Salutation to
Janman (planetary constellation at birth).
Om, salutation to Vinayaka. Om saluta-
tion to Durga. Salutation to Vayavi.
Salutation to the directions. Salutation to
the lunar mansions (naksatra) beginning
with Asvini.
Salutation to the conjunctions (yoga)
beginning with Viskambha. Salutation
to the solar mansions (rasi) beginning
with Aries (mesa). Salutation to the fif-
teen lunar days (tithi) beginning with the
new moon (pratipad). Om, salutation to
Kesava with Sri. Salutation to Narayana
with Vagidvari. Salutation to Madhava
with Kanti. Salutation to Govinda with
Kriya. Salutation to Visnu with Santi.
Salutation to Madhusiidana with Dhrti.
Salutation to Trivikrama with Icha. Salu-
tation to Vamana with Priti. Salutation to
Sridhara with Rati. Salutation to Rsikesa

230 VA 112: 891

Byv 1.8.

22YV 19.9,

23 NAVAIFINR8 Y

24 See fol. 16"

25 (Nep.) pugi or pugiphal.
26 YV 16.46.
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27 Transl. follows GPS 13.71.
2% During the ritual the bed is
only circumambulated three
times. According to Pandit
Aithal, the number of circum-
ambulations for Visnu is four.

2 Transl. follows AKP, p. 70.

240 e. Yama. Transl. follows
GPS 13.79.

21 See fol. 29%

227 small earthernware plate
filled with rice, coins and a
betel nut.

243 It is unclear what “nidra”
means in this context.

19

20

=

=

with Maya. Salutation to Padmanabha
with Dhi. Salutation to Damodara with
Mahima. Salutation to Purusottama with
Laksmi. Salutation to the sixty-four Yo-
ginis. (Now) fragrant materials (gandha)
etet
He should prepare water (argha). Hav-
ing placed two conches, cow milk, kusa
grass, barley (yava), mustard seeds, dirva
grass, rice (aksata), fragrant materials
(gandha), flowers (puspa), coconut (nari-
kela), gold (hiranya), valuable gifts (rat-
na), (and) water (jala), having taken the
conch with his hands, holding it by its top,
kneeling on the earth, he should give wa-
ter (argha). Recitation (vakya) as before.
As your bed in the ocean of milk is not
empty, oh Krsna, so should mine not
be empty from birth to birth.?*’
(Now) raising of this water (arghya),
(proclamation of) svaha, muttered prayer
(japa), recitation (stotra) of namo ‘stv
anantaya... (and) papo ‘ham...
[Evil am I, an evil-doer, evil-minded,
arisen from evil. Please save me, o
god, he who has taken refuge in you
is dear to you.]
(Now) fragrant materials (gandha) etc.,
sacrificial fee (daksina), (then) four
times?*® circumambulation (pradaksina)
of the bed. Om, salutation to the authori-
tative Devi. Worship (pija) of the brah-
mana. A seat should be offered for the
brahmana with his wife in the form of
(i.e. representing) Laksmi-Narayana.
Flowers (puspa) should be offered. In
this way water should be offered for
washing the feet (padarghya). Water
should be offered for washing hands
(hastarghya). Again water (pratyarghya)
should be offered. Sandalwood paste
(candana) should be offered. Unbroken
rice (aksata) should be offered. Sacred
Thread (yajiiopavita) and flowers (pus-
pa) should be offered. Incense (dhipa)

20¥
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should be offered. Light (dipa) should
be offered. Fragrant materials (gandha)
etc. should be offered. (Then) libation
(utsarga) (taking barley, black sesame
seeds, kusa grass and water in the right
hand and recitation of):
As long as the bed of Siva and Kesava
is not empty, so long the bed of the
preta is not empty from birth to
birth.?*
Through the power of the gift of the
bed he should stay without doubt in
the house of Indra and also in the
heavenly house of the son of the
sun.0
He should place two blades of kusa in
the hand of the brahmana. This gift of
the bed together with household utensils
is to be given according to one’s capaci-
ties. Give (it) through the brahmana (to
the preta). Ritual decision (samikalpa).
Wording (vakya) (of the desakala-
samkirtana) as before:
(I shall give)**! this bed plated with ivory,
ornamented with golden coins, address-
ing it to Prajapati, erected at the four di-
rections (lit. corners) beginning with
north-east with (four) kumbhas full of
clarified butter (and) filled with saffron,
wheat (and) water, together with one
parnapatra*? (each), (and) with a nidra-
rapakumbha?® filled with clarified butter
placed at the shining head (of the bed),
covered with goose down, (and) a pillow
as a pleasant head (of the bed) with a
special blanket (parti) as bed cover and
a five-coloured canopy with a golden
icon of Laksmi-Narayana, addressing it
to Angiras. Wishing to satisfy all, begin-
ning with the inhabitants of Yama’s city
(and) the doorkeepers (of Yama’s city)
whose flag is dharma (I shall give) the
Seven Grains (and)
their supplements addressing it to Pra-
japati.



170 Latya — The Ritual of Joining the Ancestors

22v

23"

23

Wishing to satisfy Yama etc. in the city
of Yama (which) is difficult to reach, (I
shall give) an auspicious betel nut which
consists of Visnu, Brahma and Siva ad-
dressing it to Vidyadhara.

(I shall give) a mirror wishing to reach
the world of Rudra, addressing it to
Indra, the sight of which (grants) bliss,
splendour, welfare, good reputation
(and) pure knowledge to the people until
the end of the sun and the moon. (I shall
give) saffron and honey addressing it to
Yaksa. And then (I shall give) a lamp
addressing it to Vahni in order to suc-
cessfully and easily proceed on the way
of great darkness (in order to) illuminate
the departure.

(I shall give) these shoes addressing
them to Uttanangiras (thus) successfully
proceeding to the heavenly world, having
ascended a horse (that) overcomes the
difficulty of traversing (the hells named)
“edge of a razor-blade”, “burning coals”
(and) “blazing sand”.

(I shall give) this umbrella addressing it
to Indra in order to prevent the exhaus-
tion that stems from the heat of twelve
suns (and) in order to prevent the heat
and remove the great pain (of the hells
named) “forest of sword-blades” (and)
“deluge of stones”.?**

(I shall give) this yak-tail addressing it to
Kamadhenu in order to proceed success-
fully to the world of Surabhi while being
fanned in the early morning by a troop of
one-thousand Apsaras.

(I shall give) a fan addressing it to Vayu
preventing heat etc.

(I shall give) a stick addressing it to Vis-
vakarman for the time when proceeding
on the way to Yama in the wish of attain-
ing Visnu.

(I shall give) a bench addressing it to
Visvakarman in the wish of dwelling in
happiness wheresoever.

24
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(I shall give) this seat addressing it to
Uttanangiras in the wish of dwelling in
happiness wheresoever, also on the way
to Yama.

(I shall give) this waterpot addressing it
to Varuna out of the desire of attaining
happiness, wheresoever on the way to
Yama, wishing to satisfy the messengers
of Yama by preventing hunger and thirst
etc. by perpetual satisfaction.

(I shall give) a brazen pot for cooking
rice together with a ladle addressing it to
Vi§vakarman.

(I shall give) a brazen pot for cooking
side dishes together with a ladle address-
ing it to Vi§vakarman.

(I shall give) a pot made of iron for cook-
ing green vegetables.

(I shall give) a brazen plate addressing it
to Vi§vakarman for the purpose of wash-
ing hands and food and attaining purity.
(I shall give) a plate made of brass (rei-
tya) or bell-metal (kamsya) with milk
addressing it to Vi§vakarman.

(I shall give) milk addressing it to Samu-
dra.

(I shall give) fuel addressing it to Va-
naspati during the time of proceeding
to Yama with the wish of preventing the
freezing cold.

(I shall give) a vessel made of clay,
containing charcoal, and a fire-vessel ad-
dressing it to Agni. (I shall give) a three-
legged stove made of iron addressing it
to Yama. (I shall give) a sword made of
iron addressing it to Bhairava. (I shall
give) a stove made of iron addressing it
to Vis§vakarman.

(I shall give) a vessel made of iron, con-
taining charcoal addressing it to ViS§va-
karman. (I shall give) a vessel made of
iron containing green vegetables etc. ad-
dressing it to Vi§vakarman. (I shall give)
a vessel with coconut and smoke for
inhalation to be always served address-

#4According to GPS 2.1 ff. the
deceased has to suffer from the
heat of twelve suns on his way
through the underworld. He
tries to take refuge in the near-
by shady forest, which consists
solely of sword-blades, cutting
the deceased into pieces.
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The entire household pre-
sented to the spirit of the
deceased, is displayed in
front of the house of the chief
mourner and offered to the
priest.

Photo 22" August 2002.

245 Meaning of icham obscure.

26

26Y

ing it to Vahni. For the sake of erotic
decoration (I shall give) a vessel made of
brass with oil for application addressing
it to Visnu. For the sake of holding water
(I shall give) a thread made of grass ad-
dressing it to Varuna.

(I shall give) a wooden door-box for
clothes and things to be placed in ad-
dressing it to ViSvakarman. While pro-
ceeding to Yama and wishing to have
ascended a vehicle (I shall give) crutches
addressing it to Vi§vakarman for (sup-
port in case of) shaking. (I shall give) an
icham®® addressing it to Vanaspati to be
placed on the limbs.

While proceeding on the way to Yama
wishing to satisfy all, beginning with
those who live in the city of Yama, wish-
ing to attain pure rice (I shall give) a win-
nowing basket addressing it to Vayu.
For the sake of preventing dust in the
wish of attaining a pure house (I shall

=
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give) a broom addressing it to Vanaspati.
Wishing to satisfy all, beginning with
the messengers of Yama, (I shall give)
a stick made of iron for the application
of collyrium together with collyrium ad-
dressing it to Visnu.

(I shall give) articles for erotic decora-
tion (such as) vermilion and sandalwood
paste and substances for the mark on the
forehead, (and) a vessel for these (mate-
rials) addressing it to Sact. (I shall give)
a comb for adorning etc. (and) other ar-
ticles for erotic decoration addressing it
to Vanaspati. (I shall give) a necklace
made of crystal (kdca) or gold address-
ing it to Visnu. (I shall give) ornaments
for the ears made of gold addressing it
to Agni.

At the time of proceeding on the way to
Yama wishing to satisfy all, beginning
with Yama, Citragutpa etc., the messen-
gers (of Yama) and others (I shall give)
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a ring made of gold or silver. At the time
of proceeding on the way to Yama, wish-
ing to attain happiness (by) preventing
the freezing cold, (I shall give) an up-
per garment to support the limbs (and) a
jacket addressing it to Brhaspati.
On the way to Yama wishing to satisfy
all, with recitations of the names of Hari
(wishing to) satisfy Gandharvas, Narada
and Ragini (I shall give) together with
cloth a drum?* etc. addressing it to
Sarasvati. (I shall give) a book etc. to be
written by the highest lord addressing it
to Sarasvati.
Wishing to satisfy the inhabitants of
Yamas city (I shall give) the book so-
and-so (with) fixed letters and bounded
by the right number wishing to reach the
world of Sarasvati, which is different
from the heavenly world, (I shall give)
a book addressing it to Sarasvati. In the
process of time (while proceeding on
the way) (I shall give) a saryasvadina®’
addressing it to Visnu. For the sake of
covering the eyes (I shall give) a upana-
yana** made from a handful of darbha
grass addressing it to Vi§vakarma.
(I shall give) a pot for oil made of brass
(raitya) or bell-metal (kamsya) address-
ing it to Vi§va(karma). (I shall give) a pot
for eating made of brass (raitya) or bell-
metal (kamsya). In order to see the figure
(I shall give) a mirror for so-and-so to be
drawn and represented in a picture ad-
dressing it to Visnu.
I shall give other materials and all do-
mestic utensils addressing it to Visnu to
the Brahmin so-and-so Sarma, together
with his wife, being the form of Laksmi
and Narayana.
(The following §loka) should be said by
the brahmana:
om svasti kodat...:

[“Who has bestowed it? Upon whom

bestowed it? Desire bestowed it, for

30r

30v

desire he gave it, desire is giver and
Desire receiver, This, O Desire, to you
is dedicated.”]**

He should (now) give all the utensils (to

the brahmana).

(Now) the dedication of the gifts.
Given in this way, I hand over to you
as the sacrificial fee (daksina) ac-
cording to (my) faith (a) silver (coin)
representing the moon (and a) copper
(coin) representing the sun in order to
firmly establish the gift of the bed to-
gether with the cooking utensils.

He should give all the ornaments. He

(the brahmana) should sit on the bed.

Circumambulation (of the bed).
Oh Srfvisnu, this very icon together
with all of the utensils, provided with
all (kinds of) valuable gifts is given
to you, oh Brahmin. Because of this,
by means of the gift of a bed, the self,
Sambhu, Siva, Gauri (and) Sakra to-
gether with troops of gods, (and) this
very self should be satisfied.

Worship, lying on the ground and touch-

Page of Mahendra Sarma’s
personal handbook (HB,),
which he uses during the per-
formance of the latya ritual on
the 45™ day after death. Cp. fol

8" of HB, and the samanapa-
davakya of HBj in the concor-
dance on p. 174.

26 Special meaning of ada-
mrdanga not clear, most
probably a kind of drum.

247 Meaning obscure, maybe a
clock.

248 Meaning obscure in this
context.

MYV 7.48.
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259 Quoted from the memory of
Pandit Aithal.

2! In brackets: three lines
added on the top margin.

ing the feet of the brahmana, sacrificial
fee (daksina).

[Godana]

(Now) the (symbolic) gift of a cow
(godana). Recitation (vacana).

31" Benediction (reciting couplets of rcas
of the Veda). Keep Siirya as a witness.
(Recitation of) kayena vaca...:*°

[Whatever I do with body, speech,
mind or the senses with intellect or the

self, or due to the natural disposition,
everything 1 dedicate to the highest
Narayana.]
In the (Vikrama) era, in the year 1997 in
the month of phalguna, the tenth lunar
day of the bright half, the seventh day of
the week, on that day (this) Sayyadana
was written by the brahmana Deva-
dhara. Hail.
(indecipherable sketch for placing the
kumbhas at the four corners of the bed)

Concordance of Mahendra Sarma’s personal handbooks (HB, and HB )

Transliteration of HB, and concordance to HB,.

Name of the stotras (the names in square brackets are not written in HB,).

1. kravyadagnistotra fol.
2. kumbhakesvara[stotra) fol.
3. pindastotra fol.
4. [aSirvacanal] fol.
5. [samanapada vakya) fol.
6. sodasakalastotra fol.
7. [Sayyadana kumbha pramanal fol.
8. prarthana fol.
9. dhyana fol.
10. arghya fol.
11. Samkha paja fol.
12. [krsna stotra] fol.

HB,
fol. 17 [1.] kravyadagni stotrah — kunda kar-
pirasamkasa ekavaktrals trilocana. paiica-

daSakalasraddhe kravyadagne namo Istu te.|

fol. 17 [2.] kumbhakeSvarah [stotra] — sar-
vatirthamayimartikumbhakesatrtiya \lnamami
Siva Satatam xi |sarva jivesu taranam. vi-
dhih visnuharas caivall (xxx Itilarascana san-
tu mayanixsa leta satyasiva santul)®" trimir-
tibhavataranam. syalmaraktati varnas tvam
piarnakumbham namo stu te.|

lr
1r
lv
lv

2r-

3r
3v
3v

=)V

3r

4T

4 -4

5r_5v

5v

HB

1
fol. 3Y kundam karparasamkasam ekavak-
tram trilocanam. pamcadalsakalasraddhe

kravyadagnimurttaye namah.

fol. 2 sarvatirthalmayimirtikumbhesvara-
trtiyake. namalmi satatam devapirnakum-
bham namami te. |vidhir visnuharas caiva
trimarttibhavataranam. Syamaraktadikavar-
nam pranamami sadalsivam.
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fol. 1Y [3.] pindastotrah — caturdasakalalpinde
trptir bhavati Sasvati \paratah Sivakumbhena
namas te Ipitrdevata. iti.

fol. 1V [4.] [aSirvacana) pajam dhana vidyam
svargaxxx |va. prayaksatu tatha sarjya xxx
\pitamaham. ayurvrddhi yasorvxxx lnam su-
khasrya. dharbharitana xxx | xxx |l

fol. 27 [S.] [samanapadavakyal gaccha gaccha
mahatata |pitarau Saranam tava. samana-
padavim datu pitrlokam sthiro \bhava. lesa
vo nugata pretah \pitaras tvam dadamiva
ISivam astu viSesanam ljayatam cirajivinam
lgrhyatam tvatsuto yantu |pindaripena sams-
thita |samanapadavim datum |prasadasva pi-
tamaha lihalokam parityajya llgaccha gaccha
mahatata pitarah Saranam tava. samanapa-
davim datu \pitrlokam sthiro bhava.** |gato
si paramam gati pretalokam parityajya |di-
vyalokam sa gacchatu. |tava vamsasamud-
bhiita |pautrahavah pitamaha |pretatvagatim
apanna \Sannidhyam kryatam tvaya.l prapau-
tras tvatkule jata |Srnu vrddhapitamaha llya-
vac candrarka medinlyam tavatvam susthiro
Ibhava. liha lokam.|

fol. 3" [6.] sodasakalastotra |pretatvam preta-
samyuktam pretalriapamxx prabho. pita\maha-
prasadena pitrlokam |sa gacchatu.ll

fol. 3" [7.] [Sayyadanakumbhapramana) isa-
ne ghrtakumbham ca \agneyam kumkumam
tatha |nairrtyam caiva godhiamam |vayavye
Jjalaparitam.

fol. 3¥ [8.] prarthana |Srivisnu pratimahesa
Isarvopakaranair yuta. sarvalratnasamayukta
tubhyam vipra |nivedita. atmasambhu \Siva-
gaurisakrasuraganaill saha. tasmat Sayya-
pradalnena atma hy esa prasidatu |

fol. 6¥ caturdasakalapinde trptilr bhavati
sasvatam. pitaraSivakumbham |ca namas te
pitrdevata.

fol. 8" esa vonugatapretapitaras tvam da-
dami te. \Sivam astu viSesanam jayatam
cirajilvinam. grhyatam tatsvaripena pinda-
|riipena samsthitam. gacha gacha mahalltata
pitarau Saranam tava. samanapadalpindam
tu pitrloke sthiro bhava. valkya. ihalokam
parityajya gatosi paralmam gati. pretaripam
parityajya divyalolkam sa gacchati. 1. tava
vamsasamudbhiitallprapautroham pitamaha.
pretattvagatim apannam |samnidhyam kriya-
tam tvaya. vakya. ihalolkam pari®. 2. prapau-
tras tvam kule jalta Srnu vrddhapitamaha.
yavac candrarkkau \medinyam tavat tvam
susthiro bhava. ihalllokam pa®.

fol. 9¥ 3. sodasakalastoltra. pretatvam preta-
samyuktam pitrripam maya |prabho. pita-
mahaprasadena visnulokam |sa gacchati. iti
sodasakalastotra.

tol. 10¥ paiicakumbhapramanam. isane ghrta-
kumbham ca agneyam kumkumas tatha. nair-
tyam goldhimakumbham vayavyam jalapii-
ritam

fol. 30V §rivisno pratima hy esa sarvopas-|l
karanair yuta. sarvaratnasamayulkta tava
vipra nivedita. atmasambhulSivagaurisakrah
suraganaisaha. tasmalc chayyapradanena
arma hy esa prasildatu.

352 This verse is the same like
that on fol. 2" It is added on the
top margin and written much
more clear than the writing on
fol. 2~.
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fol. 47 [9.] dhyana vidyutpuiijanibham deham
|laksmibamangasamsthitam \pravibhakta vi-
bhiusadhyam \Srivatsankita vigraham lurasa
kaustubham vigratlsmitavaktrama jagatpra-
bhum |Samkham cakram gadam padmam
|daksahaste virajitam lpustakam kalasam
padmam \mukuram vamahastake tarksya |
kiirma samarudham laksmi \narayanabhaje.
iti. |l

fol. 5* [10.] arghyah — om jato daitya lvad-
yarthaya devanam pallanaya ca. tasmai de-
vaya lsatyaya devaya sagundltmane. vyakta
lvyuktasvarilpayahrsikapataye namah |\grha-
narghyam maya dattam ramaya |sahita pra-
bho.

fol. 5" [11.] Samkhapujah — tvam pura
sagarotpalnna visnuna vidhrtah kare. llna-
mitam sarvadaivatyam parncaljanma namo
stu te. \ljatah kamsabadharthaya devanam
|palanaya ca. tasmai devaya lkrsnaya saga-
naya mahatmane.

fol. 5¥ [12.] [krsnastotra] krsnaya vasudeva-
ya devaki lnandaya ca. nandagopakumaralya
govindaya namo namah.\| kasturiti lakam la-
latayaltale vaksasthale kaustubham |nasage
gajamauktikamlkaratale venah karer kaka-|
nam. sabange hari canya |na ca tulasa
kamthe \ca muktavali gopa |stri parisestito
vijayate gopala ciudalmanih.)l

fol. 14Y dhyanam. om vidyutpuiijani-
bham deham lalksmivamangasamsthitam.
pravibhaktavilbhiisadhyam Srivatsankitavak-
sasam. daralsa kaustubham vibhratsmi-
tavaktram jagatpralbho. Sankhacakragada-
padmam daksahaste villrajitam. pustakaka-
lasam padmakumudam vamalhastake. tarksa-
kurmma samariidham  laksmilnarayanam
bhaje.
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