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JAINISM: A BRIEF INTRODUCTION
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Map of India with major places of Jaina worship, displaying the main area of enquiry for
this study.

Niches in the Sambhavanatha Temple at Sravasti represent the five auspicious events in the
life of Sambhavanatha.
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The Adinatha Temple at Kulpak houses a large number of Jinas, their honoured disciples
and attendants, as well as gods, goddesses, guardians of the temple complex, depictions of
venerated pilgrimage places and abstract symbolic representations.

CIEIAPTEIR FOWIR

THE JAINA TEMPLE ITS ARCHITECTURE, ASSOCIATED BUILDINGS
AND RITUAL ACCESSORIES

Fig.

Fig.
Eio
Fig.
Fig.
Fig.
Fig.
Fig.
Fig.

Fig.

Fig.

Eigs

Fig.

4

10

11

12

13}

14

15

16

Jaina temples are raised on prominent platforms. This is the case with small foot imprints and
open-air shrines, temples, entire walled religious complexes, and also to a certain extend with
caves. High plinths can contain lower image chambers.

Caves with later structural additions at the front, manual excavations at the rear, and in
combination with a structural temple building in front of a small rock-cut image chamber.
The development from simple padukdas on open platforms, to small pillared and enclosed
carana pavilions.

The three core building elements of Jaina temples following the mandapa-line type: shrine,
hall and porch.

Temple construction with inserted vestibule.

The axially aligned main constituent building elements of a typical mandapa-line temple.

A classical caturmukha temple contains a central four-faced image and has doorways facing the
four directions. In this example, porches have been constructed in front of the four entrances.
Temple examples representative of the eastern concentric temple type. The religious edifices
display a highly-concentric nature and favour the ritual ambulation of the central image chamber.
Havelr or courtyard temples are characterised by combining a central courtyard space,
surrounded by an open arcade, with a deeper shrine area on one side.

During the modern period, hall type temples have become a popular form for constructing
Jaina temples. Sacred buildings of this type consist of one large open hall into which arcades
or galleries, usually running along the long side walls, can optionally be inserted. The
religious objects and figural representations enshrined in hall temples are normally positioned
along the shorter side, furthest removed from the entrance.

Typical domestic house type temple, with a commercial ground floor level and superimposed
sacred areas above.

Isometric view (roof and columns in the foreground removed) and ground plan of an
emblematic NandiSvara-dvipa temple, containing a large-scale representation of the fifty-two
sacred mountains of the eighth continent of the Jaina cosmos.

Compound wall arrangements showing concentric, consecutive and split temple complex
arrangements.
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CHAPTER FIVE
NORTH-WEST INDIA: COURTYARDS AND CONTINUITY

[P, 117 Major places of Jaina worship located in north-western India.

Fig. 18 Small temples, consisting of an image chamber connected to an antarala, a porch, or to a
combination of the two.

Fig. 19 Shrines preceded by an open or a closed hall, and a porch.

Fig. 20 Temples consisting of a shrine, connected to one hall and three porches.

Fig. 21 Temple with an internal ambulatory (sandhara).

Fig. 22 Shrines preceded by different combinations of closed and open halls with porches.

IR, 23 Variations in the location and number of rariga-mandapas and porches.

Fig. 24 Temple with multiple halls and a mandapa constructed over the stairs leading into the temple
compound (nali-mandapa).

Fig. 25  Multi-shrined temple configurations created through the conversion of side porches into side
shrines and the linking of subsidiary structures with the central temple building.

Fig. 26 Varied positioning of three shrine elements in triple-shrined temples.

Fig. 27  Temples in which the dividing walls between the individual shrines have been eliminated,
creating one elongated image chamber.

Fig. 28  Alternative layouts of double temple arrangements.

Fig. 29 Caturmukha temple with a hall added on one side only, creating an asymmetrical plan.

Fig. 30 Different degrees of elaboration in the positioning of kapilt, porches and halls in connection
with caturmukha temple layouts.

Fig. 31 Highly-complex form of a caturmukha design in the Adinatha Temple at Ranakpur.

Fig. 32 Simplified representation of a temple with elongated image chambers on three floors, a
spatial arrangement common on Mount Satrufijaya.

Fig.33  The Temple of Seth Hathisingh at Ahmedabad has shrines located on four levels, one below
the ground and three superimposed above it.

Fig. 34 Variations in the positioning of subsidiary shrines surrounding a central temple building in
walled Jaina temple complexes.

Fig. 35 Jaina temple complex with central temple building surrounded by interlinked deva-kulika
shrines.

Fig. 36 Deva-kulikas with and without internal wall partitions and with varying depths of pillared
arcades.

Fig. 37 In the Mahavira Temple at Ghanerao, the deva-kulika shrines do not enclose the entire
temple compound.

Fig. 38 Alternative arrangements for incomplete lines of deva-kulikas, including empty terrace
segments, individual shrine elements and simple roofed sections.

Fig. 39  The positioning of individual enlarged deva-kulika shrines and their interconnection with
central temple buildings.

Fig. 40  The front area of the Santinatha Temple at Kumbharia has been entirely roofed over.

Fig. 41 Different possibilities for arranging the shrine, in the form of a hall, and the arcade
surrounding the open courtyards in havell temples.

Fig. 42 Varied layouts for accommodating additional image chambers at the rear of wide pillared
shrine areas in courtyard temples.

Fig. 43 Two parallel-lying temple halves creating a double haveli temple.

Fig. 44 Simplified layout of a haveli temple with two axially aligned courts, one open and one covered.

Fig. 45 A variant courtyard-house type I temple, following the basic layout of the Singhiji-ka Mandir
at Sanganer.

Fig. 46 Schematic layout of the variant courtyard-house type II.

Fig. 47 Basic layout of the Sri Pavapuri Temple at Sadri.

Fig. 48  Combination of elements of the modified courtyard-house types I and II in one temple
structure.

Fig. 49 Simplified ground plan and section of the Mahavira Temple at Bamanvad.

Fig. 50  Plans of hall type temples of different sizes with one or several image pavilions, and with
inserted galleries in the example below.

Fig. 51 Basic layout of the Sankesvara Par$vanatha Temple, a double hall type temple at Sadri.

Fig. 52 Schematic layout of the Munisuvrata Temple at Narlai. The larger section of this double
temple contains an enclosed shrine, while the smaller half is a straightforward hall temple
with an image pavilion.
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The two floor levels of the StTmandhara Svamt Temple (above) and the Guru Mandir (below),
and a section of the two-storeyed temple at Jalor.

Multi-storeyed domestic house type temple, notionally containing a mandapa-line temple.
Simplified spatial layout of the complex Nandi§vara-dvipa Temple at Jalor.

Schematic plans of the five storeys and superimposed icons of the Kirtti-stambha Temple

at Jalor.

Perspectival section and four floor plans indicating the basic structure of the Jaina temple

at Kumbalgarh.
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NORTH AND EAST INDIA: AN EXERCISE IN CENTRALITY
AND CIRCUMAMBULATION

Fig. 58
IFiig, 59
Fig. 60

Fig. 61
Fig. 62

Fig. 63
Fig. 64
Fig. 65
Fig. 66

Fig. 67

Fig. 68

Fig. 69

Fig. 70

Fig. 71

Iflig, 72

Fig. 73

Fig: 74
IRt 75

Fig. 76
1P, 77

Fig. 78

Fig. 79

Major places of Jaina worship located in north and eastern India.

Varying ground plans of paduka pavilions and simple shrines in different forms and sizes.
Small shrines and larger temples, following the basic layout of an image chamber proceeded
by a simple porch.

Ground plans of a symmetrically planned and an asymmetrically developed caturmukha temple.
Attached temple halls of varying sizes with light being admitted through doors and windows
at different locations in the buildings.

Schematic ground plan of the Adinatha Temple on Khandagiri, having an additional shrine
constructed in front of one side entrance.

Abstract layouts of local temples, illustrating spatial arrangements with three porches.
Simplified drawings of the Neminatha Temple (no. II) at Sauripur and the Candraprabhu
Temple at Cuttack, which consist of a shrine and a former porch, to which a larger hall has
been added at a later stage.

Temples with two aligned halls and porches, displaying varying degrees of elaboration.
Sketch plan of the Candraprabhu double temple at Firozabad, in which the two temple segments
have been further interconnected through an L-shaped arcade running along the outside.
Simplified schematic drawings of the Triple Temple in the Digambara Sumeru Parvata
Enclosure and the Cintamant Par§vanatha Temple, both at Hastinapur, illustrating triple
temple layouts with parallel and with staggered image chambers.

Variations on the parica-yatana layout as an underlying principle for the formalised
arrangement of subsidiary shrines, illustrated by schematic drawings of temples from
Hastinapur and Ronahi.

Courtyard sequences and connected additional shrines in the complex of the Padmaprabhu
Temple (no. II) at Kausambi.

Interlocking chambers and spaces of varying size, not following the standard deva-kulika
concept, create an outer delineation enclosing the complex of the Digambara Jaina Mandir
at Hastinapur.

Basic layout of the Sumatinatha Temple at Ayodhya. The small octagonal pavilion, forming the
main focus of worship at this site, is surrounded by interconnected additional shrine spaces.
Simplified drawing of the Sri Digambara Jaina Naya Temple in Old Delhi, which has

a double arcade along one side and a deeper arcaded area facing the shrine side of the
courtyard.

Courtyard temples in which the colonnade on the fourth side acts as a hall in front of the
spacious shrine area.

In the Sri Cintamani Par§vanatha Temple at Ajimganj, a rariga-mandapa has been inserted
between a large area containing the image chamber and the arcaded courtyard on the opposite side.
Ground plan and section of a havelf temple with a double-storeyed covered courtyard area.
Basic layout of the Neminatha Temple (no. I) at Sauripur. In this example, a rariga-mandapa
has been added between the covered courtyard at the front and the shrine at the rear.
Simplified drawing of the Suparsvanatha Temple (no. I) at Badaini in Varanasi, which has an
additional image pavilion in one of the side aisles of the spacious shrine hall.

In the Sri Agravala Digambara Jaina Temple in New Delhi, the central devotional area

is flanked by two additional image pavilions creating a tripartite shrine structure (schematic
drawing).
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Fig. 80  Sketch plan of the Ajitanatha Temple at Batesar, which has an octagonal central image
chamber and further walled shrines in the corners. In this layout, the central sanctum can still
be ambulated by pilgrims.

Fig. 81 In the Paficayatt Temple at Arrah, the two side shrines as well as the central image pavilion
have been moved to the rear of the temple. Due to this arrangement, none of the religious
objects can be ambulated.

Fig. 82  In the Adinatha Temple at Allahabad, walls have been inserted delineating the three
devotional areas. The three separate shrines can only be accessed from the front.

Fig. 83  The Sri Digambara Jaina Bara Mandir JT in Delhi has a central meru and four separate image
chambers, creating a five-shrined haveli temple.

Fig. 84  Basic outline of the highly-complex Par§vanatha Temple (no. I) at Bhelupura in Varanasi,
which accommodates seven separate shrines.

Fig. 85 Simplified drawing of the intricate layout of the Digambara Meru Temple in Old Delhi, which
accommodates four shrines and a sacred library on its first floor.

Fig. 86  Sketch plan of the two aligned courtyards of the Par§vanatha Temple at Allahabad.

Fig. 87 Simplified isometric drawing as well as the two floor plans of the Digambara Jaina Temple at
Pavapuri, showing the location of the lower and the four raised shrines.

Fig. 88  Basic sketch of the hall type Sikharji Mandir at Arrah, which has doors positioned along its
sides and an image pavilion at one end of the open temple space.

Fig. 89 Simplified ground plans of modern hall type temples with enclosed image chambers at
Ronahi, Patna and Kausambi.

Fig. 90  Sketch plan of the large open hall and the free-standing image pavilion of the Par§vanatha
Temple (no. IV) at Varanasi.

Fig. 91 The Mahavira Temple at Firozabad has arcades positioned along the long sides of the hall,
as indicated in this rough outline.

Fig.92  An arcade links the two halves of the Digambara Sambhavanatha double temple at Sravasti.

Fig. 93  In the Anantanatha Temple at Ayodhya, further shrines and additional building elements have
been arranged around the main hall temple at the site. The temple complex is bordered by
Raja Ghat.

Fig. 94 Simplified drawing of the caturmukha layout and the internal pradaksina-patha of the
Candraprabhu Temple at Arrah.

Fig. 95 Ground plan layout of the Mahavira Temple at Campapuri. The image chamber has only three
doorways, whilst the ambulatory can be entered on all four sides.

Fig. 96 In the Jala Mandir at Pavapuri, there is a strong contrast between the openness of the outer
pillared arcade and the more enclosed central garbha-grha.

Fig. 97 Drawing illustrating the very open layout of the SudarSana Temple at Patna.

Fig. 98  Basic layout of the Dharmanatha Temple at Arrah, showing the porch at the front of the
structure, which protrudes beyond the sides of the temple.

Fig. 99  The Caubisi Temple in Arrah has two concentric ambulatories, surrounding the central
shrine.

Fig. 100  Simplified layout of the Par§vanatha Temple (no. II) at Bhelupura in Varanasi. The garbha-
grha only has one entrance, sections of the inner arcade have been enclosed, and an additional
altar has been placed in the outer circumambulation path.

Fig. 101  In the Adinatha Temple at Dhanupura and the Mahavira Temple at Pavapuri, four additional
chambers have been created in the corners of the outer ambulatories.

Fig. 102  Draft plan of the complex spatial organisation of the Adinatha Temple at Murshidabad.

Fig. 103  Sketch plan of the Dadaji Temple at Kolkata, which through the presence of a hall on one side
presents an asymmetrical layout.

Fig. 104  The assembly of shrine, ambulatory and hall in the Digambara Mahavira Temple at
Kundalpur is more enclosed.

Fig. 105  The addition of two porches further contributes to the aspect of asymmetry prevalent in the
Candraprabhu Temple (no. I) at Candrapuri.

Fig. 106  Simplified outline of the Vasuptjyaji Temple (no. I) at Campapuri, an asymmetrical temple
with three pradaksina-pathas.

Fig. 107  Sketch plan of the Vasuptjyaji Temple complex at Campapuri. The compound encloses
monastic buildings, temple structures, various kinds of Jaina pillars and towers, as well as a
large formal garden.

Fig. 108  Two examples of mandapa-line and courtyard temple hybrid constructions at Kundalpur and
on Mandar Hill.
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g, 109  The Svetambara Garv Mandir, shown in this basic sketch, represents a fusion between the
mandapa-line and the hall temple types.

Fig. 110  Simplified ground plan and section of the Sreyamsanatha Temple at Sarnath, which combines
elements of covered courtyard temples with aspects of eastern concentric temple types.

@EHAPTTERSSIEVEN
CENTRAL INDIA: COMPACTNESS AND COMPLEXITY

Fig. 111  Major places of Jaina worship located in central India.

Fig. 112 Paduka pavilions with open and enclosed sides.

Fig. 113 Sketches outlining small pavilions, which form part of larger platform arrangements on
Sonagiri and at Kundalpur.

Fig. 114  Simplified ground plan of an enlarged paduka shrine.

Fig. 115  The development from simplicity towards increased complexity in connection with
octagonally-shaped temples in central India.

Fig. 116  Combinations of shrines and proceeding porches of varying dimensions.

Fig. 117  Basic designs of shrine and porch variations on Sonagiri with more developed versions
favouring the ambulation of the central shrine.

Fig. 118  Jaina temples with image chambers in varying shapes and sizes, combined with closed or
more open hall designs.

Fig. 119  Simplified drawings of temples at Ramtek and Badnavar, having pillared halls not following
the specific concept of the ranga-mandapa, but conveying a more open layout.

Fig. 120  Basic ground plans of temples at Un and on Cilagiri, displaying combinations of two halls
preceded by a small porch.

Fig. 121  The triple-shrined layout of the rock-cut Jaina Cave 32 at Ellora.

Fig. 122 Draft plan, illustrating the position and orientation of the three individual image chambers
in the triple Par§vanatha Temple in Bavangaja village, and in the Ajitanatha-Adinatha-
Candraprabhu Temple (nos. 5-7) on Dronagiri.

Fig. 123 Three shrines organised in the classical star-like three-petalled cloverleaf design, surrounding
a central hall.

Fig. 124  Ground plan illustrating the conversion of a double into a triple temple configuration through
the construction of an internal dividing wall.

Fig. 125 In the Triple Temple at Ramtek, a third shrine element has been integrated into the hall of the
temple, located between the two existing image chambers.

Fig. 126  Typical layout of a double temple on Mount Sonagiri, based on the ground plan of the
Sumatinatha-Ajitanatha Temple.

Fig. 127  Basic layout of the two temple halves and the intermediate passage of the Svetambara Temple
at Samratchok in Sholapur.

Fig. 128 Double temples arranged one behind the other, based on the simplified layout of the
Parsvanatha and the Santinatha Temples in the fort of Mandu.

Fig. 129 In the Santinatha-Parsvanatha Double Temple at Ramtek, two temple halves face one another
and create a long joint open hall in-between.

Fig. 130  Simplified layout of the Par§vanatha Temple at Burhi Canderi, having a second temple half
which was added later to one side.

Fig. 131  Sketch plan of the Par§vanatha Temple at Khajuraho, indicating the additional image chamber
positioned at the rear of the original sacred edifice.

Fig. 132 The Adinatha Temple at Bhatkuli is a triple temple structure, of which one part is a double
temple in itself.

Fig. 133 Draft plan of the double temple on Nainagiri, which has been converted into a quadruple
temple configuration by positioning two image pavilions in the ambulatory of one of the
shrines.

Fig. 134 On Dronagiri, three individual temples (nos. 38, 37 and 35) were connected and a fourth
shrine (no. 36) was eventually added in the gap between temples no. 37 and no. 35.

Fig. 135  Basic layout of the seven interconnected shrines in the monastic complex at
Bavangaja.

Fig. 136  The caturmukha temple at Ellora, raised on a high terrace, has four doorways but is reached
by only two stairways.
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Fig. 137  Simplified drawing of the Adinatha Temple on Mount Sonagiri, which consists of a central
caturmukha shrine element, surrounded by an internal ambulatory, to which access is only
provided through one doorway.

Fig. 138 Layout of the square, double-layered and centrally four-faced Neminatha Temple on Sonagiri.

Fig. 139 Sketch drawing of the Adinatha Temple on Mount Sonagiri, which is more complex, by
consisting of three wall layers, all of which have doorways facing the four cardinal directions.

Fig. 140  Variations of square concentric temples with internal circumambulation paths, a temple form
typical throughout the region of central India.

Fig. 141  Basic floor plans and section of the double-storeyed Par§vanatha Temple on Mount
Muktagiri.

Fig. 142 Outlines of the Mahavira and the Adinatha Temples at Pisanhariki Mariya illustrate how
enclosed upper storeys can be opened and converted into raised shrines.

Fig. 143 In the highly-complex Jvalamalint Devi Temple at Kumbhoj, four image chambers have been
aligned on the ground and on the raised first floor levels of the temple.

Fig. 144  Basic section of the three floor levels of the Caubis Tirthankara Temple on Muktagiri. Access
to the lower image chamber is provided from above as well as from further down the side of
the hill.

Fig. 145  Underlying planning principle of the large Candraprabhu Temple complex at Papora, which is
surrounded by a multitude of individual spaced shrines, all furnished with circumambulation paths.

Fig. 146  The Neminatha Temple on Mount Sonagiri is a havelr temple which combines a common
central Indian concentric mila-prasada, containing an internal pradaksina-patha, with an
arcaded open courtyard on one side.

Fig. 147  In the SuparSvanatha Temple on Sonagiri, three image chambers surrounded by internal
ambulatories, have been lined up on one side of the open courtyard.

Fig. 148 In courtyard temples at Papora, the image chambers have usually been raised above the
ground floor and are located on one side of the open courtyard space.

Fig. 149  Double temple, combining buildings based on a centralised and a courtyard temple layout.

Fig. 150  Simplified plan of the Candraprabhu haveli temple on Mount Sonagiri, which has five aligned
image chambers.

Fig. 151  Basic ground plan of the Sri Digambara Jaina Bispanthi BarT Kothi Mahavira Temple in the
village at the foot of Sonagiri, which follows a double courtyard layout.

Fig. 152  Sketch plan of the Nutana Mandir at the foot of Mangt Tungi. In this haveli temple, the block
of shrines can be ambulated without the existence of a further courtyard behind.

Fig. 153  Simplified section through the Cintamani Par$§vanatha havelr temple in Nasik, in which four
image chambers have been vertically superimposed. The former ‘courtyard section’ is roofed
and surrounded by double-storeyed arcades.

Fig. 154  Layout of the Digambara Jaina Temple at Ahar, a modified courtyard-house type II temple.

Fig. 155 Basic sketch plan of the Adinatha-Mahavira double temple at Sholapur, illustrating the
complex layout of large spacious halls.

CHAPTER EIGHT
SOUTH INDIA: CAVES AND TEMPLE COMPLEXES

Fig. 156  Major places of Jaina worship located in south India.

Fig. 157  Simple and more complex multi-pillared free-standing pavilions, typical of south Indian Jaina
temple complexes.

Fig. 158 A smaller shrine contained inside a larger wooden structure, typical of Kerala and the coastal
region of Karnataka.

Fig. 159  Variations on open, closed and semi-open halls, with and without porches or further closed
mandapas.

Fig. 160  Basic layout of the Megudi Temple on the hill at Aihole. The miila-prasada and its internal
pradaksinda-patha are wider than the preceding open hall. The deep antarala might have
contained side chapels.

Fig. 161  Simplified plan of the Santinatha Temple at Halebid. The temple has a prominent antarala
section in addition to its closed hall and attached porch.

Fig. 162  Sketch plan of the Adinatha Temple at Agali. The porch is as wide as its connected closed
mandapa.
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Examples illustrating the tendency in the later temple architecture of the south to open up the
front section of temples through the use of semi-closed halls or the integration of windows.
South Indian Jaina temple with an open pillared mandapa, which has been detached from the
main temple building.

Many Jaina temples in the south have empty platforms, which are axially aligned but
disconnected from the main temple structure.

Basic layout of the former Jaina Temple, now the Mallikarjuna Temple, at Kambadur. It
consists of a closed and an open hall with elaborately decorated balustrades, and a porch.
Underlying planning principle of temples such as the Arkanna Basti at Shravanabelgola,
combining two closed halls with a porch.

Simplified layout, showing the combination of a closed, a semi-open hall and a porch, as in
the Neminatha Temple at Melsittamur.

[Mlustration of the abstract principle underlying temples consisting of two attached and a
further detached mandapa.

Simplified representation of the Candraprabhu Temple at Phalghat, demonstrating
combinations of several connected halls with a slightly removed empty ritual platform,
positioned in front of its entrance.

Basic layout of the Neminatha Temple (no. I) at Tirumalai, which is unusual by having a
closed and two open halls, the latter located at different heights.

The Neminatha Temple (no. IT) combines a later open hall with two closed mandapas and an
antarala section.

Temple layout with three closed halls, typical of the region of Karnataka.

Common temple layout with three halls and three porches, illustrated by a simplified ground
plan of the Kamala Basti at Belgaum.

Sketch plan of the two closed halls and a very large semi-open mandapa, proceeded by a wide
porch, which have been aligned in the Neminatha Temple in Ellangadu village.

Simplified outline of the complex Jaina Temple at Sultan Bathery, with its four aligned halls,
a porch and a detached platform.

Basic layout of the Par§vanatha Temple at Melsittamur. First in line is a later open pillared
hall, positioned on the ground, followed by a raised porch. The porch contains a model
representation of Sameta-Sikhara, and has a lateral shrine dedicated to Dharma Devr,
protruding from the north side.

In the Par§vanatha Basti at Vijayanagara, three elements project from the front mandapa. There
are porches to the front and to the east sides, and a small shrine protrudes from the west.
Sketch plan of the Ganigitti Temple at Kamalapuram, illustrating the layout of its lateral porch
and image chamber.

Simplified layout of the Parsvanatha Temple at Penukonda, indicating the two alternative
entrances and the location of image chambers on the west and north sides.

Basic plan of the Santinatha Temple at Ratnagiri. In this temple, side chapels have been
positioned on both sides of the front hall. These have been supplied with separate antarala
sections or front halls and can also be entered through the elongated porch at the front of the
large temple structure.

Two connected triple temples create the core of the Vardhamana Temple complex at
Tiruparuttikunram.

In the Adinatha Temple at Kulpak, three image chambers have been arranged side-by-side in
the central section, and two further additional shrines flank the temple on the sides, as has
been indicated in this draft plan.

Variations in the positioning of three parallel shrines in triple-shrined Jaina temples.

In the Pars§vanatha Temple at Annigeri, three staggered shrines protrude at the rear of the
temple, in addition to three porches projecting from the front.

The flanking sanctums of the Hinkar Parsvanatha Temple at Nagarjunanagar have been
moved forwards, away from the central image chamber.

The three image chambers of the Adinatha Tri-kiita Basti at Chikka Hanasoge have their
individual mandapa and antardla sections, lengthening the three protruding shrine sections,
which branch off into the cardinal directions.

Basic layout of the Anantanatha Temple at Lakshmeshvar, consisting of a tri-kita-cala temple
with a further lateral chapel protruding from its front hall.

Parica-kiita temple layouts with five individual shrine elements, and with a lengthy chamber
without separate dividing walls.
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Fig. 190  The Tri-kiita Jaina Basti at Harsur with its additional two shrines (only partially preserved),
making the temple a five-shrined configuration.

Fig. 191  The five closely related sanctums of the Pafica-kuita Basti at Kambadahalli.

Fig. 192  Simplified plan of the four-shrined temple layout at Aihole, consisting of a standard three-
shrined cloverleaf design and a further shrine, raised on a shared platform.

Fig. 193 Basic layout of the caturmukha Kera Basti at Varanaga, showing the temple’s two internal
circumambulation paths.

Fig. 194 A second image chamber has been constructed on the roof of the Camundaraya Basti at
Shravanabelgola.

Fig. 195 A subsidiary shrine has been connected to the central Par§vanatha Temple at Venkundram.
The main temple has a further side chapel, entered from within its second hall, dedicated to
Kusamandini Devi, as indicated in this simplified outline.

Fig. 196  Variations in the layout of temple plans in coastal Karnataka, illustrating varying degrees
of influence of the eastern concentric temple type in the arrangement and number of the
surrounding ambulatories.

Fig. 197  The complex SrT Adisvara Jina-laya located below Ponnur hill, combines a havel7 temple
section with a cosmological temple on its south side.

Fig. 198  Abstract layout illustrating the central open courtyard, the location of the three aligned but
separate image chambers, and the complex entrance area of the Jaina matha at Ratnagiri.

Fig. 199  Through the addition of a later wide pillared mandapa, reaching from one side of the
compound wall to the other, the Adinatha Temple at Thachur resembles the layout of
a modified courtyard-house type II temple.

Fig. 200  Basic layout of the Adinatha Temple at Hassan. The temple is triple-shrined and preceded
by a wide open hall.
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