4. Kasidarsana—Kast in Maps

As indicated in the preceding chapter, the religious cartography of Banaras needs
to be analyzed within its social, cultural and historical context in order to under-
stand the intentions of its authors. This chapter begins with a study of two
examples of pictorial maps from the late 18" and early 19" centuries. Following
these two painted pictorial maps, [ will present and analyze two maps lithographed
in the latter half of the 19" century in Banaras. Systematic studies of these four
maps have not been undertaken, and some of the maps will be published here for
the first time. It will thus be one of our main tasks to provide a reading of this
source material.

4.1 The Stylised Map of Varanast

Stylised Map of Varanast (map no. 1, (Banaras Archives (BA)2)
Rajasthan (?), 2" half of the 18" cent.

Painted on paper, language Sanskrit,

script Devanagari, no title, no date.

London: Victoria & Albert Museum, cat. no. 09322 IS.

Size: 90 x 104 cm.

It was not until 1999 that Rosemary Crill and Susan Gole discovered that this
coloured map, from the collection of the Victoria & Albert Museum, depicts
Varanasi. Prior to this revelation the map was catalogued under the misleading title
“Pictorial Chart of Shivapur. The Heavenly City of Shiva. Indian, Modern. 09322
1880 (I.S.)”.! The title has now been changed to “Stylised map of part of Varanasi,
India, Rajasthan, Early 19™ century”.? Since the map depicts the entire kasiksetra,
and not simply portions of it, I propose the title “Stylised map of Varanast”’. The
previous difficulties in identifying the map were due to a complete lack of inform-
ation concerning title, age and mapmaker. To my knowledge the map has not been
referred to in any publication on Indian cartography, and has yet to be described,
analyzed and reproduced.® Apparently, it was not until the map’s association with

This is the title as affixed to the glass of the framed map.

The new title is printed on the back of a black and white offprint of the map sent in 2000 by
the Victoria & Albert Picture Library.

3 Gutschow (2006a: 40) contains the first reproduction known to me.
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74 4. Kagidarsana—Kasi in Maps

the “worldly city” of Varanasi was discovered that this representation of the city
became a “map”, and was no longer simply considered a “chart”.

The Stylised Map of Varanast is a framed, coloured painting on paper behind
glass (see Plates 1 and 1.1-2). The condition is generally good, although in some
places the inscriptions in black and gold are faded and barely legible. Concerning
the date it can be stated with certainty that the map must pre-date 1879, when the
collection of the Indian Museum in London was amalgamated with the Victoria &
Albert Museum. At that time the map found its way into the collections of the
Victoria & Albert Museum where, unfortunately, no acquisition records are
available.* In a provisional attempt to date the map I suggest the latter half of the
18" century. This dating remains tentative, however, and is largely based on the
comparison with other available maps as well as art historical considerations.’ No
direct evidence for a dating of the map has, thus far, been found. I have refrained
from interpreting the ‘“non-depiction” of buildings at the riverfront as a criterion
for an earlier dating. In spite of this, the suggested dating would make the map the
oldest item available for the present study.

The map’s style, and especially that of its figures, makes Rajasthan its most
likely origin.® This is reinforced by the map’s similarity to the second pictorial map
of Varanasi, also in Rajasthant style, which is preserved at the National Museum in
New Delhi. Although the map, Pilgrims in Banaras (no. 2), is much larger and is
painted on cloth, the central structure depicting the ViSvanatha area and the
surrounding Antargrhayatra have much in common.” These two pictorial maps are
the only maps I am aware of that visualize the Antargrhayatra in the same fashion.
In many other aspects the two maps differ considerably, and I will go into this in
more detail after the following description.

Among the map’s dominant structures is a red ring which enshrines it. Within
this “ring”, that is adapted to the rectangular form of the framed map, large
portions of the PaficakroSi road are shown (see Plate 2 for a complete view). On
this red “path” shrines, temples, platforms, and water structures, along with a few
trees and devotees are painted. The ring delimits and surrounds the entire map in a
quasi-circular shape and thus demarcates the outer limits of the kasiksetra. The
Ganga is adorned with boats and fish, as well as a few figures bathing at the ghats.
The river bisects this red circle at the lower left and leaves it again in the right
lower corner of the map. The centre of Banaras is represented in the middle of the
Stylised Map of Varanast within a rectangular structure. The centre itself consists

4 Letter to the author by Rosemary Crill dated 21 December 1998.

See the maps in the Jaipur collection that are dated earlier (App. 1, no.4-9).

6 These considerations are mainly based on personal communications with the experts Susan
Gole, Joachim K. Bautze and Rai Anand Krishna. See also the remark on a map of Amber/
Amer dated 1711 in chap. 1.1 (n.7). The tradition of map making, especially in Rajasthan
during the 17" and 18" centuries, merits further study.

7 For a detailed description of the map Pilgrims in Banaras see chap. 4.2.
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4.1 The Stylised Map of Varanasi 75

of several temples and figures painted in gold against a red background. The
temple of Vi§vanatha is prominent in this central area, which is surrounded by
eight circles that bear small inscriptions in black colour of the names of temples,
temple tanks, fords and deities that are part of the Antargrhayatra. Five small
streams, or channels, connect this central structure with the Ganga. I have not
found any inscriptions indicating the names of these streams.® Asi and Varana, the
two tributaries of the Ganga, are included as elements of the sacred topography as
small blue lines that form the limit of the PaficakroSi road on the south-north axis.
As opposed to others, the maker of the Stylised map of Varanast has not
emphasized this feature. The two rivers are of small size, and the rivulet Asi—called
the “dry river” (Suskanadi) in Sanksrit sources—is depicted at the same size as the
river Varuna.” The rivers comprise only a small inner frame for the Paficakros1
processional road. Pilgrimage shrines and practice are given more importance than
the features of the sacred landscape.

Pilgrims or devotees are only rarely depicted on this map, and when they do
appear it is almost exclusively on the banks of the Ganga and its immediate
vicinity. This map differs from the map Pilgrims in Banaras in that neither its
space nor, especially, its pilgrimage roads are inhabited by pilgrims. One exception
should be noted; a group of four male ascetics led by two women walking in a
grove on the upper right side of the map (V235). The reason for their placement as
well as the character of this group has yet to be determined. For the time being I
suggest that the trees might indicate a forest area at that very spot.'°

The lack of inscriptions at the Ganga on this map is remarkable. No names of
ghats and tirthas are found on the banks of the Ganga, and almost no structures
indicating bathing places or buildings at the riverfront are visible. On the map itself
only the names of the two confluences of the Ganga are written on the river.!' It
should be noted, however, that figures taking a bath in the Ganga are displayed on
the map. Compared to the enormous quantity of names inscribed at the ghats on
Sukula’s map, and the beautifully painted line of buildings situated at the riverfront
on the map Pilgrims in Banaras, one is tempted to say that the lack of names and

8 The concept of the five (mythical) rivers Ganga, Yamuna, Sarasvati, Dhutapapa and Kirana
doesn’t seem to fit in this scheme since they are believed to have one common confluence
called Paficanaditirtha at the Paficaganga Ghat (see KKh chap. 59 and 60). See also the rivers
and channels shown on the map Pilgrims in Banaras. “Godaulia Nala” (see De 14.10) and
“Teliyanala” (De 15.10) have been identified. On Sukula’s map four channels are drawn from
south to north, called Godavar1 (S618), Brahmanala (S685), Sarasvatt (S247), and Paficanada
(S265).

9 See for example the maps of Bahadur Singh and especially the Delhi map where the small
river Asl is depicted with considerable size. For a reference to the “dry river” Asi see the
quotation in Tirthacintamani (p. 340) given in chap. 2.2.

10 It might be Dandakaranya. See Sukula (S399) who shows this forest in the same area.
11 See nos. V100 (Asisamgama) and V164 (Varunasamgama).
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Fig. 13: Basic structure of the Stylised map of Varanast. Drawing by Niels Gutschow.

buildings is one of the most striking features of the map under discussion. Since
even old buildings and structures at the riverfront are not depicted it is unlikely that
this lack of bathing places and structures on the riverbank could be taken as an
indication of a relatively early dating of the map. The mapmaker has not included a
panoramic view of the riverfront in this map (see Plate 1.2 with the river front). He
was obviously not interested in the representation of “profane” buildings or views
of the city, and confined his work to an abstract representation of sacred places, i.e.
the shrines, fords, tanks and temples, as well as two of the major circumambulatory
routes.

The map shows no written indications with respect to the cardinal directions. It
is oriented along the east-west axis which means that the Ganga is shown in the
east at the bottom of the map. On top of the map Dehalivinayaka, the guardian of
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Fig. 14: Tracing of all structures on the Stylised map of Varanast. Drawing: Niels Gutschow.

the western gate, is visible together with the sixteen Vinayakas (Sodasavina-
yakas).'” The Vi§vanatha temple, as well as all of the other shrines and temples
shares the same eastward orientation. The only exceptions are—for obvious
reasons—some temples on the circular Paficakrosi road. These temples are oriented
toward the centre. The exceptional case of the orientation of the four pavilions in
the central area will be discussed later."

The Visvanatha temple is represented in the middle of the map and forms the
centre of the east-west axis (Fig. 13). In contrast to maps like Kasidarpana,
Pilgrims in Banaras and others here is a clear example of a religious map where a

12 See the Mirror of Kashi S377 (entry Ugravighnakarta) for a list of the 16 Vinayakas and an
image of the Dehalivinayaka temple with the Vinayakas shown on the outer back wall.
13 See also “The central structure around Vi§veSvara” in plate 4.2.
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construction of centrality is obviously intended. Symmetrical concerns about
Madhyames§vara, the “Lord of the Centre”, forming the ideal geometrical centre of
the Paficakro$iksetra obviously did not influence the structure of the map. It was
Vi§vanatha—the main temple and sacred centre and not the geometrically
constructed centre—that the mapmaker chose to highlight in the centre of this area.
It needs to be emphasized that this is not self-evident or typical for the cartography
of Varanasi. Contrasting spatial concepts are represented in Sukula’s Kasidarpana,
and particularly on one map by Bahadur Singh where Vi$vanatha is depicted
simply as one of several temples without being emphasized in any way. These two
maps conform to the statement by Axel Michaels that Indian religious cartography
obviously does not aim at a depiction of the middle as the centre of the map.'*
However, the map under discussion—which might by perceived as the exception to
the rule—is one example where we observe an obvious and deliberate construction
of centrality. This also highlights the variations which arise out of differing
representations of spatiality.

One reason for these variations in dealing with the notion of centrality seems to
lie in the basic tension represented by the concept of the kdasiksetra. The main
temple of the ksetra with the linga of the Lord of the Universe does not form the
geometrical centre of the sacred territory delineated by the Paficakrost processional
road. The geometrical centre is located at the temple of the Lord of the Middle,
Madhyame$vara, who—as indicated in the previous chapter—was described in the
early versions of the Skandapurana as the centre of the Avimuktaksetra.'> The
present remains of this temple, however, and its status in the religious landscape of
Banaras are rather insignificant in comparison to the Vi§vanatha temple complex.
Therefore, on the map in question the Madhyamesvara temple (V409) is neither
marked by its size nor by any other special features. It is only one of many shrines
and temples painted on the map. The mapmaker has therefore to choose between
the geometrical construction of the ksetra and a visualization according to the
significance of the represented temples. This apparent tension offers a variety of
possible perspectives. Striving for an ideal geometrical construction of sacred
territory can lead to conflicts with actual topography as demonstrated by the
attempt in the mid-19" century when the members of the dharmasabha of Banaras
altered the path of the PaficakroSiyatra procession referring to the distances that
result from a geometrically correct drawing of a circular ksetra.'®

14 See Michaels (2000: 194—-197) for a more detailed discussion of the concepts of the centre,
the middle and centrality in the religious cartography of Varanasi. He states: “In indischen
Karten wird, so scheint es, die Mitte nicht als Zentrum gestaltet.” (Michaels 2000: 195).

15 The MadhyameS$vara is mentioned in the early version of the Skandapurana (c. 800) as the
centre of the Avimuktaksetra, which measures one krosa in all four directions. See the edition
of the Ambikakhanda 29.49: ksetramadhye ca yatraham svayam bhiitva smasthitah/ madhya-
mesvara ity evam khyatah sarvasurasuraih (=SP IIA 29.44) and 29.58: krosam krosam
caturdiksu ksetram etat prakirtitam (=SP IIA 29.52ab) for early references (see chap. 2.2).

16 See the previous chapter 3 for a discussion of this conflict.



4.1 The Stylised Map of Varanasi 79

In Banaras a variety of perspectives on centrality arose given the fact that in the
second millennium no clear undisputed city centre, as such, existed. Over the
centuries the history of the two central temples of Avimukte$§vara and Visve$vara is
a continuous story of construction, destruction, shifting of places, reconstruction
and renovation.'” This continually threatened, shifting centre may well have
influenced and contributed to a multi-layered perspective on the Varanasi ksetra.
The Stylised map of Varanasi is an example of a deliberate construction of
centrality that emphasizes the importance of Vi§vanatha and thus consciously
neglects other factors in the structure of the sacred space of Varanasi.

Since the basic structure of the map has been briefly outlined, I will now
describe the map in five sections beginning with the central Vi§ve§vara-Jianavapi
cluster, the surrounding Antargrhayatra circles, and finally a description of the
outer Paficakro§i circle along with the two areas within and without the rectangular
structure.

The Central Structure Around ViSveSvara

The central structure (see Fig. 14.1) with one central temple, four pavilions facing
the four cardinal directions, one well, Siva’s bull, Nandi, and a total of seven
figures in three groups is dominated by the temple of Vis§ve§vara (1)'®. The central
linga in blue is framed by two male figures standing on each side of the entrance to
the garbhagrha. The names visvesvara and visvagauri are inscribed beneath the
platform of the temple on the left and right sides. To the right of Vi§vesvara’s
temple in a vertical inscription avimuktavinayaka (3) is written. The Avimukta-
vinayaka is part of the Vi§vanatha temple compound. He is one of the eight major
Vinayakas, and the last to be visited in the course of the procession to the 56
Vinayakas."

Above and to the right of the Vi§vanatha temple is a smaller temple, without an
icon, named Srmgaramamdapa (4). This pavilion is enumerated in the list of the
mandapayatra, but the pavilion itself cannot be located according to Vyas.® The
following names are associated with this pavilion: srmgaresvara, srmgaragauri,

17 In my view this fact is best described with epigraphical and textual evidence in the excellent
article by Hans Bakker (1996).

18 All the following drawings of the map have been prepared by Anil Basukala. The numbers in
brackets refer to the drawing with the ViSvanatha temple cluster. The sketch of the
Visvanatha temple area “Vishvanatha Temple and Jiiana Vap1” was published by Diana Eck
1982: 122. The Antargrhayatra has been mapped and listed by Singh (1993: 50-53), and
Niels Gutschow (2006a) has mapped the procession based on the manuscript Paiicakrosi-
vatravidhih (see chap. 2.10). James Prinsep indicated the path of the Antargrhayatra on the
first topographical map of Banaras, see Gengnagel (2003: 262, Fig. 2) and Gutschow (2006a).
The sequence of this procession is listed in Appendix 2.

19 See Vyas 1987: 89-93. In Appendix 2 a list of this procession is given. See also the list
according to the Paricakrosividhana given in chapter 2.10.

20 See Vyas (1987: 87).



80 4. Kagidarsana—Kasi in Maps

and jiianavinayaka (2) inscribed on the upper left of the Srigaramandapa. For the
linga called Srngaresvara, no references could be found. The goddess Srigaragauri
is mentioned in the description of the Gauriyatra in Kasikhanda 100.67-73, and is
part of the Vi§vanatha temple complex. The GaneSa called Jianavinayaka also
bears the name Gananathavinayaka and is located near the outer walls of the well
Jianavapi. The distance between the Jianavinayaka and the goddess Srngaragauri
is thus very short.?!

To the right above the Srigaramandapa the two names tripuramtaka and kala-
bhairava are given (5). Regarding Tripurantaka, I was not able to find a location
that would fit into the spatial pattern of the map, whereas Kalabhairava is found on
the western side of the Visvanatha temple compound.?” Kalabhairava is mentioned
by Vyas (1987: 68) as the last place to be visited during the Paficakrosiyatra.®

Facing north we find a shrine shaped like the Srigaramandapa. The names
found at the base of this building are aisvarjamamdapa, i.e. Ai§varyamandapa, and
dvaravinayaka. The pavilion Ai§varyamandapa is listed as no. 10 of the procession
to the pavilions (Mandapayatra), and is situated in the Vis§vanatha complex.>* The
Ganes$a Dvaravinayaka, which is listed as no. 55 of the procession to the 56
Vinayakas, is situated in the vicinity of the Saptavaranavinayaka and thus forms
part of Vi§vesvara’s temple area.

Fig. 14.1: Detail of the Stylised map of Varanast with the Vi§vanatha temple cluster and the
eight rings of the Antargrhayatra. Drawing by Anil Basukala.

21 See Eck (1982: 122).

22 See Eck (1982: 122). Vyas (1987: 81) gives house no. K 32/22 as its location.

23 See Appendix 2 for a complete list of the procession to the 56 Vinayakas (Chappanvinayaka-
yatra).

24 See Vyas (1987: 87); Eck (1982:122) does not give the exact placement of this Mandapa.
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To the right of the Ai$varyamandapa the names radakesvara (PK121)*-usually
spelled tarakesvara since the name refers to the tarakamantra, the “Mantra for the
crossing over’—and aisvarjagaurt are given (7). TarakeSvara is found directly at the
Vyasa Pitha.”® It is likely, although clear evidence is lacking, that Ai$varyagaurl
and GaurTsankara refer to the same goddess. Siva’s bull Nandin (9) is also depicted
beneath, or to the east of, the Ai§varyamandapa with no name inscribed. Directly
below the ViSveS§vara temple lies the pavilion called jianamamdapa (10). This
Mandapa is facing west and, according to Kedarnath Vyas, is identified with the
Jianavapimandapa.”’” On the left side of the Jfianamandapa the names of the
Goddess uma, the linga jianesvara, and the Gane$a modavinayaka are inscribed
(10). To the right we find the names skamda, jiianagaurt and pramodavinayaka (10,
PK115).

The Ganes$a, beginning with Modavinayaka, form a group of five closely
situated Vinayakas surrounding the ViSvanatha area.?® Each of the five Vinayakas—
Modavinayaka, Pramodavinayaka, Sumukhavinayaka, Durmukhavinayaka, and
Gananatha—are shown in this central area of the map, and are to be visited toward
the end of the Antargrhayatra before proceeding to the shrine of Kasivi§vanatha.”
They are also to be visited at the end of the Paficakrosiyatra.*

The famous well Jianavapi is painted beside two figures—probably a pandit or
priest expounding something to his listener. The inscription to the left of the well
includes jiianavapt (PK119) and daksinamiirti (12). I could not find any references
for this south-facing image. The names muktigauri and, barely legible, adimah...
aditya, which is obviously the name of a specific Sun god are written below the
well Jiianavapi.

The last pavilion in the sequence of four similar pavilions is named mukta-
mandapa. Together with this inscription the name of the previously mentioned
sumukhavinayaka (11, PK116) is given. To the right of this pavilion the words
visnu (PK113), draupadt, dhumdhiraja (PK111), damdapani (PK112), durmukha-
vinayaka (PK117), and gananatha (PK118) appear without any associated
structures (14). The last two names refer to two of the above-mentioned
Paficavinayakas. The well known Gane$a, Dhundhiraja, and the Bhairava Danda-

25 See also “Nityayatra” no. 9, Vyas (1987: 42).

26 See Eck (1987: 246) for the relationship between the old Tarake$vara pavilion and the Tara-
ke$vara linga at the Manikarnika Ghat.

27 See Vyas 1987: 87.

28 See the position of the first 4 Vinayakas to the west of the Jiianavapt Mosque with the
numbers 72.1-4 and Gananatha with number 72.5 to the east in Singh (1993: 53, Fig. 7).

29 See Vyas (1987: 47) who gives Avimukte$vara (71) then the five Vinayakas (72-76) and, at
the end of the Antargrhayatra, Kasivi§vesvara (77). Compare with Singh (1993: 51) who has
Avimukte$vara (71) and Paficavinayaka (72).

30 Compare with Singh (1993: 44) who shows “108. Visnu / Annaptirna & Pafica Vinayakas”
whereas Vyas (1987: 67-68) gives the 5 Vinayakas the respective numbers 114—118 and goes
on counting up to number 128 “Kalabhairava”.
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pani serve as protectors of the entire city and bestow their blessings for a
successful pilgrimage. The circumambulation of the Vi§vanatha as depicted on the
Stylised map of Varanasi ends with Visnu and his consort Draupadi.

This innermost area of the map is in symmetrical balance with the Visve§vara
temple in the centre with an east-west orientation, and four pavilions oriented
toward the cardinal directions surrounding the main temple. If one compares this
spatial structure with the sketch given by Eck one must conclude that the actual
topography of the place is not represented on the Stylised map of Varanasi. This
becomes evident when one compares the relative position of Visnu (14),
Visve$vara (1) and the Jhanavapi (12) on both maps. On Eck’s sketch Visnu is
situated to the north-west of Vi§ve§vara whereas Jiianavapi is placed in the east.
The “stylised map” differs as Visnu and Jiianavapi are both shown on the northern
or left side of Vi§vanatha.

The Eight Circles Surrounding the Central Structure with ViS§veSvara

Outside the red area where the Vi§veS§vara and Jiianavapi cluster are located, a
circular structure is painted on the map with a total of eight rings marked by red
lines and small yellow dots against a golden background. This structure could be
described as an eightfold indented, rather than a complete, circle and may therefore
indicate an orientation with regard to the eight directions. As previously described,
the central Visve$vara temple area had four pavilions orientated toward the four
main directions whereas the Vi§vanatha temple faces east. The orientation of the
four Mandapas is especially significant if one takes into consideration that all
shrines and temples in the inner segment, surrounded by the Paficakros1 procession,
show an orientation on the east-west axis. It therefore seems unlikely to me that the
mapmaker had only symmetrical or aesthetic reasons for the placement of the four
Mandapas. I have yet to establish a clear relationship, however, between the
placement of the names inscribed on the surrounding rings and the eight directions.
It is clear from the sketch of the central area that the names indicated on the eight
rings are not structured according to the directions, but it is possible that there is a
hidden principle that remains to be discovered.

The eight circles are inscribed—starting with the outermost circle—with the
words prathamapradaksina 1, dvitiyapradaksina 2 and so forth, and ending with
the seventh circumambulation, the saptamapradaksina 7 (7). The eighth and last
circle is not counted even though the name Virabhadres§vara is written therein. One
specific feature is noteworthy. The names written on the eight rings in black have
all been overwritten, probably because the inscriptions were fading away. This
work of restoration has not, in every case, been carried out with great care. The
new inscriptions are often misplaced so that the old text shines through and the text
becomes difficult to decipher (see Plate 4.2). While studying the inscriptions on the
original map I found no overwritten passages whatsoever, although the inscriptions
in gold are especially faded at times and are sometimes illegible. Somebody must
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have taken special care to preserve the inscriptions on the above described eight
rings. In order to demonstrate that the underlying structure of the eight rings
corresponds to the sequence of the Antargrhayatra (AG), the respective numbers
will be added in brackets.

The configuration of the map in a clockwise rendering fits into the sequence
prescribed by the Antargrhayatra. The given numbers reach from 13 to 28, the
linga AsthitaksepatadageSvara, number 21 of the Antargrhayatra, is the only
missing item and could not be identified on the map. One has, however, to bear in
mind that not all of the legends on the map are legible. The lower numbers of the
Antargrhayatra are found on the section below the Antargrha circles (Fig. 17). The
three Gane§as, Simhatundavinayaka (1.2), Trimukhavinayaka (1.12), and Dvi-
tumdavinayaka (1.15) are not given in the list of the Antargrhayatra.

Prathamapradaksina-The First Circumambulation

The first circle, bearing the numbers 1.1-1.20 (Fig. 14.2), displays the following
sequence of names:

mangalesvara
simhatumdavinayaka (ChV26)
brahmesvara (AG13)
agastakumda

agastisvara (AG14)
kasyapesvara (AG15)
harikesava (AG16)
vimaladitya

godakumda

godresvara

vaidyanathesvara (AG17)
trimukhavinayaka (AV22, ChV19)
dhruvesvara (AG18)

1.14 gokarnesvara® (AG19)

1.15 dvitumdavinayaka

1.16 hatakesvara (AG20)

1.17 kekasesvara (AG22)

1.18 bharabhiitesvara (AG23)

1.19 Sila. .. not identified.*

1.20 kalasesvara (AG28)

e e e e e e e e e
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31 This reading is suggested by the sequence. The inscribed name is hardly legible.
32 Compare to Sulatamkesvara (AG11) given under no. 306 in Fig. 14.
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Fig. 14.2: The Visvanatha temple cluster with the first circumambulation of the Antargrhayatra.

The names Vimaladitya (1.8) and Mangale$vara (1.1), a sun god and one of the
nine planets (navagraha), are shown. The first round ends with Kalase$vara (1.20)
which corresponds to no. 28 in the sequence of Antargrhayatra. The names
corresponding to 24-27 are, like Citraghantadevi and PaSupati§vara, either missing
on the map or, like Citragupte$vara (2.17) and Pitamahesvara (2.18), they are
placed on the following ring.

Dvitiyapradaksina—The Second Circumambulation

The following list of the names written on the ring of the second circumambulation
mainly consists of an interrupted sequence of places that form part of the Antar-
grhayatra (no. 41-49). The names missing between I$aneévara (2.12, AG49) and
Langale$vara (2.14, AG54) are given on the following third and fourth ring.
Citragupte$vara (2.17, AG24) and Pitamahe$vara (2.18, AG27) with some
irregularities and missing items at the end of the row:
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Fig. 14.3: The Vi$vanatha temple cluster with the second circumambulation of the Antar-
grhayatra.

visalakst (AG41)
dharmakiipa

dharm(esvara?) (AG42)
visvabahuka (AG43)
asavinayaka (AG44, ChV42)
vrddhaditya (AG45)
caturvaktresvara (AG46)
brahmisvara (AG47)

. 9 manahprakamesvara (AG48)
2.10 kalipriyavinayaka (ChV34)
2.11 saksivinayaka (NP71)

2.12 isanesvara (AG49)

2.13 gajakarnavinayaka (ChV45)
2.14 lamgalesvara (AG54)

2.15 sthialatamkavinayaka (ChV33)
2.16 dasabhairava

2.17 citraguptesvara (AG 24)
2.18 pitamahesvara (AG 27)

2.19 ...cakesvara, not identified.
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The names of the four Vinayakas Kalipriyavinayaka (2.10), Saksivinayaka (2.11),
Gajakarnavinayaka (2.13), and Sthuilatankavinayaka (2.15) are written on the map,
but are not included in the list of the Antargrhayatra.
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Trtiyapradaksina—The Third Circumambulation

Fig. 14.4: The Visvanatha temple cluster with the third circumambulation of the Antargrhayatra.

Here we find the set of places which form part of the Antargrhayatra.
TheVinayakas are mentioned along with the Bhairavas and the Navagrahas.

3.1 anamdabhairava

3.2 camdicamdesvara (AG50)

3.3 Sanesvaresvara

3.4 Sukresvara

3.5 sr...vinayaka (possible reading senavinayaka, AG367?)
3.6 bhavanisamkara (AG51)

3.7 annapiirna... (PK110, AV67, NP69)

3.8 dhumdhiraja (AG52, NY6, PK111)

3.9 jaksavinayaka

Caturthi- and Paiicamapradaksina—The Fourth and Fifth Circumambulation

4.1 nakulesvara (AG55)
4.2 rajarayesvara (AG53)
5.1 markamdesvara (AG60)
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Fig. 14.5: The Vi$vanatha temple cluster with the fourth to seventh circumambulation.

Sasthi- and Saptamapradaksina-The Sixth and Seventh Circumambulation

With the exception of the fifth name, all legends in this circle have been identified:

6.1
6.2
6.3
6.4
6.5
6.6
7.1
8.1

mahesvara (AG68, PK123)
moksesvara (AG69, PK124)
parannesvara (AG56)
paradravyesvara (AG57)
yani...esvara, not identified
niskalesvara (AG59)
apsaresvara (AG61)
virabhadresvara (AG70)

The enumeration of names ends in the last and eighth circle which bears no number
on the map, and has only the name Virabhadre§vara (8.1, PK125) inscribed. Vira-
bhadresvara is listed as number 70 of the Antargrhayatra. After this linga only
Avimukte§vara, Kasivi§vesvara and the Paficavinayakas must be visited in order to
successfully complete the Antargrhayatra.*

If one looks at the above-described inner structure and takes into consideration
the places in close proximity to this central area®, it is clear that the overwhelming
majority of the places to be visited during the Antargrhayatra are represented on

33 This refers to the sequence as indicated by Vyas (1987: 50). As previously stated there exists
a considerable degree of variance concerning the listing of places in the final sections of
Yatras that end in the Visvanatha temple compound.

34 See the description of the area inside the rectangular structure that follows.
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the map. Given this fact, it can be stated that it was one of the intentions of the
mapmaker to represent this procession on the Stylised map of Varanast. The chosen
visualization stresses the aspect of circumambulation that, in the given case, enacts
a gradual, circular approach to the sacred centre of Varanasi.

Three areas of the map remain to be analyzed: the outermost circular group of
sacred places as well as the two sections with shrines and temples that are shown
within and without the rectangular structure in the map’s centre. The outer section
poses no problems since it will be evident by analyzing the legends of the outer
circle that the sequence of the places represented is identical with that of the
performance of the Paficakro$iyatra.*

The structural analysis of the two other fields is more complicated. Although
the same geometrical feature is represented on Sukula’s Kasidarpana (see chap.
4.4) and later, as well, on other maps; we have yet to find direct evidence leading to
the identification of this structure. It is even questionable whether the rectangle is
meant to demarcate a clear-cut distinction between the inner and outer spaces. The
three different sections (khandas) of Varanasi defined by their respective circum-
ambulatory processions—Omkara-, Kedara-, Vi§ve§varakhanda—are not congruent
with the geometrical feature under discussion. Lacking a better explanation I
therefore suggest that the rectangle is meant to represent the inner area of the
kastksetra, i.e. the Avimuktaksetra which would explain why traces of the historic
central area of Varanasi can still be found in the form of the above described
rectangular shape on pilgrimage maps. This area presently, however, has no clearly
defined limits, and no pilgrimage tradition for the performance of an
Avimuktayatra exists today. The rectangle therefore merely represents the ideal
shape of an avimuktaksetra, rather than an area characterized by specific places and
a clearly defined spatial extension.

Why this area is not depicted in a circular shape remains an open question. I am
aware of only one textual interpretation which posits a rectangular shape of the
avimuktaksetra. Based on Skandapurana 29.52°¢ Bakker and Isaacson state
regarding the size of the ksetra:

it is said to measure one yojana, i.c., it extends one krosa in each of the four
quarters of the compass. Since no middle point is mentioned in this context, this
would only make sense if we conceive of the field as resembling a quadrangle of
one krosa per side, i.e., as being one krosa square, having a perimeter of one
yojana. (SP Ila: 45-46)

One should bear the suggested textual interpretation in mind, however without
further evidence it seems unlikely that the concept of a square avimuktaksetra, as

35 For an analysis of the textual sources of the PaficakroSiyatra see chapter 2.2, the sequence of
places is listed in Appendix 2.

36 krosam krosam caturdiksu ksetram etat prakirtitam/ yojanam viddhi carvangi mrtyukale
‘mrtapradam (SP 1la 29.52).
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found in an early version of the Skandapurana, influenced the religious
cartography of the 18™ century Banaras.

The Outer Circle

The outer circle is identical to the section of the Paficakrosiyatra that demarcates
the southern, western and northern borders of the city. The sequence of places as
numbered in the drawing “The outer circle with the Paficakrosiyatra” mimics the
sequence of the performance of the Paficakrosiyatra. The /lirigas are depicted in this
outer circle in two ways: as an open structure placed on a platform, as well as in
small shrines. The fact that more than ten lingas—see for example 102, 104, 108,
109 etc.—are shown without enclosure on a simple rectangular platform could be
taken as an indication that the map depicts a time when many of the shrines were
still open structures.>” This seems to be contradicted, however, when one examines
the representation of Kardame$vara (no. 102). This ancient temple structure—the
upper parts of which were constructed during the Gahadavala dynasty (12"-13™
century)*—is also represented by a small liniga on a platform without any indication
of the dimension or importance of the large temple at the village Kandwa. The
same holds true for the other halting places of the Paificakrosiyatra. Neither
Bhimacandi (no. 128), Ramesvara (no. 148) nor Kapiladhara (no. 161) are painted
in a way that distinguishes them from the other shrines and temples of the pro-
cession. In the case of RameS$vara, the spatial relationship between the river
Varuna, the Varunatirtha and the temple of Ramesvara is completely lost as a result
of the six shrines (nos.149—154) placed between the image of Rame§vara’s shrine
and the river. These observations highlight an important and distinctive feature of
the Stylised map of Varanasi. The painter has not attempted to create an image that
corresponds with the actual shape and size of the shrines and temples. One does not
recognize these places by simply looking at them. The identification of the shrines
is only possible because of the processional sequence, or by deciphering the
legends. This might be intentional, or the artist may very well have never seen the
places that he presents on this pictorial map. The other pictorial map, Pilgrims in
Banaras, varies distinctly in this regard as the above-mentioned temple cluster, on
the Paficakrost road, can easily be recognised by its size and shape.

The sequence of places painted and inscribed on the outer circle of the map
adheres closely to the list of the Paficakro§iyatra as given in the appendix. Slight
variations do, however, occur. Sometimes a shrine, for example, is missing as is the
case between Nilakantha (no. 106, PK28) and Camunda (no. 107, PK30) where the
shrine of Naganatha (PK29) is absent. Or in the case of the shrine of Somesvara

37 There are only two examples of open lingas without enclosures in the inner areas, See
numbers V226 and V304. On the map Pilgrims in Banaras none of these open structures
exist.

38 See Singh 2003: 83-89.
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(PK59) which is painted without any trace of the Sindhusarodhanatirtha (PK60). In
the vicinity of the shrine of Prthvi§vara (no. 158, PK86); the GaneSa Pasapani-
vinayaka (PK85) and the Svargabhiimi (PK87) are not mentioned. In other cases a
shrine that is not part of the sequence has been added and could not be identified
(no. 113). The identified 67 shrines extend from ViSvaksene$vara (PK22) to
Varunasamgama (PK92). The other shrines and temples of the Paficakrosiyatra are
represented almost entirely in other sections of the map and have been numbered in
the legends for identification and verification.*

The Outer Circle with the PaficakroS$iyatra

100
101

102
102a
103

104
105

106
107

108

109

110

111

112

113

114

115

116

Inscription on the river assisamgama.

Visvaksene$§vara (PK22). White shrine, no image visible. Inscription above
visva...svara.

Rectangular platform with /iniga. Inscription above kardamesvara (PK24).
Small, round well painted in gold, inscription kardamakiipa (PK25).
Rectangular tank, inscription above kardamatirtha (PK23).

Rectangular platform with liriga, inscription above somanatha (PK26).

Shrine with standing male image, inscription above viripaksa (PK27). To the
right above this shrine a barely visible line is inscribed in gold starting with
arambham samapti manikarnika ....

Rectangular platform with liriga, inscription above nilakantha (PK28).

Shrine with standing four-armed female image. Inscription on the right side:
camunda (PK30). Between Nilakantha and Camunda the shrine of Naganatha
(PK29) is missing.

Rectangular platform with liriga, inscription below moksesvara (PK31).
Rectangular platform with [iriga, inscription below: karunesvara (PK32).
Compare with no. 369.

Shrine with liriga, inscription on left side: virabhadresvara (PK33). Inscription
above the roof on right side: pirvadidik..., faded.
Vikataksadurga/Vikatakhyadurga (PK34). Shrine with seated four-armed female
image, inscripiton above on the right side: vikata...durga.

Shrine with seated male figure, inscription above on right side: unmattabhairava
(PK35).

Shrine with linga, inscription above not legible. Since there is no lacuna in the
sequence of the PaficakroStyatra this seems to be an additional shrine.

Nilagana (PK36) and Kalakutagana (PK37). Rectangular platform with two
lingas. Inscriptions above on the left: nila, on the right: kalakiita.

Shrine with seated female image, inscription above on the left: vimaladurga
(PK38).

Shrine with seated male image, inscription above on the right mahadeva (PK39).

39 Only five out of 128 places could not be identified on the map: Jarasamdhyes$vara (PK6),
Durgavinayaka (PK20), Paficaganga (PK9S8), Vasisthe§vara (PK102), and Vamadeve$vara
(PK103).
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Fig. 15: Stylised map of Varanasi. The outer circle with the PaficakroS§tyatra.

Bull seated on platform, inscription above: nandisvara (PK40).

Shrine with seated male image, inscription above on the right: bhrngirita
(PK41).

Rectangular platform with liriga, inscription above: gananatha (PK42).

Shrine with /iriga, inscription above on the right: viripaksa (PK43).

Shrine with /inga, inscription above: yaksesvara (PK44).

Shrine with /iriga, inscription above on the right side: vimalesvara (PK45).
Rectangular platform with [liriga, inscription above not legible. According to the
sequence Moksade$vara would be expected (PK46).



92

124

125
126
127

128

129

130

131
132
133

134
135

136
137
138
139
140

141

142
143

144
145
146
147

148

149
150
151
152
153
154

4. Kasidarsana—Kast in Maps

Jiianade§vara (PK47). Rectangular platform with linga, inscription above:
jianada.

Shrine with /inga, inscription above: amrtesvara (PK48).

Rectangular tank, inscription above: gamdharvasagara (PK49).

Shrine with Gane$a, no inscription legible. Suggested identification: Canda-
vinayaka/Bhimacandavinayaka (PK51).

In front of a tree shrine with seated four-armed female image, inscription on the
left side: bhimacamdi (PKS50).

Narakarnavataraka (PK53). Shrine with seated male image, inscription above:
narakaranavatarka.

Rectangular shrine with seated image, inscription above: raviraktaksagamdharva
(PK52).

Ekapadagana (PK54). Ganesa shrine, inscription above: ekapadayaksa.

Shrine with /inga, inscription below: mahabhimesvara (PKS55).

Shrine with seated male image, inscriptions below: bhairava (PK56) and
bhairavi (PK57).

Rectangular platform with /iniga, inscription below: bhiatanathesvara (PKS58).
Shrine with linga, inscription below: somesvara (PK59). No trace of Sindhu-
sarodhanatirtha (PK60) has been found on the map.

Shrine with /iriga, inscription below: kalanathesvara (PK61).

Shrine with /iriga, inscription below: kapardisvara (PK62).

Ganesa shrine, inscription above: ganesvara (PK64).

Shrine with lirniga, inscription above: kamesvara (PK63).

Shrine with seated image, faded, no inscription visible. Suggested identification:
Virabhadragana (PK65).

Shrine with linga, faded, no inscription visible. Suggested identification:
Carumukhagana (PK66).

Shrine with seated image, inscription above: gananatha (PK67).

Sodasavinayaka (PK69). Rectangular structure with sixteen small images of
Ganesas, no inscription.

Ganesa shrine, inscription below: dehalivinayaka (PK68, ChV4).

Ganesa shrine, inscription below: udandaganapati (PK70, ChVS5).

Utkale$vara (PK71). Shrine with /iriga, inscription not legible.

Small white rectangular platform, inscription below: tapobhimi (PK73) and
rudrani (PK72).

Shrine with linga, inscription below: ramesvara (PK75). No traces of a shrine
with the inscription Varunatirtha (PK74) have been found. The spatial relation of
the Rames$vara temple cluster and the river Varuna is not visible on the map
since the places 149 to 154 are listed between Rames§vara and the river.

Open lirnga without platform or shrine, inscription above: somanatha (PK76).
Rectangular lirnga shrine, inscription above: bharatesvara (PK77).

Shrine with linga, inscription below: laksmanesvara (PK78).

Shrine with linga, inscription below: Satrughnesvara (PK79).

Shrine with /iriga, inscription below: dyavabhiamisvara (PK80).

Shrine with /iriga, inscription below: nahusesvara (PK81).
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Shrine with linga, partly damaged, inscription below: asamkhyatani limgani
(PK82).

Rectangular platform or shrine with liniga, inscription below: devasamghesvara
(PK84).

Rectangular open structure with five white lingas. Inscription above on the right
side: paricapamdava and on the left: Sivapur..., probably Sivapuri. Identification:
lingas of the Paficapandavas at the village Sivapur not listed as part of the
Paficakrosiyatra but included by Vyas (1987: 64) as PK84/1 as well as the
Draupadikiipa (PK84/2) situated in the vicinity.

Rectangular tank with white liriga, inscription above: prthvisvara (PK86). The
Ganesa PaSapanivinayaka (PK85) is not given along the road but—in accordance
with his location—inside the field (see no. 238). Svargabhiim1 (PK87) is not
mentioned.

Rectangular tank with white pillar in the centre, inscription in the middle:
yipasarovara (PK88).

Rectangular tank, inscription above kapiladhara (PK89), identical with Vrsabha-
dhvajatirtha.

Shrine with linga, inscription above on the left side: vrsabhadhvaja (PK90).

Male figure with folded hands, inscription above: prahlada (PK96). See also no.
251.

Lion-faced, four-armed figure holding a demon with sword in his hands,
inscription above: jvalanrsimha (PK91). To the right a female figure with folded
hands.

Inscription on the river: varunasamgama (PK92).
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The following enumeration lists all of the places depicted outside the square of the
aranast.

The Temples Outside the Square
Stylised map of V.

94
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7. Shrines and temples outside the square.

ranas

Fig. 16: Stylised map of Va
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The Places in the Area between Paficakro$iyatra and the Square

202 Brown shrine with liriga, inscription above on left side: samgamesvara
(PK18).

203 Red shrine with seated four-armed goddess, inscription on right side:
sapanavaraht. No identification.

204 Parasare$a (KeKh36). Blue shrine with liriga, inscription above on the right:
paresvara.

205 Rectangular white tank with circle inside, inscription above: lolarka (PK16).

206 Rectangular platform with seated male figure and Ganesa, inscription below:
mayapuri, one of the seven cities of the Saptapuriyatra.

207 Red shrine with pillar or liriga, inscription above on the left: kuruksetresvara.

208 Shrine with standing blue male figure, inscription above on the left: srirama.

209 Shrine with standing Hanuman image, inscription above on the right:
hanumadisvara (PK15). Rectangular tank below with inscription: hanu-
madikumda.

210 Puskaratirtha. Rectangular white tank, inscription above: puskara.

211 Red shrine with seated Goddess image, inscription above on left side:
renukadevr.

212 Lambodaravinayaka (AV18, ChV9). Shrine with Gane$a image, inscription
above on right side: lamvodara.

213 Brown shrine with liriga, inscription above on right side: kukkutesvara.

214 Rectangular tank, inscription above: durgakumda (PK19).

215 Rectangular tank, inscription above: kuruksetra.

216 Rectangular tank, inscription above: sannihita.... Possible identification:
Sannihatitirtha associated with Sthanvisa and Kuruksetra (compare to
Kasidarpana S327).

217 White temple with seated four-armed goddess image, inscription above on
right side: durgadevi (PK21).

218 Red rectangular tank, inscription above: renukakunda.

219 Blue rectangular tank, inscription above: krmikunda.

220 Shrine with seated goddess, inscription on right side, inscription not legible
(godevi?). No identification.

221 Rectangular tank with tree, inscription above: ...kunda. No identification.

222 Red shrine with liniga, inscription above on the left: siddhesvara.

223 Shrine with Ganes$a image, inscription above on the right: kitadamtavi-
nayaka (AV19, ChV10).

224 Asitangabhairava, the Bhairava of the Southern direction. Blue shrine with
seated male image, inscription to the right: sitamgabhairava.

225 Red shrine with liniga, inscription above on the left: samkhodharesvara.

226 Rectangular platform with liriga, inscription above: bhiitadhatriraksaka.

227 Rectangular tank, inscription above: samkhoddharatirtha.

228 Shrine with four-armed seated image, inscription above: Samkhodhdarama-
dhava.
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Samkukarnaraksaka, protector in the south-west. Red shrine with liriga, in-
scription above on left side: Samkukarn...raksakah.

Shrine with seated male image garlanded with snakes, inscription on the
right: kapalibhairava.

Brown shrine with Ganesa image, inscription above on the left: Salakiita-
vinayaka (ChV11).

Blue shrine with standing four-armed Gane$a image, inscription to the right:
kiasmandavinayaka (NP34, ChV12).

Red shrine with male image with bended feet, inscription to the right:
krodhabhairava.

Shrine with linga, inscription to the right: subhakarmaraksaka. No identi-
fication.

Group with six figures, two women in front. All six are carrying bowls in
their left hand, no inscription.

Blue shrine with liniga, inscription to the left: rsicamdaraksaka, not identi-
fied.

Shrine with seated red male image garlanded with snakes, inscription above
on the right: unmattabhairava (compare to no. 112).

Shrine with Ganes$a image, inscription above on the left: pasapanivinayaka
(PK85, ChV6, NP38). See no. 158, the Pasapanivinayaka is not situated
directly on the Paficakro$1 road.

Shrine with Ganesa image, inscription above on the left: damdavinayaka, not
identified.

Red shrine with /iniga, inscription above on the left: camdisa (AG50, NP36).
Brown rectangular platform with coiled snake, inscription above: vasuki.
Compare this representation with no. 419. Identification uncertain, see also
Vasuki$vara (no. 379) and Vasukikunda (no. 243).

Shrine with /iniga, inscription above on the right: sailesvara.

Rectangular tank, inscription above: vasukikumda.

Large blue shrine with seated red image, inscription above: uttararka and on
the left side: ghantakarnaraksaka.

Shrine with seated image with long black hair, inscription above: maha-
bhairava.

Rectangular tank, inscription above: varkarakumda. Suggested identi-
fication: Bakariyakunda.

Blue shrine with standing male image, inscription above: bhisanabhairava.
Seated image holding flowers in both hands, inscription above: kesavaditya.
Shrine with seated four-armed image, inscription on the right: adikesava
(PK93).

Four-armed Ganes$a image seated on pedestal, inscription above: kharva-
vinayaka (PK95, ChV7).

Shrine with linga, inscription above: prahldadesvara (PK96). See also no.
162.

Shrine with liniga, inscription above: svarlinesvara.
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Red shrine with /liriga, inscription above: samgamesvara (PK94).

Platform with three Gane$a images, inscriptions above: picimdilavinayaka
ChV31), varahavinayaka (identification: Varadavinayaka, ChV23), raja-
putravinayaka (ChV15).

The Shrines and Temples Inside the Square and Outside the Area of the Antar-

grhayatra

301 Red shrine with lirniga, inscription on the left: ksemesvara (AV14, NP16).

302 Blue shrine with liniga, inscription on the upper left: sarvesvara (PK13,
AV13,NP15).

303 Red shrine with seated goddess image, inscription on the upper left only
partly legible ca...st...devi. Suggested identification: Catuhsasthidevi
(AV12, NP14, KeKh93).

304 Rectangular platform with white [linga, inscription on the left:
...Sakiresvara, not identified.

305 Brown rectangular shrine with seated four-armed goddess image, inscription
above: dasaharagamga. Not identified.

306 Red shrine with [inga, inscription on the right: salatamkesvara.
Identification: Sﬁlataflkeévara (AGI11, PK9, AV, NP10).

307 Brown shrine with /irniga, inscription on the upper left: narasimhesvara.

308 Red shrine with linga, inscription on the left: svarg...svara, possible
identification SvargeSvara or SvargadvareSvara (AV54). Compare to Svar-
gadvaresvara (no. 340).

309 Two small white shrines with Gane§as, inscription below: ...divinayaka. Not
identified.

310 Small grey shrine with liriga, no inscription visible.

311 Red shrine with [inga, inscription on the upper right: tarakesvara.
Identification: Tarake$vara (also: Tadake$vara). Compare with no. 7.

312 Red mosque, no inscription. Identification: Aurangzeb Mosque.

313 Rectangular tank, inscription above: gaurikumda. This kunda and the
KedareSvara temple are situated directly at the river, although this spatial
relationship is not apparent on the map.

314 Platform with two shrines and two red flags. On the left shrine with linga,
inscription above: kedaresvara (PK14, AV17, NP19).

315 On the right of the platform shrine with female image, inscription above:
kedaresvari. Not identified.

316 Red shrine with liriga, inscription on the left: naradesvara.

317 Red shrine with four-armed blue male image. Inscription to the upper left:
...madhava, not identified.

318 Red temple with four-armed seated female goddess and red flag. Inscription
on the upper left: bamdidevri sitala (AV10, NP12, PK12).

319 Dalabhi$vara/Adalabhes$vara (AV7, AG10, PK8). White shrine with white

linga, inscription above: dalabhisvara.



4. Kasidarsana—Kast in Maps

A

gl

384

354

[N 1332

Fig. 17: Stylised map of Varanasi. Shrines and temples inside the square.

320 Brown shrine with GaneSa, inscription to the right: moksavinayaka, not

identified.
321 Small grey shrine with white liniga, inscription above: parvatesvara (AGS,

PK104, NP65, AV50).
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Small grey shrine with white liriga, inscription above: hariscandra (AG34,
NP61, AV46).

Shrine with GaneSa, no inscription visible. Possible identification:
HariScandravinayaka situated at Samkatha Ghat.

Shrine with Gane$a, inscription on the right: jagma-/jarmavinayaka. Not
identified.

Samkatadevi situated at Samkataghat. Shrine with female image covered
with cloth, inscription on the upper left: samkata.

Shrine with white linga, inscription above: yamesvara (AV44).

Shrine with white [linga, inscription above: mahesvara (PK105, NP66,
AV51, AG68). Below the two shrines 326 and 327 two seated figures are
visible, inscription on the left: ...bhairava, not identified.

White rectangular shrine with white /iriga, inscription above: gabhastisvara
(PK100, NP56, AV39).

Blues shrine with seated image, inscription below: mayiiravarisvara. Not
identified.

Small brown shrine with white /iriga. No inscription visible.

Small grey shrine with white lirga. No inscription visible.

Red shrine with seated four-armed image. No inscription visible.

Red shrine with white /iriga, inscription on the upper left: citramgadesvara.
Temple situated at the Kseme§vara Ghat (see no. 301).

Red rectangular tank, inscription above: manasarovara.

Manasarovare§vara. Red shrine with white /iniga, inscription on the upper
left: manasesvara.

Sthiiladantavinayaka (ChV33). Shrine with four-armed Ganes$a image,
inscription on the upper left: sthiila...tavinayaka.

Red shrine with white liniga, inscription above: somesvara (AV6, AG9).

Blue shrine with seated female image, inscription on the upper left: lalita-
devi (AG7, AV3, PK5).

White shrine with seated male image, inscription below: gamgaditya.

Red shrine with white liniga, inscription on upper left: svargadvaresvara
(AV54).

White shrine with Gane$a image, inscription above: siddhivinayaka (PK3,
PK106, ChV8, NP3, AV2).

Cakrapuskarinitirtha at Manikarnika Ghat. Red rectangular tank, inscription
below: cakrapuskara.

Red shrine with white liriga, inscription above: bindumadhava (PK97, NP54,
AV37).

Vikatadvijavinayaka (AV30, ChV14). White shrine with GaneSa image,
inscription above: vikatavinayaka.

Grey shrine with white /iriga, inscription on the upper right: ...svara. Not
identified.

Brown shrine with white /iniga, inscription on the upper right: agnisvara
(AG32, AV41, NP58).
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Platform with Gane$a shrine on the left, inscription on top not legible.
Suggested identification: Mangalavinayaka (ChV47).

On the right part of the platform a shrine with goddess image, inscription on
top not legible. Suggested identification: Mangalagauri (AV38, PK101).
Blue rectangular tank, no inscription. Not identified.

Blue rectangular tank, no inscription. Not identified.

Small shrine with liniga, no inscription. Not identified.

Platform with GaneSa image and seated figure, no inscriptions. Not
identified.

White shrine with [liriga, inscription on the upper right: fri.... Possible
identification: TrilocaneSvara (AV34, NP51, PK97).

Blue shrine with white /liriga, inscription on the upper right: kamesvara
(AV33).

Blue shrine with white linga, inscription above: rukmamgadesvara (NP17,
AV15).

Red shrine with white liniga, inscription above: narmadesvara.

Red rectangular tank, inscription above: revakumda.

Shrine with Ganesa image, inscription above: ekadamtavinayaka (ChV18).
Large shrine with GaneSa image, inscription above: vakratumdavinayaka
(ChV17). Compare with no. 423.

Red shrine with white liriga, inscription on the upper left: puspadamtesvara.
Small shrine with GaneSa image, inscription above: abhayavinayaka
(ChV25).

Red shrine with seated goddess image, inscription above: tripurabhairavi.
Grey linga on white pedestal, inscription above: gamgakesava (AG6, PK4,
NP4, AV4).

Red shrine with white liriga, inscription on the upper right: adivaraha
(AG12, PK10).

Small shrine with white liriga, inscription on the upper right: trisamdhesvara
(AG40).

Red shrine with white liniga, inscription on the upper left: moksesvara.
Compare with the numbers 6.2 and 108.

White shrine with GaneSa image, inscription on upper left: saptavarana-
vinayaka (PK107).

Brown shrine with white liriga, inscription on the upper left: karunesvara
(AG39). Compare with no. 109.

Red shrine with white linga, inscription on the upper right: ratnesvara.
Compare with no. 390. There the RatneSvara is situated in the vicintiy of
Vrddhakale$vara (no. 391).

Red shrine with white liriga, inscription on the upper left: kambalasvatara.
See also A§vatareS§vara no. 443.

Blue shrine with white linga, inscription on the upper left: jyotiripesvara.
Not identified.
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Red shrine with white liriga, inscription on the upper left: netrasya...svara.
Not identified.

Grey shrine with white lirnga, inscription on the upper left: manikarnikesvara
(AG2, NP2, AV1, PK2).

Small white shrine with [liriga, inscription on the upper left: camdresvara
(AG29).

Red rectangular shrine with seated female image, inscription above:
siddhesvart.

Red shrine with white liniga, inscription above: viresvara (AG30, NP63).
Grey faded shrine with /iriga, inscription on upper left: upasantisvara (NP59,
AV42).

White faded shrine with liriga, inscription on upper left: vasukisvara (AV49,
AG4).

Blue shrine with white linga and two red flags, inscription on upper left:
satisvara.

Red shrine with white linga and one red flag, inscription on upper left:
krttivasesvara.

Round well, inscription below: ...arakiipa. Possible identification: Omkara-
kiipa but no references.

Grey shrine with white linga and one red flag, inscription below: om-
karesvara.

Red shrine with white linga, inscription on upper right: visvakarmesvara.
Round well, inscription on the right: mahakalakiipa.

Round well, inscription on the right partly damaged: vr.... Suggested
identification: Vrddhakalaktpa.

Large red rectangular shrine with garlanded masque, inscription above:
kalabhairava (PK128). Above this inscription a very small golden liriga and
the inscriptions amardakesvara and amardapitha are given. The identi-
fication is uncertain, possible reading Kalamardane§vara? Above this is
another small golden liriga with the inscription: papa...svara. Identification:
Papabhaksesvara situated behind Kalabhairava. To the left linked with the
depiction of the Antargrhayatra the vertical inscription: bhadrakalr, the
goddess is situated near Virabhadra (AG70).

Yellow pillar, no inscription. Not identified.

Red shrine with white [linga, inscription on upper left: mahakalesvara
(NY10, AG66, PK122).

White shrine with white /iriga, inscription on upper left not legible. Possible
identification: Ratne$vara. For a second Ratne$vara see no. 370.

Shrine with liriga, faded. Inscription on upper right: vrddhakalesvara. Round
well below with inscription: ratnakiipa. Suggested identification: Ratna-
ctidamanitirtha.

Rectangular structure with two shrines. On the left a seated figure with black
knotted hair, no inscription.
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On the right side a shrine with a large black /iriga marked with white colour.
Inscription above: tilabhamdesvara.

Rectangular tank, inscription above: laksmikumda.

Red rectangular shrine with seated goddess image in red clothes, inscription
above: laksmidevi.

Brown rectangular tank, inscription above: kamaksakumda.

Batukabhairava. Shrine with seated male figure holding a trisula, inscription
above: vatukabhairava.

Rectangular tank, inscription above: lavakusakumda. Not identified but see
no. 400.

Large shrine with seated goddess image with raised arms, inscription on
upper left: kamaksidevr.

Grey shrine with white [liriga, inscription on upper right: lavakusesvara.
Suggested identification: Lave$vara and KuS$e§vara listed by Vyas as part of
the Kedarakhandayatra (KeKh73 and 74).

Grey shrine with liriga, inscription on pedestal: ramesvara. Compare to no.
148.

Red rectangular tank, inscription above: rnamocana.

Red pillar, inscription on the left: kulastambha. Known as Latbhairava.
Shrine with /iniga, inscription on upper right: daksesvara.

Blue rectangular shrine with five rows of lirngas painted inside, inscription
on the left: asamkhyatalingani. On top of this a grey half circle is painted,
inscription on the right guhda. Possible identification: Jaigisavyaguha linked
to Jaigisavye§vara (no. 414) and Bhutabhairava (no. 415). Vertical
inscription in black on the left side: gajavinayaka (ChV38).

Small red rectangular tank, inscription below: papamocana.

White shrine with liriga, faded. Inscription above: vrksesvara. Suggested
identification: Vrse$vara.

Small rectangular tank, inscription below: kapalamocana.

Small shrine with linga, inscription above: madhyamesvara.

Small shrine with seated female image, inscription above: vyaghresvari. Not
identified but compare to Vyaghre§vara situated in the vicinity of
Bhutabhairava.

Small white shrine with liriga, inscription above: mrtyuiijaya.

Small blue rectangular tank, inscription below: vaitirna. Suggested
identification: Vaitaranitirtha.

Rectangular tank, inscription above: farni. Identification uncertain.
Jaigisavye§vara. Grey shrine with white [liriga, inscription below: jai-
gisa...esvara.

Grey rectangular shrine with standing white male image holding a trisiila in
the left hand. Inscription above: bhiitabhairava.

White rectangular shrine with white liriga, inscription above: amdakesvara.
Suggested identification AntakeSvara at Bhiitabhairava.
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417 Blue shrine with seated female image covered with red cloth, inscription
unclear: kalyani or katyani devi. Possible identification Katyayani situated
near Siddhes$vara.

418 White shrine with white /iriga, inscription on the upper left: siddhesvara.

419 Red rectangular platform with coiled snake, inscription above: karakotaka.
Compare this representation with no. 241. The Karakotakavap1 (427) is also
called Nagkuam.

420 Brown shrine with white liriga, inscription below: jyesthesvara. Below this
shrine a brown cross, inscription on the left: fatasagara. Not identified.

421 Shrine with white linnga and red flag, inscription below: ...sesvara. Not
identified.

422 Shrine with white linga and red flag, inscription below: vydaghresvara.

423 Brown shrine with Ganesa image and red flag, inscription below:
vakratumda (ChV17). Compare with no. 359.

424 Shrine with white /inga and red flag, inscription on the left: jambukesvara.

425 Mandakinitirtha. Red rectangular tank, inscription above: mamdakint.

426 Shrine with black linga and red flag, inscription above: agnikesvara.
Possible identification Agnighre§vara.

427 Red rectangular tank, inscription above: karakotakavapt, also called
Nagkuam.

428 White rectangular tank, inscription above: dadhavikumda. Not identified.

429 Red rectangular tank, inscription above: isvaragamga.

430 Shrine with GaneS§a image and red flag, inscription on the upper left:
cintamanivinayaka (ChV29).

431 Round, brown well, inscription below: kam.... Identification uncertain,
possibly Kamaksikiipa (see no. 399).

432 Rectangular tank, no inscription. Suggested identification: Siryakunda
situated near Sambaditya (no. 439).

433 Rectangular tank, inscription faded, possible identification: pitrkumda.

434 Rectangular tank, inscription above: ghamtakarna. Not identified.

435 Rectangular tank, inscription: ...trakunda. Not identified.

436 Blue shrine with white linga, inscription above: vaijandtha. Identification:
Vaidyanatha situated in the vicinity of Kamaksidevi (no. 399). Compare
with Vaidyanathe§vara (no. 1.11).

437 Red rectangular tank, inscription above: matrkumda.

438 Rectangular tank, inscription: varahikumda. Not identified.

439 Grey rectangular shrine with standing male image, inscription above:
sambaditya.

440 Grey shrine with Gane§a image and red flag, inscription above not legible.
Suggested identification: Dvimukhavinayaka (ChV36) situated near:
Sambaditya.

441 Red rectangular tank, inscription above not legible.

442 Brown shrine with GaneSa image, inscription above: jyesthavindyaka
(ChV37).
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443 Shrine with white liriga, inscription above: asvataresvara. See also the dual
Kambalasvatara in no. 371.

444 Small shrine with white liriga, inscription on the upper left: ka...svara.
Possible identification Kapardi§vara (AV24). Compare with no. 137.

445 Rectangular tank, faded inscription above: ...mala.... Possible identification:
Vimalatirtha situated at Kapardi§vara and Pi§acamocana.

446 Shrine with three figures. In the centre a blue seated male figure, on the left
a female on the right a male standing figure. Inscription on the upper right:
ramalaksmanasita.

447 A small shrine with black linga situated atop a small hill. Inscription on the
right: valmikesvara.

448 Small rectangular tank with GaneSa image above. Inscription on the right
...runa. Identification uncertain.

449 Shrine with four-armed standing female figure. Inscription on the upper
right: dhitpacandi.

The Stylised map of Varanasrt: Visualizing Centrality

The Stylised map of Varanast is the earliest religious map of Banaras studied in the
present volume. As will become obvious in the following chapters, the contents of
the map, which includes over 300 names of temples, shrines, and sacred places, can
be found with variations, on other pilgrim maps. The representation of these places
is based on elements of sacred topography as well as on the various processions
per-formed within the territory of the city. What is distinctive about this map is its
deliberate construction of symmetry and centrality achieved by placing the Visva-
natha temple, and its immediate surrounding space with the Antargrhayatra, in the
centre of the map. The temple of the “Lord of the Middle” (MadhyameS$vara,
V409) occupies an insignificant position to the north of the map’s centre. The
Paficakro$iyatra is shaped in a way that frames this centralised ksefra, and the inner
area is demarcated by a rectangle which highlights the space defined by the
avimuktaksetra. This use of symmetry and centrality is not a general feature of the
religious cartography of Banaras, as will be shown in the following chapters. The
mapmaker intended to create an idealized structure of the sacred space of Banaras,
in order to extol the importance of the main temple with the main god Kasi-
vi§vanatha.

In rare instances, individuals form part of the sacred territory depicted on the
Stylised map of Varanasi. This only occurs, however, on boats, at the bathing ghdts
along the Ganga and, in one case, where a group of ascetics is depicted (V235).
The map is appropriately termed “stylised”, as becomes apparent when we turn to
the pictorial map Pilgrims in Banaras which is of higher aesthetic value and much
more vivid. It depicts in manifold forms the individuals who create the sacred
spaces by participating in pilgrimages. In addition, it will become obvious that the
mapmaker of Pilgrims in Banaras has created images of sites that are readily
recognizable. Whereas the artist who created the Stylised map of Varanast did not
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display detailed spatial knowledge of the sites he depicted, and was accordingly not
necessarily an inhabitant of Banaras, the maker of Pilgrims in Banaras had cer-
tainly seen the places that he visualized on the map. In other words, the Stylised
map of Varanast is a cartographic symbol of the sacred spaces of Banaras, if you
will, whereas the maker of Pilgrims in Banaras created an image of the sacred
topography which incorporates both a panoramic view of the riverfront as well as
views of the various sacred sites of Banaras.
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Fig. 18: The area covered by the four processions Antargrha-, Avimukta-, Nagarapradaksina-
and Paficakrosiyatra. Drawing by Niels Gutschow.
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4.2 The Pictorial Map Pilgrims in Banaras

Pilgrims in Banaras (no. 2, BA1)

Ra3jasthan (?), around 1830

painted on cloth, restored in 1998, language Sanskrit,
script Devanagari, no title, no date.

New Delhi, National Museum, Cat. no. 63.935.

234 x 330 cm.

To date, only two small black and white images, with details and a short des-
cription of the map Pilgrims in Banaras, have been published by Susan Gole (Gole
1989: 65, pl. 25%). The present publication contains the first coloured repro-
ductions of a complete view (Plate 2) together with 16 sections containing detailed
views (Plates 2.1-16). The inscriptions and legends to approximately 400 objects
given on the map are for the first time deciphered based on the black and white
reproductions of the 16 sections (Fig. 22.1-16). The pictorial map Pilgrims in
Banaras is the largest map of Banaras that has yet been studied. The map is not on
display at the National Museum, it was studied in New Delhi at the Department of
Painting on several occasions between December 1999 and April 2002. In addition
to this on-the-spot study, digitalized versions of 53 colour transparencies and some
20 negatives provided by the National Museum were utilized for identification of
the objects and decipherment of the legends.

The map combines two basic elements. At the bottom or eastern section an
elaborate panoramic view of the riverfront is given. The hinterland and the central
area are depicted as a space containing four procession roads. The three pro-
cessions, Avimuktayatra (2), Nagarapradaksinayatra (3), and Paficakrosiyatra (4)
are represented by three half-circular roads. Placed slightly to the left of the map’s
centre and encapsulated by these three half circles are five rings which represent
the fourth procession, Antargrhayatra (1), and enshrine the temple cluster around
Visvanatha (Fig. 19).*' The central area is faded, but it is obvious that it consists of
pavilions and temples of Vinayakas oriented toward the eight directions (Fig. 20).*
Within the space delineated by these four processions are numerous temples,
shrines, and waterplaces which create the impression that Banaras is covered with
sacred places.

40 The acquisition number 61.935 given by Gole has to be corrected to 63.935.

41 This structure is similar to the central area of the Stylised map of Varanasi. The only major
difference is that this map depicts eight rings.

42 See Plate 2.14 with a detailed view of the Vi§vanatha temple complex.
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Fig. 19: Pilgrims in Banaras with the four circumambulations Antargrha- (1), Avimukta- (2),
Nagarapradaksina- (3) and Paficakrosiyatra (4). Drawing by Anil Basukala.

One of the most remarkable features of the map is that it does not simply depict
vacant sacred topography. The map is literally “inhabited”, thus living up to its
name Pilgrims in Banaras. In contrast to the Stylised map of Varanast, there are
numerous gods shown in the temples and shrines, hundreds of pilgrims and
ascetics, youthful as well as older men and women bathing in the river, visiting
sacred places and walking along the various processional roads. Each of these roads
has a continuous chain of pilgrims painted in a distinctive style, as can be seen in
the detailed views of Figs. 22.5 and 22.6, and in the sketch of the central area (Fig.
21).* More than 200 figures are depicted with Saris and LungTs in varying colours,
some carrying umbrellas, thus creating a vivid scene: elderly people, bent by age,
moving along with the help of their walking sticks, small children with their
families, a pilgrim riding on a horse, etc. (Plate 2.14). This highlights the fact that
Banaras’ sacred topography is not merely defined by rivers and roads but rather by
the gods, who live within the territory, and their interaction with pilgrims who,

43 References are to the 16 detailed views of the map, numbered Fig. 22.1-16. They are printed
here in black and white together with the legend numbers. Plates 2.1-16 reproduce detailed
coloured views.
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through the performance of processions, visit the gods and bring the sacred spaces
to life.

Several small scenes with groups are depicted on the map. Among those is a
Krsnalila scene where Krsna is shown surrounded by Gopis (Fig. 22.2, no. 13) on
the Paficakro§iyatra road between Bhimacandi and Dehalivinayaka. A scene most
likely representing the performance of the famous cult drama Ramlila complete
with elephants and royal participation is visible on Fig. 22.11 (no. 22). Soldiers
with cannons are shown to the right of this scene. Temple clusters like the Karda-
mes$vara area (Fig. 22.9), and villages such as Bhimacandi (Fig. 22.2) and
Rames$vara (Fig. 22.4), are identifiable without even reading the inscriptions.
Additionally, the spatial relations involved are not lost as a result of the abstract
representation of a particular processional sequence, as is the case in certain parts
of the Stylised map of Varanasi. The mapmaker must either have visited these
places, or viewed images of them, in order to have produced such a pictorial map.
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Fig. 20: Central area with Visvanatha and the temples of the Vinayakas in the eight directions.
Drawing by Niels Gutschow.
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Fig. 21: Pilgrims on the move: Detail of the Antargrhayatra with pilgrims and animals. Drawing:
Niels Gutschow.

The identification of a building at the Bhomsalaghat (Fig. 22.14, no. 48) as the
Mahal that was built in 1795 by Bhomsala Maharaja serves as terminus post quem
for the dating of the map.** The two lakes, Mandakini and Matsyodari, are also
important elements regarding the possible dating of the map (see Fig. 22.11, no.
15). These lakes, which were once of substantial size, were drained and signifi-
cantly reduced in volume during the 1820’s (Eck 1982: 50). Prinsep’s map of 1822
(Plate 3) still shows Mandakini of considerable size, with its famous tame turtles.
MatsyodarT is also shown as a large lake linked to other ponds. The topographical
map of 1867 (no. 42) depicts both bodies of water as rectangular ponds. On Pil-
grims in Banaras Mandakint appears quite substantial in size whereas Matsyodari

44 See Samkar (1996: 69) for the dating of the Bhomsalaghat.
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is already depicted as a standardized small rectangular tank. This indicates that the
map was produced after 1822 and before 1867.%

The River Front Panorama

The panoramic view of the river front is found at the bottom of the map. The top of
the map, or western section, is marked by the sixteen Ganesas located at the outer
wall of temple of Dehalivinayaka, who is the protector of the western entrance to
the city (Fig. 22.3)*. The centre of the map with the Vi§vanatha temple cluster and
the surrounding processional roads of the Antargrhayatra are situated slightly to the
south of the central axis of the map. The temple of the “Lord of the Middle”
(Madhyames$vara) could only be identified tentatively by inference (Fig. 22.11, no.
15). The eastern section of the map includes a beautiful rendering of the bathing
places and buildings along the river (Fig. 22.13—15). The ghats begin with AsT in
the south and move on towards the ghats Tulsi, Cet Singh, HariScandra, Causatti,
and Ranamahala (Fig. 22.13), and so on toward the ones called Dasa§vamedha,
Man Mandir, RajarajeSvara, Manikarnika, and Paficaganga along with the Aurang-
zeb mosque on Fig. 22.14. The ghats named Prahlada and Raja, along with the
confluence of Varuna and Ganga, are the last places shown along the river front in
the north. All of these bathing places include pilgrims walking along the river.
They are full of lively scenes showing people bathing in the Ganga, taking boat
rides, and engaging in various other activities.

The Yoginis

In the area situated inside the borders of the Nagarapradaksinayatra and outside the
green path of the Avimuktayatra a series of female figures is depicted.”’ Although
many of the paintings of these figures are faded, these images are obviously not
female pilgrims. They are characterized by a terrifying appearance, in many cases
animal heads are visible, and some are carrying skulls and limbs in their hands.
Their arms and legs are spread and they appear to be leaping on high or performing
dances. Some of the 38 visible figures bear inscribed names, which made it
possible to identify them as Yoginis.*® The six legible names follow:

Gajanana (Fig. 22.7, no. 5)

Grdhrasya (Fig. 22.6, no. 22)

45 This time frame is also supported by the depiction of the “Godaulia nala”; see Fig. 22.14, no.
10.

46 See the map Kasidarpana (S377) for an image of the Dehalivinayaka temple and a list of the
16 Ganesas (chap. 4.4, Fig. 30 and www.benares.uni-hd.de).

47 These figures and the area between the Nagarapradaksina- and Avimuktayatra are best seen
on Fig. 22.6 and 22.7. Other sections with Yoginis are visible on Fig. 22.9-12 and Fig. 22.15.

48 See the text of the inscriptions below. The inscriptions give “yogini” or the abbreviation “yo.”
together with the names.
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Ustragriva (Fig. 22.7, no.3)

Vikatalocana (Fig. 22.10, no.7)

Savahasta (Fig. 22.6, no. 24)

Sarpasya (Fig. 22.7, no. 2)
The remaining 32 visible female figures in the same area bear either no inscription,
or no legible one. Their placement in space, however, along with their specific re-
presentations suggests an identification of the whole group as Yoginis. The names
of the Yoginis are usually enumerated in a list of 64, but since in the above-
mentioned area two sections (Fig. 22.9 and 22.12) are completely damaged it is not
surprising that many Yoginis could not be detected. Whether all of the 64 Yoginis
have been included in this pictorial map can not be conclusively said.

The textual reference for Yoginis in Kasi is chapter 45 of the Kasikhanda where
the arrival of the 64 Yoginis (catuhsastiyoginyagamanam) in Kasi is described.
When asked about the names of these Yoginis Skanda gave the following complete
list (45.34-41). All six of the above mentioned names (no. 1, 3, 5, 16, 40 and 44)
are included:

gajanana (1)* simhamukhi (2) grdhrasya (3) kakatundika (4) /
ustragriva (5) hayagriva (6) varahi (7) Sarabhananda (8) //34

ulitkika (9) sivarava (10) mayirt (11) vikatanana (12) /

astavakra (13) kotarakst (14) kubja (15) vikatalocanda (16) //35
Suskodart (17) lalajjihva (18) svadamstra (19) vanaranand (20) /
rksakst (21) kekarakst (22) ca brhattunda (23) surapriya (24) //36
kapalahasta (25) raktakst (26) suki (27) Syeni (28) kapotika (29) /
pasahasta (30) dandahasta (31) pracanda (32) candavikrama (33) //37
Sisughnit (34) papahantri (35) ca kali (36) rudhirapayini (37) /
vasadhaya (38) garbhabhaksa (39) savahastantramalini (40/41) /38
sthitlakest (42) brhatkuksih (43) sarpasya (44) pretavahana (45) /
dandasikakara (46) krauiict (47) mrgasirsa (48) vrsanand (49) //39
vyattasya (50) dhiimanihsvasa (51) vyomaikacaranordhvadrk (52/53) /
tapani (54) Sosanidrstih (55) kotart (56) sthiilandasika (57) //40
vidyutprabhda (58) balakasya (59) marjari (60) katapitana (61) /
attattahasa (62) kamakst (63) mrgakst mrgalocana (64) //41

This list was analyzed by Vidya Dehejia (1986: Appendix 194-216) as pertaining
to a series of Yoginis that excludes Matrkas. According to Dehejia, the traditions in
question do “not seem to have the same elevated divine status as the series of

Yoginis including Matrkas” (1986: 201) and show a prevalence of the concept of

49 The numbering of the names is meant for orientation. The splitting varies in some cases:
Sukisyent (not split by Vyas 1987: 160); pracandacandavikrama (not split by Tagare: 495);
mrgakst mrgalocana (split by Vyas 1987: 161). See also Das (1981: 35) who gives a list
where no. 34 is given as “Siughni and Papahantri”, Mrgaksi (63) and Mrgalocana (64) are
counted separately.
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the fearsome Yoginis.”® Within the Kasikhanda a tradition of Yoginis is
documented that “have bird and animal heads, or alternatively, are fierce in
character” (1986: 204). According to the textual sources studied by Dehejia this
passage from the Kasikhanda forms part of several lists which do not belong to the
A and B groups with lists of Yoginis excluding Matrkas (1986: 204).3!

In the verses that follow the quoted list these Yoginis are praised without
specific reference to their precise location. However, in addition to a general
prescription for the auspicious times of their worship, a reference to a yearly
procession (varsikayatra) to these Yoginis is given:

On the first day of the dark half of [the month] Caitra pious people should
carefully perform a procession in order to pacify any obstacles [that exist] within
the holy field (ksetra).>

Referring to the text of the Kasikhanda, Vyas has included the catusastiyoginiyatra
in his list of processions either performed or known in Banaras (Vyas 1987: 158—
161). Of the 64 names Vyas located only 15. Among the Yoginis located are:
Gajanana, Hayagriva, Varahi, Maytri, Vikatanana, Vikatalocana, SuskodarT,
Suki$yent, Kali, Urdhvadrk, Tapini, Sosanadrsti, Atthatahasa, Kamaksa, and Mrga-
locana.> The locations of all other Yoginis either have been lost or never existed.
The fact that the Yoginis are, at least theoretically, visited during an annual
procession might provide an explanation for the fact that they are depicted as part
of the sacred territory of Banaras. They are not placed on the outer limits of the
sacred space to protect its borders. This is in contrast to the 96 Saktis listed in
chapter 72 of the Kasikhanda and represented on the outer circle of Sukula’s
Kastdarpana where they are grouped in a set of 12 Saktis, with each group located
in one of the eight cardinal directions.>*

Inscriptions on the Map Pilgrims in Banaras

No indication of the date of the map, the title, the mapmaker or the location where
the map was produced could be found in the map’s inscriptions. The identified,
legible text consists of the names of the various objects and of quotations of well-
known sources of the eulogical Sanskrit literature on Banaras such as the
Kasikhanda, the Kiarmapurana, the Naradiya, the Brahmavaivarttapurana, the Tri-
sthalisetu, and the Tirthavivecanakanda. No genuine textual contribution to the

50 Das (1981) gives a survey of Yogini temples and their cult.

51 There is certainly more textual evidence needed for a grouping of these lists.

52 caitrakrsnapratipadi tatra yatra prayatnatah / ksetravighnaprasantyartham kartavya punya-
krjjanaih. (Kasikhanda 45.52).

53 Among the Yoginis located by Vyas are: Gajanana, Hayagriva, Varahi, Mayuri, Vikatanana,
Vikatalocana, SuskodarT, §ukiéyeni, Kali, Urdhvadrk, Tapini, Sosanadrsti, Atthatahasa,
Kamaksa, and Mrgalocana. See also the remark: sampirna causatha yoginiyom ka pata
nahim calta. pracin kasi se ab bara antar ho gaya hai. (Vyas 1987: 161).

54 For a list of these Saktis see the chapter on the outer circle.
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map could be identified. This underlines the fact that, as in the case of the pictorial
map Pilgrims in Banaras, a close relationship exists between cartographical
representations of space and their corresponding textual sources. In other words
this map provides another variant of the textualization of space based on spatial
texts although this is not immediately obvious as in Sukula’s “word picture”
Kasidarpana, where large text blocks and inscriptions are visible on the entire
surface of the map.

Attempts to decipher the inscribed texts were first carried out on the spot while
studying the map at the National Museum in New Delhi, and subsequently verified
with the help of enlarged digitalized images of the relevant sections. The largest
text block on the map is inscribed on a green outer circle in the southern or left-
hand area of the map. This inscribed half circle moves from the Ganga up to
Bhimacandi where it fuses with the path of the Paficakrosiyatra (see Fig. 22.13,
22.9,22.5 and 22.1). In the north, in the same way, a green circular line leads from
Ramesvara down to the Ganga (Fig. 22.8, 22.12 and 22.16). The shape of the green
circle has a dual function, as it serves as a banderole for the inscriptions and
graphically highlights the “ideal” half circular shape of the Paficakrosiyatra. Large
parts of the texts on this ring are either faded or completely damaged.

Small Text Blocks

Shorter text blocks are found at various places on the map, however in most cases
the contents of these passages could not be identified as they were illegible. Thus,
for example, in the area of the depiction of the Dasavataras (Fig. 22.15, no. 1)
traces of more than six long lines can still be seen but they are almost completely
faded. On Fig. 22.11, no. 15 only a fragmentary deciphering was possible, hinting
at a verse concerning the Mandakinitirtha. On the Avimuktayatra circle (Fig. 22.10,
no. 21) an inscription on a green band with seven lines was decipherable (...
represents illegible syllables):

avimuktam iti khyatam ta
...vimi vah. visve-

Svardc caturdiksu dhanuh

... yuge matam. avi-
muktabhidham ksetram mukti-
s ... na samsayah.

~N NN R W=

This passage can be identified as a quotation of the verses quoted in the
Tristhalisetu (p. 101), and attributed to the Patalakhanda of the Padmapurana:
avimuktam iti khyatam tanmanam ca bravimi vah.

visvesvardc caturdiksu dhanuh Satayugonmitam
avimuktabhidham ksetram muktis tatra na samSayah.
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It is called Avimukta and I will tell you the dimension of it. A bow that extends,
starting from Vi§ve§vara, one hundred yugas [i.e. yojanas] in the four directions
[this is] the field that is called Avimukta. There without doubt one obtains
liberation.

I have already referred to this section of the Tristhalisetu called “kasyadiksetra-
parimanam” (p. 101-104), and its importance for the textual definition of the
dimensions of the sacred territory of Banaras (chap. 2.2). Beneath the Adikesava
temple at the confluence of Varuna and Ganga (Fig. 22.15, no. 16) an inscription
over ten lines was deciphered as follows:

laimge. atah param

tu samvegham gamga-
varunasamgaman.
Sravana...

dastyau-

ge budhva

royadda bhavet

tada tasmin na-

rah snatva sanni-
hatyapalam bhavet.

In spite of small scribal errors, and difficulties in deciphering, it is obvious that
these lines are a quotation of the verses attributed to the Linigapurana in the Tirtha-
vivecanakanda (p. 45):
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atah param tu samvedyam gamgavaranasamgamam

Sravanadvadasiyogo budhavare yada bhavet

tada tasmin narah snatva sannihatya phalam labhet.

Therefore the confluence of Ganga and Varana is the best junction of two rivers
(samvedya). The person who bathes there on a Wednesday on sravanadvadasi-
yoga (i.e. the twelfth of the light half of the month Bhadra connected with the
constellation sravana) will obtain the fruit of liberation.

Inscriptions on the Southern Part of the Map

The inscribed text in the south begins with a sequence of five text blocks written in
black colour on green background (see Fig. 22.13, no. 1). The text is damaged and
only partly legible. Sources like the Kirmapurana and the Kasikhanda are
mentioned. The inscription starts with a text block of seven lines:

asamarth...r... yatram sama-
rabhet // ta ... notisvasa
...padhi ... kaurme / na
rathana ... disa

hita ...

racasant ...

karanaha

~N O R W=
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The second text block, consisting of 6 lines, is well preserved with the exception of
the 5™ line. To date, it has not been possible to identify the lines:

atha kastvasadhikarinah // kasikhande //

adau kasyam karmamdargena vasah papatyagah //

kastmahatmya drstih sadeham neham putram mi- //

tradi yasya sarvam tucchato so dhikari mahatma //

e...giyai...yaih krtya nidehita //

bhiamistha api te martya amartya yeva vaihare //

Although faded and therefore only partly legible, it can be shown that the third text
block is based on a quotation, over the course of 9 lines, of the well-known section
on Kasi in the Tristhalisetu (p. 100-101):

1 a...parimanaso ... gre patalakhande/ ...tanntibodhata/

2 madhyamesvaram arabhya yavad dehalivighnanam/ siitram ... maye...lakrti/

3 ... jayate rekhd tanmadhye ksetram uttamam/ kasiti yadvi...muktih pratisthita/

4 kasyamtah paramam ksetram visesaphalasadhanam/ varanasiti vikhyatam
tanmanam nigada...nam/

NN AW~

5 daksinottarayor nadyau varanasis ca/ jah...vi pascime capi pasapani. ../

6 tasya amtahsthitam divyam visesaphalasadhanam/ avimuktam iti khyatam ta...

7 vimi vah/ visvesvardc caturdiksu dhanuh Satayug...dham ksetram muktis ta-/

8 tra na samSayah/ gokarnesah pascime pirvata...gamgamadhyam uttara...
bhital/ ...

9

The text can be reconstructed according to the original:>

tatra padme patalakhande —

parimanam ca vaksyami tannibodhata sattamah/

madhyamesvaram arabhya yavad dehalivighnapam//

sitram samsthapya taddiksu bhramayen mandalakrti/

tatra ya jayate rekha tanmadhye ksetram uttamam//

kastti yad vidur vedas tatra muktih pratisthita/

kasyantah paramam ksetram visesaphalasadhanam//

varanasiti vikhyatam tanmanam nigadami vah/

daksinottarayor nadyau varandsis ca purvatah//

jahnavt pascime capi pasapanir ganesvarah/

tasya antahsthitam divyam visesaphalasadhanam//

avimuktam iti khyatam tan manam ca bravimi vah/

visvesvarac caturdiksu dhanuh Satayugonmitam//

avimuktabhdham ksetram muktis tatra na samsayah/

gokarnesah pascime purvatas ca gangamadhyam uttare bharabhiitah//

brahmesano daksine sampradistas tat tu proktam bhavanam visvabhartuh/
Tristhalisetu p. 100

55 See chapter 2.2 for the context and a translation of this passage.
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The other text blocks in the south are severely damaged, and thus could not be
identified.

Inscriptions on the Northern Part of the Map

Only one text block with 9 lines could be identified in the northern circular
banderole of the map. The first two lines were traced to the Tirthavivecanakanda
and the Tristhaltsetu:

1 atha ... kimcit ka ...vasakaryah ...// nimesamdtram api yo hy avimukte tu
bhaktiman//
2 ... taptam ... ahoratra ...// brahmavaivartte ajiie ra ... sthitayatu kasyam vai
pasyal/
The line nimesamatram api yo hy avimukte tu bhaktiman is found in the Tirtha-
vivecanakanda (p. 16) and attributed to the Skandapurana in the Tristhalisetu (p.
105). Here the following quotation shows similarities to the deciphered text:
brahmavaivarte—ahoratram sthita ye tu punyasambharasamtatih.

Objects and Places on the Map Pilgrims in Banaras

The following identifications of more than 400 objects and places are presented in
a sequence of sixteen reproductions together with the first complete view of this
map (coloured Plates 2.1-16; black and white Fig. 22.1-16). The sequence of these
detailed views starts in the upper left corner of the map in four rows of four slightly
overlapping images. The sixteen detailed views are identical to the sixteen neg-
atives provided in spring 2002 by the National Museum, New Delhi. I treat them
like primary source material, and have reproduced them without further technical
modifications. The size of the map and the condition of the paintings on cotton has
made it extremely difficult to obtain reproductions in high quality. Hence, colour
reproduction only approximates the original. All reproductions are courtesy of the
National Museum, New Delhi. The legends were deciphered during various visits
to the National Museum in New Delhi between 1999 and 2002, and were sub-
sequently checked with the help of the digitalized negatives and a set of
diapositives obtained in 2001. The presented identifications have profited by the
many invaluable suggestions kindly provided by Niels Gutschow.
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Fig. 22.1: Detail of Pilgrims in Banaras: The village Bhimacandi.

1

56

The river Ganga is shown in this left corner of the upper, or south-western, part of
the map. The position of the river does not correspond to the actual course and
might be interpreted as an artistic framing of this pictorial map.

Shrine with liriga, no inscription. Identification: Amrtesvara (PK48). Compare to
the sequence of places regarding the Paficakrosiyatra in Fig. 22.5, no. 15.

White rectangular building, entrance in the middle. Inscription below: dharmasala.
Identification: one of the rest houses for pilgrims at the village Bhimacandi.

Grey rectangular structure, no inscription. Similar structures are shown in several
rural sections of the map (Fig. 22.4, no. 11-15). They probably depict villages or
farm houses in traditional architecture.

In the legends, references to the four yatras (Paficakro$iyatra (PK), Nagarapradaksinayatra
(NP), Avimuktayatra (AV), Antargrhayatra (AG)) depicted on the map are included. Added
to that are references to the Chappanvinayakayatra (ChV). See also the listed processions in
Appendix 2 and the General Index.
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Fig. 22.2: From Bhimacandi to Dehalivinayaka.

1 Amrte$vara (PK48). Shrine with linga situated on the path of the Paficakrosiyatra,
no inscription. This is the last shrine in the series of places depicted in the section
between Kardames$vara and Bhimacandi on Fig. 22.5.

2 White rectangular building, entrance in the middle. Inscription below: dharmasala.

3 Large temple, almost completely damaged with three partly visible shrines to the
right. Traces of an inscription on the pedestal of the shrines are not legible. Except
for a standing male figure in the central shrine, no images are visible. To the right of
the shrines several figures are shown in prostration. Identification of large temple:
Bhimacandidevi (PK50). The three shrines are most likely Candavinayka/Bhima-
candavinayaka (PK51, ChV3), Raviraktaksagandharva (PK52) and Narakarnava-
tarakasiva (PK53).

4 Rectangular tank, no inscription. Identification: Gandharvasagara (PK49) in the
village Bhimacandi.

5 White shrine with liriga, no inscription. Considering the sequence of identified
places this shrine is most likely not part of the Paficakro§iyatra.

6 Ekapadagana (PK54). Shrine with a male image standing on one foot and carrying a

red club, no inscription.
Between Narakarnavatarakasiva (no. 3, PK53) and Dehalivinayaka (Fig. 22.3, no. 2,
PK68) fourteen places are situated along the path of the PaficakroSiyatra. This
section of the map shows only thirteen shrines, no inscriptions are visible and the
images in the shrines do not always correspond to the listed places. The following
identifications are therefore only tentative.
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Mahabhtma (PK55). Shrine with standing male image carrying a red club, no
inscription.

Bhairava (PK56). Shrine with standing blue male image carrying a red club, no
inscription.

Rectangular tank. Suggested identification: Bhairava Talab in the village Harpur.
Shrine with blue (probably female) standing image, no inscription. Suggested
identification: Bhairavi (PK57).

Shrine with white standing image, no inscription. Suggested identification:
Bhiitanathe$vara (PK58).

Shrine with liriga, no inscription. Identification: Somes$vara (PK59). No traces of
the pond Sindhusarodhanatirtha (PK60) are visible.

Krsna playing the flute surrounded by dancing Gopis (raslila). No inscription.
Shrine with standing image, no inscription. Suggested identification: Kala-
nathe$vara (PK61).

Shrine with /iniga, no inscription. Suggested identification: Kapardi§vara (PK62).
Shrine with liniga, no inscription. Suggested identification: Kame$vara (PK63).
Shrine with liniga, no inscription. Suggested identification: Ganes§vara ( PK64).
Shrine with standing image carrying a club, no inscription. Suggested identi-
fication: Virabhadragana (PK65).

Shrine with standing image, no inscription. Suggested identification: Caru-
mukhagana (PK66).

Shrine with sitting image, no inscription. Suggested identification: Gana-
nathes§vara (PK67).

Red temple with red colour inside. Faded and partly damaged, no image, no
inscription.

Small rectangular structure with well, no inscription.

Grey pentagonal structure, no inscription.

White shrine with liriga painted red inside, no image, no inscription. This shrine
and no. 25 are situated on the side of a road that crosses the path of the
Paficakro$iyatra between the shrines of Bhairava (no. 8) and Bhairavi (no. 9).
The path leads to a village identified as Gangapura (no. 27) to the east of Dehali-
vinayaka.

White shrine with linga painted red inside, partly faded. No image, no
inscription.

Grey pentagonal structure, no inscription. Village with traditional clay
architecture, no inscription.

Rectangular structure, walled with two gates, no inscription. Suggested identi-
fication: Gangapura, the former residence of Balavanta Simha.

Rectangular tank, no inscription.
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Fig. 22.3: Dehalivinayaka and the road to RameS$vara.

1  Shrine with sitting image, no inscription. Suggested identification:
Gananathe$vara (PK67).

2 Dehalivinayaka (PK68, ChV4). Temple with GaneSa image, faded, no
inscription.

3 SodaSavinayaka (PK69). Two rows of eight small Gane$a images, all images are
faded, no inscriptions.

4 Rectangular tank, no inscription.

5  Uddandavinayaka (PK70, ChV5). Shrine with Gane$a image, no inscription.

6  Utkale$vara (PK71). Shrine with liriga, inscription below: u...lesvaraya.

7  Shrine with linga, inscription below: ...raya. Not listed as part of the Paficakrosi-
yatra.

8  Shrine with linga, inscription below: mahadeva. Not listed as part of the Paiica-
krosiyatra.

9  Shrine with /iriga and a small image of a goddess above the liriga. The inscription
on the pedestal is not legible. On the path below the shrine tapobhiimyai is
inscribed. Identification: Tapobhtimi (PK73) with the shrine of Rudranidevi
(PK72). Seated at the side of the road are three ascetics holding aksamalas in
their hands.

10 Rectangular tank, faded, no inscription.

11  Rectangular structure, walled with two gates, no inscription. Suggested
identification: Gangapura, the former residence of Balavanta Simha.

12 Grey pentagonal structure, no inscription, village.
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Temple with linga and a separate shrine with an image of a white animal
(Nandi?), no inscription, partly faded.

Rectangular tank, no inscription.

Natural lake, no inscription.

Shrine with liniga, no inscription.

Grey pentagonal structure, no inscription. Village built in traditional clay archi-
tecture.

Male figure with moustache seated on a carpet. A red bowl stands in front of
him; both head cover and cloth are painted red.

Shrine with linga, no inscription.

Rectangular tank, no inscription.

Fig. 22.4: Rame§vara.

1

White building with two towers and central entrance. Rest house for pilgrims.
Varunatirtha (PK74). White steps leading down to the river Varuna, inscription:
varunatirthaya namah.

Shrine with standing four-armed figure wearing red cloth, no inscription. Possible
identification: Tulaja Bhavant.

Rameg$vara (PK75). Shrine with large black liriga, inscription on top of the steps:
ramesvaraya.
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Somesvara or Somanatha (PK76) shrine at Ramesvara. Shrine with black linga,
inscription below: somanathaya.

Bharate§vara (PK77). Shrine with large black [linga, inscription below:
bharatesvara.

Laksmane§vara (PK78). Shrine with large black [linga, inscription:
laksmanesvara below.

NahuS$esvara (PK81). Small shrine with /iriga, inscription above: nahu...svara.
Dyavabhiimi§vara (PK80). Small shrine with yellow liriga, inscription below:
dyavabh....

Satrughnesvara (PK79). Small shrine with no visible image. To the right a small
shrine with /inga, inscription below: ...tr...ghna....

Five villages. The grey structures show rectangular as well as pentagonal forms.
No. 12 is blue in the inner section.

Fig. 22.5: From Kardames§vara to Bhimacandi.

1 Vikataksadurga (PK34). Shrine with goddess image, faded, no inscription.
The numbers 1-15 show the section of the Paficakro§iyatra before the village
Bhimacandi. Only in no. 5 is an inscription clearly legible. The identifications have
been made based on the sequence and the type of images.
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Unmattabhairava (PK35). Shrine with standing image, no inscription

Nilagana (PK36). Shrine with standing image, no inscription.

Kalakutagana (PK37). Shrine with standing image, inscription below: k...kiita.
Vimaladurga (PK38). Shrine, no image visible. Inscription on pedestal: vimala-
durgayai.

Mahadeves$vara (PK39). Shrine with /iniga, no inscription.

Shrine with linga, the upper section is painted red, no inscription. Possible
identification: NandikeSagana (PK40). In this case one would expect an image
and not a linga.

Bhragiritagana (PK41). Shrine with standing image, partly visible, no
inscription.

Ganapriya (PK42). Shrine with standing image, no inscription.

Virtipaksa (PK43). Shrine with standing image, no inscription.

Yaksesvara (PK44). Shrine with /iniga, no inscription.

Vimalesvara (PK45). Shrine with /iriga, no inscription.

Moksadesvara (PK46). Shrine with /iriga, no inscription.

Jiianadesvara (PK47). Shrine with liriga, no inscription.

Amrte$vara (PK48). Shrine with /iniga, no inscription.

Two male figures carrying a red palanquin. Small male and female figures are
seated on the palanquin, no inscription.

Rectangular white tank on the path of the Nagarapradaksinayatra. Inscription not
legible.

Salakantavinayaka (NP33, ChV11). Ganesa shrine, no inscription.

Shrine with /iniga, no inscription.
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Fig. 22.6: South-western section of Nagarapradaksina- and Avimuktayatra.
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Rectangular white tank on the path of the Nagarapradaksinayatra. Inscription not
legible. See also Fig. 22.5, no.16-18.

Kuasmandavinayaka (NP34, ChV12). Ganesa shrine, no inscription.

Shrine with /inga, no inscription.

Inscription in six lines, written on the path of the Nagarapradaksinayatra,
damaged and faded out, not legible.

Large rectangular tank, no inscription.

Shrine with /iniga, no inscription.

Shrine with Gane$a, no inscription. Possible identification: Pasapanivinayaka
(PK85, NP38, ChV6).

Small shrine with Ganes$a situated in the area between the Nagarapradaksina- and
Avimuktayatra.

White shrine with standing figure holding a red club in the right hand, no
inscription. On the left a blue, on the right a white figure, probably two Yoginis,
no inscriptions.

Small blue Ganesa shrine, no inscription.

Rectangular tank, no inscription.

Tripurantake§vara (AV21). Small shrine with liriga, a hillock is painted below,
no inscription.

Trimukhavinayaka (AV22, ChV19). Shrine with Gane$a, inscription on pedestal
not legible.
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White shrine with standing figure holding a red club in the right hand, no
inscription.

Yogint carrying two legs in her hands, no inscription.

Yogint with skull in her right and trident in her left hand, no inscription.

White dancing Yogini, faded, no inscription.

Blue Yogini holding a skull in the right and a red bowl in the left hand, no
inscription.

White Yogini with yellow head, no inscription.

White Yogini with yellow bowl in the left hand.

Small Yogini with long black hair holding a club in the right and red bowl in the
left hand, no inscription.

Grdhrasya Yogint (Y3°7). Blue Yogini with stretched legs and arms and beaklike
mouth. Inscription above: grdhrasya yogint (“vulture faced”).

Small white Yogini holding a knife in the right and a red bowl in the left hand.
Savahasta Yogini (Y40). Blue Yogini carrying a knife in the right and a skull in
the left hand. Inscription above her head: savahasta vyo.

Small liriga shrine on the path of the Avimuktayatra, no inscription.

Small linnga shrine on the path of the Avimuktayatra, no inscription.

Small shrine with blue male figure seated holding a bow in the left hand, no
inscription.

Temple with female figure and rectangular tank below, no inscription. Suggested
identification: Matrdevi at Matrkunda.

Sambaditya located at Suryakunda. White shrine with red image of sun god,
male figure with red cloth standing to the left and rectangular tank below,
inscription: sambaditya.

Dvimukhavinayaka (ChV36). White GaneSa shrine, no inscription. Situated in
the vicinity of Stryakunda.

Pitri§vara and Ksipraprasadavinayaka (ChV28). Rectangular tank with a linga
and Ganesa shrine above. Inscription below tank: pitrkundaya.

Temple with five-headed Ganesa, partly damaged. Inscription on pedestal not
legible. To the right a shrine with liriga, partly damaged, no inscription. Possible
identification: Pafcasyavinayaka (ChV20) and Kapardis§vara (AV24).

Large white building with three rectangular pools, no inscription. Possible
identification: Pis§acamocana.

57 The numbering of the Yoginis refers to the list of the 64 Yoginis given in KKh 45.34—41. See
also the “Lists of Yoginis” in Dehejia: 1986: 194-216.



4. Kasidar§ana—Kasi in Maps

Fig. 22.7: North-western section of the Nagarapradaksina- and Avimuktayatra.
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Small blue GaneSa shrine, no inscription.

Sarpasya Yogini (Y44). Female figure with small head, inscription on top:
sarpasya yo.

Ustragriva Yogini (Y5). Blue figure with large head and long red tongue,
inscription above the head: ustragriva yogini.

Blue Yogint with crocodile head, no inscription.

Gajanana Yogini (Y1). Yellow female figure with elephant head carrying a skull
in her right hand, inscription above: gajanana yo.

Yogini carrying a red club in the right hand, faded, no inscription.

Yogini carrying a blue club in the right hand, damaged, no inscription.

Yogint with long black hair, curved body and red skirt. She carries a red bowl in
her left and a red cord in her right hand. The inscription above the head is not
legible.

Yogini with long black hair and red skirt, no inscription.

Lake and two shrines with goddess and Gane$a image, no inscriptions.

White shrine with /iniga situated on the path of the Nagarapradaksinayatra, faded,
no inscription.

White shrine with GaneSa image situated on the path of the
Nagarapradaksinayatra, faded, no inscription.

Two shrines, one with [liriga, a rectangular tank below, no inscriptions.

Three shrines with Ganesa, lirnga and goddess image. Several hillocks are painted
below as well as a rectangular pond, no inscriptions. Suggested identification of
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the Gane$a: Herambavinayaka (AV26, ChV21) and the linga: Valmike$vara
(AV27).

Blue Ganes$a shrine, inscription below: vighnardjavinayaka (AV28, ChV22).
Temple with three images, no inscription. Possible identification: Dhiimavatidevi
(AV29) and/or Dhiipacandidevi.

Yellow rectangular tank, inscription on the wall: citrakotatirtha.

Shrine with Hanuman to the right, no inscription.

Small shrine or well, no inscription.

Two shrines and a rectangular tank, no images visible, no inscriptions.

Shrine with standing figure holding a red club, no inscription.

Rectangular structure, no inscription.

Fig. 22.8: Ramesvara and Asamkhyatatirtha.

1 Two shrines, one with linga, a rectangular tank below, no inscriptions.
2 Shrine with four-armed figure standing in red cloth, no inscription.
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Rames$vara (PK75). Shrine with large black /liriga, inscribed on top of the steps:
ramesvaraya.

Somesvara/Somanatha shrine (PK76). Shrine with black liniga, inscribed below:
somanathaya.

Rames$vara (PK75). Shrine with large black /iriga, inscribed on top of the steps:
ramesvaraya.

Bharatesvara (PK77). Shrine with large black liriga, inscribed below: bhara-
tesvara.

LaksmaneSvara (PK78). Shrine with large black [lirnga, inscribed below:
laksmanesvara.

Nahuse$vara (PK81). Small shrine with liniga, inscribed above nahu...svara.
Dyavabhtimi§vara (PK80). Small shrine with yellow [liriga, inscription below:
dyavabh....

Small shrine with no visible image, no inscription.

Satrughnesvara (PK79). Small shrine with liriga, inscription below: ...traghna. ...
Asamkhyatalinga (PKS83). Shrine with [liriga, inscription: varunaparapara
asamkhyatalimgaya.

Rectangular tank, no inscription. Suggested identification of the tank:
Asamkhyatatirtha.

Shrine with /iriga, no inscrition.

Shrine with linga, no inscription. Suggested identification: Devasamghe$vara
(PK84).



Fig. 22.9: Kardame§vara.
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Large rectangular pond, faded, no inscription. Identification: Kardamatirtha
(PK23). .

Somanathe§vara, VirtpakseSvara, Nilakanthe§vara (PK26-28). Three white
shrines with /lirigas and red background, no inscriptions, the sequence remains
uncertain.

Kardame$vara (PK24). White temple with linga and yellow background, no
inscription.

Round well, Kardamakiipa (PK25).

Naganatha (PK29). Shrine with /iriga, no inscription.

Camundadevt (PK30). Goddess shrine, no inscription.

Moksesvara (PK31). Shrine with /iriga, no inscription.
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Karune$vara (PK32). Shrine with /iniga, no inscription.

Virabhadra (PK33). Shrine with standing image, no inscription.

Vikataksadurga (PK34). Goddess shrine, partly visible, no inscription.

Small round well, no inscription.

Two male figures in red cloth and turbans sitting on a carpet, no inscription.
Large rectangular tank, no inscription.

Small white shrine with GaneS§a, no inscription. It is not clear how the shrines
14—17 relate to the Nagarapradaksinayatra.

Small white shrine with liriga and red background, no inscription.

Blue Bhairava carrying a club and riding a dog, no inscription.

Small shrine with liriga, no inscription.

Lolarkakunda with adjacent shrines, for details see Fig. 22.13, no. 25-28.

White shrine with four-armed goddess, two male and one female figure standing
to the right, monkeys sitting on the roof top. Inscription to the right, two lines,
not legible.

White shrine with liriga, two male figures to the right, a monkey jumping on the
roof. Inscription on the pedestal, not legible.

Fig. 22.10: Vi$§vanatha and the upper section of the Antargrhayatra.

1 Lolarkakunda with adjacent shrines, for details see Fig. 22.13, no. 25-28.

2 White shrine with four-armed goddess, two male and one female figure standing to
the right, monkeys sitting on the roof top. Inscription to the right, two lines, not
legible.
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Red temple with eight armed goddess wearing a red sari. Only parts of the lower

left side of the image are visible, the rest is damaged. The inscription on the

pedestal as well as the two lines that are written on green ground are not legible.

The size of the temple, the goddess image, the monkeys climbing on top of the

temple and the suggested identification of shrine no. 5 as Durgavinayaka

suggests the identification as temple of Durgadevi (PK21, NP32).

White shrine with liriga, two male figures to the right, a monkey jumping on the

roof. Inscription on the pedestal, not legible.

Shrine, almost completely damaged, traces of a seated GaneSa are visible,

inscription on the pedestal: durga.... Suggested identification: Durgavinayaka

(PK20, NP31, ChV2).

Yogint with red cloth, no inscription.

Vikatalocana Yogini (Y16). Blue female figure with skulls in both hands,

inscription above the head: vikata...yogini.

White Yogini with long, unbound hair, faded, no inscription.

Blue Yogint holding one leg in each hand, no inscription.

White Yogini, no specific signs, no inscription.

Blue Yogint with a distorted yellow face. She carries a stick and a red ball or

skull in her hands, no inscription.

Small white temple with seated female image and rectangular tank below, partly

damaged, no inscription.

White temple with blue Bhairava (?) image, pedestal damaged, no inscription.

Sankhoddharatirtha with Dvarake§vara and Sankhoddharamadhava (also Sanku-

narayana). Rectangular tank with two shrines, the larger shrine with a four armed

image (of Visnu) with yellow cloth, inscription not legible. The shrine to the left

with a [iriga and the inscription dvarakesvara.

Two shrines with standing images, faded, no inscriptions.

Ganesa shrine, no inscription.

Small white shrine with /inga, no inscription.

Small shrine with small rectangular tank below, faded, no inscription.

Small white shrine, faded, no inscription.

Small white shrine with red background, no image, inscription on pedestal:

...tamesvara.

Inscription on green band with seven lines:

1 avimuktam iti khyatam ta /2 ...vimi vah. visve- /3 svarac caturdiksu dhanuh /4

... yuge matam. avi- /5 muktabhidham ksetram mukti- /6 s... na samSayah. /7...

Compare to the verses quoted in the Tristhalisetu (p. 101) and attributed to the

Patalakhanda of the Padmapurana:

avimuktam iti khyatam tanmanam ca bravimi vah. / visvesSvardc caturdiksu

dhanuh satayugonmitam / avimuktabhidham ksetram muktis tatra na samsayah.
“It is called Avimukta and I will tell you the dimension of it.

A bow that extends, starting from ViS§ve§vara, one hundred yugas [=yojana] in

the four directions [this is] the field that is called Avimukta. There without doubt

one obtains liberation.”

Red temple with linnga and blue background, inscription: va...svara.
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White shrine with lirnga, faded, no inscription.

Tank with red walls, inscription on upper wall kamaksa.... To the right white
temple with four-armed goddess wearing a red sari and seated on an animal
(tiger?), inscription below the temple kamaksadevr.

White shrine with male image seated on a dog and holding a club in his right
hand. Possible identification: Batukabhairava.

White rectangular tank, no inscription.

Red rectangular tank and white building to the left.

White temple with four-armed goddess wearing a red sari. Two white elephants
above her head, to the left is a red rectangular tank with steps, no inscriptions.
Possible identification: Mahalaksmidevt and Laksmikunda.

Temple with a Gane$a image, no inscription.

Sambaditya located at Suryakunda. White shrine with red image of sun god,
male figure with red cloth standing to the left and rectangular tank below,
inscription: sambaditya.

White temple with GaneSa and two male figures with malas standing on both
sides, inscription on pedestal: c...vinayaka.

White shrine with liniga, inscription below: agastisvara (AG14).

White shrine with liriga, inscription on pedestal: vyasesvara.

White rectangular tank, inscription above: ghamtakarnatirtha.

White shrine with GaneSa image, tank to the left and male figure standing to the
right, inscription below: jyesthavinayaka (ChV37).

White shrine with liriga, no inscription.

Small white shrine, inscription below: harikesesvara (AG16) above the shrine
vimaladi... is inscribed. Identification: Vimaladitya situated near HarikeSe$vara.
The small inscription below no. 37 in four lines outside the fifth circle is partly
damaged and not legible.

White shrine, inscription: vaidyanathesvara (AG17).

White shrine, inscription: hatakesvara (AG20). Small tank to the right,
inscription: asthiksepa (AG21).

White shrine with small tank, no inscription. Does not fit in the sequence of
numbers 23-26.

White shrine, inscription: kikasesvara (AG22).

White shrine painted blue inside, no image visible. Inscription below: bhara-
bhitesvara (AG23). See Fig. 22.14, no. 19.

White shrine with inscription on right side: manahprakamesvara (AG48)

Shrine with small /iriga in front of a white column, inscription below not legible.
Shrine with Ganesa image, inscription: gajavinayaka (ChV38).

Shrine with GaneSa image, inscription: ...vindayaka. Suggested identification:
Asavinayaka (AG44, ChV42).

White shrine, partly destroyed, inscription not legible.

Shrine with Ganesa image, inscription: sthiila.... Identification: Sthiilajangavi-
nayaka.

White shrine with inscription below: dhumdhiraja (AGS2).
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White temple with linga and elaborate Sikhara, inscription on pedestal not
legible.

White shrine with /iriga, inscription below not legible.

White shrine, no image visible, inscription below not legible.

White shrine, no image visible, inscription below not legible.

Fig. 22.11: Section between Antargrha- and Avimuktayatra.
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White shrine with liriga, inscription: agastisvara (AG14).

White shrine with liriga, inscription: vyasesvara.

Rectangular tank, inscription: ghamtakarnatirtha.

White shrine with Gane$a image, tank to the left and male figure standing to the
right, inscription below: jyesthavinayaka (ChV37).

White shrine with liniga, no inscription.

Kalabhairava. White temple with blue lines and two male figures sitting to the
left and right of the garbhagrha. The image is covered with red cloths and
necklaces. Inscription on the right side of the pedestal: kalabhai....

White shrine with lirniga, no inscription.

White shrine with linga, faded, no inscription.

White rectangular tank, inscription above: damdakhatatirthah.

White shrine with /iniga, inscription below: jaigisavyesvara. On the right side a
small rectangular structure with circle in the middle: jaigisavyaguha.
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Two small shrines with linigas and round well below, no inscriptions.

Shrine with image standing, traces of inscriptions to the right not legible.

Shrine with /inga, faded, no inscription.

Small shrine, faded, no inscription.

Pond with walls in the south and east and a temple with /iriga in the north. The
inscription above the open side in three lines is partly damaged and could not be
identified: mamda...nt...vr...vai... / dhyamesvaram // ekavimsa...i...pe...o... /
...pra...keva... //. See also Fig. 22.14, no. 59.

Identification: Mandakinitirtha. The liriga is probably MadhyameS$vara situated
to the north of Mandakini, Mandakini$vara is also possible. The identification of
the two lakes Mandakini and Matsyodari is important for the dating of the map.
These lakes of once substantial size were drained and reduced in size during the
1820s (Eck 1982: 50). Prinsep’s map of 1822 still shows Mandakini of
considerable size with its famous tame turtles. MatsyodarT is also shown as a big
lake linked to other ponds. The topographical map of 1867 (see Appendix 1, no
42) depicts both water places as rectangular ponds. The analyzed map still shows
Mandakini as a large body of water whereas Matsyodar1 (see 17) is already
depicted as a standardized small rectangular tank. This indicates that the map
was produced after 1822 and before 1867.

Structure in the form of a trapezium with a teacher seated in front and a group of
male and female listeners. The three-lined inscription below is faded and
damaged. On the upper side three GaneSa shrines. The central shrine with
inscription on the pedestal: vakratunda (ChV17).

White rectangular building with courtyard and garden, no inscription.

Shrine, faded, no inscription.

Jambukesvara. White shrine with /liriga, inscription to the right: ...ukesvara ve.
42.

White temple with Hanuman image, no inscription.

Two white shrines with liriga. The left is damaged, inscription below: ratnesvara.
The other shrine is painted with blue background and two red lines on the
pedestal; the inscription on the right is not legible. Suggested identification:
Sati§vara.

Procession with two soldiers/guardians followed by an elephant with two figures
seated on a hauda, a white horse is depicted behind. A large group walks behind;
another elephant is visible at the end. At the end of the group four men seem to
carry a group of four figures on a palanquin. Red flags are visible and the man
and woman in the middle are possibly Rama and Sita. But the scene is barely
visible and the traces of inscriptions are not legible. The whole scene looks like a
Ramlila with royal participation.

Large white building with courtyard in four rectangular sections painted red and
yellow, no inscription.

Two shrines with rectangular tank below. The left shrine shows a Ganesa image,
the rest is faded, the inscriptions are not legible.
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Haratirthatalab. Shrine with elaborate roof with two red lines, image not visible.
Inscription on the right: krtivasesvara ve. 4. Identification: Krttivase§vara. Large
rectangular tank below, inscription on top not legible.

Small white rectangular tank, inscription above: machodaritirtha. See no. 13
Mandakinitirtha for historical observations.

Large white building with a shrine on top, small round well and two white liriga
shrines painted red and blue inside, partly damaged. Below is an inscription with
four lines, not legible. The first shrine has no visible image, the inscription on the
pedestal reads: vrstavya...sva.... Suggested identification: Vrddhakale§vara with
Kalakipa.

White shrine with liriga and blue background, no inscription.

White shrine with liniga and red background, no inscription.

Temple with seated image of Goddess, a rectangular tank in the background
extends to both sides, no inscriptions.

Small shrine with /iniga on the road of the Avimuktayatra, no inscription.

Shrine with /iriga on the road of the Avimuktayatra, no inscription.

Shrine with image (seated on a swing?), no inscription.
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Fig. 22.12: North-western section of Nagarapradaksina- and Paficakro§Tyatra with Sivapura.

1 White shrine with red liriga, rectangular pond below and male figure sitting to
the right, no inscription.

Blue shrine with Ganesa, no inscription.

White square tank, no inscription.

Shrine with standing image, faded, no inscription.

Shrine with /inga, faded, no inscription.

Yogint with long black hair, no inscription.

Blue Yogini carrying a red ball/skull (?) in her right hand, no inscription.
Dancing Yogini holding a red ball/skull (?) in her right hand, no inscription.
Yogini, faded, no inscription.

Yogint with large crocodile-like mouth, no inscription.

Long rectangular pond with four small liriga shrines, no inscriptions.

Small white rectangular pond and two shrines with standing figure and red pillar,
no inscriptions. Suggested identification: Latbhairava also called Kulastambha-
bhairava and pond Kapalamocana.

13 Rectangular tank, no inscription.
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Temple with sun god and rectangular pond below. To the left a seated female
figure, inscription at the right side: uttararkaditya 2. Suggested identification of
the pond: Bakariyakunda.

Space with square tank surrounded by open ground and framed by trees, several
figures are standing and resting, no inscription.

Temple with Gane$a image, no inscription.

Horse chariot on the path of the Nagarapradaksinayatra with four wheels and one
figure seated.

Two shrines, faded, no inscriptions.

Yipasarovaratirtha (PK88). Rectangular tank with white pillar in the middle, no
inscription.

Large rectangular tank and lirniga shrine surrounded by pilgrims, no inscriptions.
Possible identification: Svargabhtimi with Prthvis§vara (PK86, 87).

Paficapandava (PK84/1) in the village Sivapura. Five small shrines with series of
lingas, no inscription.
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Fig. 22.13: From Asisamgama to Ranamahal Ghat.
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Several Sanskrit verses are quoted in 5 columns in this section. These quotations
extend to the sections in Fig. 22.9 and 22.5 in the west. Another sequence is given in
the northern corner of the map (Fig. 22.16, 22.12, 22.8). The artist has written these
two sequences of verses in the form of a green band which depicts the Paficakrosi-
yatra in the shape of a half circle.

Ramnagar Palace, constructed in the middle of the 18" century. The far bank of the
river Ganga is almost completely faded. In this section some traces of buildings are
still visible.

This small shrine with a liniga is the first on the Paficakro§iyatra after the road
leaves the confluence of Asi and Ganga, no inscription.

Visvaksene$vara (PK22). Shrine with lirnga, Nandi and a small round well. To the
right a male and female devotee are standing with folded hands. The inscription
below is only partly legible: ...senesvaraya.

Cluster of temples at Kardames§vara (PK23-28), village Kandvam. For details see
Fig. 22.9, no. 1-4.

Confluence of the rivers Asi and Ganga (asisamgama).

Shrine with liriga, no inscription. Identification: Asisamgameg§vara (PK18). Com-
pare to no. 26.

White building, inscription: tulasidasaghata.

Shrine with Hanuman statue, inscription not legible.
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White riverfront building, inscription: vacchardjaghata.

White riverfront building with steps leading down to the river, inscription:
pasthavacaghata (7).

Large red riverfront building with central entrance and two towers at each side,
three figures visible below. The inscription above their heads is not legible.
Suggested identification: Cet Singh Ghat.

Inscription on the steps hanumamtaghata.

Small shrine with liniga, inscription beneath: hanumadisa (PK15).

Hanuman Mandir at Hanuman Ghat. Shrine with Hanuman, no inscription.
Smasane$§vara at HariScandra Ghat. Linga on platform, inscription above:
smasanesvara.

Pond at the Ghat, inscription gaurikunda.

Temple above steps with large linga and bell, inscription beneath kedaresvara
(PK14). See also Fig. 22.14, no. 2.

Causattt Ghat. Large building at the riverfront, inscription above the gateway:
Srimatacaghata.

Ranamahala Ghat. Large building at the riverfront, no inscription.

Jagannatha temple near As1 Ghat. Temple compound with garden and shrine, no
inscription.

Three small shrines along the path of the Nagarapradaksinayatra with GaneSa,
linga and Bhairava, no inscriptions. Identification uncertain. See Fig. 22.9, no.
14-17.

Walled compound (matha?) with five persons facing their guru (?), no
inscription.

Rectangular tank, no inscription. Possible identification: Puskarakunda.
Lolarkadityakunda. Red rectangular and white round well, inscription above the
white steps: lolarkaditya....

Small shrine with liniga, inscription at bottom: samgamesvara. Compare to no. 7.
Two shrines, on the left image of sun god, inscription: ...kaditya, identification
Lolarkaditya (PK16). On the right a small shrine with /iriga, no inscription.

To the right a slightly bigger shrine with Gane$a image and red-yellow flag,
inscription: arkavinayaka (PK17, ChV1).

Small shrine with four-armed goddess, two male and one female figure standing
to the right, monkeys on the roof top. Inscription to the right, two lines, not
legible.

Shrine with eight-armed goddess, only partly visible, inscription below not
legible. Suggested identification: Durgadevi. Compare to Fig. 22.10, no. 3.
Shrine with Hanuman statue and rectangular structure beneath, no inscription.
Rectangular tank with steps, no inscription.

Rectangular tank, partly damaged, no inscription.

Small blue shrine with Ganes$a, no inscription.

Shrine with standing image, damaged in upper part, inscription on pedestal not
legible.

On the path of the Avimuktayatra small white shrine with /iriga, no inscription.
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Ganesa temple, inscription: lamvodaravinayaka, identification Lambodaravi-
nayaka (AV18, ChV9). Compare Fig. 22.14, no. 1.

Small shrine with liriga an rectangular tank below, no inscription.

Shrine, no image visible, no inscription.

The first two of the five rings of the Antargrhayatra surrounding the ViSvanatha
temple area.

Fig. 22.14: Vis$vanatha temple complex with central Ghats and Aurangzeb Mosque.

The Avimuktayatra is marked green and starts with a small linga-shrine with no
inscription. The following Ganesa temple is inscribed beneath with: lamvodara
vinayaka (AV18, ChV9). Compare Fig. 22.13, no. 28.

Temple with lirnga and bell, inscription beneath: kedaresvara (PK14). Compare
Fig. 1913, no. 26.

Kunda at the Ghat, inscription: gaurikunda. Compare Fig. 22.13, no. 27.

Causattt Ghat. Large building at the riverfront, inscription above the gateway:
Srimatacaghata. Compare Fig. 22.13, no. 29.

Ranamahala Ghat. Large building at the riverfront, no inscription. Compare Fig.
22.13, no. 30.

Structure at the riverfront with three windows and small liriga on the left side.
Inscription: dasaharesvaraghata.

White temple with liriga, inscription below: sarvesvara (PK13).

Inscription above rectangular structure: dasasvamedhesvara (PK11).



10

11

12

13

14

15

16

17

18

19

20

21

22

4.2 The Pictorial Map Pilgrims in Banaras 141

Temple with goddess, no inscription. Suggested identification: Bandidevi (PK12)
at Dasasvamedha Ghat.

Godaulia nala. Thin slightly curved double line leading north of Man Mandir
Ghat (no. 11) to the river, no inscription. The rivulet has been replaced by a road
that approaches Dasasvamedha Ghat from Godaulia crossing. The works on a
drainage system in Banaras were supervised by James Prinsep. The conversion
of the Godaulia rivulet and the tanks MatsyodarT and MandakinT took place in the
latter half of the 1820s (Nair 1999: 130-134). The work on Matsyodar1 Talab
was completed on July 31, 1827 (See Fig. 22.11, no. 13, 17). Prinsep’s map “City
of Bunarus” (1822, see app. 1, id. no. 41) shows the “Godouliya Nala” with the
remark “dry when the River is low” written on the last section. On the map
“Cantoments of Sikrola and Pandypoor ...” (1869, id. no.42) no traces of the
rivulet are left.

Red building at riverfront with four windows on top and small lirnga at the
bottom. Inscription below the windows: manamamdira ka ghata. Inscription
below the linga: mira ka ghata.

Red building with entrance in the middle and two towers in the left and right
corners. The inscription above: gamgaditya, beneath the building and above the
steps the inscription: rdjardajesvara ka ghata.

Lalitadevi (AG7, PK5). Two-armed standing figure of goddess in front of red
background, no inscription.

White steps leading to the river with the vertical inscription: jalasar ghata. The
section to the right is partly damaged and faded. The position and sequence
suggests identification as Manikarnika Ghat. Traces of a rectangular blue
structure most likely depict the kunda Cakrapuskarini, the Devi image below
possibly depicts Manikarnikadevi (AG1, PK1).

White building with five shrines: three lingas followed by a Devi image and
another /inga, no inscriptions.

White shrine with Gane$a above white steps (compare no. 13), inscription on
roof: siddhivinayaka (PK3, ChV8).

Small shrine with linga, written above: parvatesvara (AG5, AV50). This is the
first identified shrine on the fifth and outermost circle of the five rings which
depict the circumambulation of the Antargrhayatra (AG) procession. The
following identified shrines are numbered in the sequence of the procession:
Shrine with /iniga, inscription at bottom / adivarahesvara (AG12, PK10). For the
upper part of the Antargrhayatra see Fig. 22.10, no. 21-26 for AG14, 16, 17 and
20-22.

White shrine painted blue inside, no image visible. Inscription below: bhara-
bhiitesvara (AG23).

White shrine with red flag, no icon visible, inscription below: citra...svara (read
Citraguptesvara AG24).

White shrine with red flag, no icon visible, inscription below: citragh...devi
(read Citraghantadevi AG25). To the left is a small Ganesa shrine with red icon,
inscription: citra...vinayaka (read Citraghantavinayaka, ChV46).

White shrine, no icon visible, inscription below: pasupatisvara 22 (AG26).
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Red shrine with red flag, no image visible, inscription below: pitamahesvara
(AG27).

Small white shrine, inscription above: asvinesvara. Possible identification:
Agnidvara (AG 32)?

Shrine with lirnga, male figure with red lurngr standing to the left. Inscription:
viresvaraya namah (AG30).

White shrine with red flag, inscription at bottom: trisandhesvara (AG40).

Shrine with Devi image, inscription: visalaksi 35 (AG41).

Small shrine with liriga, inscription below: dharmesvara (AG42), to the left a
small well with person standing to the right, inscription: dharmakipa.

Shrine with inscription on right side asavinayaka (AG44, ChV42).

Small white shrine with linga, faded, inscription above: upasamtesvara. Not part
of Antargrhayatra but Avimuktayatra 42.

Small shrine with [inga, inscription beneath: amrtesvara. Not part of
Antargrhayatra but of Avimuktayatra (57).

Small shrine and round tank. Inscription: bhavanitirtha (7). Possible
identification: BhavaniS§amkara (AG51).

White shrine with inscription on right side: manahprakamesvara (AG48).

White shrine with inscription below: dhumdhiraja (AGS52).

Ganesa temple in the west above Srmgaramandapa (43), no inscription.
Identification: Dvaravinayaka (ChV55). This is the first place located in the
central area. In addition to the Vi$§vanatha temple and several faded shrines it is
possible to identify four pavilions (43—46) and eight Vinayakas (35—42). The
Vinayaka no. 36 does not fit into the expected sequence.

Ganesa temple with inscription at bottom: sumukhavinayaka (AG74, ChV51).
The Vinayaka expected in the north-west would be: Avimuktavinayaka (ChV56).
Ganesa temple, no inscription. Vinayaka in the north: Modavinayaka (AG72,
ChV49).

Ganes$a temple, no inscription. Vinayaka in the north-east: Pramodavinayaka
(AG73, ChV50).

Ganesa temple, no inscription. Vinayaka in the east: Sumukhavinayaka (AG74,
ChV51).

Ganesa temple, no inscription. Vinayaka in the south-east: Durmukhavinayaka
(AG75, ChV52).

Ganesa temple, no inscription. Vinayaka in the south: Gananathavinayaka
(AG76, ChV53).

Gane$a temple, no inscription. Vinayaka in the south-west: Jfianavinayaka
(ChV54).

Pavilion above the roof of the Vi§vanatha temple, inscription below on the left:
srmgaramandapa. The four pavilions are placed in the cardinal directions. The
Srmgaramandapa is situated in the west.

Pavilion to the north of the Vi§vanatha temple, inscription: aisvaryamandapa.
Jianamandapa. Pavilion in the east, no inscription.

Muktimandapa. Pavilion in the south, no inscription.
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Vi§vanatha temple with temple priests and devotees in the garbhagrha and
outside, no inscription.
Large red building on the riverfront with gate leading to the river and two towers
on both sides. Faded, no inscription. The position and the structure of the
building suggest that this is the Mahal built in 1795 by Bhomsala Maharaja at the
present day Bhomsalaghat. This date serves as terminus post quem for the dating
of the map. For a dating according the water places see Fig. 22.11, no. 13, 17.
Grey three-story building with five windows per floor, inscription at bottom:
$ri...matha. Identification uncertain.
Inscription at the foot of curved steps: agnisvara ghata.
Series of five shrines with the five gods of the paiicayatanapiija GaneSa, Visnu,
Devi, Sivalinga and Siirya. Beneath the small shrine above the following in-
scription ...vindyaka is visible.
Aurangzeb Mosque at the river front. Faded, no inscription.
Below the mosque, inscription: pamcagamga ghata.
Small shrine to the right of steps, inscription: bimdumadhava (AV37, NP54).
White building with (Visnu?) image and rectangular tank above, inscription
below not legible.
White shrine, damaged, no icon visible, inscription below: amarda.... Possible
identification: Amardake§vara.
White temple with Bhairava image, inscription below: kalabhairava.
White two-story temple with two stories and five GaneS$as, one central and two
on each side. The inscriptions are barely legible (rathi-/ravivinayaka in the
centre, dagdhavinayka and ghrta- or dhrtavinayaka on the left and right side?).
Mandakinitirtha. Pond with walls in the south and east and a temple with /iriga in
the north. The inscription above the open side in three lines is partly damaged
and could not be identified:
mamda...ni...vr...vai... / dhyamesvaram / ekavimsa...i...pe...o... / ... pra
...keva...
The linga is probably Madhyamesvara situated to the north of Mandakini,
Mandakini$vara is also possible. See also Fig. 22.11, no. 15.
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Fig. 22.15: North-eastern section with the Adikesava temple and Varunasamgama.

(9}

The ten incarnations of Visnu are depicted in two rows. Visible in the upper row
from left: Krsna with flute, Rama with Hanuman before him, seated figure faded out
(Buddha?), standing male figure, a white horse (Kalki). The second row shows:
Matsya, Kirma and Varaha, the following two incarnations (Narasimha and
Vamana) are not visible. Traces of a longer inscription are visible but illegible.

Two white shrines with linga. The left one is damaged, inscription below:
ratnesvara. The other shrine is painted with blue background and two red lines on
the pedestal; the inscription on the right is not legible. Suggested identification:
Sati§vara.

Haratirthatalab and Krttivase§vara. Shrine with elaborate roof with two red lines,
image not visible. Inscription on the right: krtivasesvara ve. 4. Large rectangular
tank below, inscription on top not legible.

Sequence of three white shrines above the Ghats with two images of goddesses (left
and right) and one image of Hanuman (central), no inscriptions.

Hanuman image below small /iniga shrine, no inscription.

First floor of a white three-storeyed structure with three shrines on each floor. The
sequence of the images and the deciphered inscriptions allow the following tentative
identifications. Shrine to the left with image of sun god, no inscription. Suggested
identification: Arunaditya (back of Trilocane§vara). Shrine in the centre with blue
background and /iriga, no inscription. Suggested identification:
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Kamesgvara (north of Trilocane§vara). Shrine to the right with image of sun god,
inscription below: khakholkaditya (inside Kamesvara).
On the second floor two GaneSas on the left and right, and a liriga in the centre,
no inscriptions. Suggested identifications of the two Gane$as: Uddanda-
mundavinayaka (Trilocana temple, ChV32) and Modakapriyavinayaka (in the
compound of Trilocane§vara, ChV24), the sides being interchangeable. Shrine
with linga in the centre, suggested identification: Trilocanesvara.
On the third floor three shrines with lirigas. Central shrine with red background,
inscription above the lirga: adimahadeva. Identification: Adimahadeva (behind
Trilocana). Suggested identifications for the two other lirigas: Mahanade$vara
(behind Adimahadeva) and Narmadesvara (behind Trilocana).
Inscription in five lines, not legible.
Curved double line leading to the Ganges, inscription: feliya.... Identification:
the small stream Teliyanala.
Inscription on the steps: prahladaghata.
Two white shrines with two floors each and steps in the middle. On the left a
Ganes$a on top and a linga below, no inscription. On the right a liriga on the first
floor and a GaneSa below. To the right side of this linga, inscription: svar-
linesvara. The other linga might be Prahladesvara, Ganesas in the vicinity are
Varadavinayaka (ChV23) and Picandilavinayka (ChV31).
Inscription at bottom of steps leading to the river: rajaghata.
White temple with Gane$a image, inscription: pranavavinayaka (ChV16).
White building with red central entrance, inscription: jundkota. Possible identi-
fication: Muslim tomb at Raj Ghat plateau.
Inscription below the steps on the left side of Adike§ava Ghat, 10 lines:
1 laimge. atah param / 2 tu samvegham gamga- / 3 varunasamgamam. / 4
Sravana... /5 dasiyau- / 6 ge budhva /7 royadd bhavet / 8 tada tasmin na- /9
rah snatva sanni- / 10 hatyapalam bhavet.
Compare with the quotation attributed to the Lingapurana in the Tirthavivecana-
kanda (p. 45):
atah param tu samvedyam gamgavaranasamgamam / Sravanadvadasiyogo
budhavare yada bhavet / tada tasmin narah snatva sannihatya phalam labhet.
“Therefore the confluence of Ganga and Varana is the best junction of two
rivers (samvedya). The person who bathes there on a Wednesday on sravana-
dvadasiyoga (i.e. the twelfth of the light half of the month Bhadra connected
with the constellation sravana) will obtain the fruit of being liberated (san-
nihatya).”
Inscription below the steps on the right side: visnupdadodaka tirthaya.
The two procession roads Nagarapradaksinayatra on the left and Paficakrosiyatra
on the right side of the river Varuna.
Cluster of temples and shrines at Adikesava Ghat. On top of the steps four white
temples with Ganesa on left side, large temple with Visnu image and inscription:
adikesavaya on top. To the left of Adike$ava (PK93) another shrine with
standing figure and one shrine with /iriga painted blue inside, inscription on the
left: samgamesvaraya ve. 30, identification: Varunasamgames$vara (PK94). The
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suggested identification is Kharvavinayaka (PK95, ChV7) for the Gane$a and
Jiianakesava for the standing image. On the steps below four shrines with two
lingas at the corners, a Ganesa and a sun god, no inscriptions. The two lirigas are
probably Naksatre§vara and Vede$vara, both close to the Gane$a Cintaharana.
The Sun god is likely to be Kesavaditya.

Rectangular pool split into two parts, no inscription.

Small shrine with /iriga, no inscription.

Rectangular pool with four liriga shrines, no inscription.

Garden surrounded by trees with a rectangular tank and women and men sitting,
no inscription.

Small white rectangular pond and two shrines with standing figure and red pillar,
no inscriptions. Suggested identification: Lat Bhairava also called Kulastambha-
bhairava and pond Kapalamocana.

Rectangular tank, no inscription.

Blue Yogint with long black hair and red bowl in her left hand, no inscription.
Yogint with long blue sword, faded, no inscription.

Yogint with large mouth, no inscription.

White Yogini, faded, no inscription.

Blue Yogini, damaged, no inscription.

Blue Yogin1 with long neck and bird-like head, no inscription.

Yogint with black hair, damaged, no inscription.
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Fig. 22.16: North-eastern corner with Nagarapradaksina- and Paficakrosiyatra.

Round white structure with blue segments on the banks of river Varuna. Inscription
on top: kapiladhara t7 (= Vrsabhadhvajatirtha PK89).

White temple with /iriga and blue background on the far right or northern corner of
the map, almost completely faded. Inscription below: markandesvara. Identification:
temple of Markande$vara, situated at Kaithi ca. 27 km northeast of Banaras at the
confluence of Ganga and Gomati, frequented by many pilgrims at Sivaratri.
Including this sacred place was obviously more important to the mapmaker than
considerations of the (correct) distance involved.
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Pilgrims in Banaras is an example of a map that, unlike topographical maps, does
not “desocialize” the territory that it represents. In contrast to Harley’s statement
that “Maps as an impersonal type of knowledge tend to ‘desocialize’ the territory
they represent. They foster the notion of a socially empty space.” (Harley 1988:
303) the described map fosters the notion of a populated, socially full space. In a
combination of a panoramic view of the riverfront, four processional routes and
numerous individual temples, shrines and fords, it creates a lively and colourful
image of the territory. The approximately 400 places given in the legends are
depicted on the map because they formed part of one of these three, sometimes
overlapping, categories. The differences of the two pictorial maps described are
obvious: on the Stylised map of Varanasi individuals occur only in rare cases and
the representation of the places is symbolic, whereas the mapmaker of Pilgrims in
Banaras has created recognizable images of the places he depicted.

Three scenes showing Krsna playing the flute surrounded by Gopis (Fig. 22.2,
no. 13), the Ramlila with royal participation (Fig. 22.11, no. 22) and the depiction
of the ten incarnations of Rama in Fig. 22.15 (no.1) suggest a Vaisnava background
of the map. Since no direct evidence on the social and cultural context of the map
Pilgrims in Banaras is available, one can only speculate that the production of the
map might be linked to royal patronage and the Vaisnava-bhakti milieu of
Rajasthan. Especially in the 18™ century the links between the princely states of
Rajasthan and Banaras are manifold. The panoramic view given on Pilgrims in
Banaras documents this interaction by depicting the Man Mandir Ghat (Fig. 22.14,
no.11) and the Cet Singh Ghat (Fig. 22.13, no.12). As has been discussed, the
largely inaccessible holdings of the City Palace in Jaipur testify for a cartographical
tradition, which included maps of Banaras, reaching at least back to the 17" cen-
tury. The two studied pictorial maps have therefore most likely not been produced
in Banaras, whereas the printed maps studied in the following section are cultural
productions of the citizens of Banaras.
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Saptapuriyatradiprakasapatra (no. 10.2, BA4)

Varanast 1873.

Printed for Janga Bahadur Simha (Citaipur), Banaras Akhbar Press.
Lithography on paper, black and white,

language Hindi, script Devanagari.

Private collection Shashank Singh, Varanasi.

76 x 72 cm.

Early Printed Maps of Banaras

The earliest known printed maps produced in Banaras all date back to the 1870’s.
Among these three maps the Saptapuriyatradiprakasapatra (1873), is the oldest,
followed by the map Kasidarpana of Kailasanatha Sukula (1876), and the Kasi-
darpanapirti (1877) by Krsnacandra Dharmadhikari. The factors leading to the
production of these early printed maps are multilayered. The emergence of print
culture and the spread of lithography in Banaras during the mid-19" century made
it possible to produce and distribute printed maps to a wider public.”® In addition,
during the second half of the 19™ century the railways of colonial India became an
important factor regarding the promotion of pilgrimage.”® The connection between
the promotion of pilgrimage, and the distribution of pilgrimage brochures, as well
as maps, is documented by the legends on the map Saptapuriyatradiprakasapatra,
where the station master’s bungalow is mentioned as a place where one could
obtain a booklet on processions in Banaras (Kastyatrakalpalata). Western carto-
graphical tradition was introduced in Banaras by way of British topographical
maps which made their appearance during the first half of the 19" century. We are
aware of only two maps produced prior to the 1870s’: James Prinsep’s map The
City of Bunarus (1822) and the map Cantonments of Sikrol and Pandypoor also The
Civil Station & City of Benares which was printed in 1869 in Calcutta.®” There is
direct evidence that Western cartographic tradition has influenced local discourses
on the sacred spatiality of Banaras. On the map Kasidarpanapiirti, Krsnacandra
Dharmadhikari indicates that both the well known canon of puranic textual sources
as well as “British maps” (amgreji naksa) were utilized as source material in the

58 See Stark (2007) for a recent study on early print culture and lithography in Banaras (chap.1).

59 See Kerr (2001) and Ahuja (2003) for studies of the effects of railways on pilgrimage in the
19™ and 20™ centuries. For a recent contribution on society and circulation see Markovits &
Pouchepadass & Subrahmanyam (2003).

60 See Appendix 1, map nos.41 and 42. I have compared some aspects of Prinsep’s map and the
Sukula’s Kasidarpana in Gengnagel (2003). See Edney (1997) for a survey of the carto-
graphic tradition of British India.
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map’s production.®’ He does not specify which maps he used, but it is very likely
that the two above-mentioned topographical maps are among them.

The debate over the Paficakro$iyatra which was initiated in the 1850’s, along
with the subsequent shifting of the road of the Paficakro$iyatra in the section
between Bhimacandi and Rame§$vara, also involved the use of technology, in the
form of measurement and surveying.®” Since only Krsnacandra Dharmadhikari has
given a direct reference to this dispute on his map, it is not possible to prove
beyond doubt that the above-mentioned printed maps arose from, and therefore
reflect, the conflict in question. I will, however, highlight some less obvious poss-
ible allusions to this conflict. In my view, it seems likely that the debate concerning
pilgrimage practice, as well as the general atmosphere of revival and reconstruction
of religious and ritual practice, considerably influenced the motives of the three
mapmakers. The encounter with western technology and science was embedded in
an atmosphere of religious revivalism, and the emergence of Hindu nationalism.
This historical background is underlined by the famous playwright and journalist
Bharatendu Hari$candra of Banaras who, as was shown in chapter 3, was also
involved in the debate regarding the performance of the Paficakrosiyatra. He stated
in 1872 that “it is desirable that religion, which has gone to such a degree of
corruption now, should be looked after with much care and concern by the Indians”
(Dalmia 1997: 359). Hence, it is through the lens of this briefly outlined historical,
social and religious background that the early printed maps of Banaras should be
examined.

On the two Versions of the Map

Two versions of the map Saprapuriyatradiprakasapatra are, at present, known. One
is a coloured map painted on paper, the dimensions of which are 72 x 76 cm (no.
10.1, Plate 4). This coloured map was first published as map 27 under the title
“Kashi” in a detailed view, along with a somewhat smaller complete view, together
with a short description by Susan Gole (1989: 66). These first two reproductions of
the map are based on photographs given to Susan Gole by a Paris-based art coll-
ector. Aside from these 8 photographs no further material concerning this coloured
map is at present available, and the details of the map are only partially depicted in
these snapshots. The inscriptions at the bottom of the map are not readable.” Based
on the available data, I undertook a tentative description of this coloured version of
the map in a preliminary study (Gengnagel 2000).%

61 See chapter 2.4 on Krsnacandra Dharmadhikart’s map and the book Kasidarpanam with the
text and translation of this passage.

62 See chapter 3.1 for a description of this debate.

63 The map collector was contacted and finally responded in December 2000. Investigation
concerning the whereabouts of the map has, to date, been unsuccessful.

64 See plate 2 for a reproduction of the coloured version.
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In spring 2000 Niels Gutschow discovered that besides this coloured map, a black
and white version, framed and mounted on paper, is preserved in the private
collections of Shashank Singh in Banaras (no. 10.2).* The relationship between the
coloured and black and white versions of the map remain, thus far, unclear. It is
obvious, however, that the two maps are similar while not identical. The
inscriptions are identical in content but written with slight differences, and the
same holds true for the painted items. Variation is found in minor details, but not in
the content or general structure of the maps. It seems therefore obvious that one
map must be the prototype, and the other a copy. The chronological relationship
remains, however, difficult to establish since the coloured version of the map could
not be studied in detail. In the case of Sukula’s map Kasidarpana (no. 11.1),
printed in 1876, Joachim K. Bautze saw in Udaipur a painted version (no. 11.2).
The relation of these two items poses a similar kind of problem.® In view of the
above, it is important to bear in mind that the early printed maps might well be
copies or variants of earlier painted maps that have not yet seen the light of day. In
the case of the Saptrapuriyatradiprakdsapatra it seems very likely, however, that
the original map was lithographed in Banaras in 1873, and that the coloured
version is a copy, painted at a later date, of the original black and white print.

The following first complete description and analysis of the map is based
primarily on the printed black and white version of Bahadur Singh’s map as
preserved in Banaras (Fig. 20). Examination of the original, along with photo-
graphs, and a photocopy were utilized to decipher the map’s legends.

The Structure of the Map

The map consists of two basic layers: the elements depicted inside and atop the
central circle, and the items placed outside this circle at the bottom of the map. The
map is dominated by a circular structure delimited by a line covered at its outer
limits with grass, bushes and trees. The interior space of the circle is oriented
towards the west and is framed by the three well-known rivers; Ganga, flowing
from left to right and south to north, and her two tributaries, Asi, on the left and,
Varana, on the right. The space below the Ganga is empty with the exception of the
depiction of a bull. All the temples and shrines are situated above the river, and the
objects within this space above the Ganga are displayed symmetrically. This holds
true as well for the two shrines, and the lone figures depicted to the left and right of
the two tributaries on either side.

65 The black and white version was reproduced as an image without further comments in
Eicher’s Varanasi City Guide (2002: 55).
66 See chapter 4.4 for a brief discussion of this matter.
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Fig. 23: The map Saptapuriyatradiprakasapatra. Drawing by Anil Basukala.

The central space is delineated on three sides by the three rivers, and a double line
at the top. Inside this space are two rows with five shrines each, connected by one
shrine on each side. These shrines and temples bear the inscriptions Asimadhava
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(7)¥, Dvaravati$vara (8), Dhumdhiraja (9), Annapurna (10), Visve$vara (11),
Mathures$vara (12), Adikesava (14), Samgamesvara (15), Dasa§vamedhe$vara (16),
Manikarnike§vara (17), Gabhasti§vara (18) and VaranasamgameS$vara (19). A
rectangular tank called Mathuratirtha (13), located in the middle section on the
right side is an exception to the fundamental, symmetrical structure. There are
three shrines placed on the outer borders of the circle. These are Bhimacandrt (1),
on the upper left, Dehalivinayaka (2), on top of the circle, and the temple, Ram-
e$vara-Ayodhya (3), to the right. Their position is therefore prominent, and seems
to transcend the otherwise strict separation between the inside and outside of the
circle. Two temples, Kardamesvara (4) and Ayutabhujadevi1 (6), have been placed
in the south, or to the left of the river Asi. Kapiladhara (21) and VaSiste§vara (22)
occupy a corresponding position in north of the river Varana. The area above and
behind the circular structure is covered with trees and contains a deer as well as a
tiger. At the bottom of this area six figures are depicted, and the seated figure in the
centre forms a central axis relative to the shrine atop the circle and the tiger
pictured above. The script of the map is Devanagari, and the language is a mixture
of grammatically incorrect, or colloquial Sanskrit, and a highly Sanskritized Hindi.
In some places long and short -i (“varradi’; “vidhi”’) are mixed up, and some local
Bhojpuri forms (“kumji”’; “mo”) are also included.

The Agents: Mapmakers, Printers and other Specialists

The rectangular map is framed by a black double line. Text is inscribed in three
different areas of the margins. The following title is given at the top (see A in the
drawing of the map):
kasyam kastrahasyadigramtham pramanena vasamtadikratau saptapuriyatr-
adiprakasapatram.
The published document (prakasapatra) concerning the pilgrimage to the Seven
Cities etc. in Kasi [that is performed] in each season beginning in spring (vasanta)
[relying] on the Kasirahasya and others books as its scriptural authority.

The legends inscribed on the map provide further information about the people
involved in the production of this piece. The line at the bottom of the map reads as
follows:
citaipura ke sriyuta babii jamga bahadura simha ke djianusara ramakrsna diksita
jT ke sammati se govinda raghundtha thate ke ajianusara visvandatha balhe ne
banarasa akhbara ke chapekhane me chapavaya. san 1873.
Printed by Vi$§vanatha Balhe according to the order of Govinda Raghunatha Thate at
the Banaras Akhbar Press in 1873 at the request of Babu Janga Bahadur Simha, from
Citaipur, with the approval of Ramakrsna Diksita.

The fact that Babu Jang Bahadur Singh from Citaipur was the patron of the map
making process in this case is confirmed in another section of the map. On the left

67 The numbers refer to the numbering given in the drawing of the map below.
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side of the Asi river, and above the Ganga, two shrines and a tiger are depicted: the
one with a liniga is identified as KardameS$vara, and the other containing a Goddess
is inscribed with the legend Ayutabhujadevi. Surrounding the lion the following
words appear:

Sri babii jamga bahddura simha durgabaga me kardamesvara ki sarak
Babi Jang Bahadur Singh in Durga’s Garden on the road to Kardamesvara.

We discovered a Durga temple in a garden situated in Chitaipur along the Pafica-
kros§1 road leading to the Kardames$vara temple in the village Kandwa. An
inscription at the entrance to the garden confirmed that the temple belongs to the
family of Jang Bahadur Singh. It is therefore likely that Ayutabhujadevi was
incorporated into the map because she was the personal goddess of Jang Bahadur
Singh’s family. The production of the map could well be linked to the construction
of Ayutabhujadevi’s temple, but we could not find conclusive evidence supporting
this hypothesis. The term “public document” (prakasapatra, see A above) used in
the title of the map might refer to a specific occasion that is linked to the
production of the map. The text in the right hand margin (C) gives the following
information regarding an additional textual source that could be consulted by the
users of the map:

is ke parijiiartha® chott si pustaka kasiyatrakalpalata milane ke do sthana,
prathama isteSana mastar ke bamgale par, dvitiya mamgaldagaurt bandra[sa]
akhbara ke chapekhane mem.

For a better understanding (parijiiana) of this [map] the booklet Kasiyatrakalpa-
latd can be obtained in two places: first at the station master’s bungalow, second
at the Banaras Akhbar Press at Mangalagaur.

The booklet Kasiyvatrakalpalata could not be located. The given reference to the
station master’s bungalow highlights the role of the railway authorities in the
distribution of pilgrimage literature and maps promoting pilgrimage:

(...) there is considerable evidence to show that the railways of colonial India
sought to tap into established pilgrimage routes as a source of passengers and later
to promote actively the desirability of pilgrimage and the use of the train to do so.
As the Bihar and Orissa Pilgrim Committee noted: “The Pilgrim traffic is
admittedly a source of considerable profit to the railways”. (Kerr 2001: 323)

Another person involved in the map making is Govind Raghunath Thatte, the
owner and editor of the Banaras Akhbar Press. The following information is given
by Dalmia and Kesavan about him and his press®:

68 The word parinartha has been corrected and now reads parijiiartha. The syllable jiia in the
beginning of the line and the small sign underneath the word seem to highlight this
correction.

69 On Ramakrsna Diksita see Upadhyaya (1994: 201-202). He was a friend of Govinda Bhatta,
the teacher of the then three year old Sr1 Balsastri, born in 1836.
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The first Hindi newspaper to come out in the North-Western Provinces was the
Bandras Akhbar, established under the guidance of Raja Sivaprasad in Banaras in
1845. Its editor was Raghunath Thatte, a Maharashtrian, and it carried local news
and translations from Sanskrit law books. (Dalmia 1997: 229)

B. S. Kesavan states about the Banaras Akhbar under the heading “Encounter with
the Ruling British™:

The Banaras Akhbar, the first purely Hindi paper in Devanagari character from
the North was initiated by the celebrated Raja Sivaprasad, Sitare Hind of Banaras.
It was started in 1844, edited by Govind Raghunath Thatte, and financed by the
Maharaja of Nepal whose family resided in Banaras. The first few issues of
Banaras Akhbar were lithographed, later the paper owned a typography press
under the same name. (...) Govind Raghunath Thatte utilized the newspaper,
among other purposes, to zealously defend the Hindu religion against the
onslaught of the Christian Missionaries. He also serialized the Hindi translations
of the Sanskrit Smrities. (Kesavan 1997: 270-271)

In 1873, the first sign of political confrontation is evidenced between the ruling
party and the vernacular papers of North-Western Provinces. A loyal paper like
the Banaras Akhbar was fined Rs 1000 for giving a false report of the police
conduct. It was on the intervention of Sivaprasad that the fine was remitted. The
Government, conscious of the benefit, in the beginning, stretched a helping hand,
by subscribing to a significant number, but when the aid was withdrawn, the
journal had to live a tiresome existence for decades. The predominance of Urdu
still marked the Hindi periodicals. The number of native subscribers was very
small. (Kesavan 1997: 277-278)

Places and Inscriptions on the Map
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Shrine with Dev1 image, situated on the outer limits of the circle above the river
Asl. Inscription above the shrine: bhimacamdl.

Shrine with Gane$a image, situated on the outer limits on top of the circle in the
Western section of the map. Inscription on the right: dehalivinayaka.

Shrine with linga situated on the outer limits of the circle above the river Varana.
Inscription above the shrine: ramesvara-ayodhya.

Shrine with liniga, inscription on the left: kardamesvara.

Seated tiger, inscribed line behind and below the tiger: sri babii jamga bahadura
simha durgabaga me kardamesvara ki saraka.

Shrine with Devi image, inscription above: ayutabhujadevr.

Shrine with four-armed standing male image, inscription on the left: asimadhava.
Shrine with liniga, inscription on the left: dvaravatisvara.

Shrine with Ganesa image, inscription above: dhumdhiraja.

Shrine with Devi image, inscription above: annapiirnd.

Shrine with lirniga, inscription above: visvesvara.

Shrine with /iriga, inscription on the right: mathuresvara.

Square tank, inscription above: mathuratirtha.
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14 Shrine with four-armed standing male image, inscription on the right: adikesava.
15 Inscription on the right side of the river: asisamgama.

Fig. 24: Captions on the map Saptapuriyatradiprakasapatra. Drawing by Anil Basukala.

16 Shrine with liriga, inscription above: samgamesvara.
17 Shrine with liriga, inscription above: dasasvamedhesvara.
18 Shrine with linga, inscription above: manikaranikesvara.
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19 Shrine with liriga, inscription above: gabhastisvara.

20 Shrine with linga, inscription on the left: varanasamgamesvara.

21 Inscription on the left side of the river: varanasamgama.

22 Seated male figure with small pot or bowl before him. Inscription below: saptarsi-
yatra.

23 Shrine with linga, inscription above: kapiladhara mo vrsabhadhvajesvara.

24 Shrine with lirnga, inscription on the right: vasisthesvara.

25 Bull with two heads and seven arms. Inscription on the left: caturamdasya mahatme
skamdapuranokte dharmasvaripam. To the right: is kast ripr parama dharmo ki
upadhya mahalle ranamahala.

26 Standing Gane$a image. Inscription to the left: kasikhamde kasivatradau
dehalivinayakapiija piarvamga uttaramgavidhana kara ke karai.

27 Standing male figure holding a bowl with offerings in his hands. Inscription
starting to the left of the figure: yatradi dharmapradarsaka ramakrsnadiksita gorajt
mahalle kalabhairava durga halavar ki dukana.

28 Four-armed male image seated on a throne. The body is covered with nineteen
small lingas. Inscription on the left side: kasikhamde adhyaya 33 visvesvarasya
limgatmakam svariapam. See Fig. 25 and the following section on the Angayatra.

29 Small standing male figure with trident in his right and mala in his left hand.
Inscription above: vibhramagana.

30 Standing male figure with halo, trident in his right, and mala in his left hand.
Inscription above: sambhramagana.

31 Large standing male figure with halo, club in his left and mala in his right hand.
Inscription above his head: damdapant. A line leading from his feet to his head:
kasikhamde jiianavapt pascimabhage damdapanisambhramavibhramagana pija
kastyatradi adhikarasiddhih.

The Processions Indicated on the Map

Why Bahadur Singh chose to depict what he did remains something of a mystery.
The map is multilayered in character and does not deal exclusively with the visual
representation of one single procession. Although the procession to the seven cities
(Saptapuriyatra) figures prominently, and is mentioned in the title itself, several
other processions and pilgrimages appear as well. In addition to the Saptapuriyatra,
the Saptarsiyatra and the KaSiyatra are explicitly named in the legends of the map,
and processions such as the Angayatra and the Paficakro§iyatra are implicitly
represented on the map.

The Saptapuri- or Rtuyatra

The “Pilgrimage to the Seven Cities” (saptapuriyatra) is a central element, and is
referenced in the title of the map. This, in effect, links Banaras to six famous Indian
pilgrimage sites and indicates that one need not leave Banaras’ sacred topography
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in order to access them.” Instead of travelling the subcontinent one simply visits
the temples representing the deities of the respective six cities. The often quoted
verse in the Kasirahasya refers to the cities as follows:

ayodhya mathura kasi maya kaiict hy avantika

puri dvaravati jiieyah saptaite moksadayikah. (Kastrahasya 13.45)

Ayodhya, Mathura, Kasi, Maya (Haridvar), Kafict, Avanti (Ujjain), and the city of

Dvaravati: these are the Seven Cities that bestow liberation.
In chapter 13 of the Kasirahasya there is a detailed description of this yatra. The
pilgrimage to the six cities, as well as to Kasi itself, is not performed vis a vis one
single yatra. For every city a season is specified where one of the yatras should be
carried out. This also explains the name rruyatra, or “pilgrimage according to the
seasons”, used for this type of pilgrimage. The correlation between the seasons and
the “towns” to be visited, along with the corresponding relationship between time
and space is indicated as follows:

Mathura Vasant

Ayodhya Grisma

Dvaraka Sravana

Visnukafict Kartika

Avanti Hemanta
Maya/Haridvar Sisira

Kast Vasant (or all seasons)

The yatras to the Seven Cities are not performed by simply visiting one site. Every
city has its own sequence of places to be visited. In fact, the “Pilgrimage to the
Seven Cities” consists of seven separate processions. Kedarnatha Vyas lists a total
of 168 places. 15 sites are linked to the pilgrimage to the city Mathura, 31 to the
city Ayodhya, 17 to Dvarka, 31 to Visnukaiici, 16 to Avanti, 27 to Haridvara, and
31 to Kast (1987: 166-173). I have found no information about the actual
performance of this pilgrimage. It is therefore not possible to say how these seven
processions to the seven cities were put into practice.

70 The Saptapuriyatra is represented on most of the maps of Banaras that I have studied, see the
Kasidarpana (S319, S389, S480, S630, S518) and the Stylised map of Varanast.
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The Angayatra or the Procession to Siva’s Limbs

The textual reference to the “Procession to the Limbs” (arigayatra) of Siva is the
description of Krttivase$vara in Kasikhanda 33.166cd—172ab:
krttivasesvarasyaisa mahaprasadanirmitih // 166
yam drstvapi naro dirat krttivasah padam labhet /
sarvesam api linganam maulitvam™ krttivasasah // 167
omkaresah Sikhd jiieya, locanani trilocanah /
gokarnabharabhiitesau tatkarnau parikirtitau // 168
visvesvaravimuktau ca dvav etau daksinau karau /
dharmesamanikarnesau dvau karau daksinetarau // 169
kalesvarakarpadisau caranav atinirmalau /
Jjyesthesvaro nitambas ca, nabhir vai madhyamesvarah // 170
kapardo ‘sya mahddevah, Sirobhiisa srutisvarah /
candreSo hrdayam, tasya atma viresvarah parah // 171
lingam tasya tu kedarah, sukram sukresvaram viduh /

This is the creation of the great temple of Krttivase§vara. One who sees it even
from far away will reach the abode of Krttivasas.

Of all the lingas Krttivasa is the head, Omkaresa should be known as the tuft of
the hair, Trilocana is the [three] eyes, Gokarna and Bharabhiitesa are praised as
the two ears, the two Vi§vesvara and Avimukta are the two right hands, DharmeSa
and Manikarnesa are the two left hands, Kale§vara and Karpadisa are the ex-
tremely pure feet, Jyesthe§vara is the buttocks, Madhyames$vara is the navel,
Mahadeva is the knotted hair, Sruti$vara the head-ornament, Candre$a the heart,
his soul is the highest Viresvara, his penis is Kedara, Sukresvara is known as the
semen.

This textual passage leads to the following list of 19 lirigas:

1. Krttivasas 11. Kapardisa
2. Omkara 12. JyestheSvara
3. Trilocana 13. Madhyames$vara
4. Gokarna 14. Mahadeva
5. Bharabhutesa 15. Sruti§vara
6. Visvesvara 16. Candresa
7. Avimukta 17. Vire§vara
8. Dharmesa 18. Kedara
9. Manikarnesa 19. Sukresvara
10. Kalesvara

71 Variant reading: “sarvesan ity arabhya yav etav” ity atah praktanena granthena.
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Fig. 25: The body of Siva covered with 19 lirigas. Source: Kasidarsika, not dated.

To my knowledge, this passage of the Kasikhanda has seldom been depicted,
neither in works of art, nor on maps, in printed publications, etc. The image of Siva
or Krttivase§vara covered with 19 lingas could only be found on the map in
question and in the Kasidarsika, a pamphlet dealing with the performance of
processions in Banaras (Fig. 25). The booklet Kasidarsika associates the upper,
central and lower part of Siva’s body to the three sections Omkara-, Vi§vesvara-
and Kedarakhanda.
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Fig. 26: The 19 linigas that constitute Siva’s body and their location. Map by Niels Gutschow, on
the basis to the 1928 survey).

The location of the 19 temples, which correspond directly to the various parts of
Siva’s body, are given on the following page. Research on the map, carried out in
collaboration with Niels Gutschow, included the use of a topographical map in an
effort to determine whether the shape of Siva’s body would be apparent when
viewed in the spatial sequence of the above-described temples. Our endeavor,
however, was unsuccessful.
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4.4 The Mirror of Kasi (Kasidarpana) by Kailasanatha Sukula

Kastdarpana (map 11.1, BAS)

Varanasi, 1876.

Printed at the Vidyodaya Press for Kailasanatha Sukula.
Language: Sanskrit and Hindi, script Devanagart.
Lithography on cloth, private collection Niels Gutschow;
Lithography on paper, British Library 53345(2).

79 x 92 cm.

Kailasanatha Sukula’s map entitled Kasidarpana, “A Mirror of Kast”, was printed
in Varanast in 1876 at the Vidyodaya Press. Five lithographic stone cuts were
printed on cloth as well as on paper, and the map’s dimensions are 79 x 92 cm. The
circulation of this map, which was described by the British administration as “a
rude sketch of the city of Benares”, amounted to the considerable number of 5000
copies.” Prints of the map are preserved in the Bharat Kala Bhavan (Varanasi), the
British Library (Cat. no. 53345.2), and in private collections.

Of all the known religious maps of Varanasi, Sukula’s Kasidarpana has re-
ceived by far the most attention.”” The large number of prints, and its accessibility
in various collections might explain why. The circular shape which resembles a
Mandala has certainly increased interest in this piece of religious cartography. My
task in this chapter will be to present Sukula’s map in the context of the religious
cartography of nineteenth-century Banaras. The examination of this printed map as
a spatial text leads me to view it as a “word picture” with relatively few stand-
ardized, symbolical, pictorial representations of temples, shrines and water places,
and a large number of sacred places only indicated by the inscribed legends.

The description of the Kasidarpana presented in this chapter is supplemented by
an interactive presentation published in the internet in 2001 (www.benares.uni-
hd.de; Gengnagel & Michaels 2001).”* This web-based “virtual” representation
named Kailasanatha Sukula’s Mirror of Kast (Kasidarpana). A historical map of

72 See below for the description of the Kasidarpana and a reference (fn. 6) on the number of
copies from the India Office Library kindly provided by my colleague Ulrike Stark.

73 For publications on the Kasidarpana see: Pieper 1979: 216; Schwartzberg 1992: 454; Singh
1988: Fig. 5, 1993: 6; Gutschow & Michaels 1993: 32-33; Gutschow 1994: 196, 2006: 55—
66; Lannoy 1999: 441; Michaels 2000: 216; Gengnagel 2003: 263.

74 This virtual representation of the map was prepared by the “Benares Arbeitskreis” of the
Varanast Research Project at the South Asia Institute, Heidelberg by the author together with
Michaela Dimmers, Birgit Mayer-Konig, Axel Michaels, and Andreas Roock (see the
editorial of the web-page). The web-based project is affiliated with the Electronic Cultural
Atlas Initiative (ECAI), Berkeley. Margaret Pearce has used screen shots of the virtual
Mirror of Kast for her presentation of “Maps of Pilgrims” (Pearce 2003: 36-40). For a recent
major update and relaunch based on the Hyperlmage technology see www.kashidarpana.uni-
hd.de (Gengnagel & HyperEvaluation Team 2011).
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Varanast based on the Kasikhanda and related texts was the result of the first
complete reading of the extensive legends and inscriptions linked to more than
1250 names of temples, gods, goddesses and places.

Kailasanatha Sukula s
Mirror-of Kast
(Kasidarpana, 1876)

A historicalimap of Varanas: based on
the Kasikhanda and related texts

Varanasi Research Project - Visualized Space
[University of Heidelberg — South Asia Institute 2001

Fig. 27: Title page of the virtual Mirror of Kast at www.benares.uni-hd.de.

The advantages of hypertext application have been used to render an interactive
search of inscribed legends and cartographic space possible. All names and places
given on Sukula’s map have been indexed. In order to make all details accessible
the map has been cut into nine rows that give 8 slightly overlapping detailed views
of the map’s various sections. These 72 detailed parts of the map are numbered
from K1 to K72 and these numbers are indicated at the upper left of each section.
On each of these 72 images it is possible to click on the objects and a popup
window will open which contains the respective symbol, the Sanskrit and Hindi
inscriptions in the original Devanagarl script, the transcription, a translation, and
further remarks regarding the textual references. A navigation cross in the upper
right allows direct access to the surrounding sections of the map. The 751 text
blocks found on the map have been numbered (S1 to S751), and these numbers are
used as references in the following chapter as well. Every entry is indexed in the
“General Index” and linked to the maps. To the left of the entries the number of the
map is given, to the right the object-number linked directly to the popup. The entry
“34 — Abhayadavinayaka — S605f” thus stands for the sixth (indicated by the letter
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f) entry in popup S605 on map K34. The search for a specific entry on the map is—
especially in the case of larger text blocks—sometimes difficult. We have therefore
indicated the first name and the number of the pop-ups in the flags which appear
when moving the mouse over the map. Linked to this presentation of the map is an
introduction, the electronic index of the Kasikhanda, the catalogue of the Banaras
Archives as well as a select bibliography.
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Fig. 28: Cartouche of Sukula’s Kasidarpana printed in the left (eastern) corner (S0). Source:
British Library no. 53345(2).

The Title of the Map

According to Kailasanatha Sukula the Mirror of Kast represents the sacred topog-
raphy of Varanasi based altogether on six different Puranas. The printed map is
meant to make Kasi constantly visible for those who do not live in the town. A
cartouche is printed in the left upper corner.” It gives the following information
about the mapmaker, date and purpose of its production:

75 The position of this cartouche is crucial for the decision how the map is oriented. If the title
would be on top, the map would show an unusual eastern orientation. See for a discussion the
arguments given in chapter 4.4.
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kasidarpana

arthat

limga, Siva, namdi, skamda, ganesa, aur agni puranokta
devataom aur tirthom ke

nama aur sthanom sahita

Sri varanasipurt ka sitksma uttama parilekha

§ri pamdita kailasa natha ji sukula ne anyadesiyom

ke sarvada kast darsanartha bare parisrama se bana kara
aikt 25 san 1867 ke anusara rajastart kara diya

SrT kasipurt mem

sri dhumdhirajasastri jt ke vidyodaya mudralaya mem chapa
bhadra su. 13 sam. 1933

subham

The Mirror of Kast

The Mirror of Kasi, i.e. the fine and excellent picture (parilekha) of the city of
Varanasi as told in the Linga-, Siva-, Nandi-, Skanda-, Ganesa- and Agnipurana,
along with the names and places of deities and tirthas prepared with great effort
by Pandita Kailasanatha Sukula so that those living at other places are [able] to
visualize Kasi at any time. Registered under Act 25 in the year 1867, printed in
the city of Kasi at the Vidyodaya Press of Dhundhiraja Sastri on the 13™ of the
light half [of the month] Bhadra samvar 1933 [1* September 1876]. May there be

fortune.

The given enumeration of six Puranas as textual sources suggests a direct relation-
ship between the inscribed text on the map and its textual sources. A detailed
analysis of the inscriptions will show that in contrast to other maps; direct and
clearly identified references to these sources are rarely found on the map.”® At first
glance, we observe that the sheer number of legends on the map is significant, and
is certainly greater than on any other map of Varanasi that has yet to be studied.
The relation between the above-mentioned textual sources and the legends given on
the Mirror of Kast will therefore be analyzed in detail, and the map will be viewed
as a two-dimensional “spatial text” on the sacred topography of Varanasi.

The reference to the registration of the map under Act XXV of 1867 refers to
the compulsory registration of all printed publications, including maps, which was
demanded at the time by the British administration. This registration led to the
following entry on the Kasidarpana available at the India Office Library:

Kashi Darpan. Benares Mirror. Hindi. Kailash Nath Shukla. author. Map. Pandit

Dhundhi Raj, printer, and Kailas Nath Shukla, publisher, Benares. 1* September
1876. 1 Sheet. 1st, 5,000. L, Rs. a. p.: 0-4-0. Copyright registered under sections

76 I am aware of only one instance where Sukula directly refers to a textual source. This is the
case in a peculiar double enumeration of names in S304.
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18 and 19 of Act XXX of 1876 by Kailas Nath of Benares. [[Remarks]]: A rude
sketch of the city of Benares, showing the Hindu temples, &c.”’

The number of prints of the Kasidarpana that were produced at a price of four
Annas is particularly considerable when one compares the 5000 copies to the Hindi
periodicals that were printed at that time in Banaras. Their circulation ranged from
c. 100 up to c. 800, a remarkable difference.”® The large number of prints of the
Kasidarpana is certainly one of the reasons that this map has received the most
attention of all religious maps on Banaras. Although I do not have any data about
the actual circulation of the map, the numbers of copies suggest, that printing and
publishing this map might have been an economic success for the author Kailasa-
natha Sukula and the publisher Dhundhiraja Sastri.

The Cardinal Directions and the Orientation of the Map

The map displays a combination of geometrical features as well as the depiction of
elements of the sacred landscape of the city. The basic geometrical feature is the
map’s mandala-like circular form and it is precisely because of this circular outline
that the map is not limited to displaying one, singular perspective. Embedded in
this circle is a square containing almost all of the central buildings at the river front
as well as in the city centre. This central square is a feature also found on the
pictorial map Stylised map of Varanast, and appears in maps printed later, as well.”
No direct indication concerning the significance of this square is given on Sukula’s
map. It seems, however, likely to me that this square signifies the inner area of the
kastksetra, which is called Avimukta. The innermost area of the field is defined by
the circumambulation of the Antargrhayatra; the outer limits are demarcated by the
PaficakroSiyatra, and the central city space is delineated by the Avimuktayatra.®

77 See the “Statement of Particulars regarding Books, Maps, &c., Published in the N.W.
Provinces and registered under Act XXV. of 1867 (= Quarterly List of Publications) NWP
SVP 412/38” under the section “1876, 3™ Quarter, Miscellaneous”. Thanks to Ulrike Stark
for this reference.

78 See for some examples Kesavan (1997: 277-278): “The predominance of Urdu still marked
the Hindi periodicals. The number of native subscribers was very small. Buddhiprakas issued
105 copies 100 going to the Government and five to natives. Out of 81 copies of the Jagat
Samacar, 80 were going to the Government and only one to the subscriber. Kavi Vacan
Sudha has the largest circulation of 312 but it did not match the Urdu Lawrence Gazette (400)
and Agra Akbhar (398). Kasi Patrika’s circulation in 1876 was 450 as opposed to Oudh
Akhbar which amounted to 820.”

79 In chapter 4.1 the rectangular area on the Stylised map of Varanasrt is discussed.

80 See also the pictorial map Pilgrims in Banaras that depicts the Avimuktayatra as a green half
circle (chap. 4.2).
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Fig. 29: The Kasidarpana with eastern (at the left) and western (at the right) orientation.

The sacred topography of Varanasi is represented by the depiction of the Ganga
which traverses the outer circle from right to left-or south to north-in a bow-
shaped arc. As additional landmarks the two tributaries of the Ganga are shown:
the rivers Asi in the south and Varana in the north. There are also four small
streams flowing from the city area into the Ganga.®
On the map the eight cardinal directions are shown outside the circular line that

demarcates the sacred space of the city. Together with the indication of the cardinal
directions, a protective shield or enclosure (avarana), consisting of a fixed number
of beings, is associated with each direction.®” In the case of the eastern direction the
legend reads as follows (S90):

pirva. Srt ganesaya namah. piarvadik. atah param bhitavalyavaranam.

East. Salutation to Gane$a. Eastern direction. Further on [follows] a protective

shield (avarana) [consisting] of a series of beings.

I have selected this statement because the enumeration of this group of beings is
started in its textual source—the Kasikhanda chapter 72—with the names of shrines
that are situated in the eastern, ritually pure direction. This sequence of enum-
eration, along with the salutation to Ganesa in the eastern portion of the map
indicates that this is probably where the mapmaker began to work. Sukula asked

81 These small streams or channels are not named in all cases. The first in the south ends in a
pond named Godavari, the second is most likely the Brahmanala, for the third and fourth
stream no name is inscribed.

82 The sentence about the avarana is inscribed in all directions, with the sole exception of the
north. A lack of space at that specific area in the north might be the reason for this.
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Ganesa for the removal of all hindrances during the process of map-making and for
a successful accomplishment of his task. If this hypothesis is correct, this starting
point in the east has obviously influenced the position of the cartouche in the left
eastern corner. In this sense, this example of oriental cartography allows us to
observe the process of literally “orienting”, that is, “easting”, a map (Fig. 29).%

But by “easting” the map Kasidarpana one does not obtain the sole correct
orientation. The map displays multiple perspectives and no single one is the
“correct” orientation. This is, of course, obvious concerning the outer circle. From
there one views the map in bird’s-eye-perspective, and it must be viewed from the
top and turned in order to be read. Even if one only looks at the inner content of the
map the easting of the map causes a problem. The orientation of the temples and
shrines, as well as the vast majority of the legends, creates the impression that the
easted map is upside-down, since these objects and legends are oriented towards
the east. In other words: if the map is looked at in a western orientation (Fig. 29,
right) the temples and legends are in the correct position. This means that the gods
are facing east, which is the standard orientation of the Hindu temple. This
eastward orientation of the vast majority of the temples has obviously influenced
the inscribed text which, in the inner area, is generally orientated in the same
manner as the temples. The only exceptions are the names of the firthas along the
Ganga, and some large text blocks that have received different orientation because
of lack of space. If west was shown at the top of this map it would render the
legends legible, and it would match the orientation of all other religious maps of
Banaras. The virtual Mirror of Kast is therefore presented with a western orien-
tation.

To sum up, the various factors which influenced the orientation of Sukula’s map
create a multiplicity of possible perspectives. In my view, however, this tension has
its own internal logic, if you will. Instead of postulating one single and ‘“correct”
orientation, I would rather hold that elements like the placement of the inscription,
the circular shape, and the orientation of the inscriptions as well as the temples
suggest a multi-layered or dynamic perspective and orientation of the map.* The
purely conventional practice of “northing” maps, however, has led to reproductions
of Sukula’s map wherein the orientation of the map has been deliberately changed
and “corrected” according to Western cartographic standards.®

83 See Gordon (1970) for a discussion of sacred directions and orientation of maps.

84 See the attempt to visualize the dynamic perspective in the introduction to the Internet-based
Kasidarpana.

85 Singh is northing the map (1988: Fig. 5; 1993: Fig. 2) by changing the position of the title and
reproduces a replica with “minor corrections and adjustments in letters and directions”
(Singh 1988: 9, n.1). Pieper simply turns the map so that north is at the top (1979: 216). See
also the remarks by Michaels (2000: 201).
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Protecting Sacred Space: The Outer Circle

The outer area of the map is marked by a circular double line which creates the im-
pression of a “ring road” encircling the city. The visual impression of a road-like
shape is confirmed by three inscriptions given by Sukula, which are linked to this
circular double line. In the north, Sukula gives the words vrhat pamcakrosamarga
(S493) “the road of the large Paficakro$a”. In the eastern section kast brhatpamca-
krostyatra marga (S525) “the road of the large Paficakros1 procession in Kasi”, is
found. In the western section Sukula refers to both a small and a large version of
(S37) “Here the current [path] and the large Paficakro$i path do meet.” The
reference to a large Paficakro$iyatra seems to refer to an extended version of this
procession, which is also sometimes called caurasikrosiyatra. Whether this
procession was ever actually performed is not certain, as it appears to be primarily
of mythological character. The short description and list given by Singh (1993:
39-43) is based on the map Kasidarpana. It is important to note, however, that the
quoted sentences are the only direct references to pilgrimage practice as Sukula
refrained from showing pilgrimage routes. In sharp contrast to the pictorial map
Pilgrims in Banaras, not a single pilgrim is depicted on the entire map, probably
because there are no roads which they could inhabit. Sukula presents sacred space
in a highly abstract form; the enactment and construction of sacred spaces vis a vis
pilgrimage practice is not attempted on this map. As will be illustrated below
regarding the Saptapuriyatra, references to other processions must be inferred from
the names mentioned. The dominant visual impression created by the “word
picture” Kasidarpana, is a circular shaped space, bisected by the Ganga and dotted
with an infinite number of sacred places.

The protective shield mentioned above is linked to each of the eight directions.
We find a pattern in which each of the eight cardinal directions consists of twelve
Saktis, one Durga, one Bhairava and three Vetalas. Textual references in chapter
72 of the Kasikhanda for all of these gods, goddesses and demons. In this chapter a
veritable army consisting of 96 Saktis (72.3-14)%, 8 Durgas (72.90-91), 8 Bhai-
ravas (72.93) and 64 Vetalas (72.97-100) is displayed in a spatial pattern which
starts in the east and ends in the northeast. The mythological context is a fight
between the goddess Uma and the male demon, Durga. The Saktis, which number
90 million altogether though only 96 are named here, are birthed from the limbs of
Uma in order to fight against the demon. The protective function of these divine
beings is underlined in the following passage:

trailokyavijayadyas ca jvalamukhyantagas ca yah
Saktayo ’tra maya khyata mune kalasasambhava
tah kasim pariraksanti caturdiksiidyatayudhdah

86 See below for the splitting of the compounds of this passage and the question of the
numbering of the Saktis.
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tah samarcyah prayatnena mahavighnaprasantaye

bhairava rurumukhyas ca mahabhayanivarakah

sampujyah sarvada kasyam sarvasampattihetavah

vidyujjihvaprabhrtayo vetald ugraripinah

atyugran api vighnaughan harisyanty arcita iha. Kasikhanda 72.101-104.

The Saktis, Potborn Sage, that I have mentioned here beginning with Trailokya-
vijaya and ending with Jvalamukhi protect Kast in the four directions with raised
weapons. To extinguish all great obstacles they should be worshipped with special
effort.

The Bhairavas, headed by Ruru, are sending off great fear. They are the cause of
all prosperity [and] should always be adored in Kasi.

The Vetalas beginning with Vidyujjihva have a fierceful form. On being wor-

shipped here [in Kasi], they will even remove a huge number of fierceful ob-
stacles.

This spatial text has been transformed on Sukula’s map into a cartographic
representation of sacred space. The close interrelation between text and carto-
graphic visualization is characteristic in mapping the sacred space of Banaras. This
is the case with Sukula’s map, as well, but in a specific form. As will be illustrated,
Sukula does not quote spatial texts with references and verse numbers. Instead, he
“echoes” the wording of these sources without providing an exact rendering of the
original passages. In the case of the protective shield, for example, he relies on the
lists given in chapter 72 of the Kasikhanda without actually quoting them. To cite
just one example concerning the legends of one of the 96 Saktis I will give the
entry of the Sakti Mayiiravadana, the last of the 12 Saktis, situated in the outer
circle of the map in the Southwest (S12):

mayiaravadana 12 / iti dvadasanirrtidiksaktayah / atha pascima dikSaktayah

Mayiiravadana 12. These are the 12 Saktis of the southwestern direction. Now

[follow] the Saktis in the western direction.?’

This legend is inscribed beneath a small temple adjacent to a series of eleven
temples that bear the names of the other eleven Saktis linked to the southwestern
direction. A new series of Saktis in the western section is mentioned, and begins
with the Sakti Kaki (S17) as the first of the following twelve Saktis in the west. The
names of the remaining entities in the west, Vetala, Bhairava and Durga (S15), are
shown below an empty shrine:

gartanetra 1 / krodhanabhairava 5 / gajasya durga 5

The Krodhanabhairava and Gajasya Durga are the fifth of their respective group
because their enumeration has started in the East with number one and has reached

87 All the names of the Saktis mentioned in the Kasikhanda are found on Sukula’s map with, the
exception of Trijaganmata, the sixth Sakti in the East.
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number four in the Southwest.* The Vetala Gartanetra is assigned the number one
because he is the first of the eight Vetalas in the west. The name of the second
Vetala in the west is inscribed as Mahanetra, below a shrine with liriga (S16). The
next shrine has the following inscription:

tuchanetrah 3 anuktanamanah pamca ity astavetalah pascimadikraksakah.
Tuchanetra [Vetala no.] 3, five [of their] names are not listed. These eight Vetalas
are the protectors of the western direction.

This legend illustrates the rendering for all the Vetalas in the eight directions. Only
the first three are named and the following five remain unmentioned.”

The 96 Saktis in Kasikhanda Chapter 72

With regard to the outer circle of the Kasidarpana, the spatial text of Kasikhanda
chapter 72 is literally inscribed on the map. In the case of the 96 Saktis, this leads
to a visualization of the textual source which splits the list of names in a way that is
not obvious when reading the long enumeration of the Saktis’ names in the textual
source. But the spatial structure on the map clearly indicates that the outer circular
area consists of eight groups of twelve Saktis distributed in the eight cardinal dir-
ections. It is only by reading the text with the help of the map that this structure
becomes evident. This is at least indicated by the fact that in the Kasikhanda edition
of 1996 (p. 479-480) neither in the Sanskrit text nor in the Hindi commentary
Narayanit the sequence and structure of 96 names is taken into account; the given
names of Saktis are not listed according to a sequence of eight groups with twelve
Saktis each. It is therefore not surprising that the translation given by Tagare
(1997: 220-221) does not structure the given list of names into a sequence of 96
Saktis. The case of the 96 Saktis on Sukula’s map can be understood as an example
of an interpretation of the textual source according to the spatial structure
underlying the cartographic representation of this text.

In order to illustrate this I will give in the following table the names and the
sequence of Saktis as given on Sukula’s map. The numbers given on the map are
included together with the names, inconsistencies are marked by brackets. To this
table is added the text of Kasikhanda chapter 72.1-13. Inserted are the suggested
numbers and the splitting of compounds and sandhis where necessary.

88 See Kastkhanda 72.90 (Durga) and 93 (Bhairava) for the textual reference.
89 See Kastkhanda 72.98 for the list of the named Vetalas.
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East Southeast South Southwest
Trailokyavijaya 1 Jayal Vidyujjihva 1 Buddhi 1
Tara 2 Jayanti 2 Siva 2 Svadha 2
Ksami 3 Vijaya 3 Rava 3 Svaha 3
Trailokyasundart 4 Jalast Trinetra 4 Maha 4
Tripura 5 Aparajita 5 Trivaktra 5 Nidra 5
[Trijaganmata] Samkhini 6 Tripada 6 Savisana 6
Bhima 7 Gajavaktra 7 Sarvamangala 7 [Pasapani]
Tripurabhairavi 8 Mahisaghnt 8 Hunkaraheti 8 Kharamukha 8
Kamakhya 9 Ranapriya 9 Tales1 9 Vajra 9
Kamalaksi 10 Subha 10 Sarpasya 10 Tara 10
Dhrti 11 Ananda 15 (sic) Sarvasundari Tadanana 11

Tripuratapant 12

West Northwest North Northeast
Kakt 1 Svaratmika 1 Raksoghni 1 Siddhikart 1
Suka 2 Trivarga 2 Daityatapint 2 Chinnamasta 2
Bhast 3 Garvarahita 3 Stambhint 3 Subhanana 3
Garutmatt 4 Ajaya 4 Mohini 4 SakambharT 4
Padmavati 5 Jayaharini 5 Maya 5 Moksalaksmi 5
Padmakest 6 Jayasiddhi 6 Bahunama 6 Trivargaphaladayini 6
Padmasya 7 Tapahsiddhi 7 Bala 7 Vatalt 7
Padmavasini 6 (sic)  Yogasiddhi 8 Utkata 8 Jrmbhali 8
Aksara 9 Para 9 Uccatini 9 Klinna 9
Tryaksara 10 Amrta 10 Maholka 10 Agvarudha 10

Tanv1 11
Pranavest 12

Kotarakst 12

Maitrikrta 11
Mitranetra 12

11 Siddhi 12

Samkart 11
Ksemakart 12

Mayiiravadana 12

Sures$vart 11
Jvalamukht 12

The following interpretation of the text is problematic in only one instance, as the
splitting of the compound vajratara in verse 7 into the names of the Saktis 45 vajra
and 46 rara is necessary, in order to be aligned with our inferred structure.
Metrically, however, the reading vajratara is unproblematic. The splitting of other
compounds is possible due to the vowel sandhi. 1 have indicated this possible
splitting and the counting of the Saktis in the following verses:

agastya uvaca

parvatihrdayananda skanda sarvajiianandana

kah kas tu Saktayas ta vai tasam namani me vada / 1

skanda uvaca

tasam paramSaktinam umavayavasambhavam

akhyamy akhyam srnu mune kumbhasambhava tattvatah / 2
trailokyavijaya (1) tara (2) ksama (3) trailokyasundart (4)
tripura (5) trijaganmata (6) bhima (7) tripurabhairavi (8) / 3
kamakhya (9) kamalakst (10) ca dhrtis (11) tripuratapant (12)
jaya (13) jayantt (14) vijaya (15) jalest (16) ca- -apardjita (17) /4
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samkhint (18) gajavaktra (19) ca mahisaghnt (20) ranapriya (21)
Subhd-(22)-anandda (23) kotarakst (24) vidyujjihva (25) siva (26) rava (27)/ 5
trinetra (28) ca trivaktra (29) tripada (30) sarvamangala (31)

hunkarahetis (32) talest (33) sarpasya (34) sarvasundart (35) / 6

siddhir (36) buddhih (37) svadha (38) svahda (39) maha (40) nidra (41) sarasana (42)
pasapanih (43) kharamukht (44) vajra (45) tara (46) sadananda (47)/7
mayiravadana (48) kakt (49) suki (50) mast (51) garutmatit (52)

padmavati (53) padmakest (54) padmdasya (55) padmavasini (56) / 8

aksara (57) tryaksara (58) tantuh (59) pranavest (60) svaratmika (61)
trivarga (62) garvarahita (63) ajapa (64) japahdarint (65) / 9

Jjapasiddhis (66) tapahsiddhir (67) yogasiddhih (68) para- (69) -amrta (70)
maitrikrn (71) mitranetra (72) ca raksoghni (73) daityatapani (74) / 10
stambhant (75) mohani (76) maya (77) bahumdaya (78) bala- (79) -utkata (80)
uccatant (81) maholkasya (82) danujendraksayankart (83) /11

ksemankart (84) siddhikart (85) chinnamasta (86) subhanand (87)
Sakambhart (88) moksalaksmis (89) trivargaphaladayint (90) / 12

vartali (91) jambhalr (92) klinna (93) asvaridha (94) suresvart (95)
jvalamukht (96) prabhrtayo navakotyo mahabalah / 13.

It is difficult to prove that these verses were originally intended to enumerate 96
Saktis in a sequence from east to northeast. In the context of this passage it is only
stated that the naming of the first of the 90 million Saktis is intended. But why
should the enumeration of the first names of these 90 million Saktis stop
somewhere short of the number 967 What can be stated with certainty is the fact
that in 1876 Kailasanatha Sukula interpreted this list as a sequence of Saktis
grouped into a spatial structure of eight groups of twelve Saktis. The modern
editors as well as the translator of the text obviously were not aware of this
possible interpretation, but I suggest that the rendering in Sukula’s Kasidarpana is
worthy of consideration.

Water Places along the River

The principle elucidated above also holds true for the numerous fords and bathing
places (ghats) shown along the river front. The enumeration relies largely on two
passages in the Kasikhanda. In chapter 83 the tirthas are listed in a sequence from
south to north up to the Bhagiratht and Vira Tirtha (60—112), and in chapter 84 the
enumeration begins in the north and moves up to the Bhagirathi Tirtha (2-105).
More than 120 different names of water places and fords are inscribed along the
river front on the river Ganga. The terms used by Sukula are ghata, tirtha, hrada,
srotas and srava. Most of the mentioned spots and places can be found in the Kasi-
khanda where, in chapter 83.60-112, a sequence of the firthas are described
moving from the confluence of the rivers Asi and Ganga to the north up to the
Bhagiratht and Vira Tirtha. In chapter 84.2-105 the enumeration of the firthas
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begins in the north at the confluence of Varuna and Ganga, and moves upriver to
the tirthas south of Manikarnika; ending with the Bhagirathi Tirtha.

The Textual Content of the Map

There are several examples of what I refer to as an “echoing” of scriptural sources.
The texts are not quoted literally. Instead, they are given in various forms. One
example of similar, but not exact, wording is the entry for the Puskaratirtha (S426):
puskaratirtham puskarat ayagamdhesah
Ayagandhes$a [has come] from Puskara [to the] Puskaratirtha.

This entry corresponds to Kasikhanda 69.20-21 although the wording is not the
same:

ayogandhesvaram lingam puskarat tirthasattamat

avirasid itha mahatpuskarena sahaiva tu.

The linga Ayogandhe§vara has manifested itself here [coming] together with the
great Puskara from the best firtha, Puskara.

A similar case is found concerning the Hamsatirtha (S447), situated near the Krtti-
vase§vara temple:
hamsatirtham paritah / katyayaneSadi / cyavanesamtani / limgani dvisaro- / ktah
800
Around Hamsatirtha are said [to be] two hundred [read dvisata] lingas, starting
with Katyayanesa and ending with Cyavanesa, 800.

These words are linked to the verses in Kastkhanda 68.65—66:

hamsatirthasya parito linganam ayutam mune

pratisthitam munivarair atrasti dvisatottaram

ekaikam siddhidam ninam avimuktanivasinam

lingam katyayanesadi cyavanesantam eva hi.

Here, O sage, around Hamsatirtha are ten thousand and two hundred lirigas
installed by the best sages. Each of these lirigas, starting with Katyayanesa and
ending with CyavaneSa, grants supernatural powers to the residents of Avimukta.

In many cases the syntactical relations of the words are lost and the use of case-
endings is only intelligible by way of identification of the corresponding verses of
the Kasikhanda. This is the case for Nairtyesa (S605):

ayam eva lamkapuryah ra- / ghavat / nairtyesah / marutesah paulastyesah /
naradesah hariscamdreSah / abhayadavinayaka / catuhsastisarasvatt

The reason for the ablatives lamkapuryah and raghavat can be deduced by looking
at the following verses of the Kastkhanda (69.159-160):

lankapuryah samagacchan marukesvarasamjiiakam
lingam yad arcandt pumsam na bhayam raksasam bhavet.
nairrtyam disi tal lingam nairrtesvarasamjiiakam
paulastyaraghavat pascat pijitam sarvadustahrt.
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[The linga] called Maruke§vara has come from the city of Lanka. Through the
worship of this /inga men have no fear of Raksasas.

The linga in the south-western direction is called Nairrte§vara. Worshipped after
Paulastyaraghava, it removes all evil.

A final, simple example may help illustrate Sukula’s habit of providing map
legends that are only indirectly linked to the corresponding textual sources. The
short entry Kukkutesa (S305) reads as follows:

kukkutesa saumya- / sthanat
The corresponding passage of the Kasikhanda (69.75cd) gives the following text:
saumyasthanad ihayato bhagavan kukkutesvarah.

In each of the above examples, Sukula refrained from providing references for the
legend in question. The search for references for the texts utilized by Sukula is
therefore limited to the information found adjacent to the title of the map (see
above). One instance where Sukula directly refers to his textual source is found in
an enumeration of a group beginning with Virabhadra (S314). In this case the
reason is that he mentions two slightly differing enumerations of this group said to
be situated at the river Asi, the very place where they are named on Sukula’s map.
The text inscribed on the map reads:

virabhadra 1 nala 2 kardamalihptavigra- / hah ghamtakarna 4 dirghaksa 5
skamdo- / -ktah 1 vira- / bhadra nabhah 2 ka- / rdamali 3 sthillakarana va- /
ranasiraksakah kast- / khamdoktah

Virabhadra (1), Nala (2), Kardamaliptavigraha, Ghantakarna (4), Dirghaksa (5)
are mentioned in the Skanda-[Purana]. Virabhadra (1), Nabha (2), Kardamali (3),
Sthiilakarna are mentioned as the guardians of Varanasi in the Kastkhanda.

Chapter 74 of the Kasikhanda (50-57) enumerates the “Great Retinue” (maha-
parisada) of Siva. Commencing in the east, these protectors of the kasiksetra are
Attahasa, BhuitadhatriSa, Gokarna and Ghantakarna. Situated in the respective
intermediate directions are Chagavaktra, Bhisana, Sankukarna and Drmicanda. The
Ganas situated in the east of the Ganga are Kalaksa, Ranabhadra, Kauleya and
Kalakampana. Finally, verse 55 indicates the names found on Sukula’s map:

virabhadro nabhas caiva kardamaliptavigrahah

sthitlakarno mahabahur asipare vyavasthitah.

Virabhadra, Nabha, Kardamaliptavigraha, Sthiilakarna and Mahabahu® are
situated at the opposite side of the [river] Asi.

The above examples indicate the oblique manner in which Sukula utilized textual
sources. A literal direct quotation of these sources could not be found in any case.

90 It is possible that the verse refers to only four names and one should translate with Tagare
“Sthulakarna of powerful arms” (p. 249). The Hindi commentary Narayant has “sthiilakarna
aur mahabahu” .
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Instead, the corresponding textual sources have to be tracked down in indices in a
rather labourious effort. Several possibilities come to mind that might explain this
relation of textual source and legends on the map. The “echoing” of verses con-
cerning the sacred space of Banaras might reflect the usage of secondary com-
pilations of quotations concerning the sacred geography of Banaras. Non-
Sanskritists might also have been involved in the process of the production of the
printed map—which could account for the peculiar mixture of the usage of Sanskrit
and Hindi on the map. In contrast to the map Pilgrims in Banaras, the literal
rendering of slokas of the spatial texts was not intended. The legends are focussed
on the enumeration of the names of gods and places. In one specific case—the
enumeration beginning with Arunaditya in S513—is an extremely long list of names
that are given in the nominative singular. In between, some ablative or locative
forms are given, but no verbal forms were been used:
arunaditya parvatisah mahadevasamipeh rudrakotitirthat mahayogisah parvatisa-
samipe atra rudrasthalisamjiia / dadhisah gopreksesah vijvaresah vedeSah catur-
vedesah yajiiesah puranesah dharmasastresah mamdarisah picamdilavinayakah
prahladesah svalinesah gohpi. / hiranyakasipor limgam hiranyakipas ca siddhivi-
nayakavisvasthanat vimalesah svarlinat pascime vairocanesah vekumthamadhavah
sahivasuratirtham / baratirtham balisah baltkesavah balipiirveh valivamanah
vrsabhadhvajad vrsesah banesasamipeh samkhamadhavah Sesamadhavah laksmi-
nrsimha varada-/ vindayakah gopigovimdapraticyam narayani vidaranrsimha va-
raha yajiiavarahi sivaditi atraiva yajiiavarahapascime hayagrivah naray-/ anah
bamanakeSavah bhadrakesavah dattatreyesah daksine adigavadhart adityakesavah
pranavavinayakah prahladakesavah naradakesavah tarksa-/ esavah jiianakesavah
kharvavinayakah bhairavat samharabhairavah

It was possible to trace most of the above-given names utilizing the electronic
index of the Kastkhanda. Unfortunately, it didn’t clarify the meaning of this
passage, which is based on one textual source that enumerates the given names in a
similar sequence.”’ The quoted text block begins with seven long lines in a section
of the map that is roughly situated between the Trilocane$§vara temple (S507) and
the Prahladaghat (S508), with the last line found just above the Adikesava temple
(S509). The ends of the lines are situated in the area of Modakavinayaka (S512)
and Kharvavinayaka (S496). The three temples and two tanks placed between the
seven lines of this inscription are not linked to any of the given names. A direct
link between the mentioned place names and specific places on the map is therefore
difficult to establish. The text block illustrates the impressive number of sacred
places, and has by way of this extensive enumeration become part of the “word
picture” Kasidarpana. 1t is likely that few have actually read these lines, and
attempted to trace their textual roots.

Not all inscriptions given on the map are found in the Kastkhanda. At the
Dehalivinayaka temple, the western entrance to the city and halting place of the

91 For references see the list given in the popup-window S513.
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Paficakro$iyatra, all the sixteen names of the Sodasavinayaka that are represented
as a set of sixteen small icons on the back of the Dehalivinayaka are enumerated.
The names are inscribed together with their respective number to the left and right
of an image of the Dehalivinayaka temple:”
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Fig. 30: The Dehalivinayaka temple (S376) with the names of the Sodasavinayakas (S377).

ugravighnakarta 1/ bhaktanam abhayadata 2/ vamamargabadhaka 3/ papisasta 4/
vighnaharta 5/ tapovanaparitrata 6/ sitaraksaka 7/ ayuhkarta 8/ rogaharta 9/
nidhidata 10/ dvijadhipah 11/ tumdilah 12/ ganesvara 13/ visvaraksakrt 14/
ganandatha 15/ ganapriya 16
Neither the name Soda$avinayaka, nor the list of the sixteen Vinayakas is found in
the Kasikhanda. The description of the Paficakrosiyatra in chapter 10 of the
Kasirahasya includes the name SodaSavinayaka without listing the sixteen names.”
The names of these Vinayakas are, however, included in the description of the
Paficakro§iyatra in the manuscript Paiicakrosividhana (p. 7)°*. The names of the
Sodasavinayakas do, indeed, form part of the spatial knowledge of pilgrimage
practice. This is confirmed through secondary sources on the Paficakrosiyatra: the
Kasidhyanamala by Gauri Samkar Diksita, which gives small images of the sixteen
Ganesas (*1929: 41). The sixteen names can also be found in the description of the
Paficakro§iyatra by Herbert (1957: 27). Whereas both the Stylised map of Varanast

92 See pop-up S377 for an image with a back view of the Dehalivinayaka temple.

93 tato gacched dehalisam vighnapiiganivaranam / modakaih prthukair lajais saktubhis ceksu-
parvabhih / pijayec chraddhaya devan tan dehalivinayakam / tatparsve sodasa punar
vighnanathan samarcayet. Kasirahasya 10.44-45.

94 dehalisaparsvagatasodasavighnapan sampijya / ugravighnakartre namah / bhaktanam
abhayadatre namah / vamamargaprabadhakaya namah / papisastre namah / vighnaharte
namah / tapovanaparitratre namah / sitaraksakaya./ ayuskartre namah / rogahartre namah /
nidhidatre namah / dvijadhipaya./ tumdilaya./ ganesvaraya./ visvaraksakrte namah / gana-
nathaya./ ganapriyaya./ iti sodasanamani. Paiicakrosividhana folio 3r.
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and the map Pilgrims in Banaras® depict an image of the sixteen small shrines with
the GaneSa icons in the upper western section of these pictorial maps, Sukula in his
text-oriented map merely gives a list of names without any pictorial representation.
This is yet another example underlining the textual focus of Sukula’s map.

The Kasidarpana and the Depiction of Processions

I have already pointed out that Sukula, with the exception of the PaficakroS§iyatra,
does not refer directly to processions. Neither processional roads nor pilgrims are
visible on the map. The given names and clusters of places are, however, linked to
pilgrimage practice as will be shown concerning the Saptapuriyatra; the pro-
cessions to the seven cities Mathura, Ayodhya, Dvarka, Kaiici, Avanti, Mayapuri
(Haridvar), and Kas1. In order to illustrate the way the map represents these places
I will list 5 references for this procession found on the map. As the procession itself
is not mentioned, it is only via the location of the legends and the spatial pattern
indicated by the names of neighbouring shrines and temples that one can deduce
that the legend referring to the respective city can be linked to the performance of
the Saptapuriyatra. The Saptapuriyatra itself consists of 7 different processions that
are to be performed separately in various sections of Banaras. Their respective
spatial centre consists of a place that represents one of the seven cities.”

The entry Mayapuri (S319) refers to one of the processions of the Sapta-
puriyatra. This pilgrimage to Mayapuri is performed in the area of Asi (asi-
sambhedakone) and thus includes many places shown by Sukula on this section of
the map. The names of the lirigas BaneSa, MayureSa, KundodareS§a (Kasikhanda
53.78-90) are mentioned together with the city Mayapuri. The pilgrimage to
Avantikapuri (S480) is performed around the area of the temple of Vrddha-
kalesvara and the Vrddhakalaktipa and likewise includes many places depicted by
Sukula on this section of the map. The pilgrimage to Visnukadct (S518) is
performed in the area of Bindumadhava (bindumdadhavaparsva) and includes many
places indicated by Sukula on this section of the map. Among others, one finds
Durgadevi, Dhiitapape§ah, Bindumadhava, Visnukafici, Kiranyesa, Makhesa,
Somesa and Kalavinayaka. The pilgrimage to Kasi (S630) is a pilgrimage within
Kas1 that starts at the Lalitaghata with the KaSipuritirtha, and moves on to the
Kasidevi, Lalitadevi, and Gangake$ava. The places Gangakesava, Kasi, Lalita, and
Hiranyakesa are given by Sukula on this section of the map. The pilgrimage to
Ayodhya (S389) is performed in the area of Ramesvara in the village Karaun. The
names Laksmana, Sttaramacandra and Ayodhyapuri are given to the right of the
temple of Ramesvara.

95 See the references to the Sodasavinayakas on the two pictorial maps in chapter 4.1 “Legend
to the outer circle” (no. 143) and chapter 4.2 “Dehalivinayaka and the road to Rame$vara”
(Fig. 22.3, no. 3).

96 See Kedarnath Vyas (1987: 166—173) for a description and list of the Saptapuriyatra based on
Kastrahasya chapter 13.
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Visualizing Sacred Spaces

The Kasidarpana generally depicts sacred places, shrines and temples by
standardized small shrines or round and rectangular water places. The small
temples are depicted with a pedestal and slightly varying roofs. Their inner space
contains either a small pillar, signifying a liriga, or is left void. No icons are shown
in any of the temples. Of course, in contrast to the above-described pictorial maps;
many temples and places are represented only with words, not symbols. In the
following section I will detail some aspects of specific representations of places
that do not represent the standardized symbolic representation one normally finds
on Sukula’s map.

Fig. 31: The Vi$vanatha temple cluster with the well Jiianavapi in the west

The Visvanatha temple compound is depicted as the largest temple structure on the
map. It consists of a temple building which contains one /iriga on the left and right
side.” Even though it is the main temple of the sacred field, Sukula has refrained
from emphasizing the importance of this place by giving it a size that would
dominate the map. The sikharas of the temples on the left and right are flagged.
The hall in the middle of the temple has a cupola and measures roughly double the
size in ground surface. The inscriptions are not linked directly to the temple. On the
right the names of the two lingas Vi§veSvara and AvimukteSa are given. JiianeSa
and Nandikesa are inscribed on the left, together with the round well, Jianavapi.
On the upper left the names of the two lingas GangeSa and Tarakesa are inscribed.
Above the central temple the name Kalaraja is given. It is not, therefore, obvious
who the three depicted lirngas represent. The third lirnga should be one of the five

97 The Visvesvara temple cluster is displayed as “Ausschnitt-4” on the Mirror of Kasi. The
whole temple area includes pop-up windows S650-S655.
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gods mentioned above. Four pavilions are depicted: the Moksalaksmivilasa-
mandapa and the Muktimandapa below the platform of the three temples, the
Jiianamandapa to the left, and the AiS§varyamandapa to the right. In addition the
names of the Vinayakas Dvaravinayaka, Pramodavinayaka and Dandapani are
given. The three Gauris Vi§vagauri, Saubhagayagauri and Srmgaragauri are also
named in this area of the Vi§vanatha temple cluster. Unlike the two pictorial maps
Stylised map of Varanast and Pilgrims in Banaras Sukula’s map lacks the orien-
tation of the pavilions and Vinayakas in the cardinal directions which reflect the
spatial structure of the Antargrhayatra.”

4

Fig. 32: The Madhyames$vara temple.
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The centre of the circular kasiksetra, the temple of Madhyames$vara (S679), is
assigned no special importance, regarding either its size or position. The small
temple is represented as just one of many other temples shown on the map. No
specific features were added by Sukula in order to highlight Madhyamesvara’s
position based on the sacred notion of centrality. The Kasidarpana rather seems to
stress the position in space in relation to nearby places, such as the Mandakinitirtha
(5683), and the Town Hall (S684) and depicts the actual size and importance of the
temple.
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Fig. 33: Bhimacandi with the Gandharvasagara (S5, 6).

Linked to Madhyame$vara is the geometrical construction of the PaficakroS§iyatra.
As previously discussed, the distance between MadhyameS§vara and Dehali-
vinayaka, as well as the position of the two temples Bhimacandi, and Dehalivi-

98 See the chapters 4.1 and 4.2 for a description of these inner sections of the map.
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nayaka, along the ideal circular line of the Paficakros§iyatra was of great sig-
nificance regarding the nineteenth-century debate on the correct path of the Pafica-
kroSiyatra. The fact that the Bhimacandi temple and the Gandharvasagara are
placed outside the limits of the kdasiksetra, as marked by the double circular line
that represents the small and large Paficakrosiyatra, is at least noteworthy. All other
temples and shrines shown outside this area are linked to the protective shield of
Saktis, Vetalas, Bhairavas and Durgas. This placement outside the field might have
occured by mistake or, as I would suggest, is a hint concerning Sukula’s awareness
of the Paficakro$§t debate focused on the section between Bhimacandi and
Ramesvara.
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Fig. 34: The building at Bhomsala Ghat (S717).

The Bhomsala Ghat Mandir, of importance for the dating of the map Pilgrims in
Banaras (see chap. 4.2), is depicted as one of the few prominent buildings and
landmarks at the riverfront. The bathing place (ghat) is named after the King
Bhomsala of Nagpur who sponsored the construction of a temple of Laksmi-
Narayana, and a palace, in 1795.%

The Aurangzeb Mosque is another example of a prominent landmark at the
riverfront. The mosque, called simply “The Minarets” on Prinsep’s map, was
erected around 1670 by order of Aurangzeb. It is important to note that on a map
that is generally classified as a Hindu religious map the mapmaker apparently felt
no need to suppress this prominent feature of Muslim faith and architecture. This is
also the case regarding the two pictorial maps, Stylised map of Varanast (no. 312)
and Pilgrims in Banaras (no. 14.52), both of which includes the mosque, as well. I
am not, however, aware of any other representations of Muslim sacred space on
either Sukula’s map, or the other studied items. The image of the Aurangzeb
Mosque forms part of the panoramic view of the river-front and as such was likely
incorporated into the maps.

99 See Samkar (1996: 69) and a photo of the Ghat in S717.
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Fig. 35: The Aurangzeb Mosque (S715).

Mapping sacred spaces always includes a process of selection. The map, Sapta-
puriyatradipatra, which is highly selective, does not include the Aurangzeb
Mosque. The Muslim sacred space of Banaras is largely neglected on the studied
maps and, as a result, does not form part of the present study; although spatial
practice as observed in Banaras does not distinguish clearly between Hindu and
Muslim sacred spaces. The complex and sensitive interrelation would certainly
merit closer study. The modern map, The City of Bandaras, which is included in
Diana Eck’s book on Banaras (Eck 1982: 2), and thus has the widest circulation of
all printed maps depicting Banaras; includes more than fifty sacred Hindu places,
but not a single entry of Muslim sacred space. This provides yet another example
of the selective character of cartography and the necessity to reflect on this process
of selection and exclusion.'”
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Fig. 36: The Town Hall inaugurated in 1876 (S684).

The Town Hall, or Alfred Hall, commemorates a visit by Prince Alfred to Banaras
in 1870. Construction of the hall was commenced in January 1873, completed in

100 See also Gengnagel (2000: 225) on the process of selection.
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December 1875, and opened by the Prince of Wales in January 1876; the same year
Kailasanatha Sukula’s map was printed. The Town Hall is therefore the newest
building shown, and its incorporation is one of the few examples of a secular,
newly constructed building on the map. This is an important example of fluidity
regarding the seemingly clear-cut distinction between the representation of sacred
and secular space. Modern buildings which are part of the infrastructure of Banaras
are not totally excluded from the depiction of the “sacred” topography of Banaras.
While this feature is found in selected cases on maps from the nineteenth century,
the inclusion of infrastructure and “everyday” life becomes more prominent on
maps from the 20™ century.'”" A strict distinction between “everyday” topography
(“Alltagstopographie”) and religious or sacred topography (“Sakraltopographie”)
as suggested by Hauser-Schiublin (2003), is problematic and was obviously not
intended in most of the studied examples of the religious cartography of Banaras.'"
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Fig. 37: The Mandakini as part of a fenced structure of public space (S683).

Another example of the incorporation of elements of “profane” everyday culture is
the image of Mandakinitirtha.'"” The conversion of the Godaulia rivulet and the
Matsyodar1 and Mandakini lakes occurred in the latter half of the 1820s. The two
lakes, once of substantial size, were drained and reduced in size."™ Prinsep’s map
of 1822 still shows Mandakint of considerable size, with its famous tame turtles.
Matsyodar1 is also shown as a big lake linked to some smaller ponds. The
topographical map of 1867 (see Appendix 1, no. 42) depicts both water places as
rectangular. On Sukula’s map Mandakini (S383) is a rectangular tank surrounded
by trees within a fenced enclosure. The lake is converted to a water place that
forms part of a park for public recreation. The whole structure is comparable in

101 See for example the Map of Kashi (no. 22) analyzed by Michaels (2000) that includes streets,
cars, the railway, the post office, as well as a clock-tower.

102 Hauser-Schéublin has already pointed out that this distinction is “nicht unproblematisch” (not
unproblematic) (2003: 47, n. 7).

103 See also the identification of the Mandakinitirtha on the map Pilgrims in Banaras (Fig. 1.11,
no. 15).

104 See Nair (1999: 130-134) and Eck (1982: 50).
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size to the Visvanatha temple compound and the Town Hall. The Matsyodaritirtha
(S410) is shown as a small rectangular tank.

The previous two examples show that the indigenous religious cartography of
Banaras, as represented on Sukula’s map, does not necessarily exclude modern
“profane” buildings, nor does it suppress the representation of prominent land-
marks such as the Aurangzeb Mosque. One could argue that these features are
represented precisely because they are landmarks and thus necessary for the
orientation of the pilgrim. But is Sukula’s map really “designed to help the pilgrims
find their way round the holy sites” as Jan Pieper (1979: 215) stated in his
pioneering article on Sukula’s map? This raises some questions, which brings us
back to the first map of Banaras produced from a Western cartographic per-
spective, by James Prinsep, in 1822.

Detailed cartography of one of the most important processions in the central
area (Plate 3.1), along with the location of its various temples, would certainly be
of greater assistance to the pilgrim who wants “to find his way round the holy
sites” than Sukula’s perplexing array of places. In addition, one should keep in
mind that making sense of the Kasidarpana would necessitate a high degree of
cartographical literacy. But is reading this map and orientation in space actually
intended by the mapmaker? If Sukula’s map is not meant for the orientation of the
pilgrim what could its purpose be? Should one adopt, in contrast to the statement of
Jan Pieper, the position of Benedict Anderson who states that cosmological
representations of sacred space are “useless for any journey save that in search of
merit and salvation” (1993: 171)? Sukula himself stated that he attempted, with this
map, to enable “people of other places to see Kasi”. They are provided with a
picture and souvenir of the city that depicts the basic elements of its sacred
topography: a large number of sacred places as well as important landmarks drawn
within an ideal circular form; not to scale but occasionally in correct relative
position to each other. This accuracy with regard to spatial relations is not,
however, helpful for the orientation in ordinary space. The sacred spaces of
Banaras are “mirrored” in Sukula’s map and are thus transformed into an imagined
space. Moreover, by the usage of the word darsana (“seeing”) Sukula alludes to the
key purpose of the map and refers to a central act of Hindu worship: seeing a
divine image and being seen by it.'” Pictorial representations of sacred spaces
become objects of this mutual “seeing”, as documented by an Indian tradition that
has produced paintings of sacred places on cloths; the so-called tirthapatas. By
looking at these “sacred hangings” one gains religious merit and there is evidence
that—for those who are not able to travel-these patas are “displayed in open areas
so [that] they might have darshana of the holy site” (Talwar & Krishna 1979: 83).'%
By viewing the historical and social context of 19" century Banaras through the

105 See Eck (1981) and Michaels (2004: 230-232).
106 The remarks of Talwar & Krishna (1979: 82—-84) are made in the context of Jain patas but are
very fitting, indeed, in the context of Banaras’ pilgrimage maps.
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“word picture” created by Kailasanatha Sukula, one observes how the mapmaker
made use of newly developed print technology in order that “having darsana”, i.e.
seeing the sacred spaces of Banaras and being seen by them; was made possible for
many people beyond the actual physical limits of the sacred city.
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