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Patriotic framing for the citizen as learner or tourist

he answers simply that ‘we’ just opened up new fields! (By this, the ‘great
production movement’ topic is raised). Mao himself had also his garden of
vegetables. And this ‘great production movement’ was very lively, as also the guide
explains frontally to the camera, once more in teacher-style. Old footage with Mao
chatting with locals is shown, adding also the story of how Mao treated famous
Overseas Chinese Chen Jiageng [ 3% ¥ (Tan Kah Kee) (for him, see chapter 5.2)
here who was impressed by the simple life of Communist leaders (in contrast to the
GMD leaders in Chongqing). A photo of a child at a spinning wheel, supposedly
catching the interest of the smaller girl, is to suggest to the intended watching pupils
that even children joined in the whole movement back then. Footage on ‘opening up
new fields’ by the soldiers (sent to Nanniwan) and the production of various goods
i1s matched with interviewed visiting veterans of the famous Brigade 359 (of the
120th Division of the Eighth Route Army) who, as an authentication device, tell of
how they personally participated in the ‘great production movement’ (in Nanniwan).
They would make caves themselves and also lived on wild grass in the beginning.
As the narrator continues, accompanied with footage, soon rich fields, cows, and
sheep would mark the area! Today’s Nanniwan, the viewer is assured, is fully green
with crops guaranteeing rich harvest.

Jumping back to ‘great history’ with Japanese surrender at the end of WW 11, the
war’s effect for children is also spelt out, namely that it meant many orphans and
children where the parents could not care or were at the front. For all those children,
as the intended watching pupils can observe with old footage, the Communists in
Yan’an duly cared, setting up kindergartens (for over 200 kids). Everyone received
some money in Yan’an, also the children (again stressing the point that the children
were treated well and as fully respected members of society), who are shown happi-
ly laughing. Chinese premier at the time of the video, Li Peng (who was once cared
for in Yan’an where he was sent to at twelve),?’® is shown visiting this place of his
youth, and Young Pioneers greeting the flag while the national anthem is played
conclude the first part of this educational video with models the intended watching
pupils should feel close to.

The second part of the educational Zhonghua hun video starts again with the
Dongfang hong (the East is red) hymn, now focusing on the later major area where
the leadership stayed in Yan’an: Zaoyuan, continuing with the didactic device of the
enacted ‘grandpa’ with two ‘grandchildren’ family and the same guide. A photo of

278 His Communist father had been executed by the GMD. Adopted or not, he was taken in later
by Zhou Enlai and his wife Deng Yingchao and sent to Yan’an. (Cf. Barnouin 2006: 126.) He had
been to Tao Xingzhi’s Yucai school near Chongqing before. (See chapter 5.2 of the present book for
Tao Xingzhi.)

345



Marketing locality

Zaoyuan’s people welcoming Mao back from the Chongqing talks with Chiang Kai-
shek (to prevent Civil War in autumn 1945 after Japan’s surrender) shows that the
division in two parts of this educational video basically follows the dividing line of
the end of the Second Sino—Japanese War. Old footage of local festivities with lion
dance and photos provide the smaller girl with the opportunity to ask again primary
school student questions like what a niangao ¥ (New Year cake) is, which is
introduced in the context of Shaanxi folk custom as a point to accentuate local spec-
ificities. ‘Grandpa’ explains that people were poor and thus could only eat this deli-
cacy as well as drink alcohol at Chinese New Year. To underline the Communists’
purported close relationship with the locals, the commentary points out that Mao
would invite all elderly people of over 60 years for a party at New Year, presenting
everyone with a towel (which meant he was close to the people but also considered
what they needed in terms of hygiene education). Mao, however, cared not only for
the old but also for the young in that they would receive schooling (an effort to be
particularly appreciated by the intended watching pupils). The present-day Zaoyuan
primary school is shown with pupils dancing, clothed in red and with parasols. In an
interview, the former Zaoyuan village head, who acts as an authenticating witness,
holding his grandchild (which likely also suggests continuity over the generations),
says that back then when Mao and the other leading Communists showed such care
for the locals, they were all very moved that these important leaders would honour
them, the simple villagers, at the New Year. This, of course, implies that grateful-
ness and loyalty is due. And thus, primary school pupils are seen marching to the
stele for Zhang Side and heard swearing loyalty there. The guide then explains
Zhang Side’s exemplary story of complete dedication to pupils in front of the stele,
intermingled with old footage of military training.

On more ideological fronts, in the Lu Xun Academy the Rectification Movement
(zhengfeng yundong #¢ X iz 7)) looked after the ideological training of the adults.
Notably, the motto to ‘seek truth from facts’ (shishi qiu shi S5 3K 2) (later
commonly associated with Deng Xiaoping’s move away from hyper-revolutionary
times, though he only re-used this ancient saying already applied also by Mao) is
mentioned as one aspect already present in that key Yan’an movement, which also
required criticism and self-criticism as a fixed ingredient. Old photos show that top
cadres participated faithfully in this enterprise. The guide with ‘grandpa’ and
‘grandchildren’ then moves into the building of the 7th Party Congress (1945). At
the stage in front, Mao and Zhu De are represented (similar to Lenin and Stalin
badges now in profile), while at the wall, a V (victory) symbol with key slogans is
put up. Historical footage shows how the participants entered the building at the
time. Filmed speeches of Mao, blending in Marx, Engels, and Lenin (likely to
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underline Mao was now considered a rightful heir of them, while Stalin is
interestingly left out), Liu Shaoqi (who was the ‘number two’ in Yan’an) and others
are to enrich the ‘authenticity’ feel of that crucial period in the Party’s history.
Beyond Party politics, Yan’an was, however, also the place where the noted
‘Yan’an Talks on Literature and Art’ were held, the site of which is shown as well.
Here, the musical score of ‘the’ Mao praise song also heard, as mentioned,
repeatedly in the video, Dongfang hong (the East is red), is explained in detail and
that it is based on a Northwestern folk song. The guide sings it and the ‘grandpa’
and the girls clap enthusiastically.

Then the village of Wangjiaping is introduced as the location from where Mao
would have to leave the larger Yan’an area in 1947. At this place, Mao and his (eld-
est) son Mao Anying are the main topic. The ‘grandpa’ reminds the children that
Anying ‘left his father’ when he was ‘smaller than you’ (which is, of course, histor-
ically the other way round — cf. chapter 5.3 of the present book on Mao and his fam-
ily). The guide explains again frontally to the camera, in teacher-style, that Mao told
his son when he came back to China, that it was fine that he graduated from univer-
sity in the Soviet Union, but that this was only a learning from books. Now he
should go to another university which does not exist anywhere else: the laodong
daxue 57 8] K% (labour university)! That means he was sent to work in the fields,
which he would do so well, with hands full of blisters still going on working, that he
was praised as a labour model in the end. That way, Mao had wanted to make sure
that his own son would enjoy no privileges, and the guide explains that this was his
way of showing ‘love’ to Mao Anying, his son with his (second) wife, ‘martyr’
Yang Kaihui. Subsequently, he would send him ‘back’ to Hunan to ‘see the rela-
tives and mum Kaihui’ (i.e., her tomb, likely to show to the intended watching pu-
pils that Mao still somehow cared for family matters, although it is nowhere men-
tioned that Mao lived in Yan’an first with his third wife He Zizhen and then with
Jiang Qing, his fourth). Later, after the establishment of the PRC, Mao would send
Anying to the Korean War (cf. chapter 4.1 of the present book) (where he was
killed in 1950). At this point, a very dramatic mise en scéne with the guide suddenly
emotionally talking about Anying’s death is added, which apparently deeply moves
the ‘grandpa’ and ‘grandchildren’. Mao, in turn, is cited pathetically to the avail that
‘he was my son, but also the son of China’ to cope with his death. In 1986, the
guide adds, when Li Na (the daughter of Mao and Jiang Qing) came to Yan’an, she
would cry in front of the photo of ‘dad and elder brother’, and ‘we’, the guide adds,
cried too. Then the video switches back to the more sober explanatory mode,?”’

279 For the different modes in documentaries, see Nichols (2001). Cf. also Miiller (2013) for the
uses in Chinese official productions on history.
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showing the memorial hall with its director, Zhang Mingsheng 5k} (who also
wrote the ‘patriotic’ booklet — see below), now taking over the task of explanation
and definition in the more formal setting than the earlier ‘guide plus family’ one,
talking about the “Yan’an spirit’ as the legacy. Then Jiang Zemin is shown who
visited in 1989 (after June) (!), stating that the “Yan’an spirit’ of relying on one’s
strength is still up to date, and that one should not forget that history. In the end, the
museum’s director, whose speech is obviously rehearsed, invites all to come to
Yan’an to study that spirit.

With footage of the iconic Yan’an pagoda, finally the larger historical back-
ground is briefly explained, i.e., that the base area had, in fact, been established
originally by Liu Zhidan Xl F+ and Xie Zichang #f¥ ¥ as the Shaan(xi)-
Gan(su)-Ning(xia) Base Area (to where the Long Marchers had moved). In a di-
dactic read-out final evaluation, the key lesson of this ‘patriotic education showcase
base’ is summarised for the intended watching pupils: Yan’an laid the foundation
for New China, serves as a historical textbook, and the Yan’an spirit is of eternal
value. In visual terms, part 2 ends as part 1, showing Young Pioneers saluting the
flag while the national anthem is played, thus underlining for the intended watching
pupils that this is the expression of the binding legacy of Yan’an for ‘patriotic edu-
cation’.

The director of the Yan’an revolutionary memorial museum, Zhang Mingsheng,
who appeared in the above educational video, supervised also the ‘patriotic’ booklet
in the benchmark booklet series for young readers (Zhang 1998: 187). The booklet
covers, strictly speaking, not only the Yan’an area in a narrower sense but also the
sites in Northern Shaanxi where the Long Marchers moved around in the Com-
munist-controlled Shaan—Gan—Ning Base Area since late 1935 before settling in
Yan’an city in January 1937. They would have to give up Yan’an itself in 1947 to
GMD general Hu Zongnan #f{>%Fg before retaking it in 1948 to then proceed to-
ward the East to finally take Beijing. Thus, the time frame given is roughly 13 years,
and it covers the ‘pre-Yan’an’ crucial episodes of Edgar Snow’s visit (in Northern
Shaanxi to interview Mao and other CCP leaders, writing his extremely influential
book Red Star over China), and the Xi’an Incident in December 1936, which equal-
ly happened shortly before the final move into Yan’an.

Yan’an would be also the place where the Rectification Movement was to
streamline the Party.?®" It was also here where in 1945, the ‘Mao Zedong Thought’
was finally written into the constitution, while ideological deviations were purged
thoroughly. The bulk of Mao’s canonical writings was produced in the Yan’an

280 On the rectification movement, see Gao (2018 [2000]), and in general on campaigns as a politi-
cal device: Wang, Z. (2018).
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years, the young intended reader of the booklet learns, marrying Marxist ideology to
Chinese realities, based on ‘the masses’, propagating to rely on one’s own strength,
and to use the crucial method of criticism and self-criticism which all mark the
“Yan’an spirit’, into which political as well as military personnel should be educat-
ed (1-6).

Circumventing the ‘problem’ that Yan’an’s Communist ‘heritage’ had been
largely destroyed during the time of GMD occupation 1947-1948, the booklet sug-
gests one sees all ‘as it was’ (and as it is well-known from the many photos shot at
the time). Mao and others left their mark there, and Jiang Zemin, who had not been
in Yan’an earlier, would go there in 1989 (shortly after he had become general sec-
retary in the aftermath of the bloody suppression of the Tiananmen Movement!), to
invoke the ‘Yan’an spirit’ to which both Mao’s and his successor Deng’s policies
are said to be deeply connected (7).

Yan’an itself had been made accessible more easily with new infrastructure in
the meantime, and already in 1950, the memorial hall (jinianguan) was set up, with
more and more single sites added during the following times, including during the
Cultural Revolution. The first sites included had been those where the leaders had
lived, i.e., Fenghuangshan near the city centre, and Yangjialing, Zaoyuan, and
Wangjiaping somewhat further out. Nanniwan still further away was added only in
1978, i.e., after the Cultural Revolution (8-11).

While guides were trained not only in the narrative, but also in singing the
Yan’an songs (one may think here of the guide in the educational video discussed
above) and performing the Shaanxi yangge i folk dances, stable relations were
established between the Yan’an revolutionary memorial and various PLA and other
educational facilities, including the Xi’an PLA political academy whose freshmen
have to stay for some time for education in Yan’an (11). (This may be also seen as a
reflection of the ‘problem’ that some PLA units did not want to shoot at protesters
in 1989 and thus needed more ideological education.)

Historically, when the main group of the Long Marchers arrived in the (already
established) revolutionary base area of Northern Shaanxi, they first stayed in the
area of Wugizhen %4, a tiny village of just 7 households, some 170 km from
Yan’an (13). The leaders (Mao, Zhang Wentian, and Zhou Enlai) lived in newly
built caves, while the local Party leaders had their headquarters in Bao’an f&%
(somewhat closer to Yan’an).

There, however, as the intended young reader learns, the ‘leftist’ current also had
caused massive ‘purges’, i.e., demotions or even executions, which Mao is said to
have stopped (15, 55). Together with the local Red Army, the Long Marchers
secured the area for themselves. While the original leaders of the Shaanbei Soviet,
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Liu Zhidan and Xie Zichang, were killed in battle,?®! they were immortalised later
as giving their names to their home regions in Shaanxi: Bao’an would be renamed
Zhidan, and Wayaobao FL75 % as Zichang. At the time in late 1935, Mao advocated
the strategy to propagate more united action of all Chinese against Japan (which
was popular with the populace and also matched the student demonstrations in
December 1935 in Beijing to put up more resistance to Japan which was
successfully expanding its influence in North China at the time, and Mao also
especially targeted the dissatisfied GMD troops from Manchuria which had been
deployed to Northwestern China to convince them to rather turn their energies
against the Japanese to regain their homeland somewhen — than attacking locally the
CCP as Chiang Kai-shek had in mind) (16—17). Beyond this, the Red Army also
moved against warlord Yan Xishan &% 111 in neighbouring Shanxi Province and
then settled in Bao’an, nearer to Yan’an, where Edgar Snow and George Hatem, the
American-Lebanese physician, would visit the Communists, arranged through Song
Qingling in Shanghai. According to the official narrative, it was Mao who decided
for a peaceful solution of the Xi’an Incident in December 1936, after having had
underground Communists infiltrate the forces of Yang Hucheng and Zhang
Xueliang to win them over to stage the Incident in the first place. (Stalin’s strong
intervention for a ‘peaceful solution’ is notably glossed over in the all-Chinese
narrative for the intended young reader.) This prevented civil war and helped to
forge the Second United Front of the GMD and the CCP against the Japanese. On
the local level, this also meant that the Northeastern Army (of Yang Hucheng)
would allow the city of Yan’an to go to the CCP, and thus the CCP could finally
settle down in this city better served by roads than the rocky Northern Shaanxi
countryside (21). This discloses to the reader that the city went to the Communists
via negotiations, not via military conquest.

In Yan’an itself, the leaders first stayed in Fenghuangshan, pursuing land revolu-
tion locally. Internally, Zhang Guotao was criticised and finally excluded from the
Party, while Wang Ming was now criticised for his ‘rightism’. It was also at
Fenghuangshan where the photos with Bethune (for him see chapter 5.3) were taken.
And Zhu De received Smedley there who wrote his biography (23—27). During the
Japanese bombardements in late 1938, the leaders however had to move out to
Yangjialing where they would stay the longest time. There, Mao would meet Anna
Strong, in turn (29, 33). And the 7th Party Congress of 1945 would be held there as
well which took 50 days! (30). Yangjialing was also the place where the ‘labour

281 They had, in fact, been arrested during the inner-Communist ‘purges’ temporarily before. Cf.
the official Party history version in the 1945 Yan’an resolution on Party history in Mao’s 1965 edi-
tion of his works: Mao (1965: 222-223).
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heroes’ of the base area would be honoured in 1943, but also where the Yan’an
talks on literature and arts were held (in 1942) (31). The Rectification Movement
was also started here which, in turn, would also include Zhou Enlai’s self-criticism
on his role during the Zunyi Conference (see above). Parallel to Yangjialing, the
leaders also used Zaoyuan (not the least for security reasons). In the unfolding
‘great production movement’ to counter economic blockade, manual labour was
practiced, and Mao praised Zhang Side and his spirit to ‘serve the people’ at
Zaoyuan — which had been also addressed in the filmic presentations discussed
above (34). Regarding Mao’s care for the local elderly by inviting them for New
Year, the intended young reader also learn that they were shown the Soviet film
‘Lenin in October’ (which pupils would likely know) for entertainment (and ideo-
logical education).?®> Meanwhile, Ren Bishi {E3 as a key cadre who mainly
resided in Zaoyuan, started to write official Party history there, too (37). Wangjia-
ping, in turn, was a further place in the Yan’an area where the leaders moved in and
out (for security reasons). There, too, several famous photos were taken, e.g., with
foreign journalists or a delegation of the US Army during the war. From here, Mao
and the Red Army would leave Yan’an in 1947 before the advancing GMD troops
moved in. Mao, it is argued, only had opted for a ‘tactical retreat’ at that moment,
being sure to come back. Wangjiaping was also the place from where Mao is said to
have sent his eldest son Anying to work (which was elaborated in the educational
video above) (39—41). (One may note that also in this ‘patriotic’ booklet nothing is
said about Mao’s wives even in the context of talking about his family here.) When
Mao retreated from Yan’an, it was once more Peng Dehuai — like in Jinggangshan —
who would cover the rear.

Finally, Nanniwan, some 45 km from Yan’an, is presented in the booklet as part
of the Yan’an experience which is disclosed here as a once very rich area with mul-
tiple water ressources up to Qing times. But subsequently, it was devastated by wars
which the Manchus are claimed to have instigated between the Hui and the Han!
(Here, one may note, the Hui are at least mentioned to the intended reading pupils
as also present in the area — which none of the filmic presentations discussed above
had disclosed.) (42). The Communists would reinvigorate the agriculture of the
place, namely under the guidance of the Red Army, and also establish various edu-
cational facilities there subsequently. The ‘Nanniwan spirit’ to rely on oneself to
build the area into a ‘Jiangnan’ of the Northwest was hailed, and general Zhu De

282 The Soviet film ‘Lenin in October’ (Lenin v oktyabre) (1937) had been designed for the 20th
anniversary of the October Revolution to highlight Stalin’s role, thus arguing for his being the natu-
ral successor of Lenin. It was screened in the PRC repeatedly and among the best-known Soviet
films. Cf. Li, J. (2023: 194-197).
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made a poem to celebrate (and eternalise) this (which once more shows the im-
portant role of poetry for memorialisation framing) (43). In 1943, a propaganda
documentary film was produced on Nanniwan (which is, in fact, the footage used in
the filmic versions discussed above), while a song on Nanniwan would make it
known widely as a place where it had been supposedly proven that it was enough to
want to do something to be also able to do it (the ‘do it yourself, and clothing will
abound and food suffice’ spirit). This shows that Nanniwan was carefully designed
as a showcase. Obviously, not all, however, survived this ‘great production move-
ment’ in Nanniwan, since the ‘martyrs of Nanniwan’ (whose reasons for ‘martyr-
dom’ are not spelt out) are also hailed (44-45).

In Yan’an itself, the place where the newspapers and leaflets were produced
(Qingliangshan), i.e., the propaganda and communication hub for ideological for-
mation of the socialist individual, is a further site profiled for the intended young
readers. A key publication was the Jiefang ribao f#it Hfi (Liberation Daily) of
which Mao penned the title and which still exists (48). Zhou Enlai brought a broad-
casting station back from the Soviet Union, and thus propaganda work could be set
up. First, people had to sing revolutionary songs live, but then a gramophone could
be used when broadcasting such songs. (Mao himself had his personal gramophone).
And a printing press replaced handwritten materials (50). The memorial museum (in
its new version sporting its name written by Jiang Zemin who thus inscribed him-
self in this ‘sacred place’ of the Chinese revolution) displayed various such material
items, together with many historical photos documenting the Yan’an years. Since
1990 (!), in the context of ‘patriotic education’, more and more visitors to Yan’an
were counted (53), which suggests that Yan’an visits were reinforced after the 1989
crisis and the crumbling of the socialist bloc in Europe.

To connect Yan’an as a ‘Party place’ for the intended young readers of the ‘pat-
riotic’ booklet with what s/he should know from school history classes, the larger
historical background is sketched out. It all started, according to the narrative, with
Mao reading in a GMD newspaper that the ‘Reds’ were particularly active in
Northern Shaanxi — and thus decided that the Long March should end up there! (54—
55). When in 1935 the Japanese heightened their pressure on North China, aiming
at a second Manchukuo, the Communists, now in the North, needed to oppose this.
Given the realities, it was only logical to try to align again with the GMD (or have
them turn their military against the Japanese instead against the CCP) (55-56). Thus,
Zhou Enlai was sent to hold secret talks with Zhang Xueliang in April 1936 in
Yan’an (at the time not yet in CCP hands, while the base area of Liu Zhidan and
Xie Zichang was in nearby rural areas). Also with Yang Hucheng (the decisive
GMD general in the Northwest) a deal was secured. In the end, he made sure that
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Zhang Xueliang would not attack the CCP (56—59). To not create any problems, the
land revolution was stopped (which suggests to the intended young reader that this
was the main divisive policy), and the flexible policy of first working together was
adopted. Notably, even with Chen Lifu, Chiang Kai-shek’s chief ideologue, talks
were held.?®* However, when Chiang had eclipsed the warlord threat in Guangdong
and wanted to concentrate on the Northwest to finally eclipse also the Communists,
Zhang Xueliang and Yang Hucheng were purportedly instigated to revolt, staging
the Xi’an Incident (60). On that background, the CCP could finally realise the deal
and take over Yan’an city. Given the Japanese attack and full-blown war from July
1937 onward, Chiang Kai-shek accepted the support of the CCP with the Eighth
Route Army, and with the guerrilla fighters and Red Army contingents in the South
of China which were reorganised as the New Fourth Army (under general Ye Ting)
(64-65). Still, the official recognition of the Communist base area with Yan’an as
its centre from the side of the Nanjing government only happened shortly before the
GMD had to give up Nanjing in late 1937 (and only weeks before the massacre, see
above chapter 3.2) (67).

Meanwhile, the base area implemented a new government style, first taking in
also non-Communists, but also moving against prostitution, concubinage, specula-
tion, and corruption to show to the locals the difference from former GMD rule,
administering death sentences in cases of heavy cadre misconduct, to heighten ac-
ceptance with the populace (70—72). This new style of governance attracted many
youths, and even overseas idealists were flocking to Yan’an. Thus, e.g., two ambu-
lances were sponsored by Overseas Chinese (usually counting as a GMD clientele)
(see also chapter 5.2 for Chen Jiageng), and groups of drivers arrived from Malay-
sia (since personnel having such expertise was lacking). A Korean nurse also joined
the common endeavour (73). (The Indian medical mission — see chapter 5.3 of the
present book for Kotnis — is notably not mentioned to the intended young Chinese
reader.) This influx of many new people, however, also urged the Communists to
set up more ideological training. A Communist wartime ‘university’ (Kangda $1 K
for short) was set up, with dorms dug into the loess (which are also advertised to
tourists today). This new type of ‘university’ integrated art and music for the ‘new’
society that Yan’an was to embody, with operas and stage performances, but also
natural science and medicine were taught. Furthermore, there were also educational
facilities for women and minorities. A Russian school, and a specialised one for the
military were set up, too. All these endeavours in Yan’an fascinated also foreigners,

283 One may recall that Chen Lifu could be mentioned in this ‘patriotic’ booklet of 1998 more
easily, since he had started to build up ties with the mainland again since the 1980s. Cf. above (chap-
ter 3.1) the case of Yandiling whereto he sent an inscription over from Taiwan.
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so that even two reporters from the US, Theodore White and Annalee Jacoby, who
wrote Thunder out of China on the Yan’an experiment, described it positively for an
international audience (74-77).%%* But after the de facto break-up of the Second
United Front in 1941, the blockade of the base area made life in reality difficult.
Before this, Zhang Xueliang and Yang Hucheng had given money, the GMD had
provided for the Army, and people had sent in money from the outside, apart from
mild taxation in the base area itself. But thereafter, the economic blockade, which
was also due to the Japanese who are, however, left out in the narrative, also meant
that the base area could not sell its products like salt any longer. On the other hand,
no textiles came in (78—80). Thus, taking Nanniwan as a model, also in Yan’an it-
self a ‘great production movement’ was set up, with competitions to outdo one the
other, praising the ‘labour heroes’. The problem of shortage in goods was aggravat-
ed by the many people fleeing the war zone to come to the base area (81). Therefore,
on the ideological front, the ‘Rectification Movement’ was needed to ‘correct’
wrong developments, first taking Wang Ming as a main target, though he refused to
accept criticism. Mao thus modified the movement, arguing it should not be di-
rected against one person anyway, but rather against certain ‘tendencies’, as the
intended young reader learns. But Kang Sheng 54 (ideologically close to the later
Cultural Revolution ‘Gang of Four’) used it as a pretext to imprison people, which
Mao is said to have ‘gradually realised’, ending in Mao’s (forced) apologies for the
‘excesses’ caused by his ‘Rectification Movement’!?*° (82-90).

After the capitulation of the Japanese in 1945, Mao hesitated to accept Chiang
Kai-shek’s invitation to the Chongqing talks (to prevent civil war), according to the
‘patriotic’ booklet, which does not address in this context the crucial role of the US
in guaranteeing for the personal safety of Mao (upon which he accepted) (91).
Meanwhile, the CCP cooperated with the Soviets who entered China in the final
days of the war from the Sino—Soviet border (in the so-called ‘August Storm’ of
1945 to drive out the Japanese for good). In 1947, finally, the GMD attacked
Yan’an and drove the Communists out. This ‘battle for Yan’an’ has been
popularised in the novel Baowei Yan’an & L %E% by Du Pengcheng #1 i #2
(official English translation: Defend Yenan!, 1958) (which is, as mentioned above,
the background to the show enacted for tourists there today, turning the defeat into a
‘defence’). That novel, first written in 1954 and then tellingly revised several times
and during the 1960s even for some time banned, had been widely read in the PRC
to explain the delicate issue why the Communists withdrew in the end. In fact, when

284 This book appeared in the US in 1946.
285 Well-known victim of the movement was writer Wang Shiwei 528, For the movement, see
Gao (2018).
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the last US Army delegation had left Yan’an, Chiang Kai-shek sent his bombers
(while the Communists had hardly any airplanes themselves). Mao, ever the
tactician, thus decided to withdraw, but to stay in the larger area, while GMD
general Hu Zongnan showed reporters his victory, purportedly faking a huge ‘tomb
of the Red Army’, and allegedly making people wear Red Army uniforms to pose
as ‘POWSs’, the intended young reader of the ‘patriotic’ booklet learns. By staying
in the area, however, Mao could bind Hu Zongnan’s troops to the place, while Zhu
De and Liu Shaoqi went over to Manchuria (where the Soviets had driven out the
Japanese and still held parts of it) (93-97).

Beyond the historical and military events, the ‘patriotic’ booklet also profiles the
major personalities of Yan’an for the intended young reader as models in a suppos-
edly more approachable way. That way, the ‘Party place’ should also appear as hu-
manised, starting with Mao who ‘educated’ his eldest son Anying just returning
from the Soviet Union to go to the countryside to work and learn about China’s
realities. (Incidentally, it becomes clear that the emotional sentences the guide in the
educational Zhonghua hun video recites on Mao and his son described above, are
taken verbatim from this booklet by the memorial hall’s director Zhang Mingsheng,
which shows in practice how the ‘rehearsal’ for guides, mentioned in various ‘patri-
otic education showcase bases’ we already looked at, works) (98—103). Mao, the
father, however, interfered also with his son’s marriage plans since the bride was
not yet old enough, requesting a delay (something not mentioned in the ‘patriotic’
filmic representations above, though well-known and a crucial part of the Mao films
of the early 1990s, with one dedicated even to Mao and his son Anying).?%¢ That
way, their relationship is additionally marked as clearly hierarchical. In general,
Mao made clear that a Communist had to be ready to sacrifice everything at any
moment, including personal considerations, and obey to rules given (105).

Beyond Mao, Zhu De is a figure quite extensively profiled for the intended
young reader as someone close to the people, helping them and working himself in
the fields, who would also sit down at the spinning wheel during the ‘great produc-
tion movement’ (cf. his ‘shoulder pole’ story in Jinggangshan’s memorial discussed
above) (109-114). Liu Shaoqi (officially number two in Yan’an hierarchy, but later
a key victim of the Cultural Revolution) is the third to be profiled, here notably also
as the author of his famous (and later controversial) ‘how to be a good Communist’
text in Yan’an (thus showing to the intended young reader that Yan’an had not only
Mao as a ‘theoretician’) (115-118). Zhou Enlai, in turn, who went back and forth
between Yan’an and Chongqing, is described as unwavering in dedication in spite

286 The film ‘Mao Zedong and his son’ (Mao Zedong he ta de erzi 3% R A ) JLF) was re-
leased in 1991.
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of the many perils he had to survive, e.g., when attacked by bandits (which cost 11
of his men their lives) (119). The fact that he broke his arm (as can be seen on pho-
tos of the time) is notably explained here by the behaviour of Jiang Qing (and thus
she is finally named!) who alledgedly indirectly caused this accident. Zhou Enlai
thus had to be treated in the Soviet Union, since medical treatment in the base area
was poor (which also explains the frequent absences and occasional trips to the So-
viet Union by Chinese cadres — usually over Xinjiang — see above chapter 3.2 on the
Urumgqi site) (121). Furthermore, travelling with airplanes was often risky at this
time, pointing out with the case of Zhou Enlai, who was much on the move, that he
would behave calmly, always helping others, e.g., in the case of the daughter of Ye
Ting who wanted to meet her father when he finally came out of prison in Chong-
qing (see above, chapter 3.2 on Geleshan), which should be a situation to touch in-
tended young readers also emotionally. When the airplane had problems and her
seat’s parachute was not to be found, Zhou would give her a hand and all went well
(123).

Other leaders profiled for the young intended readers include Ren Bishi, who,
though being often ill (he had been repeatedly in GMD prisons), served neverthe-
less ‘like a camel’ (130-132), and Lin Boqu #{F & who was the cadre heading and
managing the base area tirelessly in spite of his advanced age which allegedly im-
pressed even foreign journalists (133—136). An interesting case is Zhang Wentian
since he was de facto high in the Party hierarchy already before the Zunyi Confer-
ence and up to Yan’an. At Zunyi (see above), he had changed sides according to the
official Party history to join Mao. Since he had a ‘leftist” past and had been associ-
ated with the so-called Wang Ming line, he had to defend himself in Yan’an. Dif-
ferent from Wang Ming, who had Soviet backing and stayed again in the Soviet
Union during the Long March time, while coming back in 1937 to create another
time of ideological tensions, Zhang Wentian stayed with Mao by now. He is thus
presented to the intended young readers as someone who at least understood his
‘errors’ and repented, while Wang Ming did not. Zhang Wentian is thus said to have
understood that one needed to adapt Marxism to fit China and not dogmatically
apply it (Soviet-style) (136—140).

Deng Xiaoping, in turn, who only rather shortly lived in Yan’an, is included in
this late 1990s narrative as well to stress that he, too, had a ‘Yan’an past’: he had
married (his last wife) in Yan’an in 1939 (in the presence of, among other couples,
Mao and Jiang Qing!) and had returned several times to Yan’an also later, notably
the last time in May 1966 when he also visited the memorial museum’s exhibition.
(Soon after, he would have his first Cultural Revolution-era down-fall) (140—143).
Peng Dehuai, who did not survive the Cultural Revolution like Deng, is also
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included in the booklet’s presentations of leaders, pointing out to the intended
young readers that he was key to many military victories the Communists scored
(143-147). Wang Zhen T %E, in turn, another Army figure, is hailed as the major
‘hero’ of Nanniwan where he built up all of it with his famous Brigade 359,%*" in
fact recruiting also women and even children at the time (147-151). The last
personality profiled for the intended young readers of the ‘patriotic’ booklet is Liu
Zhidan, in fact the founding cadre of the Shaan(xi)-Gan(su) base area who was
killed in fighting already in spring 1936 — before Yan’an became the home base of
the Long Marchers, but who is rather described here as a clever tactician.
(Incidentally, he was attacked posthumously during the Cultural Revolution, to be
rehabilitated thereafter — which is not addressed in the booklet.) (151-155). With
such profiles of purportedly outstanding and capable personalities, the young
readers should feel convinced that the Party was legitimated also on moral grounds
and able to do the best for the populace.

For the trickier issue of Yan’an’s legacy, the ‘patriotic’ booklet points out that
the Communist leadership also cared for Yan’an after 1949, although this statement
seems somewhat forced. Mao notably never returned in person, but in 1951, similar
to other former base areas (cf. above for Ruijin), a ‘care delegation’ was sent. In
1953, money was also provided for rebuilding the sites destroyed by the GMD and
Hu Zongnan’s troops (157). In 1952 and 1961, Mao would receive Yan’an model
workers in Beijing, and in 1964, the museum staff would visit Mao in Beijing, too
(158-159). But for the ‘red cradle’, this is an astonishingly poor record. Neither did
Mao visit like in ‘his’ Jinggangshan, nor did he inscribe the site like in Zunyi. In
1997 (at the 60th anniversary of Mao’s coming to Yan’an in 1937), a new bronze
statue of Mao was erected (designed by noted sculptor Cheng Yunxian F£ 70 5)*%8
on a new square (in front of the museum). Thus, Mao was posthumously made to
‘come back’ at last (159). Of the other leaders, Zhou Enlai came back in person, but
only during the Cultural Revolution in 1973, accompanying a Vietnamese guest
(who likely asked for it) (160). At the time they also toured the restored sites (161).
Visiting the exhibition, Zhou Enlai, apparently not fully satisfied, requested to put
up more images of ‘the masses’ than of leaders (of whom, after all, several had been
purged during the Cultural Revolution, most dramatically former Yan’an’s ‘number
two’, Liu Shaoqi) (163). Before coming in person, in 1970, when told that Yan’an
had still many economic problems (which was thus obviously ignored before), Zhou

287 One may note that Wang Zhen would be assigned later to Xinjiang where his PLA troops
would again combine military and agricultural tasks — recalling the ancient military tuntian 5 H
system to have the military ideally sustain itself.

288 He produced many revolutionary sculptures in PRC museums.
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Enlai is said to have felt sorry, requesting that Yan’an’s economy should be ‘looked
after’ (which discloses that the area had not profited after the founding of the PRC
from harbouring the Communist headquarters earlier for so many years) (164—165).
After June 1989, finally, then-general secretary Jiang Zemin came, as mentioned.
Notably, though, the ‘patriotic’ booklet mentions explicitely his criticism that a
‘small group’ (intending the protesters of Tiananmen, which is not openly identi-
fied) wanted to overthrow the CCP and the socialist system! Referring to a
statement by Mao (which had been historically directed against Wang Ming!), he
argued that only those who had ‘investigated’ things had a right to speak (165).
Thus, Jiang Zemin went to Yan’an and surroundings (Zaoyuan etc.) in 1989 for
‘investigation’. The ‘Yan’an spirit’ should be the guideline to rule, and Jiang quoted
also Zhou Enlai (of 1970 when hearing that Yan’an was still very poor), stating that
this meant he ‘did not do enough’ (cf. Liu Shaoqi in chapter 5.3 with almost similar
wording for the Great Famine caused! — illustrating that this wording is a trope).
But the ‘investigation’ of Zaoyuan supposedly showed Jiang Zemin that when one
relied on the “Yan’an spirit’ to ameliorate things, one could succeed (166—168).
Another village in the larger area Jiang ‘inspected’ was, in contrast, still poor
even at his time. Jiang thus drew the ‘conclusion’ that one can send in doctors, but
in the end, it depends on the locals to help themselves (the ‘do it yourself” motto).
Still, he acknowledged poverty as a long-term problem of the area even at his time
(which is why in the 2000s, the former revolutionary areas in poor regions were to
be boosted by ‘red tourism’ — cf. chapter 1) (169). After his highest-ranking visit as
then-general secretary, other leaders quickly followed, from Li Peng (who had spent
several years living in Yan’an) to Li Ruihuan, Zhu Rongji, Hu Jintao, and general
Liu Huaging XJ*£J% (the so-called father of the Chinese Navy) (170). Li Peng
visited as prime minister at the spring festival in 1996 (which suggests a ‘coming
home’ for Chinese New Year). Zhou Enlai who had taken him in as an orphan, had
once sent him to school in Yan’an, and Li Peng had, in fact, visited already earlier
in 1982 and then again in 1990, telling of his time back then in Yan’an and how
they grew crops and span at the wheel (171). To promote the site, in 1991, students
were brought to Yan’an during the summer holidays (obviously to receive ‘patriotic
education’ after their age group had shown ‘problems’ in 1989) (175). Apparently,
the 1989 protests had engendered a whole range of activities to bring university
students from undergraduates to post-docs to Yan’an for ‘study’. Also schools for
Overseas Chinese were by now to bring their students there (176). Positive
comments of students are cited to suggest they also appreciated what they ‘learnt’:
to overcome the ego in a search for a true path. And thus, they would realise that
they did not really know the Party, that Marxism is scientific, and that Communism

358



Patriotic framing for the citizen as learner or tourist

is the objective law of societal development! (177-181). In a rare moment of
criticism of Deng’s policies, it is remarked that in the reform and opening period
corrupt ideas and practices could easily spread, and thus also universities had been
‘contaminated’. For this, these ‘investigation tours’ served as a counter-measure. In
1991, the PLA (of which some had refused orders in 1989) thus sent its defence
university students to Yan’an for education in ‘revolutionary tradition’, too,
acknowledging that the PLA had ‘been disassociated from the masses’ (183). Since
in Yan’an the army had been purportedly sustained by the people (different from
the GMD army), one could understand why in Yan’an the Red Army could easily
win support. Finally, the spirit of criticism and self-criticism was also diagnosed as
something needed to revive (183—186). All this one could learn from the Yan’an
experience to apply in the present, namely in the PLA, the late 1990s’ ‘patriotic’
framing of the site suggested.

Overall, though, the late 1990s’ ‘patriotic’ booklet had disclosed that those
Communists who had lived in Yan’an for so many years in the 1930s and 1940s,
later largely evaded the place. Rather, it was the abstracted legacy (the ‘spirit’) that
was hailed, while the place itself, which once had to be given up, was not embraced
and even left in poverty. In this sense, this ‘patriotic’ material reveals more about
Yan’an and its legacy than the glittering facade of its medial presentations (includ-
ing the carefully selected and edited historical photos) and rhetorical invocations
usually associated with it do.

Moving two decades ahead, the Fengbei description (Wan / Xue 2019), bringing
the narrative into line with the Xi Jinping era, points out what should remain of the
Yan’an experience at a time, when the generation involved had passed away. And it
adds more information on the site’s post-1949 development. The memorial hall,
though among the first to be set up in such revolutionary places after 1949, was
obviously moved around a couple of times until it was settled in Wangjiaping dur-
ing the Cultural Revolution. In 2005 in the Hu Jintao era, it was named one of those
‘patriotic education showcase bases’ that were to be projected anew for serving the
broader goal of the ‘three educations’ (i.e., in patriotism, in revolutionary tradition,
and in the “Yan’an spirit’). Thus, in 2006, the former memorial hall was torn down
and rebuilt, and the exhibition newly set up. In 2009 (at the 50th anniversary of the
PRC’s founding), the new museum was opened, exhibiting mostly photos and pub-
lications of the old Yan’an times, at the time also sporting the label of a ‘first class
museum’ (cf. appendix 3 to chapter 1 for such labels), stepping up it’s ranking also
in the museum hierarchy. The whole setup was enlarged, with a bridge over the
river to access the present memorial hall marking the axis, and there is now ample
space for activities. The huge bronze statue of Mao of 1997 is placed in front for

359



Marketing locality

which Jiang Zemin had provided the calligraphy. In style, the new memorial build-
ing is designed to recall the local cave dwellings, and the exhibition focuses once
more on the leaders, beyond Mao placing the accent on Liu Shaoqi, Zhou Enlai, and
Zhu De (3).

As the intended reader of this 2019 narrative learns, the (reconstructed)
dwellings in Zaoyuan were opened to visitors in 1959 at the 10th anniversary of the
PRC’s founding, as were those in Wangjiaping, where today Peng Dehuai is
commemorated who defended the rear when Mao left from there (and who fell from
grace in the very year of 1959). Yangjialing was rebuilt and opened in 1959 as well,
since most places had been destroyed by GMD general Hu Zongnan. Until the
1980s, the auditorium for the major meetings there, in fact a Christian church
originally, had been the largest building in Yan’an. Fenghuangshan, near the city
centre and bombed by the Japanese, was also rebuilt, and finally Qingliangshan.
The memorial for the press there (the only press-specific memorial of China) was
the last, opened only after the Cultural Revolution in 1986, and reopened after an
overhaul in 2003 (7). By now, also the site where the government of the Shaan—
Gan—Ning Soviet had been placed from 1937 to 1949 (!) further away from the city
is included in the ‘Yan’an site’ (8). And also other places were integrated into the
‘revolutionary memorial area’ of Yan’an in the 2000s when the new project of
revitalising ‘patriotic education showcase bases’ in economically challenged
regions was launched, namely the place of the Northwestern Bureau of the Central
Committee. This had once been led by Gao Gang 5 X} (a figure who became noted
as target of the first major inner-Party purge in PRC times, taking his life in 1954,
who was never rehabilitated), but also by Xi Jinping’s father Xi Zhongxun (which
explains why it is included in the Xi Jinping era description). The location of the
Luxun Academy, in turn, moved to the present site in 1939, and in 1943 merged
with the “university’, with four departments: music, art, theatre, and literature, was
integrated as well in the ‘revolutionary memorial area’ during the overhaul of the
2000s and was opened in 2009 (9). At Nanniwan, further away, tourists are by now
invited to an exhibition on how the ‘great production movement’ was implemented
by the famous Brigade 359 under Wang Zhen, but also where military training was
done, and where Mao stayed during his visit to Nanniwan to express his support.
The Party school location, in turn, had been rebuilt only in 1984 in the Deng
Xiaoping era, and carries in Mao’s calligraphy the famous motto *SZEHF3K & shishi
qiu shi’ (seeking truth from facts) — an old saying turned into a slogan which Mao
had used (in his sense) in Yan’an to ‘rectify’ Party work,?® but which was very

289 See, e.g., Mao’s speech of 1 February 1941 on ‘Rectify the Party’s style of work’ when the
Party School was opened in Yan’an, where he mentioned the motto. (Mao 1965: vol 3: 47) He would
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much stressed under Deng Xiaoping and his shift away from ‘hyper-revolution’. It
is thus politically rather ambivalent.

The Fengbei narrative, mentioning tourist perspectives repeatedly — cf. the call to
use ‘red tourism’ to boost poorer areas — also points out that since 1991, the site of
the bank in Yan’an, the precursor of the Bank of China, which would be used by Hu
Zongnan as his own headquarters during the GMD occupation, was also labelled as
a memorial and is a place worth visiting. The former site of Wayaobao is by now
also included in the larger ‘Yan’an’ site, where the Central Committee was located
from November 1935 to June 1936, as is the place of the Luochuan Conference (in
August 1937). The cemetery for the ‘martyrs’ of ‘April Eighth’, in turn,
commemorates the victims of the airplane crash of 1946, costing various important
CCP figures and sympathisers on their way from Chongqing to Yan’an their lives,
including Bo Gu, Central Committee member Wang Ruofei T3 &, and Deng Fa,
but also general Ye Ting (cf. Geleshan above in chapter 3.2) and his family, as well
as Wang Ruofei’s uncle, the educator Huang Jisheng 5% 4. (The American crew
members all died in the crash as well, which is again not mentioned. They would be
buried in the US.) (10-11). Mao would write an endorsement for the tomb for the
victims, and a photo in the Fengbei narrative is reserved for the tomb of the
youngest ‘martyr’, the three-year old son of Ye Ting, which is likely to appeal
emotionally to the young intended readers. In 1957, the tombs were set in a larger
‘martyrs’ cemetery’ (when all over China such cemeteries were erected, following
Soviet precedent). At this point, the tomb of Communist Wang Ruofei was placed
centrally (who, different from Bo Gu) was without political problems. To this
collective cemetery, also other ‘martyrs’ of the Yan’an area and period were moved,
e.g., Zhang Side who died on the job and would be praised by Mao with the famous
‘serve the people’ motto (12). That way, the ‘martyrs’ cemetery became the central
place for commemoriation in Yan’an in the PRC era.

Beyond the above more touristic sightseeing spot description of the Yan’an
‘patriotic education showcase base’, the 2019 Fengbei narrative particularly focuses
on Edgar Snow’s reports ‘on Yan’an’ as extremely influential in hindsight, even
though, in fact, Snow did not go to Yan’an but interviewed Mao before the latter
settled there and observed the whole base area from Baoan. The young intended
reader is led to conclude that Mao cleverly used Snow, since Snow could not be
censured easily by the GMD and would thus transport Mao’s views to the outer
world at the time. Snow came together with the American-Lebanese physician
George Hatem, who would remain in China and later recalled the visit to

repeat it several times during the Rectification Movement. (The expression was also taken over in
the ‘Resolution on certain questions in the history of our Party’ of 1945, ibid. p. 211).
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complement what Snow had written. Here, also He Zizhen as Mao’s wife finally
appears (since Mao was not yet together with his last wife, the ‘problematic’ Jiang
Qing) who would serve Snow as the guest of the house.

Snow’s positive description of Mao as smart, but frugal is cited, and only Snow,
the foreign journalist, could motivate Mao to speak also about himself. (In fact,
Mao had been enigmatic for most people in China and beyond, up to Snow’s
reports — cf. Ishikawa 2022.) Mao told Snow that the Communists were ‘patriots’
and wanted to take back Manchuria. Considering the war against Japan, the
Communists also had stopped their land revolution to build up a United Front
against Japan, thus signalling over Snow to the rest of China that the Communists
could be trusted (and would stall their more controversial policies). When asked
about the relation to Moscow, he told Snow that they belonged to the Comintern but
were not dependent upon Moscow, and that the CCP would always put the interest
of China first. Mao obviously was satisfied with the reaction the Snow reports
produced since many young Chinese flocked to Yan’an thereafter, swelling the
numbers. (That way, Snow rather appears to the intended young Chinese reader as a
‘useful idiot’ for Mao to make propaganda for him. In fact, a letter from Mao to
Snow, then from Yan’an, even asked him directly to make propaganda for his
position!) To honour the efforts of this CCP-friendly American, Snow also was
included in the list of 2009 (at the 60th anniversary of the PRC’s founding) of the
‘100 heroic model personalities that made an outstanding contribution to the
establishment of New China’ (cf. Chen Yannian and Wang Erzhuo above) (12-16).

Many enthusiasts started to move to Yan’an, which in turn meant one needed to
bring those in line. They came from ‘white’ territory, from Japanese-occupied terri-
tory, or were Overseas Chinese. Usually they came over Xi’an (held by the GMD)
where the Eighth Route Army had a liaison office. Many intellectuals and artists
arrived, including people like Ding Ling, the famous female writer (whose husband
had been killed in Shanghai’s Longhua prison — see above chapter 3.2). They all
shared in the materially simple life of Yan’an. But also people like Liang Shuming,
the modern Confucian who involved himself in rural reconstruction, came for a visit.
He incidentally knew the father of Yang Kaihui well, Mao’s second wife who had
been executed by the GMD (cf. chapter 5.3 on Mao) (16—17). Given the attraction
of Yan’an, which was surnamed the ‘sacred place of the revolution’ (to distinguish
it from Jinggangshan as the ‘cradle of the revolution’), for many intellectuals, the
Yan’an ‘talks’ on literature and art were to serve for streamlining the new arrivals.
Ding Ling, an author well-known also to pupils, is profiled in this Fengbei narrative
(though nothing about her problems in Yan’an is said!) who had been in GMD pris-
ons and had come, arranged again through Song Qingling, to Yan’an. Mao would
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tell her that she was to leave behind the former identity of a (bourgeois) ‘Miss’ (re-
ferring to her fictional ‘diary of Miss Sophia’ which made her famous) and rather
turn into a female general.?®® In general, Mao suggested the writers should go to the
front to ‘study’. He himself, he argued, had learnt to walk long stretches only in
Jinggangshan, where no trams or buses were available. And in his ‘talks’ on litera-
ture and art, Mao stressed that the key question was whom this all was to serve.
Above all, one should not provide a pessimistic outlook (cf. the ‘revolutionary op-
timism’ required), and not talk much about ‘humanitarianism’, but rather be part of
the revolutionary vanguard. Mao would first encourage people to speak their minds,
taking notes, and then had people returning from the front speak about their experi-
ences so that the attendees would learn to serve the masses (18-20). That way, for
the Fengbei narrative, the ideological messages for which the Yan’an legacy stood,
are of prime importance.

Another particular ‘highlight’” for the Fengbei narrative is Nanniwan, citing the
beginning of the famous Nanniwan song. Given the economic blockade of Yan’an
by the Japanese as well as by the GMD, in 1941 the situation had grown tense. Thus,
Mao wrote the ‘do it yourself® slogan. Nanniwan and two further areas were newly
cleared for production, and Mao would encourage hard labour with ‘model labour-
ers’, to achieve self-reliance with grain. Supposedly, even a surplus was achieved,
and the cotton production is said to have reached 50% of consumption needs. In
1943, Mao visited to ‘inspect’ the ‘success’, while he himself also had his vegetable
garden he would daily care for in Yan’an, and would refuse when others wanted to
take over his share (21-23). This, then, would be the “Yan’an spirit’: dare to do eve-
rything, taking it into your own hands.

All in all, the new Xi Jinping-era framing does not only disclose more on how
the site fared during the 2000s when the former ‘revolutionary areas’ were to be
boosted economically over ‘red tourism’, integrating also a broad range of locations
as tourist destinations into this ‘patriotic’ site, but also shifts the accent of Yan’an’s
legacy more to the cultural aspects (with the Yan’an ‘talks’) and Yan’an’s translocal
appeal (over Snow) which should make Yan’an a place of pride for the modern
Chinese citizen to show a new socialist society in statu nascendi, even though it had
to be given up for the historical moment in 1947.

290 This alludes to her early 1928 work titled ‘Miss Sophia’s diary’ with a ‘bourgeois’ heroine (in
Communist understanding).
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Case study: Xibaipo

This leads us to the final ‘patriotic education showcase bases’ discussed in this
chapter: Xibaipo, which was historically the ‘last stop before Beijing’ on the way to
Communist rule over China. After the Communists had to give up Yan’an, where
they had stayed for so many years, the Party needed new headquarters, which was
to be located in Xibaipo. Today, this site is listed as the Xibaipo zhonggong
zhongyang jiuzhi P33 fe]HbE (Old site of the CCP Central Committee
in Xibaipo) (Hebei Province) (list 1, 1997). It is one of the crucial ‘Party places’
and ‘red’ sites, representing again a ‘spirit’, in this case the one to mind Mao’s
warning that the prospect of taking over the whole country should not lead to com-
placency. Consequently, later leaders also went to Xibaipo (often as a kind of ‘initi-
ation rite’) to show they would remain humble and modest though taking over re-
sponsibility for the country.

Strikingly, although this place in the Tathang mountain area was never destroyed
by the GMD as in the Party places discussed above, the visitor of today nevertheless
does not see anything ‘authentic’ in a material sense in spite of the naming as a
‘jiuzhi’ IH4E (old site), since in PRC times, the decision was taken to create a huge
water reservoir at this historical place in the late 1950s, i.e., during the ‘Great Leap
Forward’. (See fig. 3.3.4). Thus, the original site is now firmly under water,
although tour guides and tour books are often not explicit about this to keep it as a
‘pilgrimage site’, and a casual visitor would not even note the reconstruction. The
official, internally published guide book which in spite of its title which purports to
cover only the memorial museum, also covers the ‘original site’ of the CCP’s
Central Committee, does not mention this at all (Xibaipo jinianguan jiangjieci
2002), neither does the Xibaipo book series which provides much details and story-
telling about the significance of the place in history and memory, though indirectly
hinting at a change by providing a photo of Xibaipo in the 1940s (which looks
different from the present location).?”!

Only Zhao (2003: 159-161) of the museum provides a brief account, stating that
the site was photographed and meticulously registered in 1959 before dismantling,
to start and rebuild it in 1970 (i.e., during the Cultural Revolution) higher up the
slope. The Chinese Ministry of Culture, in turn, acknowledges briefly that the site
was in fact rebuilt in 1971, though assuring it ‘basically kept its original

291 Cf. Wang R. (2012a) and (2012b): for the photo see cover of Wang R. (2012b).
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appearance’ (Site of the Xibaipo Central Committee of the CPC 2003).>°? (One may,
however, be sceptical that at that point in time during the Cultural Revolution, also
Liu Shaoqi’s dwelling should have been ‘kept in its original appearance’.) In any
case, the site was finally publicised on a greater scale after the Cultural Revolution
(and the rehabilitation of various Party figures, including Liu Shaoqi), together with
the memorial museum built only then.

On site, though, the visitors are made to assume — as [ observed in 2015 — that
they see the original dwellings of key CCP figures (thus called ‘old sites’: jiuzhi),
how they lived in a simple way (with furniture etc. supposedly moved away and
stored before flooding the real original site), and even the air raid shelters ‘behind
their houses’ suggest to the tourist an ‘authentic’ experience. The ranking of the
main Party figures is typically according to their hierarchical position at the time,
not chronological, reflected in the sequence of naming in the internal official
booklet provided at the site: though Mao (and several other leaders) came to
Xibaipo only later, he is put first on the list, followed by Liu Shaoqi (who arrived
earlier), and Zhu De (who had come together with Liu), and Zhou Enlai. By
mentioning Liu Shaoqi right after Mao (according to the Party hierarchy back then,
but given the Cultural Revolution in the meantime with Liu as a major victim), the
site de facto accentuates Liu Shaoqi’s role in Xibaipo. Political sensitivities can be
gleaned from the fact that even though all CCP figures lived there with their
families, in the case of Mao the mentioning of his unpopular fourth wife Jiang Qing
is largely evaded to rather draw attention to their common daughter Li Na, and how
Mao lived together with her as well as in a close relationship with his
bodyguards.?®® In sum, a certain uneasiness about this final headquarters site before
the Communists took over all of China can be clearly sensed, which likely also
explains why this seemingly straightforward Party place took so long to be
officially endorsed.

292 The website has been changed in the meantime, taking off this piece of information (as ob-
served on 11 September 2025).

293 Again, written material evades mentioning Jiang Qing though the visitor encounters her
(locked) room acknowledging her presence. Interestingly, Pomeranz mentions in his reflections on a
visit of 2010 the room was already locked by then (though strikingly subtitling the photo of Liu
Shaoqi and his wife Wang Guangmei — who in fact married during the time in Xibaipo — in his short
reflections as just a ‘portrait of a CCP couple’: maybe this was the provided Chinese subtitle at the
time of his visit — though both are easily recognisable to at least any Chinese visitor) (Pomeranz
2010). The memorial museum tacitly provides now also the ‘complete’ photo of Mao with Jiang
Qing and Li Na, whereas written materials usually reproduce the truncated photo without Jiang Qing
and mentioning only a nanny caring for the girl.
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Fig. 3.3.4 Water reservoir seen from today’s Xibaipo heritage site
moved uphill (photograph by the author, 2015)

In terms of filmic treatment of this “patriotic education showcase base’, the nation-
ally broadcasted 4i wo Zhonghua TV film clip (disc 2), produced by Shijiazhuang
TV’s societal education department in 1998, introduces the (reconstructed) village
Xibaipo as set in a peaceful natural surrounding. A statement by Zhou Enlai (of
1973, i.e., during the Cultural Revolution and when he was already very ill, reflect-
ed in his rather shaky handwriting at the time) is read out which defines the place’s
official role in Party history (in rather neutral terms — see also below). With a map,
the viewer is introduced to the complicated route from Yan’an to Xibaipo the Party
representatives had taken, and a painting of the former village shows how it suppos-
edly looked like on arrival of the first group of CCP representatives. An old photo
in a tent suggests that the very first meetings had still to be held in this makeshift
setting. The realisation of land revolution is illustrated by photos of banners propa-
gating the campaign, and of its outcome, the supposedly happy peasants. Marching
soldiers with minimal equipment illustrate how the Red Army arrived, and a map
shows who of the leaders lived where in Xibaipo. A tree that was ‘planted at the
time’ is also shown (which is ironic, if one considers that the original site has been
flooded for the reservoir — a fact never mentioned to the watching TV audience).
The decent furniture one sees in Mao’s ‘former residence’ is explained as a gift to
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Mao after the Communist victory at the major nearby city of Shijiazhuang (i.e., it
was a ‘war trophy’ — and thus no luxury on his part). At this table and on this chair,
Mao is said to have directed the so-called ‘three decisive campaigns’ (cf. chapter
4.3 of the present book) to seal the outcome of the Civil War, thus turning these
material items into tangible ‘relics’. In a more private vein, Mao’s bath tub and re-
clining chair are to illustrate his ‘normal’ life, while the GMD threat of bombing
was ever present. Xibaipo was, however, also the headquarters of the PLA. Old
newspaper clippings show the reporting of the times on the PLA’s victories in battle,
and filmed scenes of the military as well as maps illustrate this further. Footage of
masses cheering when the PLA marched into the area suggest this military outcome
was also what the people had hoped for. In terms of Party history, the filmed key
leaders appear in accentuating slow motion entering a major meeting (i.e., the Sec-
ond Plenum of the Seventh Party Congress in March 1949, the last conference be-
fore the Communists moved out), with the Party flag shown, and Mao holding a
speech. At the time, he declared that ‘we’ need to stay humble when going to take
over the whole of China as the major message. A painting of Mao speaking to other
leaders leads the TV audience back to the present, showing the exhibition hall and
normal visitors touring the outdoor sites to provide a view of how the place looks
like today, and what the tourist can expect.

Compared to this more touristic national TV version for the general Chinese citi-
zen, the educational Zhonghua hun video (disc 4) (a notably long one with 22 min.
and co-produced by various entities of Hebei Province and the site memorial), di-
rected at pupils, follows a clearly more didactic approach. As an uncommon feature
of these videos, it provides commentaries with a female and a male voice alternat-
ing (a device very common, though, in TV news)! Very emphatically, the narrative
presents to the intended viewing pupils the main definition, that from this place,
Xibaipo, the new China ‘walked out’. The dominating tall monument (which was
not addressed at all in the national TV film clip) is focused upon, stressing that it
sports the calligraphy of Deng Xiaoping (who had not appeared in the TV version,
having, in fact, never lived in Xibaipo, where he only attended two conferences).?*
The water reservoir (which appears like a lake) and the group statue of the ‘five
secretaries’ (Mao Zedong, Zhu De, Zhou Enlai, Liu Shaoqi, Ren Bishi) are intro-
duced, as well as Zhou Enlai’s defining statement on a horizontal stele. After the
Cultural Revolution, the memorial hall was opened, which is presented with visitors
touring the exhibition. Sculpture work on the so-called ‘three decisive campaigns’
(of the Civil War) directed from here, and on the leaders (in the cases of Zhou Enlai

294 Cf. Dillon (2015: 96-99), and Pantsov / Levine (2015: 134—136).
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and Zhu De also showing their — politically unproblematic — wives), and scenes of
teaching normal people as imagined moments of daily life, lead over to the various
‘former residences’.

Mao’s writing desk (not addressing here that it was given to him as a war trophy
and interestingly slightly differently equipped, compared to the national TV film
clip) is focused upon. The whole filmic tempo slowing down, the presentation be-
comes heavily didactic, blending in the names of the single buildings for the intend-
ed watching pupil. A wooden document box of Liu Shaoqi is introduced as a ‘relic’,
in which he supposedly kept the manuscripts of his works (thus showing him to be a
‘theoretician’ of the Party as well, similar to Yan’an’s presentation — cf. above, thus
not leaving only Mao in this role). Zhou Enlai is characterised over his book shelves
and also his receiver and telephone, underlining his role as an intellectual and ‘con-
tact person’ to the outer world. Ren Bishi, and Dong Biwu are also profiled, as well
as Zhu De. The latter’s ‘home’, recalling the ‘cave’ style of Yan’an, is pointed out
as being built on purpose (which suggests to the viewer that the others lived instead
in homes expropriated from some local villagers). (Incidentally, his unusual metal
chairs and table in this rural setting are said to be war trophies.) The video shows
the conference hall of the Second Plenum of the Seventh Party Congress (March
1949) to the intended watching pupils, as well as the place where the GMD peace
negotiators stayed (something not addressed in the TV version). But the air raid
shelters also underline that the Civil War was still raging. Historically, the first to
arrive at Xibaipo had been the group around Liu Shaoqi (and Zhu De, in May 1947),
who is shown with footage holding a speech, and land revolution was immediately
undertaken. Then (a year later), the other leaders would come to Xibaipo, too. The
same filmed sequences of Mao and others trekking on foot in the countryside, evad-
ing obstacles on the way like in the filmic representations on Yan’an (see above,
supposedly on their way in Northern Shaanxi) are reused. Then, Mao, crossing the
Yellow River in a boat, illustrates how he, finally, left Northern Shaanxi and came
to Xibaipo as well (in May 1948). And there, Mao would write several important
texts. (An apparent cut suggests the video was ‘reworked’ at this point which would
also explain its unusual length of 22 min., likely having been of two parts like the
one on Yan’an, but not adding up to half an hour: what was cut out is not clear.)

For the first major Party meeting in Xibaipo (in September 1948), drawings of
the leaders and filmed sequences are intermingled. Here, they decided China’s fate
in this rural surrounding, taking decisions on the first of the so-called three ‘decisive
campaigns’, i.e., the Liao(xi)-Shen(yang) Campaign in Manchuria (cf. chapter 4.3.).
Movie scenes on this Manchurian Campaign are interspersed, while the intended
watching pupil learns (with blended-in figures) how long that campaign took and
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how many enemies were annihilated. The same is done for the other two of the so-
called three ‘decisive campaigns’, the Huai—Hai Campaign and the Ping (Beijing)—
Jin (Tianjin) Campaign (cf. chapter 4.3), showing how the PLA took prisoners
(again integrating film scenes). The Civil War, however, meant a major effort, also
in terms of labour, food provisions, or need for transportation that the normal peo-
ple had to shoulder. The GMD sent a peace delegation, hoping to prevent further
defeat, suggesting to divide China into North and South. To this, Mao, however,
answered at New Year 1949 that ‘we need to go through’ with the revolution. That
meant that the PLA should also take the South and cross the Yangzi.

In March 1949, the last major Party conference in Xibaipo (the second plenum)
is represented by footage of how Mao and other leaders entered the conference
building. Much of this footage is identical with the TV version, just showing longer
sections of it. Mao and other leaders can be observed holding speeches, stressing
that ‘we’ are not like Li Zicheng (who conquered Beijing at the end of the Ming but
then could be overthrown by the foreign Manchus because of treason by Han gen-
eral Wu Sangui — cf. chapter 2.3 for Shanhaiguan — and because he lost his original
revolutionary fervour, enjoying Beijing’s luxuries). On this note, in late March 1949,
the Communists moved out from Xibaipo to Beijing to prepare for the new socialist
phase China was about to enter, as the intended watching pupils learn.

For the legacy of Xibaipo, in turn, visits of the wives of former leading CCP
figures who once lived there, namely Zhu De’s last wife and widow Kang Keqing,
the widow of Ren Bishi and, most notably, the last wife and widow of Liu Shaoqi,
Wang Guangmei T %3 (who had barely survived the Cultural Revolution) are
shown. Jiang Zemin who came in September 1991 (in the context of taking over full
responsibility for China) was the first to start the ‘tradition’ of visiting Xibaipo as a
sort of ‘initiation ritual’ for upcoming leaders. But he also stressed that Xibaipo is
an important place to educate Chinese youth into ‘patriotism’ (something much on
his agenda since the 1989 Tiananmen Movement, as repeatedly noted in the present
book). Pupils as well as grown up tourists are shown visiting, the pupils listening to
explanations about Xibaipo and its legacy. In the end, the monument (inscribed by
Deng Xiaoping, who thus appropriated this Party place to which he had been barely
connected personally) is shown again, while a song with ‘patriotic’ text, which is
blended in, serves as musical underpinning (during the credits). As so often in these
videos, the intended watching pupils see meanwhile the offering of wreaths to the
monument, and children looking up in reverence. The military is also shown
offering wreaths to revolutionary tombs (at Tomb Sweeping Day, while pupils
sweep the tombs, obviously in the local ‘martyrs’ cemetery’ which, however, had
not been addressed in either of the “patriotic’ film versions as such, since Xibaipo is
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perceived as not primarily a place of mourning, but rather as the Party’s last
stepping stone to victory).

Compared to the two filmic presentations above, addressing the national TV au-
dience as potential tourists to the site, or the Chinese pupils in class, the “patriotic’
booklet in the benchmark ‘patriotic’ booklet series (Kang 1998) provides a more in-
depth and also more local perspective on Xibaipo to the intended young reader. In-
terestingly, it becomes clear in the introductory illustration section that the locals
could be only convinced to cooperate with the CCP when they received land (which
had been shown in the TV film clip). In spite of the more local perspective, though,
not even here is there any mentioning of the fact that the whole place is a recon-
struction! The narrative starts with linking up the place with the (in Mao-
perspective) preceding famous Party place: Yan’an. When Mao decided to give up
Yan’an, Liu Shaoqi and Zhu De would already move East, while Mao himself
stayed on in rural Northern Shaanxi (likely for security reasons, but also to bind Hu
Zongnan’s troops there — see Yan’an above). Nie Rongzhen &% %¢%%, the military
commander of the Jin—Cha-Ji Soviet covering the border region between Shanxi
(Jin), Hebei (Ji), and Chahar (Cha) (now belonging partly to Inner Mongolia, partly
to Hebei), had been the one to point out Xibaipo as the best place. It was considered
the ‘Ukraine’ of the Jin—Cha—Ji base area (in the sense that it had fertile land and
produced many crops so essential for the base area to survive on the economic
front), and also in ‘ideological’ terms, the populace was well prepared, having pro-
duced several ‘heroes’ in the anti-Japanese war (2—3). Those having profited from
Communist land redistribution would also be ready to join the ranks of the PLA to
defend their gains, Nie Rongzhen suggested (which is why this issue of land distri-
bution was introduced in the beginning). However, political purges were also un-
derway in this base area. And ‘voicing bitterness’ (su ku 7 77)*°° sessions were held
here, too, to conduct ‘trials’ against landlords (whose land was confiscated for re-
distribution). As in Yan’an, the military was called upon also here to join in produc-
tion, e.g., of weapons and cloth (5). The place, however, had already been equipped
with electricity, although this had to be set up over 80 km to reach Xibaipo. In that
sense, it was rural, but not too much of a backwater either. With lenient policies
towards POWs during the Civil War, Zhu De is said to have managed to win over
former GMD soldiers — and thus obtained crucial information about the GMD ar-
mies. That way, the PLA could also secure victory in the battle at Shijiazhuang (the

295 Su ku has often been translated as ‘speeking bitterness’ in parallel to chi ku (‘eating bitterness’).
Cf. Ann Anagnost (1997, chapter 1). The translation of ‘voicing’ is, to my mind, closer to the literal
meaning of su (make something heard or even accuse) and also renders the whole expression less
awkward in English, too. (See also note 78 above.)
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major city in the vicinity of Xibaipo), which Zhu De celebrated with a poem (once
more showing that poetry was a key tool for memorialisation and eternalisation of a
victory). In 1948, Yan’an, too, was finally taken back by the PLA (7). While Mao
wanted to go to Moscow at this time to consult for the future,?*® Stalin decided that
it was too dangerous, and that he would rather send someone to China instead. In
fact, Mao was almost killed by an air raid due to a spy who signalled to the GMD
his whereabouts (when he stayed in rural Hebei’s Chengnanzhuang 374 /i, ever on
the move). Thereafter, Mao would settle down in Xibaipo (in May 1948) (9).

The Xibaipo site which incidentally sports today also the label of a ‘national de-
fence education base’ (cf. chapter 1 of the present book) is also used by the ‘patriot-
ic’ booklet to explain to the intended reading pupils the war strategy Mao (on whom
the whole narrative is concentrated) adopted, thus supposedly making them share in
his thoughts. Mao wanted to first encircle the GMD troops in Manchuria (the ‘patri-
otic’ booklet not saying anything about the crucial Soviet presence there, thus tell-
ing a purely Mao-centred Chinese story to the readers) (15). The battle at Jinzhou
(cf. chapter 4.3 for the Liao—Shen Campaign) served to block the way out for the
GMD and to interrupt communication between the Northeast and the rest of China
(17). When Chiang Kai-shek decided to move against Shijiazhuang (which is, as
mentioned, near Xibaipo, and had been taken and held by the Communists since
late 1947), the PLA threatened to attack Beiping, as Beijing was then called, and
thus general Fu Zuoyi f#{E ¥, stationed there, who was supposed to move his
troops against Shijiazhuang, could not easily leave. Given the overall aim of the
CCP to first take the whole North of the Yangzi from the GMD (19), after the Man-
churian Liao—Shen Campaign, the PLA troops there were ordered to take on north-
ern China, and thus, general Fu Zuoyi in Beiping would be isolated between Man-
churia and the South (23). Since Fu Zuoyi’s homebase was Suiyuan (today part of
Inner Mongolia), the Communists would then try to block his way out to the
Northwest and attack there. When he would move out to defend his homebase, the
PLA would advance on Beiping from the Northeast instead (24). He thus would
have to move back again, which gained time for the Communists in Xibaipo. When
Chiang Kai-shek decided to move in troops via the sea, Mao is said to have organ-
ised to block this, too, thus thwarting all of Chiang’s plans (25). That way, Mao is
characterised for the intended young readers as a smart strategist, seeing through his
enemy’s plans.

296 For the repeated attempts of Mao to visit Stalin in Moscow, see the documents translated and
made available online by the Wilson Center Digital Archive: https://digitalarchive.wilsoncenter.org/
search?search_api_fulltext=&items per page=10&sort bef combine=field document date unix A
SC&{%5B0%5D=topics%3A86435&0%5B0%5D=86435&page=7. And following page.
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On more political fronts, in early 1949 (when the so-called ‘three decisive cam-
paigns’ had been won), two important guests came to Xibaipo: Mikoyan (sent by
Stalin) who supposedly only listened since he had no way to decide anything
(which suggests to the intended reading pupil that the Soviets did not interfere and
only ‘learnt’ about the situation in China, but also implicitly, that relations were
already not at their best). Mao thus told Mikoyan how China wanted to act after
establishing the Communist regime in China as a dictatorship of the proletariat.
Mao also said he wanted to settle accounts with all imperialists, i.e., all special priv-
ileges should be abolished, and reparations to China should be paid. And all foreign
troops should leave China. According to the narrative, Mikoyan was not happy to
hear this (since this also affected Soviet interests in China, by this, however, indi-
rectly stating to the intended reading pupil that Soviet troops were in China at the
time, and by this supposedly ‘patriotic’ assertion of sovereignty at the same time
covering the historical fact that Mao preferred the Soviets to stay on in Southern
Manchuria for some time to be secure).?’” Mikoyan obviously felt Mao was too
self-assertive (which again signals to the intended reader that things were not too
well even before the establishment of the PRC between the CCP and the Soviets)
(27).2”8 On the other hand, Chiang Kai-shek had to (temporarily) resign from his
positions because of the repeated military failures, and thus Li Zongren Z=534~
took over on the ‘enemy’ side in early 1949, who wanted to negotiate with the CCP.
Zhou Enlai, ever the diplomat, stressed it had all been the guilt of Chiang Kai-shek
(to keep the door open for negotiations, now that Chiang had stepped down). Mao,
in turn, assured general Fu Zuoyi, who is called here the second important visitor to
Xibaipo (after he had handed Beijing over to the Communists but still had loyal
troops in Suiyuan), that he would integrate also ‘positive’ non-Party people. Differ-
ent from Fu Zuoyi, though, Li Zongren, it is claimed, de facto only negotiated pro
forma (to explain why the CCP did not make a deal with him in the end) (28-29).
(The crucial issue, i.e., the role of the US that did not decide on unconditional sup-
port for the GMD, is unsurprisingly not mentioned in the ‘patriotic’ narrative). Key
to the future domestic programme for a new China was to be (like in the Soviet Un-
ion) industrialisation and socialism. Mao warned, however, of the sugar bullets of
the capitalists (to prevent corruption on the Communist side, a problem from which

297 In fact, the Soviets stayed in the Lii(shun)-Da(lian) region until 1955. Cf. also Miiller (2022:
151-152).

298 For various reports of Mikoyan himself back from Xibaipo to Stalin and the latter’s reactions,
see ibid. in the Wilson Center Digital Archive: https://digitalarchive.wilsoncenter.org/search?search_
api_fulltext=&items_per page=10&sort_bef combine=field document date unix ASC&f%5B0%5
D=topics%3A86435&f0%5B0%5D=86435&page=7. And following page.
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the GMD suffered chronically). Thus, he asked for six rules to be strictly followed:
no gifts, no birthday celebrations, less drinking, less gambling, no naming of places
after people (which was later, however, not followed, as the naming of cities after
‘martyrs’, e.g., show — cf. above in Shaanxi with Zhidan or Zichang), no labelling
of Chinese on the same level as Marx, Engels, Lenin, Stalin (!) (which was not fol-
lowed either, given his own status in the CCP already since 1945, and most pointed-
ly later in the Mao cult). According to Mao, ‘we’ are not like Li Zicheng and will
not be corrupted when governing in Beijing, but will go for socialism to arrive at
communism (32-34).

As for the Xibaipo site as such, without naming the water reservoir project, the
intended young reader is informed somewhat ambiguously that the memorial hall
was approved in December 1966, i.e., notably at the high time of the Cultural Revo-
lution, near Xibaipo. After the Cultural Revolution, a new exhibition hall was built
and in 1978, the exhibition opened. A protection zone (for the outdoor spaces) was
finally established in 1987, and some leading cadres (mostly military ones) who
once had been in Xibaipo,*” visited (which also had not been clear from the educa-
tional video which had only focused on the widows, likely to highlight Liu Shaoqi’s
widow Wang Guangmei, since Liu Shaoqi had been the one, together with Zhu De,
to set up Xibaipo for the CCP, but then died miserably in the Cultural Revolution)
(35). Top leader visits to Xibaipo are missing up to that time. In 1990, during the
Asian Games (in Bejing) not long after the 1989 Tiananmen crisis, Xibaipo became
more internationally coded as the place where the torch was set on fire to broaden
its legacy beyond the Party’s historical ideological ‘torch trajectory’ from Xibaipo,
the village, to Beijing, the city, as a still relevant and even crucial place to embody
the spirit of New China as such to shine to the larger world! (36). Before, however,
in the 1980s during the Deng Xiaoping era, the place was apparently not yet high on
the agenda and had, in fact, economic difficulties.>®® Thus, the torch event was the
first of several instances in the 1990s, when Jiang Zemin had taken over, which
gave the place the opportunity to reorient itself. In fact, in a domestic sense, the
great occasions came with Jiang Zemin’s visit in 1991, the 100th anniversary of
Mao’s birthday in 1993 (when the tall monument was installed), and more generally
with the ‘patriotic education’ campaign in the 1990s (37). In 1995, the site would be

299 The ‘patriotic booklet’ mentions mostly military and only a few non-military figures as visitors:
Chen Yi, Su Yu 3E#, Yang Shangkun, Bo Yibo, Liu Lantao XI|iil#%, Kang Keqing, Hu Qiaomu,
and Zhu Miuzhi K22 .

300 In surprisingly direct language, the ‘patriotic booklet’” expresses that the site had been consid-
ered out of step with the new times! (37) That way, the accent on the Deng-inscribed monument
(erected only for Mao’s 100th birthday in 1993) in the educational video can be also understood as a
way to reconnect the two.
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labelled a ‘national excellent societal education base’ (quanguo youxiu shehui
Jiaoyu jidi 4= ECF5 S HE H M), preceding its ‘patriotic education showcase
base’ labelling as the crowning.

The intended young reader of the ‘patriotic booklet’ also learns about the single
locations of importance (and potentially for a visit), also here without mentioning
that they are all reconstructed. Mao lived in a typical local house (likely used before
by a Xibaipo villager) (38), and it is even claimed that every ‘grass and tree’
authenticate the presence of the great leader at this place! (39). The exhibition, in
turn, also displays the Hebei patriotic education sites in general (so that the whole
province may share in the glory of this ‘showcase base’). The high monument
(focused upon in the educational video) was added, as mentioned, in 1993 at Mao’s
100th birthday, featuring the calligraphy of Deng Xiaoping (who only wrote
‘Xibaipo’, though, without any assessment, and had not much personal stake in the
site), while Jiang Zemin was the one to accentuate the ideological message, writing
the motto that one must ‘firmly remember the two must (i.e., to stay modest, and to
never give up the fighting spirit which had once been decided upon in Xibaipo — see
below) and build socialism with Chinese characteristics’, thus being the first of the
top leaders to fully embrace the site (40). Bas-reliefs on the monument’s base show
various historical moments (imitating the Tiananmen Square monument for the
people’s heroes). Zhou Enlai’s stele with his earlier text from 1973 is at closer
scrutiny also interesting in that it just describes Xibaipo ‘neutrally’ as the the last
stop before moving to Beijing and as the location where the March 1949 plenum
was held, which is reproduced on the horizontal stele also shown in the filmic
representations discussed above. He, too, apparently felt not too comfortable with
the site, given the complicated Cultural Revolution times when he made the
statement. But for the site, it was a way to connect itself to one of China’s most
cherished historical Communist figures. Today, the ‘5 secretaries’ group statue in
bronze is another landmark for tourists, showing them side by side, as they look
toward the future. And also the flag pole on Tiananmen Square is imitated in a
smaller version (to suggest Xibaipo’s immediate predecessor role) (41). The
sculpture park of the leaders (with the calligraphy of well-known modern
calligrapher Liu Bingsen XI|fi#k) also features bas-reliefs with a summary of the
revolution’s history (starting from the Party ‘founding’, interestingly not showing
the Shanghai site here, but the short sequel of the ‘First CCP Congress’ on lake
Nanhu on a boat!),?"! with a gongde Z/f# (merit)-stele detailing who donated
money for it (to show that many entities and people were involved) (42). And a

301 As mentioned above in the footnotes, the ‘Shanghai Founding Congress’ had to be ended ab-
ruptly, given a police search, and thus was resumed in nearby Zhejiang Province on lake Nanhu.
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stone stelae garden figures poems and inscriptions as a further staple we noted also
at various ‘patriotic education showcase bases’ already (43).

The ‘patriotic’ booklet presents to the intended young reader also reminiscences
of military figures who describe both the single Civil War campaigns and life at
Xibaipo as such, but in material terms, the single artefacts that are displayed to au-
thenticate the narrative disclose the tangible way of physically memorialising that
stretch of history and characterising the agents: Zhu De’s metal table and chairs (a
war trophy), donated in 1976 still with his own consent (i.e., shortly before his
death in July 1976 and thus still in Cultural Revolution times) are to show his sim-
ple lifestyle; Liu Shaoqi’s document box (also shown as an illustration) which had
been preserved by the nanny of his household (which was certainly risky in Cultural
Revolution times) and donated by his (just rehabilitated) wife Wang Guangmei after
the Cultural Revolution in 1980, points to his role as theoretician and to his formal
Party position. Zhou Enlai’s receiver was, in turn, donated on behalf of Zhou’s wid-
ow Deng Yingchao in 1977, as was his book shelf, illustrating his erudition and
diplomatic capacities. Mao’s eating utensils, Ren Bishi’s watch and document box,
and Mao’s table and chair are also items the tourist will find on display (80—86).
Only here, in a short sentence, it is mentioned that this was all exhibited ‘after the
reconstruction’ of the Xibaipo site (86), though it is not made clear that this was an
overall shifted reconstruction site and what was behind the move. A walking stick
of Dong Biwu (another war trophy) and a carpet (produced in Yan’an) were also
donated to the museum as well as a ration voucher of the Red Army soldier Tan
Hongshu &4t 15 who donated this for the feeding of the soldiers at the front instead
of using it himself — documenting the “patriotic’ enthusiasm of a simple soldier (86—
87). This list suggests that most of the materially as such unspectacular items were
only received after the Cultural Revolution, and they illustrate the rather limited
appeal in strictly tourist terms (which also explains the need for economic boosting).

The above whole presentation shows that only at the time of the 1990s, the site
had finally found its position in the hierarchy of Party places, mainly connected to
the ‘initiation rite’ for new incoming leaders which Jiang Zemin started as a tradi-
tion. But overall, the memorialisation of the site as such was not very pronounced,
being rather restricted to its function as a final stepping stone before moving into
Beijing.

Things have somewhat changed in the meantime, as the Fengbei narrative (Liu
Yiqiang 2019), updating the above framing of the late 1990s to Xi Jinping times,
shows. With more distance to the times and agents, it discloses from the outset to
the intended reader that the site had been ‘rebuilt’ after the construction of the water
reservoir in 1958 up the slope during the Cultural Revolution, using ‘original
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materials’ (60). The Xibaipo site is presented as mostly covering the houses of the
leaders, with the memorial hall added subsequently, which would be visited by all
key leaders since Jiang Zemin. The major focus is on Xibaipo’s role for the Civil
War and the historical revolutionary accomplishments of ‘the Central Committee
and Mao Zedong and other older generation revolutionaries’. (This phrasing is
obviously chosen for steering a middle way between the concentration on Mao and
his downsizing by contextualisation as the ‘core of the first generation’ of
revolutionaries as proposed in post-Mao times.) **> For the Civil War, the
headquarters function for the so-called three ‘decisive campaigns’ (cf. chapter 4.3
for their respective memorials) is accentuated, by this stressing Xibaipo’s service to
the nation at large (61). Meanwhile, the site is especially designed for young people
to learn also the ‘revolutionary tradition’, combined with the ‘civilisation of the
times’. And there is by now a notable focus on ‘national security’ (which had not
been clearly addressed as an issue in the former renditions, though the late 1990s
booklet had already tried to make pupils share in Mao’s military strategic thinking)
(62). Overall, Xibaipo is characterised as the ‘last village’ from where the whole of
China would be liberated, and the narrative details the strategy to show how the
CCP leaders carefully planned for it. It also outlines that the choice of Xibaipo was
only taken after a series of other options, and it makes believe that Yan’an was only
given up with a heavy heart to move closer to the front, downplaying GMD general
Hu Zongnan’s role pressuring the Communists out.

An interesting point in the new 2019 narrative is its description of the role of the
Soviet Union which is — in spite of the recent purported closer Sino—Russian
relations — once more downplayed, trying to profile Chinese agency. The Soviets
are characterised as not really supportive, but at least not blocking the CCP (in spite
of their factual historical role, e.g., in Manchuria!). For this, also the reminiscences
of the key former Chinese Russian-language interpreter and translator Shi Zhe i}
are cited to the avail that ‘Mongolia and (Communist-held North) Korea’ were
considered friendly neighbours (which conspicuously leaves out the crucial ‘big
brother’, the Soviet Union) (63), and thus the Northeast was considered the easiest
to secure for the Communists. For the Communist leadership considering how to
move on from Yan’an, the first idea had been to settle in Chengde (at the time Rehe

302 Deng Xiaoping introduced the phrasing of ‘generations’ (eras) (dai 1Y) of leadership with a
‘core’ (hexin 1%:0») in 1989 when officially handing over to Jiang Zemin, by this also brushing aside
Hua Guofeng as Mao’s immediate successor to have himself follow directly after Mao as the ‘second
generation’ ‘core’ to hand on to Jiang Zemin as the ‘third generation’ ‘core’. The Fengbei expression,
in turn, uses the first-named added ‘Central Committee’ and uses ‘generation’ as a measure word
(lao yi bei % —3F) to distinguish the wording from the Deng era.
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#3A], now belonging to Hebei Province) in between Manchuria and North China.
During the decision making, Mao and Liu Shaoqi are, in turn, portrayed as side by
side, given that Liu was ‘number two’ in Yan’an. The Soviet Union, in turn, is said
to have ‘allowed’ the GMD-government (after all, at the time still the official
Chinese government) to move into Manchuria’s key cities (de facto not everywhere,
since the crucial strategic city in Northern Manchuria, Harbin, never went to the
GMD, neither the Southern ports of Dalian and Liishun, while the Soviets did
facilitate the Chinese Communist presence in much of Manchurian territory). Given
the situation, the CCP had to give up the plan with Chengde as new headquarters.
The next idea was to move to Northern Jiangsu, which also did not work out since
Chiang Kai-shek ‘started war’ and ordered attack on Yan’an, thus forcing the CCP
to evacuate it (64). (That way, the many months of moving around again in
Northern Shaanxi are explained as due to the lack of support from the Soviets and
the treachery of Chiang Kai-shek.) To reconnect to Mao and dispel any potential
doubts of the intended reading pupil, the narrative explicitly stresses that one should
not think that by moving out of Yan’an Mao was simply afraid of the GMD,
pointing out that he was very cool and thought strategically while doing so, seeing
through his enemy Chiang who would assume he would have won when taking
Yan’an, but that Mao was already confident at the time of retreat that the
Communists would return. When Peng Dehuai (who covered the rear) urged him to
leave, Mao would eat slowly and only move at the very last minute, to illustrate to
the intended reader how ‘cool” he was at this critical moment. In fact, after one year,
Yan’an had come back into the Communist fold (without mentioning what this had
meant for the locals in the meantime) (65-66). The next option to move
headquarters to considered was to rely on the Jin—Cha—Ji base area, where the CCP
field armies won victories. Again addressing the intended reading pupils with
anecdotes, a captured GMD general is profiled who was in fact a ‘pupil’ of Nie
Rongzhen, the commander on the Communist side in the Jin-Cha-Ji base area, back
in the First United Front times at the Whampoa Academy where Nie Rongzhen had
been a political instructor. Nie supposedly told this captured former ‘pupil’
generously that he could ‘convert’ to the PLA side or ‘go home’, but never should
serve Chiang again. The ‘pupil’ obviously declined this, and thus this GMD general
would be imprisoned by the Communists until 1960! (67-68). Nie Rongzhen then
suggested to attack Shijiazhuang (which marks him as the mastermind behind this
military move). The Japanese had already fortified Shijiazhuang during the Second
Sino—Japanese War, and the GMD thought they would never lose this stronghold,
since the Communists had neither tanks nor airplanes. But they succeeded with
cleverness and tricks, digging tunnels. In fact, it was only this victory at
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Shijiazhuang, not far from Xibaipo, which made it safe enough for the Central
Committee to settle down in Xibaipo (68—69). Thus, the five core leaders met again
there. For Mao, a house of bricks was built, but he declined, leaving it generously to
(older) Zhu De and his family (which had been also shown in the filmic renditions
cited above as a ‘cave-like’ one).

While stressing that Mao worked during the night, to which other leaders had to
adapt, though other work had to go on during daytime, leading to exhaustion (70—
71), this new 2019 narrative is the only one to point out that there was also fun at
Xibaipo, namely when there were dancing parties. Interestingly, it is also in this
context that some women are named, i.e., the wives of the leaders (with the notable
exclusion of Mao’s wife Jiang Qing, just naming the common daughter Li Na) (72—
73). Less entertaining was the moment in 1948, when things became critical again
(as the GMD tried to retake Shijiazhuang). This was the point in time when Mao
used ruses to prevent Fu Zuoyi in Beijing who had been ordered by Chiang to attack
Xibaipo, to do so. Obviously, the Communists were well informed over spies and
informants what Fu Zuoyi did, namely Fu’s own daughter supposedly served as an
informant. Mao also used the press to release statements which made Chiang’s
secret plans he discussed with Fu Zuoyi public. (The cited press releases by Mao
notably show the same type of derogatory language Chiang used, branding the
enemy at every mention as a ‘bandit’.) By publicly exposing his purported plans,
Mao thus embarrassed Chiang. Reading between the lines it becomes clear that at
first the strategy of Mao did not really work, since Chiang went ahead with his
plans to attack Xibaipo. Thus, Mao thought of a bluff, suggesting that by an attack
from Fu Zuoyi, Beijing (at the time called Beiping) would be without much
protection and thus would offer an open flank to the PLA. This is said to have
moved Fu Zuoyi to refuse leaving Beijing, thus also laying open that he would not
blindly follow Chiang’s command (74-76). That way, however, Xibaipo was de
facto saved for the moment, and Chiang would know only later that the whole
potential PLA attack on Beiping was a bluff. At the time, in typical socialist ‘plan’
language, Mao asserted that in five years the whole of China would be ‘liberated’,
but this first ‘five year plan’ would be fulfilled even earlier. The unexpected quick
move of the PLA’s Manchurian troops to China proper (see chapter 4.3) after
victory in the Liao—Shen Campaign put effective pressure on Fu Zuoyi who was
encircled in Beijing. Before taking Beijing itself, Tianjin was on the agenda, and
Mao is said to have aimed at a peaceful solution, but the GMD commander there
refused to give up (cf. chapter 4.3 for the Ping—Jin Campaign). Thus, Tianjin had to
be taken by force, and this was the ‘Tianjin method’, showing the Communists were
always ready to fight, if needed. The ‘Beijing/Beiping method’, instead, was that Fu
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Zuoyi could be convinced to give up, and thus Beijing was spared the fighting and
was peacefully handed over. For arranging the handover, Fu Zuoyi had chosen two
envoys, including a former Hunanese Communist and a former teacher of Mao,
supposedly to show his respect (and give face to Hunanese Mao). But also more
practically, the underground Communists in Beijing helped bringing Fu’s own
daughter around to serve as an informant (77-79). (And, as the “visit’ of Fu Zuoyi
after the hand-over of Beijing showed, not mentioned here, the deal with him
included to treat him well, since he could not go back to the GMD side, evidently.
He would serve in various functions in the PRC subsequently.)

Beyond the momentary military aspect, another key topic of the Fengbei narra-
tive is the Party plenum in Xibaipo in March 1949 when the slogan was devised to
now move from the villages to the cities (preparing for the move to Beijing). For
security, the place of the meeting was faked (similar to the case of Ruijin discussed
above) to be in Shijiazhuang, while holding it in Xibaipo, where conditions were
very rudimentary (80). The discussions around the future course also revolved
around the question of where China’s capital should be, and Wang Jiaxiang is
named as the one to propose Beijing, since ‘close to the Soviet Union and Mongo-
lia’ (!). Zhou Enlai had organised the security during this meeting, namely with air
defence (which was the weak spot of the Communists). At that plenum in March
1949, the portraits of Mao and Zhu De had been put up to reassert the Chinese char-
acter of the Party. But Mao would order them to be taken down and replaced by
Marx, Engels, Lenin, and Stalin (supposedly out of modesty, but likely at the time
also to smooth irritations on the Soviet side on whom one depended to a considera-
ble extent, after all). The plenum decided on the strategy change from the villages to
the cities, on the foreign policy (!) (i.e., to stay in the Communist bloc and ‘lean to
one side’, which was publicised only a few months later in June, though), and that
the CCP did not only want to destroy the ‘old’ but also build up the ‘new’. The ‘two
must’ were also decided upon (which were written by Jiang Zemin later on the
monument of 1993) which are connected to Xibaipo ever since: that one must stay
modest, and that one must never give up the fighting spirit (81-82). This, then,
should be the enduring legacy of Xibaipo, that should be also of relevance for the
Chinese citizens in the Xi Jinping-era.

Taken together, the case studies on ‘Party places’ discussed above show how the
physical locality is used in the formation of Chinese citizens, always linking the
narrative to the textbook versions familiar from school to explain, how and why the
Party succeeded in the end to govern China, what kind of challenges had to be over-
come outside and inside the Party, and to explain the ideological shifts over time by
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this tangible mode of ‘showcase bases’. These lend the narrative more ‘authenticity’,
being also an accessible way for learners as well as for tourists to get closer to the
major figures of the Party and their daily lives. That way, the ‘bases’ are considered
an effective means to sustain the narrative already learnt in school at the given
‘places’, ‘authenticating’ them for domestic visitors.

Final remarks

All in all, the different types of ‘places’ in the ‘patriotic education showcase bases’
system presented in this chapter highlight how the locality is used as a marketing
device to address the Chinese citizen, be it as a learner or as a tourist. While ‘fic-
tive’ places like the ‘mausolea’ of mythic figures tell of the purported ‘ancestors’ of
‘the’ Chinese, engendering pride and serving for an inclusive definition of ‘Chi-
neseness’, integrating the so-called ‘national minorities’ internally, as well as the
Taiwanese and Overseas Chinese, commemorative places counterbalance this with
an accent on victimisation, resistance, and sacrifice. Such sites are of particular
emotive force and therefore also especially numerous. The ‘Party places’, in turn,
reassure the learner and tourist in a tangible format that the Party’s trajectory, while
having its difficulties, always ended up on the ‘correct’ path. The easily approacha-
ble format of a physical site (which often is de facto a reconstruction) renders Party
history more human and specific. That way, the three types of ‘places’ show how
locality is used to make Chinese citizens realise their own ‘Chineseness’ and feel
pride in it, to develop a sense of obligation to those who were victimised or had to
‘sacrifice’ on the way, and to trust the Party’s ability, supposedly proven by its tra-
jectory, to lead the Chinese patria towards a bright future.
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4 Representing the elusive: tasks and limits of patriotic
narration for education and touristic consumption

Abstract This chapter focuses on elusive sites which have no ‘natural’ or easily to
be delineated location for what they are supposed to stand for, and therefore require
special effort in presentation and narration to convince the audience. This category
covers three types of sites: 1. museums which are made to stand in for topics and
groups of people deemed important for ‘patriotic education’, but per se beyond the
realm and reach of mainland China (with case studies on the Fujian—Taiwan kinship
museum and the Overseas Chinese Museum in Fujian Province, and the memorial
hall on China and the Korean War in Liaoning Province); 2. sites which are to recall
instances of former more or less ‘spontaneous’ action like revolutionary uprisings,
strikes, or guerrilla activities (with case studies on sites dedicated to the Wuchang
Uprising and the February Seventh Labour Strike in Hubei Province, the Nanchang
Uprising in Jiangxi Province, the Baise Uprising in the Guangxi Zhuang Autono-
mous Region, and the Hainan Red Detachment of Women in Hainan Province);
3. the more conventional war and battle sites (with case studies on sites standing for
the First Opium War in Guangdong Province, for the First Sino—Japanese War and
for the Taierzhuang ‘battle victory’ during the Second Sino—Japanese War in Shan-
dong Province, for tunnel warfare in Hebei Province during that latter war, and for
the so-called ‘three decisive campaigns’ in the Chinese Civil War, paving the way
for the CCP’s rule over mainland China: the memorials for the Liao—Shen Campaign
in Liaoning Province, for the Huai—Hai Campaign in Jiangsu Province, and for the
Ping—Jin Campaign in Tianjin).

‘Patriotic education showcase bases’ are by their very nature physical places. How-
ever, their siting may not always come ‘naturally’ or ‘logically’, referring to a spe-
cific location which, as in the previous chapter 3, is the main point marketed, or
attached to materiality as discussed in the preceding chapter 2. Among the patriotic
education showcase bases, there are also cases where the referent is neither of both,
being spatially and materially elusive. In this chapter, we turn to this category
which on the one hand covers patriotic sites referring to events or groups of people
deemed important for contributing to the nation and ‘Chineseness’ at large in vari-
ous ways, but that transcend mainland China’s borders. Museums or memorials thus
serve as stand-ins, telling the PRC (People’s Republic of China) citizen about plac-
es and people physically distant, and their relevance for Chinese ‘patriotism’ by
representing the elusive which cannot be ‘presenced’ like, e.g., with sites dedicated
to individual actors with their former home or tomb in China as addressed below in
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chapter 5. On the other hand, the present chapter covers sites referring to inner-
Chinese events that are elusive in the sense that they are not easily pinpointed at
some particular place, namely when recalling earlier, more or less ‘spontaneous’
action that took place in the respective area but of which there is not much evidence
in the sense of left-over materiality, or a single geographical referent which would
allow to easily define the topic. Thus, the former action has to be rather evoked by
narration to create a patriotic reading of its historical importance. Typical examples
of such ‘fluid’ sites are those commemorating instances of revolutionary uprisings,
strikes, or guerrilla activities. This elusive nature holds also true for the final sub-
category of sites recalling organised fighting during wars, military battles and cam-
paigns, which by their very nature have a rather broad and not easily to be delineat-
ed space where they were acted out. While representing the elusive, the physical
‘showcase base’ at a given locality imbues a site nevertheless with some possible
localist meaning to somehow anchor the elusive by such a lieu de mémoire (in
Pierre Nora’s sense). Since there is less tangibility involved in presentation which
limits the visitors’ experience, the need and task to provide a coherent and compel-
ling narration, sustained at times by visual and audio cues, to reach the audience,'
be it for education or for touristic consumption, is particularly important in these
cases for conveying the desired ‘patriotic’ message to the Chinese citizen. We will
therefore pay particular attention to narratives in this chapter, which reveal their
‘intertextuality’ (Kristeva 1980) by their intersecting and reinforcing use of lan-
guage and tropes. Most important is, however, the way narratives are ‘framed’
(Goffman 1974), in site descriptions as well as on-site in exhibitions. This may be
done by labelling or other ‘paratexts’ (Genette 1997), serving to guide the percep-
tion of visitors, but also simply by the spatial arrangement of objects which feed
into the framing of narration as well, by this ‘performing’ the exhibition from the
curators’ side.? Looking at the ‘patriotic’ framing of the sites in a diachronic way,
integrating on-site observations, which are by nature but a snapshot of one moment,
systematically with filmic representations and official publications on the sites of
different times,> we will be also able to trace the evolution of the ‘patriotic’ narra-
tives themselves, which reflect the political agenda of the respective era, but also
the limits ‘patriotic’ narration runs up against.

1 Studies on narrative power (and its broader application, e.g., in International Relations Studies, cf.
Hagstrom / Gustafsson 2019 for the case of East Asia) usually are focused on texts only, but visual
and audio cues are important to consider as well, like in the case of the physical sites we treat here.

2 Cf. Buschmann 2010, Garoian (2001).

3 For the various types of materials used systematically in the case studies, cf. chapter 1 of the pre-
sent book.
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4.1 Museums as stand-ins for the physically unavailable

For those sites that refer to events and groups of people beyond mainland China but
deemed patriotically important, museums have been designed which act as stand-ins.
Although the siting is not ‘naturally’ derived, it is not completely arbitrary either,
tending to find some historical or logical link to make the siting option at least plau-
sible, even if in some cases the financing might have been decisive for the ultimate
choice of placement. Unsurprisingly, such museums directed at the ‘beyond’ are in
‘frontier’ regions.

In this subchapter, we will take a closer look at three examples which also repre-
sent cases from three different lists in the ‘patriotic education showcase bases’ sys-
tem (cf. chapter 1 of the present book): first is the most recent of the three, the
‘China Fujian— Taiwan kinship museum’ in Quanzhou SR /N (Fujian Province) (list
3, 2005) which is a completely new museum and acts as a stand-in for Taiwan and
mainland-Taiwan relations. Since Quanzhou was one of the major areas from
where Han migrant waves to Taiwan historically originated, Quanzhou is a plausi-
ble (if not the only plausible) choice for the siting, representing here also Fujian
(Min [#) culture (though primarily Minnan [ or Southern Fujian culture is de
facto concerned).* Next, with the much older Huaqiao #£f/f (Overseas Chinese)
museum, first opened in 1959 but only ‘patriotically’ listed in 2001 (list 2), located
in Xiamen JZ[] (again Fujian Province), a place from where many Overseas Chi-
nese travelled abroad, especially to Southeast Asia, the siting is plausible as well,
but such a museum on Overseas Chinese could well have been also in Guangdong
Province, e.g., from where large overseas migration waves originated as well (espe-
cially to North America, but also to Southeast Asia and elsewhere). In fact, in recent
years, new museums on Overseas Chinese have popped up in several places in Chi-
na, mostly in the concerned coastal provinces, but even in the inland.® In the case of
the ‘patriotically listed” Overseas Chinese Museum in Xiamen, historically the very
first of its kind on the Chinese mainland, the crucial initiative and funding by Fu-
jian-born famous Overseas Chinese Chen Jiageng [%:3%%P% (Tan Kah Kee) was be-
hind the siting in Xiamen. (For more on the ‘patriotic’ framing of this particular
historical figure, see chapter 5.2 of the present book.) Finally, with the museum-

4 One may note that Fujian is a linguistically (and culturally) particularly heterogenous province,
and even ‘Southern Min’ is far from being a single entity.

5 For this phenomenon, see Wang (2021). In 2014, even one in Beijing was opened, thus ascertain-
ing the political centre’s relevance beyond the coastal provinces from where most overseas migrants
came. In fact, checking with the ‘patriotic education showcase base’ lists, in 2019, this Beijing mu-
seum was also labelled as such a site in its own right.

397



Representing the elusive

cum-memorial for the Korean War (1950-1953), first established when the last
group of the so-called Chinese People’s Volunteer Army came back in 1958 (and
‘patriotically’ listed in 1997 on the very first ‘showcase bases’ list), the siting close
to the Korean border is plausible, with Dandong 7} 7x (as this city is called today) in
Liaoning Province being the key location over which many Chinese ‘volunteers’
physically left China and entered the Korean War by crossing the Yalu river, while
the war as such was conducted outside China’s borders.

Case study: the Fujian—Taiwan Kinship Museum

Turning first to the China Fujian—-Taiwan kinship museum (as the Zhongguo
Min-Tai yuan bowuguan H1[H %] & Z 1841, literally the ‘China Fujian—Taiwan
predestined connection museum’, is officially called in English) of Quanzhou (on
the third list, 2005, Fujian Province), we have a case of a site shouldering the task
of demonstrating the close ‘connection by destiny’ (yuan %) of the mainland with
Taiwan over the shared Fujian (Min) culture. (One may note that the museum’s
English name has tellingly been framed in ‘kinship’ terms, while the Chinese
original with strong Buddhist / folk religious underpinnings implies a karmic
relationship, literally by ‘causal condition’ or yuan in Buddhist parlance,’ in popular
use mostly understood as predestined, in any case not one by socio-biological
relation.) While most museums in the ‘patriotic education showcase bases’ lists, as
we have already seen in examples discussed in earlier chapters, had undergone a
slow upgrading process over time, this ‘base’ is a different case, being a completely
new museum, designed on purpose in the context of the ‘patriotic education’
campaign (and likely with a view to the by then DPP (Democratic Progressive
Party)-ruled Taiwan with its centrifugal tendency vis-a-vis the mainland).” It is thus
a rare case in the whole ‘patriotic education showcase bases’ system in being
opened (in 2006) only after being listed. Turned around, this means that one can
observe here a case of the ‘patriotic education showcase bases’ system in the Hu
Jintao HH%R VS era (2002-2012) in statu nascendi! Beyond the nationalist agenda to
argue for ‘reunification’ of Taiwan with the mainland, the museum also appeals to
local-regional, i.e., Min, culture. That means that rather than standing unmitigated
for ‘Chineseness’, it argues for ‘Min-ness’ as a shared heritage on both sides of the

6 For the originally Buddhist term, in Sanskrit pratyaya, see Muller (2010).

7 The formerly oppositional DPP won the presidential elections in Taiwan for the first time in 2000
and took over from the GMD (Guomindang) until 2008. Their mainland-critical stance raised con-
cerns in the PRC.
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Taiwan Strait. However, in the ‘patriotic education’ context this is by definition
only to serve as a regional bridge to the nation as the endpoint — similar to the
function of the provincial museums discussed in chapter 2.2 —, and thus the museum
has ‘China’ added at the beginning of its name to prevent any exclusively
regionalist (‘Min-ist’) reading. The visitor, entering the exhibition (as I observed in
2014), is confronted with the geological formation of the Taiwan Strait (see fig.
4.1.1), suggesting over geology that Taiwan once was one with the mainland and
only split off over time, the Strait being presented as a connection between both
rather than a separation of them. This stress is likely also a conscious reaction to the
geological ‘argument’ put forward by Taiwan’s independence faction that Taiwan
and the mainland are geologically on two different tectonic plates (or rather Taiwan
being at the — convergent — boundary between the Eurasian and Philippine Sea
plates), and that thus the two are not at all ‘naturally’ one.?

Fig. 4.1.1  Visualisation in the Fujian-Taiwan Kinship Museum of
how the Taiwan Strait emerged geologically over time (Quanzhou)
(photograph by the author, 2014)

8 This assertion was, in turn, integrated into the new (DPP-oriented) Taiwanese version of history,
placing Taiwan also in an East Asian context to ‘de-sinicise’ it. The Quanzhou museum, in turn,
does not mention the tectonic plates issue.
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Beyond the questionable political use of geology, the Fujian—Taiwan kinship muse-
um puts a stress on similar (Min) life-styles and customs on both sides of the Strait,
and it refers to the history of Han migration from Fujian, especially from Quanzhou
where the museum is located. (Taiwan’s aborigines who speak Austronesian lan-
guages and are culturally and linguistically close to Southeast Asia and the Pacific
Region are rather sidelined as a topic, though, since they are harder to integrate in
this ‘kinship’ argument — evident in the museum’s official English name — central to
this ‘patriotic’ site with its de facto ethnic Han focus, though the Chinese name,
maybe for that reason, is careful to appeal to a more inclusive common ‘destiny’ or
karmic relationship.) In this ‘kinship’ vein, the exhibition points out in its ‘same
blood’ section that the earliest migrating people from the mainland were from the
Min Yue [#j# people (living in the Fujian area),’ and later also people from
Guangdong went over, including the (Han-Chinese) Hakka (kejia %% %) minority.
Taiwan is thus presented as a migration destination for some mainlanders only.
Moving to the political, the Qing-era conquest of Taiwan (1683) is framed as ‘sav-
ing the country’s unity’ (although the case of the Manchu-Qing conquest is histori-
cally complicated by the fact that it served to crush the ‘Chinese’ regime of Zheng
Chenggong’s #8%1)) heirs there, see below). The storyline of national unity (which,
as claimed by the museum, had existed ‘since ancient times’) is notably drawn up to
Chen Yi 1%, GMD (Guomindang [ [X.%% or Nationalist Party) governor of Fujian
in the 1930s and then the responsible official for Taiwan after Japan’s surrender at
the end of WW II as the last figure to represent that ‘unity’ (without mentioning
anything about the latter’s instrumental role in the 28 February massacre of 1947 —
a key traumatic event in modern Taiwanese history!).! While this presentation ob-
viously is to evade naming Chiang Kai-shek (Chen Yi’s superior) as someone rep-
resenting ‘Chinese unity’ (and continuing ‘Chinese unity’, GMD-style, on Taiwan),
the narrative ‘endpoint’ of Chen Y1 is a provocation for potential Taiwanese visitors
— and an indirect sanctioning of the use of bloody means to realise ‘unity’.

Less problematic and to be expected in any cross-Strait relations exhibition is the
historical staple figure Zheng Chenggong (or Koxinga, as he is known in the West),

9 One may note that the term Yue was a collective term in ancient China for various ethnicities
living in Southern China, including some with possibly Austronesian links (which could be also used
for arguing for a closer relationship to the Taiwanese Austronesian aborigines). The Min Yue are
one of the Yue groups.

10 This 28 February massacre to crush any opposition in Taiwan, signalling the start of the White
Terror on Taiwan, poisoned Taiwanese—mainlander relations ever since. While Chiang Kai-shek
dismissed Chen Yi who was portrayed as the one culpable of mismanaging the protest, and later
sentenced Chen Yi to death in 1950 (for other reasons), it is by now established that Chiang himself
had given the order to quell the 1947 protest movement on Taiwan by force.
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son of a Fujianese pirate and a Japanese mother in the 17th century who turned a
Ming loyalist and ‘liberated” Taiwan from Dutch rule. He is familiar to every Chi-
nese (including Taiwanese) citizen from school history textbooks (though interpre-
tations of this figure vary in and between Taiwan and the PRC) (see chapter 5.1 of
the present book on the PRC ‘patriotic’ commemoration of this specific historical
figure). Integrating also the aborigines over the topic of anti-imperialism (i.e., via
the ‘common enemy’), the exhibition stresses that all, be it on the mainland, be it on
Taiwan, were united in fighting against foreign interference and oppression, when-
ever it happened. Still, the aborigines (as the internal ‘other’) purportedly needed
the ‘civilising mission’ of the Han. For this, the famous story of the 18th century
Han-Chinese Wu Feng %X is cited who would build up trust with the aborigines to
then educate the head-hunters to give up this barbaric tradition by making them take
his own head by error, thus sacrificing himself — a 19th century story also eagerly
applied in textbooks by the Japanese during their colonial rule to ‘civilise’ Taiwan,
but also readily used by the GMD thereafter. (One should note that on Taiwan, this
former staple story has been removed from textbooks after aboriginal protests al-
ready in 1989!!! To reapply it in this new mainland museum of 2006 is a further
side kick against any potential Taiwanese visitor, while a PRC visitor would likely
not even know about the contentions around that story.) The museum’s display
credits the Han, however, also for other things, having developed Taiwan’s industry
beyond sugar and tea with manufacturing techniques brought over from Fujian. On
the cultural side, in turn, key Taiwanese literary figures like Lai He #if1 (1894—
1943), writing under Japanese occupation, are integrated in the ‘patriotic’ narrative
as well, arguing that Lai He linguistically combined Mandarin (guoyu [Ei& or the
‘national language’ in the diction of the GMD) and the Minnan ‘topolect’ (Mair
1991) to write ‘Chinese’ during the colonial period. That way, a figure typically
used in Taiwan to argue for a ‘Taiwanese’ literature, is pointedly rechanneled into
‘Chineseness’ over ‘Min-ness’.'?> On the other hand, lists of successful imperial
examination candidates from Taiwan are to show via the topic of education that
Taiwan had been an integral part of the common Chinese elite in (late) imperial
times before that Japanese colonial interference. Referencing Taiwan, the physically
‘absent’, the museum has not many objects to show and thus mostly has to work
with texts, graphs etc. to narrate and represent the elusive.

While the above on-site observations in 2014 reflect the narrative of this early Xi
Jinping era, the nation-wide broadcasted Ai wo Zhonghua TV film clip (on disc 21)

11 For a brief summary of the textbook issue on Taiwan, see Cheung (2017).
12 Cf, e.g., the National Museum of Taiwan Literature in Tainan which details the role of ‘“Taiwan-
ese’ writers like him. On this museum, see chapter 7 in Denton (2021).
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on the ‘China Fujian—Taiwan kinship museum’ which was filmed shortly after this
new museum was inaugurated (2006), provides in comparison a look into the con-
ception at the time of the museum’s opening in the Hu Jintao era.!® At the beginning,
the film clip visually emphasises the close connection between Taiwan and Quan-
zhou, where the museum is located, to the Chinese national audience, while short
scenes of minorities living in the Quanzhou area are visually signalling that Fujian
is in itself already ‘multicultural’. Still, with camera shots of the big Song-era Laozi
¥ statue near Quanzhou, a popular touristic spot, the common ‘Chinese’ cultural
links are stressed for the national TV audience beyond ‘Min-ness’, as much as with
the famous ‘[We are all] descendants of the dragon’ motif (which recalls a hit from
Taiwan-born singer Hou Dejian {4 very popular also on the mainland — cf. also
chapter 3.1. of the present book).!* That way, the ‘kinship’ argument is also intro-
duced over descendance. The basic colour red and the architecture of the new mu-
seum as ‘Min’ style are introduced to the domestic TV audience as ‘typical’ for this
region, soliciting touristic interest, and the golden lotus on top of the building —
pointing at Buddhist legacies in this Chinese province associated with rather lively
religious practices (also hinted at with the yuan or karmic relationship in the muse-
um’s name) — is said to express the ‘hope’ for ‘peaceful reunification’. Museum
architecture is thus used to embody ideological premises.

Inside the museum, the geological ‘argument’ of Taiwan having only ‘split off’
from the mainland is particularly highlighted for the national TV audience, and all
possible links between the mainland and Taiwan are didactically ennumerated as a
short introduction to the single exhibition halls. On the other hand, modern art per-
formances held at the museum might solicit some TV viewers to consider visiting
the museum as tourists in person subsequently. Such activities are to stress, too, that
‘we’ belong together like branches of one tree with the motto: same seed, same
trunk (see also below for the recruitment of internationally renowned artists).

13 For more information on the different materials used to discuss single patriotic sites and their
respective context, cf. chapter 1 of the present book.

14 This motif has gained various layers in recent history. When the pop star Hou Dejian & {i# in
Taiwan whose parents were from the mainland made a song on it, notably originally intended to
react to the US diplomatic shift from Taiwan to the PRC to express Taiwan’s claims to represent
‘China’ (!), it became an instant hit on the mainland, where Hou Dejian became famous in the 1980s.
Hou, who decided to move to the mainland, which was a sensation, used the slightly modified song
again in the context of the 1989 protest movement in which he participated (and after which he was
deported). In spite of the motif’s association with the protest movement over the song, mainland
officials opted for cooptation and used the motif as a slogan also later precisely for arguing that Tai-
wan and the mainland clearly ‘belong to each other’. (Cf. also Cheng 2016: 166). Incidentally, Hou
Dejian himself also moved back to the mainland in 2006 and more recently even made a patriotic
song on Xi Jinping’s ‘Chinese Dream’! (Fang 2019).
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Thereupon the single halls are didactically introduced to the national TV audi-
ence to convey the key ‘patriotic’ message of the exhibition design. In the first hall,
fossils are to show that the same animals lived on both sides of the Strait, and also
excavated stone-age tools are to bolster the argument that people, too, were ‘the
same’ already then.!® (One may recall from chapter 2.2 of the present book that this
combination of fossils and artefacts still follows the Soviet ‘regional museum’ prac-
tice.) The second hall belabours the point that both sides have the same ancestors,
referring to Han migration from Quanzhou and Zhangzhou &N prefectures to
Taiwan. Special attention is therefore given to lineage books to bind Taiwanese
back to their (mainland) ‘origin’. An interesting solution to deal with the connected
issue of ancestor rites, which are a somewhat delicate topic in the PRC, is to show
filmed lay actors performing such rites, set behind glass, which creates some dis-
tance as modern PRC visitors are not encouraged to perform such rites any longer
which smell of religion (and who might wonder how to relate this to their own
‘Minness’ or ‘Chineseness’ — given Fujian’s ‘notoriety’ in terms of popular reli-
gious heritage). The third hall deals with the ‘unification history’ under the Qing
dynasty (when Taiwan was conquered by general Shi Lang Jiti¥® to be integrated
into the Manchu-Qing empire in 1683), stressing in the commentary that Taiwan
was thus under mainland administration long before it became an official province
in the late 19th century. In fact, already before Shi Lang, Zheng Chenggong had
gone over to Taiwan to ‘throw out the foreign invaders’ (i.e., the Dutch) in 1662.
(The tricky point that Shi Lang only went to Taiwan, in turn, to crush the independ-
ent ‘Chinese’ Zheng family’s rule over Taiwan to integrate the island into ‘foreign’
Manchu rule is unsurprisingly skipped to not interfere with the desired message.)
Thus, the exhibition narrative as reflected in nationally broadcasted TV seamlessly
moves from the natural (geology) to the biological (descendance) to the military-
political (conquering the territory). On this basis, hall four goes on to belabour the
ensuing ‘development’ of the island with agricultural knowhow from the mainland
and with trade relations, following the storyline of the benign developmental and
‘civilising mission’ of the Han on Taiwan. This also makes clear why the Han are
de facto the centre of interest. Hall five is thus explicitly dedicated to (Han, more
precisely Min) culture, pointing out with touristically attractive topics like music
and puppet theatre that culture is, after all, similar on both sides of the Strait. Quan-
zhou, in fact, exploits this touristically and holds every year a Fujian—Taiwan folk-
lore festival of which camera shots are interwoven to heighten the visual appeal for
the mainland TV audience. The more sensitive topic of folk beliefs in hall six of the

15 As mentioned in chapter 2, recently the excavations of stone-age sites in Taiwan have made their
way into mainland Chinese history textbooks to show that Taiwan ‘has always been Chinese’.
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museum connects to this Min folklore aspect, in the TV presentation rather focusing
on Mazu {&1H worship by Chinese seamen (also beyond Fujian, and thus of more
‘national’ relevance than more exclusive ‘Min’ religious practices). Goddess Mazu
whose cult quickly spread over the South China Sea, is said to have been originally
a Fujianese girl after all. Hall seven showcases custom (food and festivals), i.e.,
other touristically attractive topics, which are also pointed out as similar on both
sides ot the Strait, too (which could motivate the national TV viewer not able to
visit Taiwan, to come as a tourist to Quanzhou as a stand-in instead). To conclude,
the commentary of this Quanzhou TV-produced film clip emphatically assures the
national TV audience with the ‘patriotic’ key message to convey on mainland—
Taiwan relations: no one ‘can ever separate us’.

Comparing this visual presentation of the ‘patriotic education showcase base’
briefly to the official published description of this third list site (in Di san pi quan-
guo aiguozhuyi jiaoyu shifan jidi xunli 2009: 127-132), one notes the stress on,
above all, the symbolism in the museum’s architecture to suggest the ‘bridge’ func-
tion to Taiwan, and its other ‘artistic’ qualities, given this new museum’s primary
role to serve for ‘patriotic education’. The internationally renowned Quanzhou-born
artist Cai Guogiang %%[E 5% had been recruited for elaborating on the theme of
‘same culture’, ‘same race’, and ‘same origin’ in the entrance hall of this new mu-
seum. (Incidentally, Cai Guogiang, who mainly lives in the US, also helped design
the fireworks at the Beijing Olympics in 2008, i.e., not long after this museum was
opened in 2006.) Given that this museum is a completely new one and is referring
to topics beyond the mainland’s reach, it has to struggle with the lack of objects to
display for the Taiwan side, and thus the official narrative rather argues that the
place is also meant as a ‘place of memory’ of the ‘common history’ (129). In fact,
somewhat ironically and indirectly revealing the point, the intended mainland read-
er is told the story of a Taiwanese female visitor who was purportedly excited to see
a mere photo (!) of a banknote issued by the Black Flag troops in Taiwan that tried
to defend Taiwan against the Japanese in 1895 (see below), since she had several
such original banknotes at home, kept by her family to recall ‘resistance’ against the
Japanese. Seeing the photo, she purportedly discovered the closeness in historical
feelings of both Taiwan and the mainland! (129-130) In any case, it comes as no
surprise that the official narrative rather praises all the activities held at the museum,
marking the site as an above all ‘performative’ place, while the new museum’s
holdings are nothing to be particularly advertised. And this narrative baseline was
followed also in the newer framing in the Xi Jinping era.

The whole museum was, as mentioned, from the outset planned as a ‘patriotic
education showcase base’. Being a ‘thematic museum’ (zhuanti bowuguan * @Bii#
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YD), dedicated to the topic of mainland-Taiwan relations, its design was already
meant to reflect the ideological premises that ‘all returns to where it belongs’ (wan
wu gui zong Ji¥)VA5%),16 as the most recent Xi Jinping-era official summary of the
museum of 2019 (in the Fengbei series — cf. chapter 1 of the present book) puts it
for the Chinese citizen as the intended reader (Gu 2019: 144). The whole basement
of the building is reserved — apart from occasional temporary exhibitions — for
‘common’ cross-Strait activities, and thus the ‘museum’ had been designed from the
outset to be more than only an exhibition space. Rather, it is to serve as a physical
anchor to host such activities as the most important function, which the didactic
exhibition is only to provide some background for. Notably, the narrative presenta-
tion of Quanzhou as the ‘starting point of the maritime silk road’ (145), another up-
to-date topic much favoured in the Xi Jinping era with the ‘one belt, one road’ poli-
cy,!” does not really spell out the factual historical importance Quanzhou had during
the Song and Yuan periods, namely between the 11th and 14th centuries,'® which
again underlines that the ‘museum’ is de facto not to serve a scientific educational
function, but one of political education.

Thus, the new narrative is tailored to make Quanzhou serve as the main link to
immigration to Taiwan (implicitly at the cost of Zhangzhou, its Fujianese rival in
this regard).!” Notable is furthermore the fact, that by 2019, the narrative even inte-
grates the Austronesian aborigines of Taiwan fully in the mainland-derivative
framework (which likely reflects an attempt to refute some Taiwanese argumenta-
tional endeavours to stress over the aborigines the evident difference of Taiwan
from mainland China) by contending that the aborigines’ ancestors were, in fact, the
Min Yue who moved there ‘from the mainland’.?° They are thus by now even called

16 The term gui zong VA%%, literally: returning to one’s ancestoral line, was frequently used for
adopted children when returning to their natal families.

17 The official English version has been reformulated from the literal translation of yidai yilu — 7
— % to the more ‘modern’-sounding ‘Belt and Road Initiative’ (BRI). I will keep to the original.

18 Quanzhou was known in the West at the time as Zaytun (or alternative spellings) of which
Marco Polo but also the Arabic traveller Ibn Battuta wrote. It was the major port at the Chinese coast
at the time and would also be the second seat of a Catholic bishop beyond Beijing during the Yuan
dynasty. It had its best times during the Song and Yuan dynasties as starting point of the maritime
silk road. Cf. Schottenhammer (2001).

19 It may be recalled that these two groups of immigrants were often in conflict with each other in
Taiwan.

20 One can find this tendency to include the aborigines of Taiwan also elsewhere in the PRC more
recently when ‘minority populations’ of China are addressed. Cf., e.g., the minority cultures theme
park in Shenzhen. Incidentally, the topic of Taiwan’s aborigines had been present in exhibitions also
earlier in the 1950s when ‘liberating” Taiwan was still considered an option to realise in the near
future. (Lu 2014: 125-126, mentions such exhibitions in Shanghai.) One may also note that the for-
mer GMD term for the aborigines on Taiwan, gaoshan zu /= LLIJ% (mountain people), now deemed
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tongbao [FIfifl (‘compatriots’, the Chinese term de facto insinuating being born by
the same mother and thus once more framing the relationship in a ‘biological’ way)!
(145-146). The ‘precious island’ (baodao “E &), as Taiwan is tellingly called in
variegation of the Portuguese Ilha Formosa (beautiful island),>' unfortunately had a
very low productivity and thus needed the Han settlers to finally make the best of
the island’s potential. The whole started, according to this new narrative version
(and in sync with the recent general tendency to push historical arguments back-
ward in time), already with fishers since the Sui and Tang dynasties (roughly 600—
900 AD) who would at times settle down on the island and trade with the aborigines.
Then, some started to work the fields, with the first settler recorded with his name
in Southern Song times (12th / 13th century) finally. But, the intended mainland
reader learns, there were also push-effects on the mainland, namely during Ming
times, and thus, Zheng Chenggong of the 17th century would further the transfer of
people between the mainland and Taiwan, here also occasionally mentioning the
equally strong immigration to Taiwan from Zhangzhou in Fujian (146). With the
Westerners entering the picture, the domestic reader of the new narrative is told, the
originally good relations over the Strait were hampered because the Westerners
interfered with their products, hurting ‘both’ the mainland and Taiwan (and thus
suggesting that the malign Western ‘interference’ in cross-Strait relations is not
only a recent phenomenon). To prove the point, the example of the textile trade
from Fujian to Taiwan is given which suffered when the Westerners with their col-
onies in Southeast Asia increasingly monopolised the trade. On the other hand, the
rice from Southeast Asia would also compete with the Taiwanese one formerly sold
to the mainland. Thus, Chinese citizens as well as Taiwanese visitors to the site
should realise that Taiwan, too, had been de facto negatively affected by the West-
erners. But only in the second half of the 19th century, the Qing finally understood
the great value of Taiwan,?? the ‘precious island’, and thus they started to develop it
(147). Especially the three 19th century mainland officials Shen Baozhen JLA%,

politically incorrect in Taiwan and substituted with yuanzhumin J7{¥ K (lit.: people who originally
lived here, i.e., aborigines), is still applied by this 2019 PRC official source, indirectly refuting Tai-
wanese efforts of ‘modernising’ language to show more respect.

21 Thus, ‘Formosa’ is the term preferred by people stressing independence and ‘Taiwaneseness’
today. Translated into Chinese, meili dao 51 &%, it was used by the Taiwanese opposition during
Chiang Kai-shek’s reign and recalls events like the Meilidao Incident (1979) as a major challenge to
the GMD’s authoritarian rule which was quickly suppressed. The term ‘precious island’ is therefore
a variant which also underlines the island’s ‘value’ for the mainland.

22 In fact, the Manchu-Qing had at first no particular interest in conquering the island (general Shi
Lang had to push for it at court to take it in 1683) and later did not invest much into it until interna-
tional power politics raised strategic awareness in the 19th century.
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Ding Richang T H & and Liu Mingchuan X|4{% are singled out for their contribu-
tion to Taiwan’s development, though it is notable that the focus in this Xi Jinping-
era narrative of 2019 is on Ding Richang also visually with a portrait, and not on
Liu Mingchuan (who is the one mostly referred to in Taiwan, being the last Qing
governor of real impact but also the one under whom Taiwan became a Province of
its own, separate from Fujian Province) (148-150).%

The new narrative also particularly stresses that when after the First Sino—
Japanese War (1894—1895) Japan pressed for the secession of Taiwan, all walks of
life on the mainland, but also on Taiwan were against this (without going into the
tricky point whether there had been any real chance to prevent it — a question a “pa-
triot’ is in any case not supposed to raise). For the side of the mainland, among the
Chinese intellectuals, it is interesting to note that Liang Qichao Z% )5 is singled
out in the context of the famed 1895 protest petition movement of Chinese exami-
nation candidates in Beijing (the so-called gongche shangshu A% I +5) against the
‘weak stand’ of the Qing vis-a-vis the Japanese, but not his teacher Kang Youwei
B¢ N (who was historically more decisive in that context but is a more complicat-
ed figure for Communist historiography than Liang Qichao) (150).2* For the side of
Taiwan, in turn, although the narrative of 2019 names Liu Yongfu’s X7k 4 Black
Flag troops (cf. above) as well as Tang Jingsong’s J# 5% militia, both active on
the island, who tried to resist the Japanese take-over of Taiwan in 1895 (151-152),
nothing is mentioned about the ‘Republic of Formosa’ attempt so much hailed in
Taiwanese historiography as a lost chance at the time to make Taiwan independ-
ent — considering it the first, if extremely short-lived, real republic in East Asia.

Instead, the PRC narrative is all tailored to fit the paternalistic storyline of the
‘abandoned child’ by the incapable Qing court, but assures the intended mainland
‘patriotic’ reader that there was resolve to fight all through against the Japanese
occupation also on Taiwan, until Taiwan ‘finally came back’ in 1945 (under the

23 While Shen Baozhen and Ding Richang were responsible for Taiwan as part of Fujian province,
Liu Mingchuan was the first governor of the newly established province of Taiwan (set up 1887).

24 Whereas Liang Qichao is also seen critically because of his opposition to ‘revolution’ a la Sun
Yat-sen after the turn of the 20th century, during the late 19th century his role is usually described
more favourably, and Mao, e.g., had much positive things to say about Liang’s role in Chinese nas-
cent journalism. Kang Youwei, in turn, is usually seen as more ‘conservative’, and for his role in
20th century history when he advocated a return to the monarchy in the early Republic, he is typical-
ly labelled in PRC historiography as ‘reactionary’. During the Cultural Revolution, his tomb was
destroyed and his skull was paraded through Qingdao city to denounce him, at the end being recov-
ered by the Qingdao museum, and in the mid-1980s finally reburied. (Cf. Wan 2022: 223, 225).
Incidentally, his former home in Nanhai, now belonging to Foshan municipality, has at least made it
into a local ‘patriotic education’ base in the 1990s, i.e., on the lowest level of the system. This shows,
the verdict on him has somewhat softened.
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GMD government, which is unsurprisingly not named, though), not saying anything
about why it is by now again not in unity with the mainland (153). Although Chi-
nese readers are well aware of the background nonetheless, the evident fact that the
inconvenient things are simply skipped in the narrative, lays open once more the
extremely forced character of the storyline to fit “patriotic’ agendas as their task,
thus setting the limits to the sayable. It also shows, compared to the earlier version
as reflected in the film clip of 4i wo Zhonghua filmed shortly after the opening of
the museum in 2006 in the Hu Jintao era (if less so in the official description of
2009), that topics like local religion and culture, tendentially raising touristic inter-
est, have been all sidelined to give way to pure political education by 2019, be-
speaking the Xi Jinping-era preferences.

Case study: the Overseas Chinese Museum in Xiamen

While Quanzhou’s ‘China Fujian—Taiwan kinship museum’ has been set up in the
‘patriotic education showcase bases’ system specifically for serving as a link to and
stand-in for Taiwan, the Huaqiao bowuyuan E£fF1##)[5¢ (Overseas Chinese Mu-
seum) (list 2, 2001) in Xiamen (Fujian Province), in turn, is to show China’s close
connection to the Overseas Chinese community. This way, the coastal province of
Fujian is assigned the double task of not only integrating Taiwan but also the Over-
seas Chinese into ‘Chineseness’ according to ‘patriotic’ agendas. The museum uses
the term bowuyuan rather than the usual bowuguan, which also reflects the termi-
nology more typical for the late Qing and Republican times which then largely gave
way to bowuguan in PRC times. (One may recall that, as mentioned in chapter 2.2
of the present book, there is a present-day connotation of bowuyuan as somewhat
more refined and less bureaucratic, and thus the provincial museums, like the one of
Anhui, now tend to use bowuyuan as a kind of ‘name upgrade’.)

The Overseas Chinese Museum was built by one of the most hailed Overseas
Chinese in the PRC, Chen Jiageng (Tan Kah Kee, 1874—-1961)% (on the ‘patriotic’
memorialisation of this figure see chapter 5.2 of the present book) who moved to
the just established PRC in his late years (all alone, his large extended family re-
maining abroad), and was thus praised by Mao as a model of a ‘patriotic’ Overseas
Chinese coming back and giving his full support to the PRC. Consequently, he was

25 1 will use here in this ‘patriotic’ context his ‘national’ name in official Pinyin version: Chen
Jiageng, while Tan Kah Kee was the name he used himself, romanised on the basis of the pronounci-
ation in his native Min tongue. (As is also address below in chapter 5.2, he did not even speak any
Mandarin.)
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made a figurehead for Overseas Chinese Affairs in the PRC. At his death in 1961,
he received the rare honour of a state funeral, a further political signal to the Over-
seas Chinese community largely sympathising with Taiwan under Chiang Kai-shek.

The Overseas Chinese Museum which Chen Jiageng tried to establish since 1956
would be finally opened in 1959, the year of the tenth anniversary of the PRC, with
private funds collected by Chen Jiageng from Overseas Chinese. Interestingly, he
understood this endeavour as an educational contribution and ‘donation’ by the
Overseas Chinese to the PRC, since he had seen museums overseas and deplored
the backward museal state in the young PRC! L.e., the museum was designed to
introduce ‘modern’ museum conceptions to the mainland, taking Western (colonial)
museums as an inspiration, which also might explain why this idea was first greeted
with reserve in the PRC in the 1950s with the prevalent strong self-assertive and
anti-Western thrust, namely since the Korean War (see below). It was therefore
granted only as his local private undertaking.

In the context of ‘education’, Chen Jiageng also openly criticised PRC museums
of the time, pointing out the crucial role of artefacts in display (which went against
PRC exhibition practices at the time, focusing on ideological narratives, not on ob-
jects: a point not losing its relevance also in the decades to come — and incidentally
also criticised by Soviet museum experts in the 1950s — see chapter 6 of the present
book). Chen Jiageng’s larger design of the Xiamen Overseas Chinese Museum as a
broad educational facility could not be realised at the time, but the main display on
the Overseas Chinese themselves and their living environment, namely in Southeast
Asia, could be established, for which he collected and donated artefacts (Lii 1995).
In 1960 in the increasingly tense political atmosphere not very favourable to the
Overseas Chinese of whom those that had returned to the mainland were often con-
sidered politically unreliable, and at a time when Chen Jiageng was already ill, he
even voiced the idea to establish a national museum on the Overseas Chinese’s Ais-
tory in Beijing in a more defensive vein to argue for the Overseas Chinese’s contri-
bution to the nation through times. This, however, would be only realised as late as
2014 (Wang 2021), and incidentally labelled as a ‘patriotic education showcase
base’ of itself in 2019 (list 6). Chen Jiageng’s own Overseas Chinese Museum in
Xiamen was closed after his demise and only reopened after the Cultural Revolution,
to be reframed to become the national ‘patriotic’ site it is now.

The present museum’s exhibition displays to the viewer (as I observed in 2014)
how the diligent Chinese ‘compatriots’ struggled abroad to earn a living, how they
were exploited by the Westerners, and how they ‘developed’ Southeast Asia in par-
ticular (where they often could quickly grow into some kind of elite in stark contrast
to many other migration places where Chinese rather remained on the lower end of
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the social scale). The museum takes particular pride in Overseas Chinese ‘success
stories’ of famous cases while reminding the visitor of the point that many Chinese
once only went abroad as poor ‘coolies’ and suffered bullying. Their success was
therefore all derived from their ability and thrift, the insinuation goes, and they are
by now a Chinese presence all over the globe, as a map on the distribution of ethnic
Chinese in the world with figures visualises, suggesting Chinese global influence to
the ‘patriotic’ visitor, be it as tourist or as pupil.

Notably, the history of Overseas Chinese, usually understood as beginning in
Song or Yuan times, is enlarged in the display to cover earlier cases of Chinese that
travelled abroad. Thus, one finds references to the Silk Road (particularly fitting in
the Xi Jinping era with its Silk Road revival rhetoric, but already present before in
the exhibition) back in the Tang dynasty, exemplified by the monk Xuanzang % #t
of the 7th century who travelled to India and back, while monk Jianzhen %3 (or
Ganjin in Japanese) in the 8th century went to Japan and would remain there. These
historical figures are thus treated in the museum as part of the history of Overseas
Chinese!

Admiral Zheng He #8A1 with his Ming-era maritime expeditions of the early
15th century is cited, too, in this context, though the main focus is on more modern
times with Chinese outbound migration since the 19th century. And in terms of
politics, the exhibition stresses that the Overseas Chinese, while living abroad, still
continued to care for their ‘motherland’s’ development, as the famous sentence of
Sun Yat-sen reproduced in the museum underlines in an inverted sense of ‘mother-
ing’: the Overseas Chinese are the mothers of the revolution (huagiao wei geming
zhi mu YA Ny 2 BF)! This way, they are bound up with the Chinese revolution
(which then would be continued by the Communists to create ‘New China’).

Compared to this observation of the museum design in 2014, the narrative in the
nationally broadcasted Ai wo Zhonghua TV film clip (disc 14) reflects the state of
the museum as of the early 2000s. The film clip took as visual point of entry the
museum’s architecture: the so-called ‘Jiageng style’, i.e., a mixture of Western and
Chinese elements preferred by many Overseas Chinese and by Chen Jiageng in par-
ticular, after whom the style is named. Although Chen Jiageng himself also appears
visually as distinct, typically in Western suit with necktie and bespectacled (by this
rather evoking ‘bourgeois’ associations, given the Communist dress code during the
Mao era), the viewer is assured that he had been highly praised by Mao and thus
may be safely revered as a “patriot’ in the PRC.

The exhibition as introduced by this TV film clip of the early 2000s, summarises
the history of the Overseas Chinese, setting the tone by a figure of a rickshaw coolie
(to prevent any ‘rich man’ association a viewer might bring to the topic otherwise,
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and connecting it to the colonialism-themed 19th to early 20th century visually).?
These people went and worked in many crafts and trades, but far from home, e.g. on
rubber plantations (especially in Southeast Asia, where Chen Jiageng himself had
been in business). In earlier times, when Chinese travelled on their own initiative
over the seas with junks, the commentary belabours the point that wherever they
went, they went only peacefully. To underline this benign character of Chinese
migration, the already named Tang-era Buddhist monks Xuanzang (travelling over
land) and Jianzhen / Ganjin (travelling over sea) are referred to as such instances of
positive effects of Chinese ‘migration’.?” More overseas contacts were generated
since the late Song dynasty, and Ming-era seafaring Zheng He is, too, a symbol of
peaceful outreach (implicitly contrasted with the Westerners thereafter). With the
Sino—British (First) Opium War of the mid 19th century, many Chinese
impoverished and had to look for a way to survive elsewhere (which insinuates it
was the Westerners who mainly pushed the Chinese out, by this de facto taking the
‘responsibility’ for the tendentially ‘unpatriotic’ act of leaving China somewhat
away from the Chinese migrants).?® But it was also the Westerners who pulled the
Chinese, as the narrative suggests to the domestic TV audience: Dutch registers are
shown to underline that the Westerners needed coolies from China (e.g. in the
Dutch Indies). Others were shipped to the Americas. Photos showing people behind
bars on ships provide visual cues as to their not parting very voluntarily (in implicit
contrast to the junk travels earlier). The narrative even states that Chinese were at
times forcefully abducted in rice bags (!) as coolies, while normal work contracts of
the time are not shown in this TV version to not taint the clear-cut image of the
‘forced’ character of migration. The museum’s many recreated scenes (dioramas) of

26 It is somewhat ironic that the originally Japanese means of transport, the man-drawn two-
wheeled cart (jin rikisha N\ JJHL), and the equally non-Chinese word coolie originally used for day
labourers in India, later phonetically adapted into Chinese as kuli 7% /7 (lit: bitter strength), has come
to stand for the image of Chinese abroad.

27 Leaving aside the obvious, i.e. that the motivation of these two was rather different, one search-
ing for scriptures and religious teaching in India (a ‘pupil role® not consistent with modern Chinese
self-understanding), the other as a Buddhist ‘teacher‘ to Japan, one wonders why earlier Chinese
famous Buddhist travelling monks, namely Faxian of the early 5th century who went on land and on
sea and wrote about his experiences in South and Southeast Asia later, are not named, not to speak
about earlier famous ‘travellers‘ of Han times to Central Asia. Also, the Silk Road topic would open
up the possibility to go back to Han times.

28 Tellingly, there is no note about the official orders prohibiting the leaving of China, issued dur-
ing the Qing era (even though such prohibitions had never been easy to enforce). Obviously, there
should be no incentive to think of emigration as something voluntarily done (which also has a mod-
ern ring in the context of Chinese preoccupations that people leaving China might not want to come
back, especially those with a higher educational level).
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overseas housing in the exhibition version of the early 2000s are shown to also
support the storyline that the Overseas Chinese were not rich (as many people back
in China assumed), but poor and hard-working. And they cared for the motherland,
showing themselves ‘patriots’. Chen Jiageng, once the founder of the museum, and
others who actively sustained the Xinhai revolution of 1911 (see below, chapter 4.2
for the Wuchang Uprising as its start) are one example for this. They also
‘patriotically’ helped China during the anti-Japanese war, i.a. with financing
airplanes,®’ or even signing up personally as aviators.’ The TV narrative also
suggests to the domestic audience that many Overseas Chinese came back
enthusiastically from richer places overseas to the young and still poor PRC (which
showed their “patriotism’) to help build up their motherland after the devastations of
war (and after all push factors for leaving or staying away from China were
supposedly eliminated — skipping, on the other hand, the anti-Chinese pogroms
especially in Southeast Asia during the decolonialisation period after WW II which
caused especially Indonesian Overseas Chinese to flee and move over to the
PRC).3! Other Overseas Chinese (though not returning) would show their “patriotic’
care by investing money at their ancestral home region (much encouraged during
the Deng Xiaoping era after the Cultural Revolution to bring in capital from abroad).
On the other hand, the domestic TV audience is assured that the Overseas Chinese
also were able to establish themselves abroad, demonstrating that Chinese are
strong also in an international competitive environment. E.g., famous Nobel
laureates include Overseas Chinese (especially in physics, mostly with their careers
in the US, namely Yang Zhenning #%#% T — who reclaimed his Chinese citizenship
recently — and Lee Tsung-dao / Li Zhengdao ZXIE{i# are the major cases cited) (cf.
also chapter 3.2 of the present book on the Lianda in Kunming). Others became
famous world-wide for outstanding merits like female physicist Chien-Shiung Wu
SA#EE (Wu Jianxiong), or world-class architect .M. Pei U344 (Bei Yuming).
While China may be proud of these famous figures, this, it is urged, also should be
the case the other way around. Thus, the final message of the Overseas Chinese
Museum in this TV version is summarised with the signal inscription blended in

29 This way of collecting funds for airplanes and similar war items was likely modelled on the
American example. There, it was even done in schools. Cf. Curren / Dorn (2018: 68—69).

30 Cf. Miiller (2022), chapter 5 (on aviators). There were also drivers from Southeast Asia signing
up. Cf. also chapter 5.2.

31 Those coming back to the PRC were often assigned to some areas to open up new fields (and be
formed into new citizens since they were considered as tendentially politically unreliable — cf. Peter-
son 2012). The push factors for Overseas Chinese to leave their overseas locations is likely not men-
tioned to avoid suggesting Chinese might not be welcome abroad.
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(and likely addressing both the Overseas Chinese as well as the mainland TV
audience): never forget your motherland!

While the TV film clip on the Overseas Chinese Museum accentuated certain
‘patriotic’ messages visually, the contemporaneous official description of the Over-
seas Chinese Museum as a second-list ‘patriotic education showcase base’ adds
some historical background to the museum, its founding in 1959, and its develop-
ment over time until it was finally listed in 2001 (Zhonggong zhongyang
xuanchuanbu xuanjiaoju / Zhongguo dabaike quanshu chubanshe 2002).3? It can
thus serve as a balance to the visual cues provided by the TV version.

As is disclosed here to the intended young Chinese ‘patriotic’ reader, the whole
idea of the museum was originally connected to Chen Jiageng’s overall wish to fur-
ther Chinese education. Although his endeavour in this regard was primarily fo-
cused on schools, he went also beyond: the whole society should be educated with
facilities like a museum. In other words: the museum was conceived by him as a
site of ‘societal education’ (which fits well with the official PRC concept of citi-
zen’s education). The Overseas Chinese Museum thus rounded off Chen Jiageng’s
other major local contributions: the Jimei %% school campus for children and
youth, and Xiamen University for young adults (see chapter 5.2 of the present book),
to offer education to all age groups. He had applied for being allowed to open such
a museum already in 1956, arguing that it was for people in China as well as for
visiting Overseas Chinese. But it was only approved almost three years later to be
opened in 1959 (which signals to a Chinese reader that his original plan did not
meet with wholesale approval) when he collected the funds from private donors.
His cited application makes clear at a closer reading that he primarily wanted to
explain the overseas situation to the Chinese at home in the PRC (and not primarily
educate the Overseas Chinese to be ‘patriotic’, into which the TV film clip dis-
cussed above and addressed to an inner-Chinese audience, attempted to turn it)
(711). In fact, he had apparently understood the Overseas Chinese Museum as a gift
of the Overseas Chinese to the people in China and thus not only as a museum on
the Overseas Chinese or for them, but by them for the people at home. For the mu-
seum building itself, with the so-called ‘Jiageng style’ he intended a ‘Western-style’
building with a Chinese roof as a merger of both architectural traditions. (One may
note that this was precisely at a time when modernist and Soviet architectural styles
were the benchmark in the PRC, exemplified in the ‘10 great buildings’ built simul-
taneously for the 10th anniversary of the PRC in 1959 in the context of the Great
Leap Forward campaign, started in late 1957 and officially proclaimed in 1958)

32 For more on the materials used, cf. chapter 1 of the present book.
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(712). Integrating a park, paintings and carvings as ornaments (rather ‘bourgeois’
elements in a Great Leap Forward China), the ‘Chinese’ (or even more aptly the
local Min) flavour was to be heightened.

Most interestingly, Chen Jiageng is also cited on the issue of naming the muse-
um not a bowuguan 1E¥)VE (the standard term in the PRC for a museum) but a
bowuyuan TEYIBE. In his view, the bowuyuan was a collective larger entity, in
which several bowuguan would be placed. For these subentities, his plan was to
have one bowuguan on ‘anthropology’,** one on ‘nature’,>* the one on the Overseas
Chinese and Southeast Asia, and one on ‘industry and agriculture’ (713-714).%
This means that he envisaged a rather broad educational facility for people in Xia-
men, going also beyond the ‘Overseas Chinese’ topic. His plans could not be real-
ised fully at the time, the narrative vaguely states, and after his death in 1961, the
museum was closed, to be opened only after the Cultural Revolution and enlarged
in 1994

At that time, the main exhibition was designed to show the hard life of the Over-
seas Chinese and how they contributed to the motherland as good ‘patriots’. The
history of the Overseas Chinese was to integrate emigration since Tang times (here
providing also an explanation for this option via the fact that Overseas Chinese
were often called tangren J# N, i.e., Tang people, abroad, and Chinatowns tangren-
jie JBE N4, lit. street of the Tang people). Without naming the push factor of the
Mongol conquest in the 13th century (to reserve the storyline of the real push factor
to be Western colonialism and imperialism of the 19th century), it is suggested that
the 15th century maritime expeditions of Zheng He as a Chinese outreach activity in
the early Ming entailed that some Chinese would simply remain overseas and thus
also helped secure the maritime trade routes as some kind of Chinese outpost,
strengthening the connection between China and Southeast Asia. These Chinese
were usually from South China and thus begetting a specific ‘Southern Chinese
characteristic’ in these Overseas Chinese communities. (The regionalist aspect of
Overseas Chinese communities was, in fact, always a sore point for nationalist
acitivists,>” and Chen Jiageng had dealt with this problem extensively during his

33 This naming is not very clear: according to Lii (1995: 3), this meant ancient historical relics and
modern folk relics.

34 According to Lii (1995: 3), this would include animals, plants, and minerals, as well as items on
hygiene.

35 According to Lii (1995: 3), this would cover revolution and reconstruction of China.

36 In fact, Lii (1995) reflects this time when the Xiamen Overseas Chinese Museum had just been
redesigned (in 1994).

37 Wang Gung-wu, the leading figure in Overseas Chinese Studies, liked to stress as well that the
Overseas Chinese are in no way a single unit and should not be treated as such either.
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career as an Overseas Chinese leader — see chapter 5.2 of the present book.) Only
with the Opium Wars, real push factors are acknowledged since the mid 19th centu-
ry, and the capitalist Westerners, by then colonialists in Southeast Asia and else-
where, would also actively pull Chinese out of China with ‘contracts’, the intended
Chinese readers are assured, mainly targeting the coastal provinces. This is to sug-
gest that no Chinese easily left his home (714-716). On the other hand, it was the
Overseas Chinese that built up many places in Southeast Asia (similar to the sup-
posed role of the Han migrants on Taiwan in the ‘China Fujian—-Taiwan Kinship
Museum’ discussed above), developing agriculture and mining industries, and even
the Americans had their key infrastructure built by them (above all the railways). In
short, especially with Southeast Asia, those places owed almost everything to the
Chinese who turned wilderness into thriving cities. Key example is Singapore
where Chen Jiageng had been active for a long time, but also other Overseas Chi-
nese are named beyond the museum’s founder, and their benign influence on local
development in Southeast Asia, bringing techniques from China in. On the other
hand, they also cared for the locals and helped them in their fight against Western
colonialism, be it in the Philippines or Cuba or elsewhere, and they also sustained
efforts against the Japanese occupation during WW II (716-719). The Overseas
Chinese are furthermore thrust in the role of figures of cultural exchange between
China and other countries. While organising themselves to protect their cultural
identity as Chinese, the narrative assures the Chinese ‘patriotic’ reader that they
also contributed to their host societies (while any discussion of indigeneous ill-
feeling toward the Overseas Chinese is again carefully evaded in the narrative).

To protect their Chinese identity — something of paramount importance in the
reading of the museum’s supposed ‘patriotic’ role proposed to the intended young
Chinese reader —, three factors are highlighted as particularly salient: organisations,
schools, and publications addressing the Overseas Chinese specifically. Among the
organisations, there were those based on kinship (a potentially dividing factor in
larger Overseas Chinese groups), but also those based on professions. These
organisations are positively framed in the narrative as the ones that helped mediate
between the Overseas Chinese internally, but also between the Chinese and the
local society externally. They were therefore useful in several regards (720). For
schooling, Chen Jiageng, for one, made his name, setting up the first Chinese junior
secondary school in Singapore to offer some further education beyond the primary
level for Overseas Chinese in Southeast Asia. This means he therewith contributed
to a ‘Chinese’ education to keep cultural identification alive. And in the field of
publications, Sun Yat-sen and his revolutionaries became very active, while others
started various local Chinese-language newspapers. Also in this case, the (written)
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language de facto could bridge the grassroot oral linguistic diversity in the Overseas
Chinese communities and bind the Overseas Chinese into one common ‘Chinese’
identity. Still, after WW 11, the ‘identity’ question of the Overseas Chinese, as the
narrative vaguely states, became a pressing issue (with the narrative neither naming
the decolonialisation movements and the difficulties and pogroms affecting the
Overseas Chinese locally, nor the difficulty of choice between aligning with Chiang
Kai-shek’s regime on Taiwan or Mao’s PRC and many Overseas Chinese siding
with the former). The narrative assures the reader that many Overseas Chinese
would finally come back to ‘New China’, while others took the nationality of the
host country (skipping the Taiwan alternative). Those remaining overseas were,
however, also successful abroad, once more citing the Nobel laureates and others,
usually living in the US, here extending the Nobel laureates’ list to cover also Ding
Zhaozhong T %€ (a physicist who was Taiwan affiliated) and Li Yuanzhe 2517t ¥5
(a chemicist, again Taiwan affiliated). Others named here are Chen Shengshen /%
& (who taught at Lianda in Kunming — see chapter 3.2 of the present book — as a
mathematician and moved back to the PRC in 1985), the woman physicist Wu
Jianxiong, the architect .M. Pei (Bei Yuming), and the space scientist Wang
Ganjun F#%9% (again Taiwan affiliated) (721). This shows that while the TV
version was careful to avoid showing any potentially ‘problematic’ cases, here also
Taiwan-affiliated people (without saying so, of course) were integrated.

While living overseas, the Overseas Chinese, however, never forgot to care for
their motherland. Thus, they had helped with the Xinhai Revolution of 1911 since
they loved their country and their home region therein, demonstrating that the Over-
seas Chinese were also politically of importance for modern China. Many had been
in Sun Yat-sen’s organisations, most helped with financing, but some even gave
their lives. E.g., a substantial number among the Huanghuagang ‘martyrs’ of early
1911 during the last failed revolutionary uprising before the Xinhai Revolution
were Overseas Chinese who thus became ‘martyrs’ of the revolutionary cause.
When the Japanese attacked China in the 1930s, the Overseas Chinese again helped
with money, but some young enthusiasts came also over themselves to China to
fight, and even women decided to join the war effort personally. At the time, there
were, e.g., many Overseas Chinese drivers and mechanics coming over from South-
east Asia to help especially with the Burma Road transfer when the latter constitut-
ed the life-line of ‘Free China’ during the war. Several of those would lose their
lives during this ‘patriotic’ service (see also chapter 5.2 of the present book). But
the Overseas Chinese also helped reconstruct China thereafter, investing there,
building up industries etc. They thus sustained China’s development throughout
(722-725). In sum, the Overseas Chinese are framed as true ‘patriots’ in this official
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narrative by focusing on those cases feasible to hold up the desired storyline (and
editing out whatever does not fit this task).

While this exhibition on the Overseas Chinese is in line with Chen Jiageng’s
original design for the Overseas Chinese Museum’s section on the Overseas Chi-
nese and Southeast Asia, the part on Chinese historical relics was to represent the
‘anthropology’ section of his original project and is mainly based on Chen Jiageng’s
personal collection of Chinese antiques.*® The exhibition on nature, in turn, mainly
presents stuffed animals (usually most appealing to visiting pupils). In a ‘patriotic’
reading, this, however, should not only educate about animals, but also teach that
the environment has to be preserved. This part of the exhibition was also part of the
original design of Chen Jiageng to show the life-world abroad, namely in Southeast
Asia, i.e., representing the elusive ‘absent’. Apparently, the original objects were
threatened with destruction during the Cultural Revolution by Red Guards, and thus
the former museum’s director is credited to have personally cared for them to pre-
vent this! (725-726). Target group of the museum at the time of its ‘patriotic’ list-
ing (2001) was, however, the next generation of youth in the PRC supposed to be
less destructive than their Red Guard predecessors and rather enticed by the exhibits
and artefacts, but also Overseas Chinese and visitors from Hong Kong and Taiwan
were aimed at. As some sort of an inheritor of the role of Chen Jiageng, an old
overseas leader from Singapore, Sun Bingyan #M# %8, who highly esteemed Chen
Jiageng, is named as the one donating many cultural artefacts for the new exhibition
(which sustains the reformulation of the museum over a legitimate successor of
Chen Jiageng endorsing it, including items belonging to Chen Jiageng, the founder
of the museum who by this becomes part of the exhibition himself) (727). Thus, the
reorientation of a museum by and about the Overseas Chinese into one coopted by
the state for arguing for ‘common’ Chineseness is legitimised.

In the Xi Jinping-era official version of the museum, reflected in the Fengbei se-
ries (Gu 2019), finally, the museum is labelled a ‘comprehensive’ one (zonghexing
bowuguan %A VEYITE) (likely reflecting also the bowuyuan idea as once out-
lined by Chen Jiageng and the broader exhibition content beyond the ‘Overseas
Chinese’ topic). As mentioned, it also covers items once belonging to Chen Jiageng,
its founder, personally, including artefacts like ancient bronzes, porcelain, ancient
coins, paintings or artistic works of his personal collection (which also function as a
statement that he as an Overseas Chinese cared for Chinese culture in general) (138).
And it covers the collection of (stuffed) animals, with which Chen Jiageng had
wanted to show the life surroundings of the Overseas Chinese to those at home as

38 Cf. also Wang (2021: 28).

417



Representing the elusive

an educational measure (cf. chapter 5.2) (138, 140). While this ‘comprehensiveness’
of the present museum reflects Chen Jiageng’s ideas in the 1950s to a certain degree,
it reformulates the museum that was more to tell the mainland Chinese about the
Overseas Chinese and their living conditions, especially in Southeast Asia, into a
place to appeal to the Overseas Chinese to be ‘patriotic’ via a common ‘Chinese-
ness’. Chen Jiageng is the prime example who first had sympathies for Sun Yat-
sen’s revolutionary activities and helped him in Singapore, then sustained (GMD)-
China during the anti-Japanese war with fundraising, and finally went to China in
person to inform himself directly about the situation, insisting to not only visit
Chiang Kai-shek’s war capital Chongqing with his Overseas Chinese delegation,
but also be allowed to go to the CCP (Chinese Communist Party) ‘capital’ Yan’an
where he is said to have been deeply impressed by Mao Zedong and Zhu De 4/
(see also chapter 3.3 of the present book for Yan’an). Somewhat simplifiying histo-
ry, Chen Jiageng is said to have decided there to throw in his lot with the Com-
munists (which he did only later, cf. chapter 5.2), who are described as having often
to hide from the Japanese bombings (notably without mentioning how heavily
Chongqing was bombed in comparison through the war!). It was thus only logical,
the argumentation goes, that Chen Jiageng would decide to move back to mainland
China in PRC times where he cared for Overseas Chinese affairs (141-142). In sum,
the Xi Jinping-era narrative framing discloses that the museum is, like the ‘China
Fujian—Taiwan Kinship Museum’, above all conceived as oriented toward politics,
while Chen Jiageng’s original ‘knowledge education’ focus has been completely
sidelined.

Case study: the Korean War Memorial Hall

While the China Fujian—-Taiwan kinship museum as well as the Overseas Chinese
Museum are dealing with groups of Chinese beyond the mainland’s borders, the
memorial on the Korean War, called the Kang Mei yuan Chao jinianguan $135$%
HAZ0 25 TE (Resist America, Aid (North) Korea Memorial Hall) in Dandong (Liao-
ning Province) (list 1, 1997) at the border to North Korea, in turn, shoulders the task
of presenting a war that was fought outside China in a neighbouring country, and
Chinese (‘volunteer’) participation therein as something ‘patriotic’ in Chinese per-
spective.® This distinguishes it from the category of war and battle sites below

39 For a widely-used English-language history of the Korean War, see Cumings (2010). The recent
work of Chang (2020) places a particular focus on the issue of POWs in that war in a Chinese
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(chapter 4.3), addressing wars conducted on Chinese soil. One may note that the site

is not simply titled neutrally ‘Korean War Museum’, but rather uses the slogan of
the campaign handed out by Mao at the time: ‘Resist America, aid (North) Korea’

(kang Mei yuan Chao $13#EFH), which was addressed to the Chinese populace.

That way, it is rather a site dedicated to this campaign, covering both its military

aspect abroad and (albeit secondarily) its political domestic dimension. Furthermore,
Chinese ‘aid’ given to the North Koreans and their battle against the US (with South

Korea and the official UN forces not figuring prominently to concentrate on the US

as ‘the enemy’) is explained as also something needed for China’s own safety, since

Mao also added that beyond ‘aid’ to the (North) Korean brethren, China also had a

vital interest to not see ‘the enemy’ approach China’s border. The participation in

that war, if by a nominal ‘people’s volunteer army’ (renmin zhiyuanjun N FE R ZE)
on the suggestion of Stalin to avoid escalating the conflict on an international scale,

therefore also meant to safeguard China — and thus can be framed as ‘patriotic’ (dis-

tinguishing it from an ‘interference’ as the US / UN on the other side are accused of,
editing out South Korean requests for ‘aid’ on their part when attacked by the North

Koreans). The memorialisation of this war which, especially in the US, has often

been labelled the ‘forgotten war’, partly because of the subsequent Vietnam War

taking dominance in remembrance, is therefore much more positive, enduring and

valuable in Chinese eyes.

To underline the emotional aspect, the site thus dropped the rather neutral term
‘exhibition hall’ (chenlieguan ¥%1#) (Shi 1998: 7) which it had held in its earliest
version, and took up the designation ‘memorial hall” which also hints at its not only
being conceived of as relevant for knowledge transmission (like a museum), but
also for emotional formation of the Chinese citizen, as pupil or tourist. As an addi-
tional aspect, such a labelling also deflects any potential criticism of the exhibition
as biased since it is not a scientific ‘museum’ but a Chinese ‘memorial hall’. The
establishment of this site was connected to the return of the last group of Chinese
‘volunteers’ from North Korea in 1958 (to commemorate their service). In its more
recent exhibition (as I observed on-site in 2013), this ‘patriotic education showcase
base’ introduced the memorial hall’s topic visually by a large statue of Mao handing
the military command to general Peng Dehuai (though China did not officially de-
clare war), with Mao’s calligraphy of the full campaign slogan reproduced above:
‘resist America, aid (North) Korea; protect the family, defend the country’ (kang
Mei yuan Chao, bao jia wei guo P1EFEF, RZE ). The exhibition itself de-
tails the development of the war, battle for battle, mainly using maps, photos, and

perspective, though strangely not naming the work of Diamant (2009) on veterans in China,
including those of the Korean War who moved back to the PRC.
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texts, and predictably highlights the Chinese contribution besides the much less
prominent one of the North Koreans the Chinese supposedly were only to ‘aid’.
Very briefly, also the Soviet unofficial, though de facto crucial, contribution to the
air force is acknowledged (of which the tombs of the over 200 (!) fallen pilots are
silent testimonies, located above all in Manchuria in the Dalian “Ki% area, which
remained in Soviet hands up to 1955 — in itself a taboo topic in the PRC),* though
Stalin’s overall dubious, but instrumental role in the Korean War is not spelt out in
the exhibition. The figure of general Peng Dehuai whom Mao made leader of the
‘people’s volunteer army’, is delicate since he would later clash with Mao over the
Great Leap policies at the Lushan Conference in 1959 and be dismissed. During the
Cultural Revolution, Peng would have to pay the final price, being harassed to death.
In the PLA, however, there were many who favoured his posthumous rehabilitation
after the Cultural Revolution, providing him with some kind of a monument pre-
cisely with this Korean War memorial. Deng Xiaoping who had been a close ally of
Peng, by now in power, would write the name of the nearby ‘Resist America, Aid
(North) Korea Monument’ in his calligraphy for the site, and the mentioned large
statue in the entrance hall of Mao and Peng is a clear statement of Peng Dehuai’s
rehabilitation and key military role in the Korean War.

In the presentation of the memorial hall, the war comes across as basically a
‘defence action’ by the Chinese on Korean territory (not detailing that the North
Korean attack initiated the war which just ‘broke out’ to not taint the storyline of
the legitimacy of the Chinese intervention) where the Chinese — above all — ‘helped
the (North) Korean populace’ (i.e. not putting the North Korean military in the
spotlight) against ‘foreign invasion’, thus marking the US (‘and Allies’) troops as
the real adversaries, not giving much consideration to the South Koreans. The main
reason (and legitimation) for Chinese involvement, however, is given as the one
connected to Chinese security: the threat to China’s own borders (in fact voiced by
the US at the time), and the American naval interference in the Taiwan Strait,
blocking possible ‘reunification’ of the PRC with Taiwan by force. To underline the
narrative of a basic peaceful attitude of the PRC, the efforts to prevent war are
highlighted to suggest to the Chinese visitor that the Chinese were literally

40 Cf. Miiller (2022, chapter 3) on the Liishun cemetery and the Soviet aviators’ tombs buried there
and in Jinzhou, both in the Liishun—Dalian (LiiDa) area, which was in Soviet hands until 1955.
Though this has been largely edited out in Chinese historical accounts, and if addressed, is described
as a ‘thorn’ in the PRC’s flesh by backreading the later Sino—Soviet split, de facto Mao had wanted
the Soviets to stay at the time, to secure the area until the threat of the Korean War at China’s door
step and possible confrontation with the US / UN forces spilling over the border was over. Only after
Stalin’s death and the Panmunjom armistice of 1953, things started to change, and thus the last Sovi-
et troops left LiiDa in 1955.
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compelled to enter it, recruiting ‘volunteers’ as the Chinese populace’s ‘most
beloved people’ — as a well-known literary piece of the time by writer Wei Wei %%
% was titled, familiar to every Chinese from school textbooks and represented in
the exhibition by a ‘volunteer’s’ typical items, from gun to drinking cup.*! On the
other hand, when the war was underway, the Chinese would supposedly practice
impeccable generosity and strictly observe the international rules in treating the
foreign POWs, which is to be proven by, e.g., exhibited photos of smiling POWs of
colour and apparently different backgrounds — likely of the multi-national UN
forces — who supposedly came to understand in captivity that the Chinese cause was
just, and that they themselves had been only exploited; or showing propaganda
material of the time in English soliciting the enemy soldiers to oppose further war
and rather go home to their beloved, aiming at the mounting unpopularity of the war
in American society when it dragged on longer than the promised quick intervention
to be ‘home by Christmas’.*? Even the religious beliefs of the foreign POWs are
said to have been respected by the Chinese (atheist) Communist side, as a photo is
supposed to document. The ‘reformed’ POWSs, in turn, are shown holding up
posters to the photographers asking for peace — and for the handing over of Taiwan
to the PRC!

The PRC ‘volunteer soldiers’, in contrast, are framed as heroically enduring un-
speakable cruelties in the reverse case of becoming POWs, and that they were in-
timidated not to ask for repatriation to the PRC — a sore point for the Chinese side
as many Chinese POWs whom the Americans insisted on giving the choice, opted
for not being repatriated to the PRC but rather be transferred to Taiwan or else-
where which was a huge loss of face for the PRC at the time and one major reason
why the war dragged on (as Chang 2020 has argued).* The stress on illegitimacy of
the US / UN involvement is also furthered by the contention that against all interna-
tional rules, the desperate US / UN forces even retorted to bacteriological weapons.
(This, of course, has a special ring in Manchuria where the memorial hall is sited,

41 The text ‘Shei shi zui keai de ren?” #E& A %A (Who are the most beloved people?) was
first published in Renmin ribao on 11 April 1951. (See Wei 1951). It appeared in textbooks and,
after a hiatus, it figures today once again in junior secondary textbooks in China! (See Yuwen,
qinianji xiace 2025, lesson 7).

42 General MacArthur had assured the Americans at the beginning of the war with the prospect of
‘home by Christmas’, which proved unrealistic after the Chinese had joined the war on the North
Korean side.

43 Chang (2020) states that the US propaganda was instrumental in making the POWs double-think
to opt for the PRC, fearing to be put into prison there (though he acknowledges that those who did
opt for the PRC were de facto not treated well upon return) (Chang 2020: 357-361). The exhibition
does not detail the point, avoiding to disclose the numbers of those who opted for Taiwan (the large
majority) and those who opted for the PRC.
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since the Japanese manufactured and tested bacteriological weapons during the
1930s and 1940s in Manchuria, the results of which were traded to the US against
freedom from prosecution for the Japanese perpetrators after WW II) (cf. chapter
3.2 of the present book for the notorious Unit 731 in Harbin in Northern Manchu-
ria).* For this, a map is to show that the US attacks also covered areas on Chinese
territory to further sustain the argument of the absolute necessity for the PRC to
intervene. Given the US / UN dominance of the airspace, the Chinese had to enter
the war clandestinely,* often using tunnels to hide, and the visitors are made to
walk on their tour through recreated tunnels, with dioramas showing how daily life
therein should be imagined, with typical Korean food, but also with hospital care
for the wounded etc., adding to the ‘emotional” education the exhibition is supposed
to provide. (See fig. 4.1.2).

Fig. 4.1.2 A recreated tunnel in the memorial hall for the Ko-
rean War showing typical Korean food items so suggest how the
Chinese ‘volunteers’ experienced the foreign land (Dandong)
(photograph by the author, 2013)

44 The issue whether these allegations of US / UN use of bacteriological weapons in the Korean
War were mere propaganda or had a real basis is still not decided, though it seems likely they were
not completely unfounded.

45 Stalin did not immediately send Soviet aviators for cover which meant that the Chinese entry
into the war without proper air protection was dangerous, and war was not declared. However, for
convincing Chinese visitors of the legitimacy of China’s military involvement at the time, this
‘sneaking into Korea’ is an argumentational inconvenience.
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Key scenes of the war (in Chinese understanding) like the Chinese successful de-
fence of the Sanggamryong Hill (Shangganling | H %), later (in 1956) turned into
a famous film with that title to frame the official Chinese commemoration of the
Korean War as ‘victorious’, or the successful raid on the South Korean White Tiger
Regiment (celebrated in a famous opera oft-repeated over the Cultural Revolution
period, Qixi baihutuan %¥%& F & 4] or ‘Raid on the White Tiger Regiment’), which
a Chinese visitor will expect, are shown as dioramas too, the latter event being a
rare case displaying the South Korean flag in the exhibition. (Typically, while the
1956 film put the accent on defence, the opera in its final version of the Cultural
Revolution times focuses on attack.)

The exhibition narrative includes a special focus on the PRC air force which had
— so to speak — its international debut in this war,*® highlighting individual pilots,*’
but also briefly acknowledges the (de facto decisive) contributions of the Soviet
aviators. On civilian fronts, Chinese railway workers and engineers were also cru-
cial for sustaining the war effort since functioning supply lines from China over the
Yalu to North Korea were key to the Chinese ground forces and often a problem,
given the exposure to enemy planes with little air defence available. On the other
hand, on the PRC side of the border, the Chinese populace which was affected at
times directly by the war, was especially involved in the whole societal campaign,
donating blood, providing food, caring for the wounded transported back, or for
orphaned children from Korea. People further away in China, in turn, were mobi-
lised by the domestic campaign and participated in the war effort by donating mon-
ey, from little children made to hand over their pocket money (a practice still used
in ‘patriotic education’ today — cf. chapter 5.2 for an example at the site for Chen
Jiageng) to adults, with a particular focus on religious groups which thus showed
themselves ‘patriotic’ at a time when religions came under particular attack (espe-
cially those with ‘foreign contacts’). Airplanes financed this way, would then be
named after the donating group as an acknowledgment, by this also suggesting that
these were weaponry ‘of the people’.*® Artists went to the front to boost the morale
of the Chinese ‘volunteers’, while students are said to have eagerly enlisted for the

46 For the air force during the Korean War, see also Zhang (2003).

47 At the time of my visit (2013), the ‘merit’ of Chinese aviator Zhang Jihui downing US ace Davis
was briefly mentioned, though not exploiting the ‘war trophy’ in a direct way as it was done at earli-
er times in the exhibition (reflected in the 1998 booklet version on this memorial hall when it had
just been labelled a ‘patriotic education showcase base’, giving this ‘war trophy’ high prominence in
its illustrated section — see below).

48 This practice was not new: already the GMD had made similar efforts to collect patriotic dona-
tions for weapons and planes in Republican times, modelled on the American example (cf. for such
endeavours in US schools: Curren and Dorn (2018: 68—69)).
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‘volunteer army’. Men, weapons, and other goods were also needed because of the
dire situation the ‘volunteers’ were in in this far-away war. This is all to show the
breadth of the inner-Chinese campaign accompanying the war, which served in fact
also as a major tool for forming and homogenising the citizens of ‘New China’ in
the very first years of its existence (and for quelling any domestic dissent in general
— as Chin (2023) has recently argued).

The North Korean populace, in turn, as the exhibition part on Sino—North Kore-
an friendship is to show to the Chinese visitor, was very grateful and thus legitimis-
es the Chinese involvement also from that side. This is exemplified in a ‘moving
story’ provided on a plaque connected to an exhibited pair of small shoes, telling of
a Korean mother who carried her little child on the back while transporting goods to
the front under fire. When the child was unfortunately hit and killed, she would still
first fulfill her task in gratefulness for the Chinese ‘volunteers’ helping the Koreans,
and only then return and bury the dead child on her back. The mother would donate
the child’s shoes later as a sign of Sino—North Korean friendship to a Chinese ‘vol-
unteer’ (who supposedly then handed the little shoes on to the memorial hall). And
after the armistice was finally reached, the Chinese ‘volunteers’ would help the Ko-
rean people clear away the remnants of the war and restart civil life before returning
home to the Chinese motherland (which should explain why the ‘volunteers’ did not
all come back to the PRC immediately in 1953 — in fact, the Chinese returned in
three major waves over the years until 1958). This way, however, the ‘friendship’ is
clearly displayed in an asymmetrical way for the Chinese visitor, the fighting Chi-
nese males protecting the simple Korean populace, pointedly represented by a
woman and a small child.

Some Chinese ‘volunteers’, however, would not return, losing their lives in the
war, and thus a section on ‘martyrs’ (a common feature also of the war memorials
discussed in the third section of this chapter) is included. Notably, the eldest son of
Mao, Mao Anying /£ %, who died in Korea, is only named in passing, giving
more space to other ‘heroes’ and ‘martyrs’. (He died when serving as an interpreter
for Russian — which hints also at the role of the Soviets in that war.) In a sense, this
low-key treatment is striking since the death of Mao Anying is often suggested as a
‘proof” of the personal price Mao had to pay for joining the war and dramatised, e.g.,
in films (cf. chapter 3.3 of the present book for Yan’an, and chapter 5.3 for Mao).
Apart from the fact that Mao father and son had no easy relationship, it obviously
reflects a curatorial choice that the memorial hall is downplaying the issue. The
locally provided materials do not provide any clues to the reasons for this very lim-
ited treatment of Mao Anying. The booklet explaining the exhibition, not dated but
seemingly from the late 1990s or early 2000s, does not treat him at all ([Yin], n.d.),
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neither does a locally available collection of photos about the war to commemorate
the 50th anniversary in 2000, based on the collection of the memorial hall together
with the Liaoning News Picture House (Sun / Zhang 2000). One can only speculate,
given that there had been rumours that Peng Dehuai was held responsible for not
protecting Mao’s non-combattant son better, that this was one reason. As it seems,
the memorial (and the PLA which has the main stake in this memorial hall in com-
memorating the Chinese military) tries to stress general Peng Dehuai’s merits in
that war who is to be fully rehabilitated via this memorial. The role of Soviet-
trained Mao Anying as Sino—Russian interpreter also would highlight the Soviet
inofficial involvement vs a more ‘China-focused’ narrative put forward. Taken to-
gether, this could explain the reserve.

The touristic and educational highlight of the memorial hall’s visit is, however,
supposed to be the 360° panorama painting hall — a new technique in Chinese exhi-
bition culture at the time it was built, which is to provide a feeling by visual and
audio cues of being in the middle of battle (‘defending’ the Chongchon river J&)I|
7L in North Korea well above the 38th parallel in 1950, the first important ‘success-
ful’ battle in Chinese view, pushing the US / UN troops back to the 38th parallel),*
observing it from the commanding heights with added sound and light effects to
suggest to the visitor a ‘real-life’ impression of how the war was like in that foreign
country. It is thus a very good example of how to present ‘the absent’, and it is tell-
ing that this type of representation has been used also for other wars (see below
chapter 4.3) equally tackling the problem of how to tell the story best, without much
tangible experiences otherwise. Moving outdoor after the visit, military equipment,
weapons, and military vehicles as tangible items are exhibited, and the nearby huge
monument on the hill top, written (in 1991) in Deng Xiaoping’s calligraphy and
with an endorsement added by Jiang Zemin (in 1993), underlines the memorial as-
pect of the whole site for ‘patriotic education’.

While the impressions above are, as mentioned, observations of the state of
things in 2013 when Xi Jinping had just taken over as China’s supreme leader (and
before the exhibition would be closed for several years in 2014 to be reworked),>
the nationally broadcasted TV Ai wo Zhonghua film clip (on disc 2) on this
‘patriotic education showcase base’, produced immediately after its listing with the
very first batch of sites in 1997 by Liaoning TV’s science education department,
reflects the state and stance of the Jiang Zemin era in condensed and visual form for
the national audience. From the start, this version provides a very heroic impression
with tragical music, thus introducing the site on a ‘memorial’ tonic keynote,

49 This battle thwarted the American hope to end the war quickly by driving the Chinese out.
50 It was reopened in 2020 with a new modern main building.
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underlined visually with the focus on the monument close to the museum before
moving into the memorial hall itself. In fact, China lost a great number of its
‘volunteers’ (though more often for non-military reasons like bad nourishment and
equipment, especially during the stern winters, or lacking hygiene and health care
facilities). However, the monument does not explicitly call for only commemorating
the dead but also includes implicitely the survivors (and thus the veterans) by
generally naming it the ‘Resist America, Aid (North) Korea Monument’. The music,
however, insinuates a tragic note (which is taken up again at the end). China, as the
commentary assures the TV audience, went to help the (North) Koreans in a war
‘against aggression’ (which legitimises the Chinese participation). Well-known
intellectual, writer, and long-time head of the Chinese Academy of Social Sciences,
Guo Moruo FEiA#, who wrote so many site names in his calligraphy (cf. in the
chapters above in the present book), wrote also this memorial hall’s title (which had
in fact to be cropped because the former place name Andong city had changed into
Dandong city since he wrote ‘[Andong-shi % 7% T ] kang Mei yuan Chao
jinianguan’), while the longer endorsement of general secretary Jiang Zemin links
the audience back to the political present. The delicate issue of naming who started
the war is evaded by just stating that the North Koreans ‘had already 90% of the
South’ in hand, when the US intervened from outside, driving the war back up
North towards the Yalu river, i.e. the border to the PRC, while the (North) Koreans
tried to ‘resist’ heroically. The 360° panoramic painting of the memorial hall is
didactically used with old photos laid over as a background to the voice of the
commentator who states that China’s safety was thus at stake, and Kim Il-sung had
also asked for help: given this state of things, China responded and recruited
‘volunteers’. Mao was the one to hand out the basic strategic direction, suggesting
mostly yundong zhan 271§ (mobile warfare), less zhendi zhan I, (positional
warfare) or youji zhan it i (guerrilla warfare) (given the Western superior arms,
and the fighting in a foreign country on unfamiliar terrain).’! By this, the TV film
clip de facto also contributes to ‘defence education’, which is a further task this
memorial is to fulfil, teaching about Mao’s war strategies and the theory behind
them. The 360° panoramic painting is repeatedly interwoven as a point of reference
for the elusive, always focusing on one quick take of a scene, with the manuscript
of Wei Wei (the named writer acting as war reporter who had composed the text on
the ‘volunteer’ fighters as the ‘most beloved people’ everyone knows from school
in China) in the background as a didactic measure to support the narrative visually.
Douglas MacArthur (who led the US / UN troops that crossed the 38th parallel into

51 Mao had differentiated these three types of warfare earlier, most famously in his essay ‘On pro-
tracted war’ (1938). See Mao (1965a), esp. pp. 170—174.
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North Korea in the early phase of the war) is profiled here as the key culprit to
individualise ‘the enemy’, and to underline once more that China was forced by this
‘crossing of the line’ to enter the war (which in fact puzzled many Chinese at the
time who just recently had thought the Americans were at China’s side — during
WW 1I).° The Chinese people fully sustained the war effort at the time, the
commentator assures the modern Chinese TV audience, and they readily
contributed funds for buying planes, financing, e.g., a plane of the Tianjin women’s
association, a Buddhist plane etc. This underlines visually the Chinese populace’s
support of this war acted out beyond China’s borders (in spite of the preceding long
years of war against the Japanese and then against the GMD). But also the
intellectual and artist elites sustained the war effort: e.g. Chinese opera star Mei
Lanfang #>%75 as well as the noted writer Ba Jin [X4: went to the front to
encourage the ‘volunteers’. This is to demonstrate that all walks of life were behind
this war effort, before Mao is shown to write his encouragements, too, insinuating
he only ‘picked up’ the people’s wishes. North Korea’s Kim Il-sung finally appears
on screen, and the Chinese soldiers and the North Korean people became very close,
according to the narrative, which therewith stresses the protective function of the
Chinese soldiers towards the Korean civilians (while North Korean comrades in
arms hardly appear and are obviously not considered on an equal footing: after all,
the target audience of the TV film clip is Chinese). While the enemy purportedly
‘faked’ interest in peace to gain time,>* the Chief of Staff of the American Air Force,
Hoyt Vandenberg, is shown (who supposedly went on scheming, the viewer
concludes).>*

In this context, the Chinese fledgling air force (to fend off the US Air Force) is
highlighted (since the air force was the most prestigious and recent addition to the
PRC’s war capabilities, de facto heavily sustained by the Soviets who flew under
Chinese flag — cf. Zhang 2003), and several Chinese pilots are introduced with
photos.>® Photos and dioramas dominate the filmed exhibition of the memorial hall
in the late 1990s, showing also daily life (food etc.) in Korea to nourish the viewer’s

52 Cf. Diamant (2009: 126—-133), who notes that based on archival material from Shanghai, many
workers there could not understand this sudden ‘switch’ of roles from friends to enemies.

53 This refers to the long time of negotiations to reach a signable armistice which was finally
signed in 1953. In fact, in the US, in 1953 the new Republican president Eisenhower wanted to end
the war waged under his Democratic predecessor Truman as quickly as possible.

54 As Air Force Chief of Staff, Vandenberg opposed cuts on the Air Force budget proposed by the
Secretary of Defence at home.

55 One may recall the ‘star cult’ around aviators as often ‘solo performers’. Cf. also Miiller (2022:
chapter 5) on the Chinese memorialisation of earlier (Republican-era) aviators in the case of the
Nanjing aviators’ cemetery.
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imagination who might never have been to Korea. Models of mountain areas in the
exhibition are to represent the foreign battle settings (of which the Chinese populace
could only read from reports at the time). For those ‘volunteers’ acquiring special
merit, honouring diplomas are put on display. As a photo documents, general Peng
Dehuai would finally sign the armistice (for the ‘Chinese People’s Volunteer
Army’), as did Kim Il-sung (who is tellingly shown here only second), and it is
called a major achievement that this armistice at Panmunjom could be ‘forced upon’
the US / UN. (In fact, the only real ‘winner’ of the Korean War was ironically
Chiang Kai-shek on Taiwan who had not contributed any troops at all.)*® In short,
for the US / UN it had been all through a wrong (and illegitimate) war. On the
Chinese side, however, many ‘heroes’ had made their mark, though many also died
(including Mao Anying). Thus, to bind the whole topic back to ‘patriotic education’
in practice, the commemoration of this war effort is central to the TV version,
ending by showing red-scarfed children, i.e. Young Pioneers, saluting the ‘heroes’
represented by the towering monument near the memorial hall (a performative act
for children similar to many commemorative sites as discussed in chapter 3.2 of the
present book), zooming in on Deng Xiaoping’s calligraphy on the body of the
monument and Jiang Zemin’s endorsement of the ‘People’s Volunteer Army’ on the
large staircase leading up to it. In short, the monument next to the memorial hall,
inscribed by the two recent leaders Deng Xiaoping and Jiang Zemin, is the major
item to anchor commemoration of this war in a foreign land, binding later
generations to the ‘patriotic’ ideals the ‘people’s volunteers’ had fought for, and
simultaneously to the political leaders of the present — less to Mao who had once
ordered China’s participation in that war.

Notably, in terms of filmic representation of ‘patriotic education showcase bases’,
which are all covered by the Ai wo Zhonghua TV film clips, Dandong’s Korean
War memorial has, however, not been included in the alternative Zhonghua hun
‘patriotic education’ video collection for classroom use on (first list) ‘patriotic edu-
cation showcase bases’ (cf. chapter 1 of the present book for these materials). While
this may seem at first glance unsurprising, given that the Zhonghua hun series de
facto covers only a selection of the first list sites (which we also noted in the pre-
ceding chapters in various cases where sites had not been taken up, e.g., the atrocity
sites — see chapter 3.2), the surprising fact is that the Zhonghua hun educational
video collection does represent the topic of the Korean War, but exceptionally over
a second-list (!) (2001) site: the Shenyang ‘martyrs’ cemetery’ of the Korean War
(disk 7) where several of the more famous ‘martyrs’ are buried (while the fallen

56 Cf. also Chang (2020).
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Chinese ‘volunteers’ were usually buried in North Korea, most importantly in the
‘Cemetery for Martyrs of the Chinese People’s Volunteers’). The filmic presenta-
tion in this educational video on the Shenyang ‘martyrs cemetery’ of the Korean
War is very emotional (in line with “patriotic’ presentations of ‘martyrs cemeteries’
we discussed in chapter 3.2 of the present book), showing how pupils of the Shen-
yang Teachers College are moved by the visit, telling the official lessons of dedica-
tion to the patria etc. to the camera. While the first list sites on the most famous
individual heroes commemorated in the Shenyang cemetery, Huang Jiguang and
Qiu Shaoyun — see below, i.e., their Sichuan / Chongqing homes, are included in the
Zhonghua hun educational video series, one wonders what the reasons are for the
rare choice to represent the general topic of the Korean War via this second list
Shenyang site, instead of the first list Dandong memorial. In any case, it is obvious
that the Dandong exhibition on the topic of the Korean War has been contentious
also in China and was, in fact, repeatedly reworked, depending on political necessi-
ties — and the military’s particular stake in this memorial hall. It is therefore not
very ‘stable’ in its reading of history and potentially divisive, given that the prob-
lems on the Korean peninsula and the PRC’s role between North and South Korea
are still far from being ‘settled’, while a ‘martyrs’ cemetery’ is in tendency more
straightforward (and with fewer pitfalls) for educational use.

When comparing the nationally broadcasted 4i wo Zhonghua TV version on
Dandong’s Korean War memorial for the general audience in China, which puts the
accent on commemoration and emotional binding, as we noted, with the corre-
sponding ‘patriotic’ booklet on this (first list) site (Shi 1998), designed for young
readers in the late 1990s,%” incidentally with a host of authors who apparently had
not much time for writing (which discloses the tough timeline to finish the whole
project of this first ‘100 patriotic education showcase bases’ booklet series we con-
tinuously use in this book for first list sites — cf. chapter 1), one notes an overall
different accent. Rather than appearing tragic as in TV, the focus is put here on ri-
valry and self-assertiveness, calling the war a ‘historical contest’ (between the US
and the PRC). The need in the context of ‘patriotic education’ to explain why a
military campaign beyond the PRC’s borders was (and can be) necessary and why
this is “patriotic’, involves the question of legitimacy. Basically, the booklet version

57 As will be recalled from chapter 1 of the present book, the booklet series of the late 1990s on the
single first list sites of ‘patriotic education showcase bases’ was on the stacks of school libraries and
reprinted also through the 2000s, with a new layout version started in 2012 at the very end of the Hu
Jintao era. These booklets thus can serve as a mirror for the official reading of the Jiang Zemin to Hu
Jintao eras handed out to Chinese youth. For consistency, I cite the original layout version through-
out.
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is following the line of argument that it was the US that ‘interfered’, manipulating
the UN (which for the intended readers of the 1998 booklet has a positive ‘neutral’
ring as at the time of writing the booklet, the PRC was since long a member of the
UN, but not at the time of the Korean War when Chiang Kai-shek’s government on
Taiwan still represented ‘China’ in that international body). Therefore it is under-
lined that the UN at that time took an ‘illegal’ decision to intervene (once more
skipping the South Korean appeals) (1). To drive home the message, lest modern-
day readers might misinterpret, the UN troops are always only given in quotation
marks as ‘so-called’ ones. While this implies one may not state openly that it was
North Korea starting the war (keeping to the official wording that it “broke out’), it
is still evident to the attentive reader that the North was at first very successful in its
attack on South Korea, which, in turn, is interestingly differently labeled in the
booklet when it is — rarely — addressed at all: either as ‘Nan Chaoxian’ Fg i fif
(Chaoxian ¥ being the old Chinese name for Korea in foto but later restricted to
North Korea), not using Hanguo % [E, the usual term to refer to South Korea with
which the PRC had established official relations in 1992,%% i.e. before the booklet
was written (!); or using outright the wei {4 label to imply that the South had an
illegitimate regime comparable in Chinese history to the labelling for Manchukuo
or for the Wang Jingwei A4 2 and similar collaborationist regimes during the
Second Sino—Japanese War. The wording thus suggests to the intended young Chi-
nese readers that the North Korean regime was the only legitimate one on the Kore-
an peninsula. In this vein, while North Korea is addressed as a state and not identi-
fied primarily with Kim Il-sung in the booklet, the South is mostly identified with
the singular figure of Syngman Rhee (who is, needless to say, not called a ‘presi-
dent’) to not lend his regime any legitimacy. (In fact, at the time of the Korean War
this was the official PRC position until the normalisation of relations with South
Korea much later. One might, however, wonder how a young Chinese reader at the
turn of the 21st century is supposed to react to this.) The move up North toward the
Yalu river was, in any case, a threat to China herself, for which the main culprit —
beyond the US president — is seen in the US military head, general MacArthur. The
PRC, it is argued, wanted a ‘peaceful solution’ of the Korean conflict and warned to
not get nearer to the border, but this warning was simply ignored. Also in this book-
let, nothing at all is said about Stalin’s ambiguous role in the Korean War. This is
especially notable since, as mentioned, many Soviet aviators took part — unofficially,
to not trigger a Third World War — and were operating from Chinese territory as
‘Chinese aviators’. Thus, the role of Stalin who rather wanted Mao to enter the war,

58 One may point out that in Taiwan, which sided politically with South Korea, the Korean War is
termed Hanzhan ¥, while in the PRC it is termed Chaoxian zhanzheng 518554+
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and the preoccupations of general Peng Dehuai, who is hailed as a ‘hero’ of that war
(but was the one to confront the difficulties on the ground and had rather lobbied for
waiting for adequate Soviet aid before entering, which Mao did not grant), as much
as the many hardships the ‘Chinese People’s Volunteer Army’ encountered due to
bad equipment etc., are conveniently edited out. Many ‘volunteers’ were de facto
recruited from the far-away Southwest of China barely ‘liberated’ by the Com-
munists from long-term GMD rule (and thus in particular need to show their new
loyalty). Given the tricky legitimacy issue, the patriotic booklet’s description of the
memorial hall very much plays up symbolic capital with honours and magnanimous
‘internationalism’ by China’s helping North Korea (the leadership of which plays
only a secondary role to the Chinese ‘volunteer heroes’). Given the threat to China’s
borders and the purported US use of bacteriological warfare, the Chinese people are
presented as fully backing the war, being aroused and ‘wanting’ to join the war.>’
Men and also women thus built up a ‘volunteer’ troop (soldiers, but also civilians in
various functions) and were led by general Peng Dehuai to cross the Yalu river into
Korea (2-3).

A particularly interesting part of the booklet is the explanation of the background
of the memorial hall’s establishment in modern-day Dandong, formerly Andong
and in 1965 renamed Dandong.®® It is now placed on the so-called ‘heroes’ hill’,
named this way since 1993 (reflecting the context of ‘patriotism’ stepped up after
the 1989 Tiananmen protest movement — and the end of most Communist regimes
worldwide) (6). Back in time, a first exhibition hall had been put up when in 1958
the last Chinese ‘volunteers’ returned from Korea, being honoured at the time with
trains transporting them decorated for their arrival, while the famous songs connect-
ed to the Korean War were sung like Zhiyuanjun zhange £JEZ 5K (war song of
the volunteer army) (see below) and Wo de zuguo FZFIHHIE (our ancestral land)
(the latter actually becoming a popular song only after the war itself via the 1956
Shangganling film of which it was the title song).®' This first exhibition hall
(chenlieguan) had been sited at the banks of the Yalu river, and in 1960, the already
mentioned writer, intellectual, and long-term CASS president Guo Moruo wrote the
name in his calligraphy for the by then renamed ‘memorial hall’ (jinianguan). At

59 For a more recent assessment of the campaign’s grassroots effectiveness among the Chinese
populace, see Chin (2023).

60 One may note that the former name ‘Pacifying the East’ was now turned into the more assertive
‘(Cinnabar) Red East*.

61 The 1956 film Shangganling I I addressed the 1952 battle during the Korean War where the
Chinese defended their position on Sanggamryong Hill successfully. Incidentally, this title song
sparked a new Sino—American controversy when Chinese pianist Lang Lang BB played it in 2011
at a reception of US President Obama for Chinese President and general secretary Hu Jintao.
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the start of the Cultural Revolution, the memorial was, however, closed, in 1970
‘revolutionised’ and temporarily renamed as ‘Dandong-shi jieji jiaoyu zhanlanguan’
FHRTT 20208 FE %W (Dandong city’s class education exhibition hall), but al-
ready in 1972 it was revived as ‘Resist America, aid (North) Korea memorial hall’.
After the Cultural Revolution (during which general Peng Dehuai, the ‘hero’ of the
Korean War, had been harassed to death), some higher military pushed for setting
up a larger memorial hall, purportedly for promoting ‘patriotism’, ‘internationalism’,
and Sino—North Korean friendship (7-8). A relocation was to make sure the memo-
rial could be seen from everywhere in the city, highlighting this site, and it should
especially stress Peng Dehuai’s role (who had been rehabilitated after the Cultural
Revolution). This way, in 1990 at the 40th anniversary of the beginning of the Ko-
rean War (and after the 1989 Tiananmen protest movement’s bloody crushing
which had been controversial in the PLA as well and in any case had damaged the
PLA’s domestic reputation), the memorial hall was rebuilt at the new hill-side loca-
tion with the monument visible from all over the city. As the ‘patriotic’ booklet
openly states, the exhibition design, in turn, was thoroughly and repeatedly scruti-
nised and adapted before it was finally approved, and thus the new memorial hall
could be finally opened in 1993 at the 40th anniversary of the signing of the armi-
stice at Panmunjom (9). In short, the narrative at this new location reflected the then
politically correct history view, although in 1992 the PRC had also taken up diplo-
matic relations with South Korea which meant that the Korean War topic had be-
come politically even more sensitive. The established designation as ‘memorial
hall” was likely useful also in this context since a ‘museum’ could have raised ex-
pectations for a more ‘scientific’ approach, while the clearly present bias in the ex-
hibition could be explained by its focus on commemorating the PRC contribution at
the time of the war. The most spectacular part, the 360° panoramic painting hall,
was added at that time (13), and general secretary Jiang Zemin’s endorsement of
1993 at the opening was engraved, praising the ‘patriotism’, ‘internationalism’, and
‘revolutionary heroic spirit’ of the Chinese ‘volunteers’ (10). Deng Xiaoping, in
turn, had written the name of the huge monument to be seen all over Dandong on
the hill already in 1991, while the memorial hall itself still sports the (cropped)
Mao-era calligraphy of its name of Guo Moruo (11). Mao’s calligraphy is present,
too, with the already named motto kang Mei yuan Chao, bao jia wei guo over the
sculpture of Mao and Peng (whom he would dismiss on the Lushan Conference in
1959, as may be recalled). That way, over calligraphy, the political leaders appear
as seamlessly reunited for the present generation of Chinese citizens visiting the site
or reading the booklet, glossing over Peng’s subsequent clash with Mao and his
tragic end.
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In terms of artwork that serves as a major tool to represent the elusive, a bas-
relief shows the entry of the ‘volunteers’ into Korea, dramatising their leaving the
homeland, which highlights Dandong as the very place where one crossed the Yalu
river and left Chinese soil, in some cases to never return. To underline the ‘patriot-
ic’ value of the ‘volunteers’’ service, Mao is shown giving them the order to depart.
Upon this artistic introduction, the exhibition of the memorial hall is devided into 6
topics: the military battles in Korea, the Chinese domestic campaign, Sino—North
Korean friendship, outstanding heroes, the air force, and the 360° panoramic paint-
ing. While the first two, the military and the domestic campaign, are the issues the
intended young readers know best from history classes, the third, i.e., the friendship
topic, is to demonstrate, how grateful the North Koreans were for Chinese aid,
providing also numbers to quantify Chinese contributions, including the non-
military as well.

The ‘heroes’ (which terminologically includes also survivors), in turn, are pre-
sented here hierarchically, including 2 heroes of ‘special class’, 50 “first class’ ones,
and 4 ‘first class models’. Individual names of the Chinese ‘martyrs’, in turn, are
listed, with short biographies added in the case of higher-ranking casualties among
the cadres. The memorial displays also weapons, including airplanes, tanks, canons
etc. as ‘material’ elements to illustrate the situation with which the ‘heroes’ were
confronted (14). But it is the stories about ‘heroes’ that are, in fact, used by the ‘pat-
riotic’ booklet, designed for a young readership, as the major device to render the
elusive more imaginatively accessible.

The unquestionably most important ‘hero’ (and ‘martyr’) of the Korean War is
Huang Jiguang ¥ 4%, a Sichuanese, who has been advertised since the early
1960s with posters and little comic-style picture books (lianhuanhua ZEIRH) all
over China to become a household name. Although he was in the end without
weapons during the famous defence of the Sanggamryong Hill (Shangganling), he
would do everything to fulfil his task and purportedly finally blocked the enemy
machine guns with his own body to allow the comrades to take the hill. For this
deed, he was notably posthumously made a Party member! And he was posthu-
mously showered with merits and honours, including those by the North Koreans
(15-19). Interestingly, Huang Jiguang was obviously inspired himself to act like
this by Soviet WW II hero Aleksandr Matrosov on whom a film had been produced
in the Soviet Union (1947) which was also quickly translated and shown in China
under the title Putong yi bing (%18 — £¢) (a simple soldier). That way, Huang be-
came a model by emulating a model.®? In any case, Huang Jiguang, this great ‘hero’

62 This also holds true for other cases, showing that the Soviet example of hero stories (even if
fabricated) was closely studied in China for mobilising the populace.
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for youth (who has a personal ‘patriotic education showcase base’ in Sichuan on list
1, too), never had a photograph taken, so the problem was to represent him thereaf-
ter. This is another instance clearly showing how difficult it is to represent the elu-
sive. The ‘solution’ was that two sketches were made according to the memories of
those who knew him who decided on one as being ‘like him’ (143). For the painted
version, two artists from Beijing went to North Korea and took some other Si-
chuanese as a model (!) (since Huang Jiguang was from Sichuan — once more re-
vealing that locality is somehow perceived as defining physiognomy!), then modi-
fying and correcting their drafts, and when many Chinese ‘volunteers’ returned in
1953 from Korea, the mother of Huang Jiguang would be asked to acknowledge the
painting now standing for him, and thus to ‘authenticate’ it (145).

Another ‘martyr’, Yang Gensi ##R & from Jiangsu, whose remains were trans-
ferred back to China and buried in Shenyang (with several other dead of the Korean
War which also means that the Shenyang ‘martyrs’ cemetery’ of the Korean War is
topically connected to the Korean War memorial hall in Dandong, but counting as a
‘patriotic education showcase base’ in its own right on the second list of 2001 — see
above for the Zhonghua hun educational video presenting that Shenyang site instead
of the Dandong memorial), has still his (first) tombstone in Dandong where it was
discovered in 1983. His story, however, reveals to the attentive reader of the ‘patri-
otic’ booklet that the Chinese volunteers suffered greatly from cold and hunger also
because they were insufficiently equipped from home (21). Doing everything out of
‘patriotism’ and ‘internationalism’ (‘for the ancestral land and for the North Korean
people’), his case also discloses to the intended young reader that the Chinese side
suffered heavy losses.

The narrative, however, tries to deflect any potential questioning of the Chinese
warfare with a particular stress on the symbolic value of the flag — an issue not new
per se, but accentuated very much in China ever since the 1989 Tiananmen protest
movement when Chinese youth had shown they were not ‘patriotic’ in the Party
sense. Thus, in 1990, a special law was promulgated to make reverence of the na-
tional flag obligatory, starting in school.®® (This, in turn, means that the intended
young readers of the ‘patriotic’ booklet are familiar with this practice from their
daily lives.) The story connecting the flag issue and the Chinese ‘patriotic’ hero
Yang Gensi is that when the US soldiers wanted to plant the American flag on top

63 The 1990 legislation on ‘defending the dignity of the national flag’ prescribed a flag-raising
ceremony in schools once a week (§13). Cf. the official English version of the law: Law of the Peo-
ple’s Republic of China on the National Flag [1990]. (The law has undergone revisions in the mean-
time.) This also parallels practices elsewhere in the world, not the least the American flag-raising
ceremonies.
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of the hill to mark victory,** Yang Gensi as the responsible Chinese commander had
sent his men away but remained there all alone to blow himself up together with the
Americans rather than let them plant their flag there, and thus other Chinese troops
could also finally take the hill back (23).

Other ‘hero’ tales focus on the recurring topic of caring commanders and self-
sacrificing ‘volunteers’, who work against all odds, in the dark, in spite of illness or
wounds, and in the end succeed. At the same time, some stories point out how the
‘volunteers’ helped the local Korean populace, blocked flooding etc., and when no
material was there, men would create devices themselves, much reflecting the ‘do it
yourself” spirit propagated by the CCP since the Yan’an days. Thus, e.g., linked
swimming oil tons made up for a destroyed bridge over a river (another scene of the
Korean War much propagated in China), being ‘constructed’ by ‘heroes’ not able to
swim themselves, and thus taking great personal risks (27). In other cases, stories of
visitors of the exhibition outing themselves as former ‘volunteers’ suggest to the
intended young reader of the ‘patriotic’ booklet that these people are ‘among us’.
(In the background lingers, of course, the question why these people did not out
themselves earlier, but only after the Cultural Revolution, since it was often not
feasible to do so in the times before, given the distrust the real-life ‘volunteers’ en-
countered when returning — cf. Diamant 2009.) As in one case becomes clear, it was
also not easy for former ‘volunteers’ to claim some reward after the war, and suspi-
cions were high since receiving rewards was much sought after and envied. In any
case, one can read those things only between the lines.

In the context of heroism stories, the Chinese air force is of special pride, while
the (unnamed) Soviet aviators’ de facto decisive contribution on the Communist
side is completely sidelined. Rather, the Chinese ‘patriotic’ narrative highlights the
tiny PRC air force of the time. Especially noteworthy in this thematic context is the
illustrated section of the ‘patriotic’ booklet which shows the major ‘war trophy’ of
the exhibition at the time the booklet was written (in 1998) which had not been
picked up in the TV version (and is rather sensitive, in fact; at the time of my on-
site observation in 2013 it was not to be seen): parts of the crashed airplane of the
US ‘ace’ George Davis.®® The PRC aviators (with the PLA just starting to build up

64 This, of course, triggers also other visual reference points like the Soviet flag on the Reichstag,
or the American flag on Iwo jima during WW 11, or the American flag on the moon etc. For an inter-
esting collection and discussion of such ‘visual icons’ in modern history, see Paul (2008/2009).

65 As mentioned above in the notes, in 2013, there was only a reference to the purported Chinese
victorious aviator Zhang Jihui, but no display of items of Davis and his plane. The inclusion of the
plane wreck parts as a ‘war trophy’ in the illustrated section give these material objects a highlighted
relevance.
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an air force at the time),* who are named, as mentioned, instead of the more expe-
rienced Soviet aviators, are said to have shot him down, thus demonstrating how
young ‘patriotic’ Chinese could down an experienced top-ranking US ‘ace’ who
had shown his skills in the Second World War (when the US aviators had sustained
China against the Japanese). This storyline of ‘red’ trumping ‘expert’ recalls the
respective framing of people’s ‘heroes’ in Maoist times. The purported successful
young Chinese aviator Zhang Jihui 7% £ had been made into a hero at the time of
the Korean War and was showered with honours (though later his claim has been
disputed even in China: other Chinese aviators laid claims to this major triumph, as
well as Soviet aviators, in fact stating that Zhang Jihui was shot down before by
Davis and bailed out, while Davis was in turn shot down by others).%” Since the
body of Davis was never returned to the US, he is thus counted in US files as ‘miss-
ing in action’,%® much to the dissatisfaction of the Chinese who complained that the
Americans did not give them the desired credit. Notably, although the purported
victor over the US ‘ace’ George Davis was so famous at the time of the war, the
first aviator mentioned in the 1998 booklet is, however, not Zhang Jihui, but the
Communist later general of influence in the PLA Air Force, Liu Yudi X|%5g. Liu
Yudi was an ‘ace’ himself and later wrote his reminiscences (thus framing also the
commemoration of the PLA Air Force). In the narrative of the ‘patriotic’ booklet,
Liu Yudi is presented as a major ‘hero’, taking on dozens of enemy planes all alone
(which suggests that the ‘patriotic’ narrative framing in the booklet was closely
connected to the PLA’s preferences of how to present itself) (35-39). Single exhibi-
tion items, in themselves not of apparent value, serve the booklet as a prompt for
telling more of such heroic stories. These include also ‘heroes’ among the sanitation
staff who would do their jobs in spite of heavy wounds, the horrendous details go-
ing into the absurd to underline how much they were dedicated (e.g., 43—44) (which
makes one wonder how modern-day Chinese youth might feel about these at times
almost stomach-turning details). Some stories are very obviously freely invented as
they describe ‘heroes’ who supposedly acted all alone and perished, where nobody

66 For a short summary of the development of the PRC air force, see Mellinger (2002). For a brief
summary of the military aviation history in pre-PRC China, see Miiller (2022, chapter 5: 267-277).
67 Some evidence seems to suggest that Zhang was actually downed by Davis who later was
downed and died by someone else. Cf., e.g., Cheung (2018). Cf. also Zhang (2003: 163—-168) who
argues that all claims by Chinese as well as Soviet pilots to the ‘credit’ of dowing Davis are difficult
to sustain for lack of evidence, but that the attention in the US caused by the death of an American
ace, his widow insisting on an investigation, spurred the PLA into making Zhang into a hero for the
Chinese domestic audience craving for ‘good news*.

68 See the report to the United States Air Force on the Korean War personnel missing: Defense
Prisoner of War/Missing Personnel Office (2010): Davis, George Andrew jr. is listed on page 5.
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could have reasonably testified to any details. This turns the whole narrative of the
‘patriotic’ booklet into something like a film script, trying to capture the readers’
imagination (e.g., 54-55). (In fact, Chinese heroes are sometimes said to have been
themselves inspired by Soviet film models — like Huang Jiguang above, which cor-
roborates Bakken’s characterisation of China as an ‘exemplary society’ — cf.
Bakken 2000.) An aviator who purportedly shot down 9 planes, or a gunner who
‘scored the highest’ (while taking care to not use ammunition ‘for nothing’) are
presented as outstanding models to the intended young reader. The admission into
the Youth League is a ‘reward’ in one case for being good at shooting, but the high-
est praise is supposed to be when foreign POWs would say (or were said to have
stated) how impressed they were by the Chinese ‘hero’ (55-62). Obviously, this is
all to heighten the intended young readers’ national pride, but also their respect for
the Chinese military!

The topic of Sino—North Korean friendship, in turn, is also illustrated over the
example of a ‘heroic’ young ‘volunteer’, Luo Chengjiao %' ##{, who is presented
to the intended reading pupils as someone who not only helped the Koreans but had
proven his outstanding personality also earlier at home when he selflessly helped
elderly people in China, before coming to Korea. This Chinese embodiment of a
good ‘filial son” would be particularly appreciated by the (Confucian educated) Ko-
reans, and full of gratitude they would even name their village after him! In Korea
he purportedly helped civilians to safety, including the elderly and children, and
drowned when saving a child. Thus, Kim Il-sung (here finally named) would per-
sonally write a stele for him, praising his ‘internationalism’ (69). This way, Confu-
cian ethics are blended into a Communist-inspired narrative, and they are to convey
to the intended reading pupils the idea that beyond military prowess, Chinese heroes
also excel in filial duty, which should be emulated as well.

While one ‘hero’ story discloses to the attentive reader also that the enemy
troops, in fact, included non-Americans as well, telling of how a Chinese ‘hero’
fought a Turkish brigade (73), and elsewhere, that there were also the British as
well as Ethiopians and Colombians of whom some were taken as POWs (cf. the
POW photos shown in the TV film clip) (120), the narrative of the ‘patriotic’
booklet places a further focus on another Chinese top ‘martyr’: Qiu Shaoyun H$/b>
2. He and Huang Jiguang, both from China’s Southwest, far away from Korea or
Manchuria, are the most famous ‘martyrs’ of the Korean War in the PRC of all. Qiu
Shaoyun had to hide in a field of grain, but suffered from an illness that made him
cough easily. The narrative details to the intended young reader how Qiu Shaoyun
went at great length to not make any noise, and when ‘the enemy’ threw incendiary
bombs, he rather suffered to be slowly burnt to death than reveal the Chinese
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position (75). His half-burnt jacket in the exhibition served to authenticate this story.
(Incidentally, more recently, his case has sparked a controversy of how one should
deal with such stories, and the jacket was also not on display during my on-site
observation in 2013 — like the disputed George Davis airplane parts) (77).%

Less spectacularly, also civilian ‘heroes’ figure in the ‘patriotic’ booklet, includ-
ing some women, typically with sanitary care who also gave everything to save oth-
ers in the spirit of Canadian Communist physician Norman Bethune (cf. chapter 5.3
of the present book), the paragon of ‘internationalism’ according to Mao’s praise
(77-79). Other civilians are profiled to show the breadth of possible ‘heroism’ to
the intended young reader, e.g., a train driver who saved trains from being bombed,
taking many risks. For commemoration (and authentication), he donated a distorted
piece of railway tracks to the museum (80—-83). According to the story told, he al-
ways hid the trains so precious for logistics in a tunnel, when the enemy planes ar-
rived. To cover train movements, he would at times not let the black smoke out un-
til possible without danger, so that the enemy planes would not spot it, while mak-
ing sure that the locomotive went on and delivered all goods in time. This, too, be-
came part of the exhibition (135-139). The displayed objects in the museum thus
serve above all as prompts for telling stories to feed the Chinese citizens’ imagina-
tion about the elusive. It is in this ‘civilian heroes’ context, that Mao’s son Anying
is also integrated in this “patriotic’ booklet, if only in between. Serving as a ‘transla-
tor’ (this is not clearly spelt out to the reader but he had been to the Soviet Union
and translated between Russian and Chinese for the military), he was killed during
an air raid after only a brief time in Korea. Interestingly, for the effects, it is even
suggested at first that it was Peng Dehuai who would insist on having Mao Anying
buried in North Korea and not transferred back as Mao Anying’s young wife had
asked for.”® Subsequently, the booklet’s narrative however suggests that Mao or-
dered this, and argues he did not want his son to be treated differently from anyone
else. (This latter storyline, incidentally, is all conforming to a textbook piece pupils
know from school, written only in 1989 (!) by an author imagining how Mao might
have felt when hearing of his son’s fate. This emotional piece on Mao ‘in private’
was notably introduced into textbooks since the early 1990s and is still included
today.”! Given the popularity of this story via textbook use, it is all the more notable

69 The new PRC law to forbid ridiculing of military personnel, ‘martyrs’ and heroes is said to have
been triggered by cases like his, since Qiu Shaoyun’s purported action had been ridiculed by a Chi-
nese netizen. See for the law Zhonghua renmin gongheguo yingxiong lieshi baohufa (2018).

70 For the ‘drama’ around Mao Anying’s delayed marriage with his very young bride due to his
father’s interference, cf. chapter 3.3 of the present book on the case of Yan’an.

71 ‘Qingshan chuchu mai zhonggu’ 7 LlI4bAb##E 5 (loyal bones are buried everywhere in the
blue-green mountains) is a short piece included in the fifth year primary school textbook for Chinese
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that the issue of Mao Anying is not played up more in this memorial hall.) (83—86).
In any case, Mao Anying was buried after his death in North Korea in the ‘Ceme-
tery for Martyrs of the Chinese People’s Volunteers’ set up there (86).

For youth, in particular, a very young female worker is profiled as an outstanding
model. In 1952, still during the ongoing war, a delegation of the ‘volunteers’ came
together with one North Korean to Zhongnanhai in Beijing. The Chinese ‘volun-
teers’ were represented by this very young female civil worker at this occasion who
had joined the war effort, working as hard as anyone though not yet an adult. The
girl helped with transporting rice, handing out water and medicine (91), cut wood,
or helped with surgeries. Her story (bringing to mind the ‘iron girls’ image — see
chapter 2.3 of the present book for Hongqiqu) discloses, however, again that the
‘volunteers’ — military or civilian — suffered, above all, from lack of basic equip-
ment like warm shoes for the bitter winter cold. Beyond donating blood for the
wounded, she thus ‘warmed the soldiers’ feet” (which is to evoke the typical image
of the caring Chinese woman). When enemy planes attacked the field hospital, she
even rescued a higher commander who was wounded — and who would ask for
awarding her later. The whole scene is recreated in the booklet’s narrative once
more like in a film script, as happens in various instances and is a sign of how the
narrative tries to evoke the elusive by imagination (93).

The sensitive issue of the Chinese POWs is represented as well, here with a more
detailed case of one former POW (who had returned to the PRC) who is said to
have visited the newly opened museum in 1993 (and tellingly paused in front of the
sculpture showing Mao handing the command to Peng Dehuai) (94). Since it was
usually considered a shame to be taken prisoner, his case is to illustrate a point
important for the returned POWs, namely that even those Chinese who could not
avoid being taken prisoner by ‘the enemy’ found ways to ‘patriotically’ continue to
‘struggle’ in the POW camps. According to the man’s testimony, he had proudly
refused the medical treatment offered by the enemy and thus proved his patriotic
‘loyalty’ (95). There were however, according to him, also traitors among the
POWs, and there was pressure to have oneself tattooed as a POW with anti-
Communist slogans, while being scared on the other hand that one would end up in
prison in the PRC if one were to move back. (Background to this narrative framing
was the already named choice the Chinese POWs were given to either opt for
Taiwan — where they likely knew no one — or for their home in the PRC, and the
sore point from the PRC’s point of view that nonetheless only a minority opted for

(yuwen % 3C), written by ‘Xiaonian’ BE4E (likely the writer Nian Weijia fE4E{E who wrote this in
1989). It still figured in recent textbooks as an emotional piece on Mao in private. See Yuwen,
wunianji, shangce (2008), lesson 27.
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repatriation to the mainland).”> This POW, however, said that he refused to opt for
Taiwan and remained steadfast in spite of mistreatment (96). Forced to be tattooed
with anti-Communist slogans, he had to erase the tattoo himself, showing the scar in
the museum as an authentication of his story.”® Notably, though, with that whole
story the narrative discloses the sensitive fact to the intended young reader that of
the over 20.000 Chinese POWs only 6.673 moved back to the PRC, while not going
into the reasons of the others to refuse repatriation there! To outbalance this major
propaganda victory for Chiang Kai-shek on Taiwan at the time, in a rather
overdrawn ‘patriotic’ gesture, the story of one ‘volunteer’ is added who had lost
both arms and legs but still insisted on being transported back home to the PRC
(where his family was) (97). Very obviously, this memorial hall was to shoulder
also the task to explain the main critical POW point in the for the rest upbeat
memorialisation of mainland China’s role in the Korean War. On the other hand,
with the figure (particularly popular for the issue of Sino—North Korean friendship)
of Tang Fengxi /3 A whose photo was ubiquitous in the PRC at the time of the
Korean War, another issue of relevance for many war veterans is brought up: while
he is presented as a ‘hero’ battling all alone against many enemies, he became deaf
due to the explosions (99—-101). With his story, the maimed ‘volunteers’ and their
sacrifice are called to attention (who had not been rewarded or cared for much after
their return — cf. Diamant 2009). That way, the PLA could also point out with this
memorial hall the general need to do more for the veterans and those disabled in
war while serving the nation.

Still, most stories show the Chinese military as brave and skilled to the intended
young reader, to solicit respect, illustrating that the Chinese ‘volunteers’ were dis-
advantaged in a material sense during the war, but were able by wit and courage to
still battle successfully against modern machinery like tanks. The most critical issue
was the disadvantage in air force capacities, but nonetheless, major triumphs could
be reported, like the downing of the US ‘ace’ Harold Edward Fischer who would, in
turn, become a POW of the Chinese (and North Koreans). According to the ‘patriot-
ic’ booklet’s narrative, the Americans did not want to acknowledge this Chinese
success either, saying at the time that he was ‘missing’, but Fischer himself, when a
POW, purportedly wanted to meet the man who had downed him and is said to have

72 Chinese-American author Ha Jin whose father was a veteran of the Korean War, wrote a well-
known English-language novel on this problem: War Trash (2004). The issue of the POW repatria-
tion problem and its effects on the prolongation of the Korean War has been recently treated in detail,
as mentioned, by Chang (2020).

73 Again, one may note that this was apparently used against the POWs returning to the PRC since
it was hard to prove the tattoo had been forced upon them.
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been deeply impressed. (According to an interview with Fischer in the US years
after, his time as a POW was more than harsh, and this meeting happened only
much later when he went to China with a Flying Tigers delegation — in glaring con-
trast representing the in Chinese eyes ‘good’ American aviators of the Second
World War.)™ At the time of the ‘patriotic’ booklet’s writing (1997/1998), though,
the narrative for the intended young reader would point out that the Sino—US rela-
tions were ‘by now better’, and thus the two adversaries could meet once more and
finally shake hands — like after a good match (108—113).

For the commemoration of the Korean War and its legacy in the military dimen-
sion, the exhibition had to find ways to document the events and sustain the imagi-
nation of visitors. The “patriotic’ booklet thus describes to the intended young read-
er how the last returning ‘volunteers’ in 1958 handed some stone splinters and barks
of trees with shooting holes to the memorial hall for recalling the elusive battles
they fought abroad (123). There is no ‘victory’ to be told in this case, but it is pre-
sented as a great success that in spite of all difficulties and disadvantages, and in
spite of ‘Syngman Rhee’s feet-dragging’ (conveniently shifting the responsibility
for the war’s length to him), the ‘volunteers’ had managed to push the US / UN
troops back to the 38th parallel (127-129). Thus, in 1953, finally, the Panmunjom
Armistice was signed by Kim Il-sung and Peng Dehuai with the already third com-
mander on the ‘US side’: Clark, who is claimed to have called himself the first ‘not
winning’ American general signing an armistice to heighten the ‘victory’ associa-
tion with the result of an armistice (129). (General Mark Clark, in fact, represented
the UN forces.) That way, the booklet tries to argue for the respect due to China’s
Armed Forces which had mastered their ‘historical contest’ with the US.

For the domestic dimension (and legacy) of the war, in turn, the ‘patriotic’ book-
let concentrates on one hand on single material items exhibited, e.g., documenting
how people willingly donated blood, especially locally in Andong (today’s Dan-
dong) — which accentuates the local contribution, including a girl who wanted to
donate blood for her father who was in war, movingly not knowing that he was al-
ready dead (140-143). But on the other hand, more nationally, the Chinese domes-
tic campaign also involved the realm of music, most famously with the already
mentioned song Zhongguo renmin zhiyuanjun zhange FE N R EEZE K of

74 The interviewer, Bob Bergin, had done interviews both with Fischer and Han Decai #:##% who
was credited with having shot him down. (In this case, too, a Soviet pilot raised a counter-claim: cf.
Zhang 2003: 265n69). For the Fischer interview of 2007, see Bergin (2007). Fischer had been held
captive in the Shenyang prison, tried to escape, and was tortured! Only in 1955, he would be finally
released and returned to the US. See his obituary: Davis (2009). The Han Decai interviews were
published in English by Bergin (2012).

441



Representing the elusive

household knowledge in China to this day and thus an enduring legacy of the Kore-
an War, which was said in the booklet to be based on a poem by a simple soldier.”
The Renmin ribao N H# (People’s Daily) printed the poem in 1950 (147), and
with the musical scores, it was published there again as a song and thus was propa-
gated nation-wide (148). The intended young reader, being familiar with this song,
thus learns the ‘background story’ — see also below. Another key item is the flag of
the South Korean White Tiger Regiment (baihutuan % [4]), a narrative well-
known in China as well as framed by the already named opera on the topic, played
repeatedly during the Cultural Revolution times (and thus combining, once more, a
locally displayed object with the national realm of art). The hero of the plot, based
on a historical figure, dresses as a US counselor, and two of his helpers as South
Koreans (who obviously speak Korean). Their task is to annihilate the White Tiger
Regiment, which they do successfully by tricks, detecting also a spy. In the end —
the story goes — the enemies had to give up and surrender their flag, which is proud-
ly exhibited in the museum as an authenticating object (and thus presents, as men-
tioned, at least once the South Korean flag in this display) (149-152). (Like we ob-
served also in several other ‘patriotic education showcase bases’ in this book, the
intended young readers as well as the Chinese tourists visiting are by socialisation
and exposure to other media also bound to expect a certain item to be included in a
site’s exhibition, in this case the White Tiger Regiment flag because of the named
well-known opera, and thus it is duly presented.) In sum, as the afterword of the
‘patriotic’ booklet also openly states, all the many stories and framings are intended
to serve for inculcating ‘patriotism’ into Chinese youth, while the exhibited items
and the recollections of the participants in the war are only there to enliven (and
authenticate) the widely-known stories of the ‘heroes’ of this war played out beyond
mainland China’s borders (153). Thus, storytelling is consciously advertised as an
effective ‘patriotic education’ device to which the objects on display only contribute
as prompts.

Moving 20 years ahead in time to the Xi Jinping-era Fengbei version of 2019
(Li/ Chen 2019) and its official narrative framing of the Korean War memorial in
the ‘patriotic education’ context, one notes that the site is by now called a ‘thematic
memorial’ on the Korean War, being assigned the task to provide the (official)
Chinese memorialisation of that war, but also the shifts this has undergone (60).
Outside the memorial hall, a ‘National Defence Education Park’ has been added
which is designed as an experience park to ‘turn passive spectators into active
participants’, with the primary target group being youth, which says much about the

75 Notably, in the exhibition version that I observed in 2013, the author of the poem is not por-
trayed any longer as a simple soldier but as a (political) leader in the field!
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more proactive way the military presents itself by now. The outdoor exhibition of
weapons used by ‘our army’ (notably quietly dropping the former mandatory
‘volunteer’ label!) in that war and some captured weapons of ‘the enemy’ are to
sustain this more hands-on approach. The war, notably called here a ‘just war’
(zhengyi zhanzheng 1E X i 4+) — a new terminology recalling international debates,
is explained as driven by the plight of the North Koreans back then, and China’s
own security concerns. While the US ‘intervened militarily’ and also sent their fleet
into the Taiwan Strait, the ‘Central Committee and Mao’ decided after effectless
warnings and according to the ‘request by the Workers’ Party and the government
of North Korea and the will of the Chinese people’ to organise a ‘volunteer’ troop.
This was to hold high ‘patriotism, internationalism, and revolutionary heroism’ (62).
What is interesting here is the fact, that Kim Il-sung is not named at all, but North
Korea’s Workers’ Party and government, while in the Chinese case the Central
Committee and Mao are named, Mao here standing as the personification of the
government in the PRC, which has a special ring in the Xi Jinping era, with the
‘collective leadership’ idea toned down to concentrate again more on the figure of
the leader. Given the argumentation with China’s security concerns (which leaves
out once more Stalin’s role), the joining in the war in Korea was thus ‘patriotic’,
and given the help to North Korea, it was also ‘internationalist’, while the new
Chinese citizen is expected to live and experience ‘revolutionary heroism’ at this
‘patriotic education showcase base’. In this 2019 narrative version, the North
Korean military is at least named, and the various stages of the war and types of
warfare (according to Mao’s three categories) are explained in their application (as
a kind of national defence education, supposedly also for reference in case of
fighting situations abroad more generally). Historically, at first, ‘mobile warfare’
was the key Chinese device. In the context of the second battle (which is the topic
of the 360° panorama painting since it is considered a turning point of the Korean
War) where the UN is said to have realised that the PRC had de facto (without
announcing it) entered the war, the South Korean military (Hanguo[!] jundui) is
named as well. That battle drove the US / UN troops back to the 38th parallel, and
thus, the intended young reader is informed, the US / UN realised that the PRC was
not only there to defend her own borders but had broader aims! (This all shows the
rhetoric has become much more aggressive and proactive, leaving behind the
former pure defence argument.) That way, the American calculation to finish the
war quickly, was thwarted (63). The single attacks and counterattacks are detailed
for the intended young reader, which meant that Seoul changed hands several times,
while American president Truman dismissed General Douglas MacArthur (in fact a
very contested decision in the US at the time). The back and forth is also explained
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with the difficult supply lines, making ‘tactical retreats’ necessary, before attacking
again (64). As the present-day reader is to learn, Mao calculated that the war would
drag on for a longer time,’ and that the Chinese should apply their forces with
prudence. Nothing is mentioned at all, even in this 2019 narrative, about the
undercover, but historically important Soviet contribution in this war! Rather, the
Korean War is framed as, above all, a Sino—American contest. The US, it is pointed
out, had also domestic problems in explaining to the American people why so many
soldiers were kept in far-away Korea, and realised there was a potential risk for
their military presence in Europe which was closer to the American public’s heart —
signalling the Chinese policy also highly relevant for the present Xi Jinping times to
push for an American retreat from the Far East. Consequently, the intended young
reader of today learns, domestic opposition to the war arose in America at the time
and pressured the US into going for negotiations, while the Chinese ‘volunteers’
and the North Koreans went over to trench warfare with occasional extinguishing
campaigns during the ongoing negotiations (and thus did not give in) (65). During
the longer second phase of the war, battles and negotiations thus went parallel. The
US / UN tried to attack Chinese supply chains mainly by bombarding trains and
infrastructure, while the Chinese ‘fought back’. A main issue was the repatriation of
POWs (though this delicate point is once more not spelt out further even in this new
description for present-day Chinese young readers), and after further military back
and forth, the 38th parallel could be finally ‘forced” upon the US / UN as a dividing
line for signing the armistice (66—67). All in all, one can clearly observe that this
new framing has become much more self-assertive than the earlier framings, and it
reflects also current political and military considerations.

Beyond the military development of the time, the Fengbei version gives particu-
lar attention to another, domestic legacy of the Korean War: the genesis of the well-
known ‘war song of the Chinese volunteer troops’ (Zhongguo renmin zhiyuanjun
zhange), as it is usually called today.”” While this poem-turned-song had been ad-
dressed also by the 1998 booklet, some shifts in framing are discernible also here.
The text of the song tells of a soldier ‘during a cold starry night in a foreign land’
who had no idea of music but had been enthusiastic about joining the war after Mao
called for ‘volunteers’ to sign up, and supposedly wrote the original simple poem

76 This is an interestingly open statement insofar as it indirectly admits that it was the Chinese who
calculated with a longer war, while the 1998 ‘patriotic’ booklet version had still ascribed this out-
come to ‘Syngman Rhee’s feet-dragging’ — see above. The intended reader is, however, likely to
take this as a proof of Mao’s realistic farsightedness.

77 1In 1953, the Ministry of Culture had, however, fixed the title ‘military song’ (junge %)) in-
stead of ‘battle song’. (LiJ. / Chen 2019: 71).
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version. Since it is said to have captured well the feelings of many ‘volunteers’, the
poem made the round, until a journalist purportedly ‘picked it up’ and published it,
slightly ‘improving’ it by using some more ideological phrasing. (During my on-site
observation in 2013, the claim of the authorship in the exhibition had, in fact, shift-
ed to a political leader in the field, dropping the ‘simple soldier’ storyline.) Then
music was added by musician Zhou Weizhi fi#iIF (who would become Minister
of Culture after the Cultural Revolution), and published again in Renmin ribao at
the end of 1950 (to become Chinese household knowledge thereafter) (68—70). The
song, circulating to this day, was thus a rather high-end production, and underlines
by its accent on ‘volunteers’ an image of the benign military as one of service,
which should also attract young people to join.

The 2019 Fengbei version provides also some intersting shifts in its ‘hero’ narra-
tives: the ones it particularly points out are notably not the most famous ‘martyrs’
Huang Jiguang and Qiu Shaoyun, but rather surviving ‘heroes’ (which also sustains
the more self-assertive tonic keynote this new framing comes with): first Hu Xiudao
#121E who was (together with Yang Yucai # & 7", the hero of the ‘Raid on the
White Tiger Regiment’) the only survivor among the 12 ‘heroes’ that received also
honours from North Korea (and thus is also acknowledged for his ‘internationalism’
from the Korean side). Hu Xiudao is said to have tried himself to emulate heroes of
whom he had heard the stories (which indirectly explains once more why so many
‘hero stories’ are told to Chinese youth to solicit emulation — and why they often
appear so stereotyped). The Fengbei narrative states in its own storytelling fashion
to the intended modern reader how the originally simple worker Hu Xiudao who
obviously went to Korea for working behind the lines, ended up becoming a heroic
fighter, how his commander educated him patiently on the job, how he wanted to
learn and then was able to help others. When his commander was shot, he ‘turned
his grief into vengeance’ (which is obviously what youths should learn). That way,
he could purportedly repel 41 attacks all alone, killing 280 enemies, and thus was
named a ‘solo hero’ (71-73). This type of person should make clear to the intended
‘patriotic’ readers why the US / UN (who were not legitimated either, according to
the presentation) had no chance against such Chinese ‘volunteers’ — and that anyone
with this dedication and legitimacy could achieve similar things.

The second hero presented to the intended reader is notably aviator Zhang Jihui:
this shows, that in this 2019 narrative there was no more hesitation to choose this
highly contested example: rather, it is stated how the Americans were shocked
about the death of their ‘ace’ George Davis. In this new framing, it is also pointed
out to the intended reader that Zhang Jihui was, in fact, a Party member, who would
shoot down the experienced and highly decorated Davis (which once more
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resurrects the trope of ideology trumping expertise). On the other hand, Davis is
also presented as a ‘culprit’ deserving death since he had bombarded trains and
supply chains of the Chinese. The purported events of how Davis was overwhelmed
by his Chinese adversary are even detailed (likely to refute the challenging claims
others had raised — see above). After Davis’ plane was shot down, the ‘volunteers’
found the wrecked plane, and only when seeing his tag, they saw whom they had
downed. Thus, they took the tag and parts of the wreck back as a war trophy (74—
77).

The third hero important to the 2019 ‘patriotic’ framing of the Korean War me-
morial is the shooter Zhang Taofang K475, who is said to have been able to kill
214 enemies with 442 bullets. Site of his main heroic feat was purportedly exactly
where famous Huang Jiguang had shed his blood (thus underlining the ‘succession’
imagery in ‘revolutionary tradition’). Zhang Taofang is described as at first having
difficulties with aiming, but he would train himself and then showed others how to
do it. In a bizarre contest, his commander ordered him to complete the target of 214
killings. As a prize, the commander tellingly offered his leather boots against the
cold, which, needless to say, the hero humbly rejected to use for enjoying more per-
sonal comfort, and would rather use for collecting shrapnel to be frugal with materi-
als (as a service for the greater good) (77-80). This tells the intended modern reader:
only by humility to learn, let oneself be corrected where necessary, and by never
giving up, one will perfect oneself. An element reflecting the post-Mao stance in
education, however, is that talent is a factor not completely denied in this new fram-
ing, and the addition that heroes will be also rewarded (without ‘martyrdom’ being
necessary). Overall, though, this 2019 narrative, while being even more self-
assertive than the late 1990s framings, above all the ‘patriotic’ booklet, is astonish-
ingly close to Mao-time hero stories, bespeaking the Xi Jinping-era preferences,
while it is hard to imagine how Chinese youths could positively respond to such
storytelling of yesterday in the present age.

Taken together, the above three cases of stand-in museums for elusive topics be-
yond mainland China’s borders, the Fujian—Taiwan Kinship Museum, the Overseas
Chinese Museum, and the Korean War Memorial Hall, show that narrative framing
is key. Artwork, too, serves to help the imagination of visitors, be they pupils or
tourists. Links to other materials used in school, or widely known in society via
various media, including films or songs or operas, are to support a travel of the
mind, assuring the visitor that ‘patriotism’ is relevant also beyond the PRC’s bor-
ders, be it by inclusive ‘Chineseness’ covering rhetorically also Taiwan or the
Overseas Chinese, be it by a militarily engaged ‘internationalism’ tightly bound to
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the service for China like in the Korean War. Both ways retain a relevance for the
present-day Chinese citizen, who is to be educated into considering ‘Chineseness’ at
large, but also into not shying away from involvement beyond the borders to protect
the patria’s interest, even if that should mean military engagement. As a tourist, the
Chinese citizen, however, can also use these stand-in museums as an introduction to
the places he or she might not yet have been able to visit, encountering narratives
about the places and people beyond the reach of the mainland that are nonetheless
deemed relevant for the Chinese tourists’ ‘patriotism’.

4.2 Sites of revolutionary uprisings, strikes, and guerrilla activities

While sites standing in for people or events beyond mainland China’s borders have
to struggle with how to represent the physically absent, ‘showcase bases’ for revo-
lutionary uprisings, strikes, and guerrilla activities are recording former action
which was more or less ‘spontaneous’, in any case very dynamic and fluid, and not
easily pinpointed at one location to be ‘statically’ represented in a ‘base’ (like the
cases discussed in chapter 3 of the present book). For illustration of the difficulty
engendered by the scattered nature of such cases, the Autumn Harvest Uprising of
1927 connected to Mao himself can serve well: places in Hunan as well as in Jiang-
xi — in both cases on the second list of patriotic education showcase bases (2001) —
are acknowledged to have a claim to parts of this “uprising’ otherwise elusive: in
fact, this is the only case in the lists where the same topic is not designated as one
site or one covering various physical, but nearby locations, but where actually dif-
ferent places are named as independent sites, likely because of the uprising being
played out between two provinces (in fact, in the border region between them which
was already in imperial times a classical tactic ‘from below’ to exploit administra-
tive responsibility conflicts for gaining manoeuvering space). This double listing
additionally corroborates the fact that in ‘patriotic education’ site listing, province
structuring dominates (cf. chapter 1 of the present book), and thus also overrules
any content ‘consistency’. Still, this ‘doubling’ case remains an exception.

The “patriotically’ listed sites of revolutionary uprisings or giyi &2 3 (in itself a
positive label in Communist language), though mostly connected to the Com-
munists, do however also integrate the GMD (or rather the Revolutionary Alliance
or Tongmenghui [F] ¥ 2 out of which the GMD grew) in the ‘patriotic education’
context, if only for the pre-CCP times in a ‘predecessor’ function. Although this
‘predecessor’ role of Sun Yat-sen and the Tongmenghui / GMD in the revolutionary
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legacy had been sanctioned by Mao himself,”® the public appraisal of the GMD re-
mained delicate in the PRC lest people might misunderstand, given the subsequent
historical ‘enemy role’ of the GMD, and an open acknowledgement of its early
‘positive’ role would have to wait for the times after the Cultural Revolution, when
such sites were also considered exploitable as potential links to Taiwan, especially
since the major ‘stumbling block’ Chiang Kai-shek was also dead by then. Thus, the
Wuchang Uprising of October 1911 as start of the Xinhai revolution to overthrow
the Qing dynasty and turn China into a republic was taken up in the PRC’s ‘patriot-
ic education showcase bases’ system and thus deemed ‘patriotic’. The memorial site
listed is the building used as headquarters at the time to somehow anchor the upris-
ing physically.

Equally elusive in physical terms is former labour agitation for which the ‘patri-
otic education showcase base’ of the (anti-warlord) railway workers’ strike (1923)
is discussed below. The strike was carried out along the whole Beijing—Hankou
(Wuhan) railway line, and the crushing of it after only three days also occurred at
various places. Choosing the city of Wuhan for the siting of the memorial is as such
a plausible, if not the only plausible,’” option, since the leadership of the short strike
had moved to Wuhan. In consequence, the major massacre to end the strike (which
is what is de facto memorialised) occurred in this city with its foreign concessions
and thus also a foreign press observing it, making it known worldwide at the time.
The concrete location of the listed memorial site is, however, somewhat arbitrary
and only ‘in the area’.

The brief Nanchang Uprising of 1927 discussed below, in turn, is a Communist
example of an uprising which gained its more enduring relevance only in the early
1930s, when it was officially declared (in Ruijin — see chapter 3.3 of the present
book) the founding moment of the Red Army, today’s PLA. Similar to the case of
the Wuchang Uprising of 1911, the ‘patriotically’ listed memorial is sited in a build-
ing used as headquarters, in this case located in Nanchang city (with a new museum
added later). Whereas the Wuchang Uprising is positively connected to the GMD (if
before the existence of the CCP), the Nanchang Uprising (1927) example is anti-
GMD in essence, but it somewhat balances out the preponderance of Mao-

78 Mao had repeatedly referred positively to Sun Yat-sen (if not any longer when the Cultural Rev-
olution started), by this also sustaining Song Qingling, Sun’s last wife who was the only of the closer
family to remain on the mainland (cf. chapter 5.2 on Sun); and the Xinhai revolution was also inte-
grated in the visually canonised ‘short course’ of the revolution as bas-reliefs on the base of the
monument for the ‘people’s heroes’ on Tiananmen Square. (For an in-depth study of this key sym-
bolic monument by an art historian, see Wu 2005).

79 In fact, there are also memorials elsewhere which were, however, not chosen for the national
patriotic education showcase bases lists. The Wuhan memorial is also the largest.
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connected places with an accent on Zhou Enlai f&}& K and other leaders, going
well with trends to emphasise ‘collective leadership’ after the Mao-centrism culmi-
nating in the Cultural Revolution.®” The same holds true for the Baise Uprising of
late 1929 (in this case connected to Deng Xiaoping and on the second list of 2001 —
after Deng himself had passed away). However, in this case a new ‘memorial’ had
to be built since almost nothing remained of the time to anchor the uprising. The
‘memorial park® for the Hainan Red Detachment of Women (hongse niangzi jun %1
BIRF 7)) of the early 1930s (equally on the second list of 2001), in turn, recalls
the specific role of revolutionary women as representatives of ‘the people’, fighting
in dynamic and fluid guerrilla style against the GMD and warlords, without much
left-over physical traces. The two latter cases of the Baise Uprising Memorial in
Guangxi and the Hainan Red Detachment of Women Memorial Park also bespeak
the augmented elusiveness of rural and ethnic minority areas, and in the last case
additionally of women, since these are all marginalised in official discourse. The
Red Detachment of Women Memorial Park, however, is a good example for how
other modes of memorialisation, namely the many artistic renderings of the topic
with the most famous being the film of the ballet, but also filmed interviews of the
survivors, interact with the physical area designated, substituting for what cannot be
grasped easily in significance, given the lack of material remnants, to represent the
elusive and ‘frame’ it.

Case study. the Wuchang Uprising Memorial Hall

Turning to the first case, the listed memorial for the Xinhai revolution of 1911 is in
terms of space connected to Wuchang, one of the three cities constituting today’s
Wuhan, where the initial uprising of 10 October 1911, leading to the revolution,
started. The physical place listed as one of the first ‘100 patriotic education show-
case bases’ in 1997, is the Xinhai geming Wuchang qiyi jinianguan =% Z .y
E L 2225 7E (Memorial Hall of the Wuchang Uprising of the Xinhai Revolution)
(Hubei Province), sited in a building once representing the imperial and then the

revolutionary government locally. Because of its red bricks, it is called the ‘Red

80 In fact, there had been also voices arguing that the Mao-affiliated Autumn Harvest Uprising (of
September 1927) should be considered as the founding moment of the Red Army. In the early 1930s
in Ruijin (see above chapter 3.3), when the decision was taken to settle on the (earlier) Nanchang
Uprising (of August 1927), Mao had been temporarily sidelined. At an on-site visit in the Nanchang
Uprising Memorial, the local frustration that Mao, in turn, would sideline the Nanchang site later,
became evident.
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Building’ (honglou 1#%). Theoretically, one could also have opted for other loca-
tions in the city, playing a role in the uprising, but the focus on government and
legitimacy is telling. Incidentally, the larger Xinhai revolution is by now also com-
memorated elsewhere in China, namely with a huge new museum in Guangzhou in
Southern Guangdong. Although the latter city was a GMD stronghold (and the loca-
tion of earlier uprisings in connection to revolutionaries around Sun Yat-sen that
failed), there is, however, no direct link to the de facto start of the Xinhai Revolu-
tion (with the Wuchang Uprising) in terms of space. Thus, the museum in Guang-
zhou, called the ‘Memorial Hall (jinianguan #2%7F) of the Xinhai Revolution’ and
built with a view to the 100th anniversary in 2011, tries to invoke an at least indirect
personal link via the many Cantonese revolutionaries and via Sun Yat-sen, a Can-
tonese. In Wuchang, in turn, where the Xinhai revolution started (in hindsight), the
‘Red Building’ as the listed place in the ‘patriotic education showcase bases’ con-
text, has been in the meantime joined by a huge new museum as well, like in
Guangzhou in commemoration of the 100th anniversary of the event in 2011, here
in the form of ‘V’ for victory, and called the ‘Museum (bowuguan FH¥)VE) of the
Xinhai Revolution’, which (as I observed in 2013) provides the larger story, notably
mostly focusing on the Qing giving in to the Western imperialists,®' whereas the
‘patriotically’ listed ‘Red Building’ is in a kind of division of labour assigned to
provide the ‘feel’ of the place (and termed the ‘Memorial Hall of the Wuchang Up-
rising of the Xinhai Revolution’), linking itself to ‘the first shot fired’ (as the com-
mon trope goes, though historically the uprising did start elsewhere in the city at the
armory when the revolutionaries managed to get in and take out guns and ammuni-
tion, to then capture the ‘Red Building’ as the locally crucial seat of power). In sum,
the ‘Red Building’ mostly presents itself now as the ‘original’ place where the new
Republic started, with the single rooms rearranged to suggest how they were used in
the very first days of the Republic, with some explanations and photos added as a
short-hand introduction to the topic, to leave the larger picture of the Xinhai revolu-
tion to the new museum placed opposite the square.

Comparing the state that I observed on-site in 2013, as discussed above, with the
nationally broadcasted film clip of Ai wo Zhonghua (disc 6), produced in 1998 by
Wuhan TV’s societal education department, one gets an impression of the state of
things at the time of the ‘patriotic’ listing (i.e., years before the new Xinhai revolu-
tion museum was added for the 100th anniversary in 2011). (Incidentally, the
Zhonghua hun educational videos do not cover this Wuchang Uprising site.) The A4i

81 At the time of my visit (2013), the storyline of this new museum argued mainly that the Qing
were incapable to shield China from the imperialist Western threat, and therefore toppling them was
a patriotic act to save China.

450



Tasks and limits of patriotic narration for education and touristic consumption

wo Zhonghua TV film clip introduces this ‘patriotic education showcase base’ with
an outside view of the ‘Red Building’ and in front of it the statue of Sun Yat-sen
(who was not present during the uprising but is the ‘national’ figure to represent the
Xinhai revolution at large), connecting this to a highlighted visit in 1992 of one of
Sun’s grandsons, Sun Zhigiang ff 5,3 who came over from Taiwan to write an
endorsement for the place as ‘gate to the Republic’ (Minguo zhi men K[E2Z17),
embodying also the ‘common’ legacy of Sun Yat-sen bequeathed to both Taiwan
and the mainland. Originally, though, the ‘Red Building’ had been built to serve for
the local Qing-era consultative body. A big map of the foreign concessions in
Hankou, the second of the three cities making up today’s Wuhan and opposite of
Wuchang across the Yangzi, as well as photos of the last Qing emperor Puyi 1%
at his abdication provide to the TV audience the larger historical context, why the
revolution had been necessary and in which historical context it was played out,
while the memorial for the Huanghuagang $51t X ‘martyrs’ of early 1911 in the
city of Guangzhou is a reminder of the last failed revolutionary uprising and its hu-
man cost before the ‘successful uprising’ of Wuchang later that year. The Sichuan
railway protest movement of 1911 (which caused the Qing to temporarily transfer
troops away from Wuchang to quell the protests in Sichuan which provided a gold-
en occasion for the local revolutionaries) and a table of revolutionary associations,
with photos of key early revolutionaries added, describe the more immediate histor-
ical context of the Wuchang Uprising, while a group statue of the three revolution-
ary ‘martyrs’ (Peng Chufan 24 7%, Liu Fuji XI5 3£, Yang Hongsheng 471t if)%
who had been arrested and were executed the very morning of the day of the upris-
ing, underlines that also the Wuchang Uprising was not without human cost (inter-
weaving shots of the commemorative pavilion at the place of their execution, the
San lie ting — %15, not on the grounds of the ‘patriotically’ listed ‘showcase base’,
though). A photo of the (no longer extant) former building of the construction bri-
gade of the New Army that was instrumental in staging the uprising, shows where
all began.

The narrative is illustrated in general with photos, or paintings of how things
might have looked like during that long-ago uprising. A key artefact to present to

82 Sun Zhigiang was the second son of Sun Ke f)£}, Sun Yat-sen’s only son (aside of two daugh-
ters), who was, however, a persona non grata in mainland China and blacklisted there. (Cf. Miiller
2022: 224). Skipping that ‘problematic’ generation (Sun Ke had in any case died in 1973), the next
one with Sun Zhiqiang could serve again to embody the ‘bonds’ between Taiwan and the PRC. Sun
Zhiqiang, in turn, had a fall-out with his elder brother (the main representative of the family line),
who would visit the PRC only almost a decade later when Sun Zhiqgiang had died. (For the compli-
cated story of the Sun family, cf. also Miiller 2022: 215-236.)

83 Yang Hongsheng’s given name has been written with various characters.
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the TV viewer is the flag of 18 stars (9 in the centre, 9 at the periphery) as used in
the first weeks of the Republic to represent the provinces of China. Rooms in the
‘Red Building’ with (recreated) furniture are supposed to provide an impression of
the time. The figure of officer Li Yuanhong %2701t who was taken (or rather pres-
sured into serving) as commander by the revolutionaries is introduced, showing the
proclamation he was to sign as an abolishment of imperial rule, dating it as ‘Huang-
di (Yellow Emperor) year 4609’ (to evade the imperial reckoning of time after the
Xuantong E 4% emperor Puyi J#{X of the Qing dynasty).** Since Li Yuanhong was
not convinced of the revolution, the narrative explains, he did not want to sign the
proclamation, and thus only ‘military governor Li’ ZZ#Ef appeared there (shown
by zooming in and supposedly not even written by himself). The proclamation of
the Republic by Sun Yat-sen weeks later at New Year 1912 is shown, in turn, in
handwriting (which underlines that handwriting is supposed to provide a special
aura of authenticity). The draft of the constitution by Sun’s close collaborator Song
Jiaoren KR#({~ which was the precursor of the Nanjing provisional constitution,
leads on to signal the revolutionaries’ attempts at legitimacy. With the topic of the
battle around the Wuhan area (Yang—Xia baowei zhan [HE {& 124),% it becomes
obvious that the revolution was, however, not that quick and easy: in fact, the Wu-
han area almost fell again to the Qing court when the Qing troops marched back to
it (only stopped by a cease-fire in December 1911 and negotiations with Yuan Shi-
kai ZEiH 3L, the strong-man at the time, nominally still serving the Qing at this
point).

In 1912 in April, when Sun had already resigned from his brief provisional pres-
idency of the new Republic to leave the post to Yuan Shikai according to their deal,
Sun finally came to Wuchang in person for the first time, shown by a photo of Sun
Yat-sen and Li Yuanhong, and a photo of Sun (with his travelling entourage) to-
gether with the revolutionaries of the Wuchang Uprising in front of the ‘Red Build-
ing’.%¢ (This indirectly visualises that Sun’s role for the Wuchang Uprising as such

84 This kind of ‘calendaric opposition’, using instead of the Manchu emperors’ era names the (Han-
Chinese) “Yellow Emperor’ (cf. also chapter 3.1 in this book on Huangdiling), which in fact imitated
also the Japanese reckoning of ‘imperial years’ from the legendary Jinmu /i Tennd onward, had
been proposed by late Qing radicals, notably by Liu Shipei X1/ Jifi%%.

85 The battle waged, above all, in Wuchang’s sister cities (making up today’s Wuhan) Hankou
(once named Xiakou) and Hanyang, thus leading to the term Yang—Xia.

86 One may note that Sun appears here with his children, and his secretary Song Ailing 7 & #
between them. As I have argued elsewhere (Miiller 2022: 234), this arrangement is very telling and
tried to insinuate Song Ailing being his wife (which she refused to become), while his wife as well
as his additional year-long ‘revolutionary companion’ Chen Cuifen [%:#FZ5 had been sent away.
(Song Ailing would soon after marry Kong Xiangxi fL#£E& / H. H. Kung, while her younger sister
Song Qingling became Sun’s secretary instead and would marry him.) (Cf. Miiller 2022: chapter 4.)
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in which he was not involved, had to be established and confirmed afterwards.) The
film clip introduces the national TV audience to the large meeting hall in the ‘Red
Building” with flags exhibited (one with the 18 stars, one with the 5 colours of the
early Republic to represent the major ‘5 ethnicities’ of the Han, Manchus, Mongols,
Hui, and Tibetans) as the major space for anchoring the memory of the uprising’s
larger historical role. Stating that after the Xinhai revolution, the ‘Red Building’
became a ‘holy place’ of the revolution not only for Republican times, but also in-
herited by the PRC, the site’s importance and relevance is enhanced for the modern
Chinese citizen. Plaques of the site demonstrate that in 1961, the ‘Red Building’
was labelled (as a building) a province-level protected unit, though interestingly at
that time not standing for the Wuchang ‘Uprising’ as it is now, but as seat of the
‘Hubei military government’ as the first representation of Republican-style rule!
Much later after the Cultural Revolution, in the 1990s, Jiang Zemin would then ele-
vate the site to a ‘national education base for youth’ (quanguo gingshaonian jiaoyu
Jjidi); and in 1995, it became a municipal ‘patriotic education’ site for Wuhan (Wu-
han-shi aiguozhuyi jiaoyu jidi), to be finally upgraded in 1997 to the ‘national
showcase base’ level.” This seemingly positive evaluation of the site was, however,
obviously not a given during all of the PRC times. In fact, the memorial hall could
be finally opened as such to the public only in 1981, i.e., after the Cultural Revolu-
tion, at the 70th anniversary of the Wuchang Uprising, as the narrative indirectly
discloses. The director of the memorial hall summarises for the audience of the TV
film clip the by now standard historiographical evaluation of the Wuchang Uprising
in post-Cultural Revolution-era understanding to authenticate this rather positive
‘revolutionary precursor’ reading with the physical site. Brief shots of the indoor
exhibition and of the outdoor setting lead to a final poetic praise, celebrating the
site’s historical role, by PRC historian (and son of a Tongmenghui member) Li Xin
237,38 thus ending the film clip on an emotional note (but, one may note, not one
granted by a political key figure who are usually the ones cited as endorsing ‘patri-
otic’ sites).

In comparison to this nationally broadcasted TV film clip, the ‘patriotic booklet’
on this first list “patriotic education showcase base’ (Wang X. 1998), written at the
same time and for a young intended readership, provides a somewhat different take,
and also some more glimpses into the background of the development of the
physical site through time. Given the 1938 Japanese bombardments of Wuhan in the
Second Sino—Japanese War (as well as later ‘unfavourable’ times during the PRC
era for this ‘GMD-affiliated site’), the present state is acknowledged as overall a

87 For such labels and upgrading processes, cf. chapter 1 of the present book.
88 Li Xin is also the father of the present-day writer Li Daxing 2% kK %.
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‘reconstruction’ (fuyuan % Jii). Song Qingling, the last wife of Sun Yat-sen,
nominally holding high positions in PRC times, endorsed the site with a calligraphy
(not long before her death).®” The ‘Red Building’ is, however, introduced with more
of its historical background since it was already the building where the Hubei
Provincial assembly of 1909 as a consultative body had been placed: this had been a
concession of the Qing in their final years to appease the calls for a constitutional
government. (This way, the intended young reader also learns about the early
attempts for such a ‘parliament’ via discussion of the building.) Long before, during
the early Qing, the location where the ‘Red Building’ was to be placed in 1909 had
been used by the military, and it was also the site of the military exams of imperial
times. In 1688, the local Green Standard Army uprising already had its headquarters
there,”® but also the anti-Qing Taiping rebels in the mid-19th century used the
location for recruiting soldiers into their armies. This way, the location as such was
connoted with the military (and uprisings), while the new ‘Red Building’ for the
consultative provincial assembly, built in 1909, which took inspiration from the
Japanese parliament’s building (in turn based on Western examples) added a
civilian connotation to this very location. The church tower-like structure on the top
was notably only added after the ‘Red Building’ had been damaged during the very
Xinhai Revolution days and is thus not ‘original’ to the architecture (2—5). Designed
as a form of ‘parliament’, the building was to reflect also architectonically the
difference to the former imperial official yamen 5[] with their courtyards
encircled by high walls: the new ‘parliament’, instead, was to show openness
(which again stresses to the intended young reader this concept of a ‘parliament”)
(7). After the Wuchang Uprising of 10 October 1911, the building became the seat
of the Hubei military government as the representation of revolutionary rule. As
soon as the uprising started, the calendar was changed (as was shown also in the TV
film clip), abolishing the year reckoning after the Qing emperor and replacing this
with a counting ‘since Huangdi’, the mythical Yellow Emperor (cf. chapter 3.1 of
the present book) (9). One should also note that on the local level, the
revolutionaries could not hold on to the Wuhan area for very long, while other parts
of China pushed more successfully for independence. This means that the
revolutionaries who had stumbled into the uprising because of an accidental

89 This is rather rare since she was not good at calligraphy and on a daily basis rather wrote in
English, but she was the main link to the PRC leading figures this site could bank on — and she had
important relatives abroad, given that her stepson Sun Ke’s descendants as well as her native family
members (of whom some were politically highly relevant, above all Chiang Kai-shek’s widow Song
Meiling who survived her sister Song Qingling) were in Taiwan or the US.
90 The Green Standard Army were troops of Han Chinese in Qing times.
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premature explosion which exposed their plans (and personal networks), had
difficulties in defending the very place of origin. After the establishment of the
Republic, the area would soon come into warlord hands for years. Only as late as
with the Northern Expedition in 1926, it was de facto secured again by the GMD,
then in a United Front with the CCP. Thereupon, in 1927, when Wuhan (as the
former three cities of Wuchang, Hankou, and Hanyang were termed collectively by
then) became seat of the Wang Jingwei government (rivalling the one of Chiang
Kai-shek) for some months as headquarters of the leftist GMD, the ‘Red Building’
served once more official functions. Many years later during PRC times, the
building would become the seat of the Hubei provincial committee. But only in
1981, the ‘Red Building’ was finally opened as the Wuchang Uprising Memorial, as
mentioned, i.e., after the (‘GMD-unfriendly’) Cultural Revolution times (10, 13).
Before that, the building, as such protected as ‘historical architecture’ since 1961
(as shown in the TV film clip), had been simply used as office space (11-12).

The idea of establishing a memorial for the Wuchang Uprising, which led to the
successful revolution (in hindsight), had been already voiced during Republican
times, but did not materialise back then (possibly since Wuhan was not central and
unequivocal enough, neither for Sun Yat-sen nor for his de facto successor Chiang
Kai-shek, and after serving briefly as a Chinese interim war-time capital in 1938,
would in any case fall into Japanese hands thereafter). In PRC times, if only many
years later after the Cultural Revolution, the time was finally ripe for the memorial,
and Song Qingling, Sun Yat-sen’s last wife, wrote the name of the site and of the
memorial (in 1979) before her death (May 1981). In October 1981, the 70th anni-
versary of the Wuchang Uprising was celebrated with a first large conference, and
the memorial finally opened (11-13). From then on, the site would regularly cele-
brate Sun Yat-sen’s birthday and death, even though Sun, as mentioned, had not
participated in the uprising in Wuchang and would come to Wuchang only after he
had stepped down from provisional presidency. The ‘Red Building’ is, however,
well known in Taiwan, too, and is thus a place over which a connection to the GMD
in Taiwan can be built. It thus figures as the central place to commemorate the larg-
er Xinhai Revolution of 1911/12. That revolution, the intended young reader of the
‘patriotic’ booklet is assured, had been necessary since neither the former peasant
movements nor the capitalist reformers were able to change China. Thus, Sun had
to go for the ‘revolution of the capitalist class’ (which in turn served as a predeces-
sor to the Communist one) (14—16). To highlight the advantages of the Wuhan area
as a place to start an uprising, the local background is outlined, pointing out that late
Qing official Zhang Zhidong 7K 2 i had once spearheaded the reformist ‘New Pol-
icies’ in the final years of the empire to build up modern facilities there (especially

455



Representing the elusive

the arsenal in Hanyang), and to send out students, while the foreign concessions in
Hankou brought in foreign capital (18—19). Realising the failure of reformism, revo-
lutionary-minded intellectuals started entering the ‘new military’ — another of the
‘New Policies’ measures, which meant that around the time of the Wuchang Upris-
ing, there were many in the ‘new military’ stationed there sympathising with revo-
lutionary ideas.

On the other hand, locally, several revolutionary circles had prepared the ground,
setting up revolutionary groups since 1904. After the founding of the Tongmenghui
in Tokyo in 1905, revolutionaries would enter the ‘new military’ in rising numbers
(21). An additional push for the revolutionaries was the protest movement spreading
out from Sichuan in 1911 against the foreign domination of railways (23). When the
Qing deployed troops stationed in Wuchang to quell the unrest in Sichuan, the occa-
sion of their absence was quickly noticed by the revolutionaries as a golden oppor-
tunity, the intended young reader of the ‘patriotic booklet’ learns. The premature
accidental explosion caused by one of the revolutionaries and the swift reaction by
the authorities who had seized their name lists, drove the revolutionaries to act
without delay. The first revolutionaries had been already arrested by the Qing and
executed the very morning of 10 October 1911, and thus the uprising went ahead
with the ‘first shot’ fired that day (25-26). To prevent chaos, the revolutionaries
pressured the unwilling commander Li Yuanhong into leading them (which sug-
gests to the intended young reader, that revolution still needs to be organised, if it is
to be successful). This sort of temporary fix with Li Yuanhong as a locally available
figure of authority was chosen since, e.g., Huang Xing 7 >%, the military key figure
of the Tongmenghui, was not there (and would arrive only later in October). Sun
Yat-sen, in turn, the ideological key figure of the Tongmenghui and blacklisted by
the Qing, was far-away abroad. The revolutionary insurgents soon lost Hankou with
the foreign concessions and then fought in Hanyang, the third of the three cities
making up Wuhan (28-29). Hanyang, too, was lost, and since Wuchang was threat-
ened by the Qing as well, the revolutionaries moved their headquarters to Nanjing.
That way, Wuchang had already lost its central role after only a few weeks. Sun
Yat-sen, in turn, would, when he arrived from abroad, travel to Nanjing to take up
the position as first provisional president of the Republic, declared on New Year
1912. In short, Nanjing had quickly eclipsed Wuchang in importance for the revolu-
tionaries.

Sun Yat-sen would visit Wuchang for the first time only after he had stepped
down from the provisional presidency in spring 1912, as mentioned (and when the
deal with the military power-holder Yuan Shikai guaranteed also his personal safety
to move around for the time being). There he would, however, honour all those
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revolutionaries who had lost their lives during the battles since October (31-34).
The well-known photo of Sun with the representatives of the military government
of the revolutionaries, reprinted also in the ‘patriotic’ booklet’s illustration sheets,
documents this visit, and thus connects Sun and Wuchang visibly (as the TV film
clip had also shown), if retrospectively.

As tangible evidence of the Wuchang Uprising itself which is not easy to docu-
ment, some items were collected from descendants of the chief actors for the exhibi-
tion of the memorial hall over the years, while other more general historical items
would be discovered by chance later (e.g., the French Concession boundary stone
found during construction work in Wuhan which is, in fact, not directly connected
to the uprising, but included in the exhibition, bespeaking the dearth of materials it
had to struggle with) (35-37). Some ‘veterans’ of the uprising also wanted to com-
memorate their fallen comrades with portraits (likely a way to substitute for the
usual ‘ancestor portraits’ or tombs as sites to commemorate them). Examples now
in the holdings of the memorial show such ‘martyrs’ portraits’ (39—46). These in-
clude one of the local Christian pastor Liu Jing’an X/ who had been jailed for
revolutionary activities and died in prison in the months before the Wuchang Upris-
ing, on whose portrait several influential GMD figures left their calligraphies and
inscriptions (43). Such ‘martyrs’ are notably usually called — in reference to the
Japanese Meiji era heroes — zhishi (jap. shishi &), rather than lieshi Z1 -1 (the
usual Chinese term for ‘martyrs’). Sometimes, old photographs could be used for
the portraits,”! but sometimes even these did not exist, which underlines the difficul-
ty to visualise the elusive. Such portraits would be moved around during the years
of the Second Sino—Japanese War, if feasible travelling with their owner, or other-
wise given from hand to hand, which renders the object itineraries quite complicat-
ed (45-46). The descendants of the revolutionaries are usually claimed as the ones
that would have ‘donated’ the items to the memorial.

Other material items held by the memorial hall include a diary of a Hubei revolu-
tionary who died shortly before the Wuchang Uprising (like Liu Jing’an), but
providing glimpses into the revolutionary scene, detailing the experiments with
bombs, the relations with secret societies etc. It is thus a major source to reconstruct
the historical events preceding the uprising (47-49). What becomes also obvious to
a careful reader of the descriptions of these objects and of how they came to the
memorial, is that many relatives of these (GMD) revolutionaries resided abroad at
the time of writing the booklet in the late 1990s, i.e., had not chosen the PRC for

91 As Ishikawa (2022) has noted in the case of Mao, cutting out someone from a group photograph
was often the only way to find a photographic representation to use for a portrait at a time where
photographs were not yet ubiquitous.

457



Representing the elusive

home, providing those materials from abroad (while the relatives living in mainland
China would likely not have been able to keep such GMD-related things during the
Cultural Revolution times, if they had not disposed of them already earlier). Anoth-
er item considered important in this “patriotic’ context is once more flags: while the
Republic (before the Nanjing Decade, 1927-1937) would use the five colours for
the major ‘five ethnicities’ as a flag, the participants of the Wuchang Uprising ra-
ther used the 18 stars flag, representing the provinces of China (and also shown in
the TV film clip) (49-50). (This, in fact, means, that while the official discourse
would be based more on ‘biology’, the early revolutionaries had a rather spatial-
geographic conception of the new ‘Republic’!) The production of the flags was, in
turn, said to have been taken over by a secret society-affiliated tailor shop (which
discloses via this material item the role of the secret societies in the revolution at
large — a somewhat sensitive topic often evaded, but also relevant to some degree
for the Communist revolution later) (51).

Another interesting material item presented to the intended young reader of the
‘patriotic’ booklet is the name plaque of a former city wall gate renamed as ‘gate of
the uprising’ (giyi men &€ X |']) during the Xinhai revolution. This kind of ‘renam-
ing’ was a common practice also continued into PRC times, not the least in the Cul-
tural Revolution when street and place names were revolutionarily ‘updated’. A
vague remark suggests to the intended young reader that this name, given the Cul-
tural Revolution’s assertion that the Cultural Revolution was the only real (and le-
gitimate) ‘revolt’ (giyi), became objectionable, and thus the plaque had been dam-
aged at the time.*? (53) That way, this material object speaks about the agenda at the
time of the Xinhai revolution as much as about the one during the Cultural Revolu-
tion (and the 1992 calligraphy of Sun’s grandson ‘gate to the Republic’ shown in
the TV film clip could be read as an implicit comment on this as well). A textual
item on display, in turn, is the proclamation of the establishment of a local judicial
institution after the Wuchang Uprising to show the populace that law and order was
to be maintained by the revolutionaries — to not associate revolution with chaos
(which could be also interpreted as a veiled comment on more recent ‘revolutions’)
(55). A cenotaph by the Red Cross of the time, in turn, discovered by chance in
1991, was to commemorate those fallen revolutionaries who died defending the
Wuhan area against the Qing (when much of it would be lost again shortly after the
uprising until the negotiated cease-fire would prevent the imminent fiasco) (58—60).

A further notable item on display is a propagandistic folk woodblock print adver-
tising the revolution, showing various scenes of the time: the battle for Hankou,

92 The text tactfully evades the term ‘Cultural Revolution’, just speaking of events ‘during the
1960s’.
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foreigners (residing in the Hankou concessions) who are shown supporting the
revolution, the revolutionaries only having simple weapons at their disposal, foreign
journalists reporting, Huang Xing’s arrival, the punishment of ‘traitors’ (displaying
the severed head of a culprit to the masses as a warning in imperial-era style),” the
symbolic Great Wall Pass Shanhaiguan (cf. chapter 2.3 of the present book) from
where the Manchu-Qing once entered China which was by then to be the ‘gate’ to
take over also the Northeast for the Republic in a Northern Expedition hoped for
already at the time (but realised only much later in the 1920s, as at the time the rev-
olutionaries had to strike a deal with Yuan Shikai and the North), and finally Sun’s
visit in Wuchang in April 1912 (61-65). This woodblock print is one example
showing also that the memorial hall, though only opened in 1981, received some
items that had first been kept by the Hubei Provincial Museum,”® which in turn
demonstrates that museums also had cross-connections among themselves — or had
to hand over artefacts when a new specialised museum was opened. Finally, the
material objects on display also include a laudatory inscription by Sun Yat-sen for
Cao Yabo H 1M, a revolutionary comrade from Hubei who had helped him many
times (and was a founding member of the Tongmenghui). This is an object that ob-
viously serves to strengthen the links of the memorial hall in Wuchang in Hubei to
Sun himself. This inscription was only saved by chance by Cao’s daughter when his
house in Shanghai was bombed during the Second Sino—Japanese War (65-69). It
however also serves for stepping up the local contribution of Hubei Province, where
the memorial is sited, to the Xinhai revolution.

Apart from these single items on display, though, the ‘Red Building’ is the main
tangible thing to be seen at the site for the Wuchang Uprising, displaying ‘recon-
structed’ (fuyuan) parts and furniture, recreating the single rooms and the assembly
halls to suggest the original look (evidently reversing the in-between use of the
rooms as office space in earlier PRC times) (70—73). The memorial exhibition
placed therein uses photos and relics to illustrate the elusive development of the
uprising. In 1986 at Sun Yat-sen’s 120th birthday, the ‘Red Building’ was used to
show an exhibition on him, but also Huang Xing, the key military leader of the rev-
olutionaries, was honoured with an exhibition in 1991 at the 80th anniversary of the
Xinhai Revolution (73-75). That way, the memorial tried to diversify its offers. But
the ‘patriotic’ booklet also enumerates the memorial’s special activities for ‘patriot-
ic education’ (in response to the respective call by Jiang Zemin for all ‘patriotically

93 This is ironic since the Republic thus presented itself as ‘barbaric’ as their imperial predecessors.
94 As mentioned in chapter 2.2, provincial museums often received items from private donors (es-
pecially in the Mao-era) who wanted to make sure things would be preserved — and feared they
would be a political liability for those keeping them at home.
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labelled’ entities to detail their endeavours — cf. chapter 1 of the present book). Ob-
viously, many contracts had been signed with various institutions to provide ‘patri-
otic education’ for them, mostly schools of all levels (in fact over 30), but also for
the military. The site served for celebrations of students entering school or cadets
joining the Army, but also coming-of-age ceremonies were held there (as we no-
ticed already with various ‘patriotic education showcase bases’). The Central
Committee of the Communist Youth League (tuan zhongyang 491 4) labelled the
site a ‘national youth education base’ (quanguo gingshaonian jiaoyu jidi =% /b
SEHH HH) of Hubei Province. That this proved effective is supposedly corrobo-
rated by the comment of a military commander who is cited as having been im-
pressed in his youth by the visits to the site, namely by the revolutionaries’ resolu-
tion, which supposedly spurred him to dedicate all his energy for the country hence-
forth. Thus, it is claimed, he had even decided to volunteer for going to Tibet!®
(81-87)

The ‘Red Building’ was also used to show around international delegations like a
visiting group of Japanese Socialist Youths, trade union representatives from Hong
Kong, a Sino—North Korean friendship delegation, a US religious (!) visiting group
as well as one of noted Chinese Americans, or political representatives from Macau,
beyond the thematically more directly concerned Taiwanese Xinhai Revolution
Society. Notably, in autumn of the crucial year 1989, after the Tiananmen protest
crisis, the female US director of the Texas Museum was shown around this site
standing for China’s throwing off imperial rule to move to a republican new system,
and in 1990, a representative of the Zambian National Political Museum (today’s
Lusaka National Museum)’® was led there as well (84). The latter is said to have
shown himself impressed by Sun Yat-sen whose ethnic equality thought was in his
view suited for developing countries! That way, the site could also serve for foreign
relations. But the most important group of visitors were considered those from Tai-
wan, Hong Kong, and Macau to ‘feel’ themselves ‘at home’. Also, several of the
grandchildren of Sun Yat-sen came: from the US, the two (out-of-wedlock) daugh-
ters Sun Suifang PM#E 7S and Sun Suifen #MEZF of Sun’s son Sun Ke fME} (who is
a name largely evaded in the PRC) visited, but also Sun Ke’s second son Sun Zhi-
giang from Taiwan (who was shown writing his calligraphy in the TV film clip).

95 This, obviously, shows that volunteers for Tibet were needed at the time and did not easily come
forward.

96 Cf. ‘About Lusaka Museum’ (2015). Notably, the museum building was started as a cooperation
of Zambia with the PRC in the early 1980s to document Zambia’s ‘struggle for independence’. Giv-
en the changing political climate of 1990/1991, the function of the museum changed completely and
is now focused as a ‘national museum’ on cultural history.
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Huang Xing’s son-in-law came from the US, too, sending also photos over, and the
son of the already named Cao Yabo arrived from Hong Kong, who provided Tai-
wanese materials for the memorial (85). Most importantly, visitors from Taiwan are
pointed out to the intended young reader of the “patriotic’ booklet, who would come
to see the site where their ‘ancestors’ had been active. The international scholarly
community, in turn, was also addressed via the academic conferences organised by
the site (86—87). In sum, at the time of listing, the memorial, while ‘patriotically’
serving the domestic public, tried to also make the best of its potential to use its
overseas links and especially address also Chinese residing beyond the mainland.
This special potential is also a point advertised to the mainland young readers to
enhance the site’s importance in ‘patriotic’ educational perspective.

Compared to the above framing of this GMD-affiliated site in the ‘patriotic’
booklet of 1998, which is a rather short one in this booklet series, the 2019 Fengbei
treatment of this first-list memorial is very low-key, bespeaking an apparent declin-
ing interest in the site during the Xi Jinping era (Xia 2019: 63—68). Most strikingly,
nothing is said in this 2019 description on the by now neighbouring new museum.
Instead, as a background to the memorial, the revolutionary history is retold with a
focus on the connection of the Wuchang Uprising to the protest movement in Si-
chuan against the Qing’s ‘selling out’ of China’s railways to the foreigners, which
made the Qing send troops from Wuchang to Sichuan, thus enabling the uprising in
Wuchang. That way, the uprising is above all integrated into the larger national pic-
ture. The few days before the uprising, from the accidental explosion in the Russian
concession in Hankou to the hours of the uprising with the respective moves of
military groups are retold, marking the ‘Red Building’ as the key trophy that the
revolutionaries could wrest from the Qing governor who fled. The ‘Red Building’ is
thus standing for the Wuchang Uprising, and the latter is the Xinhai revolution in
nuce. But for the rest, the 2019 description does not add anything significant as an
‘update’ to the exhibition’s evolution since the late 1990s, in spite of the major
event of the 100th anniversary of the Wuchang Uprising in 2011 and the new muse-
um added, which documents that the site’s ‘patriotic’ utility has apparently de-
creased in present-day official perception (and likely its service as a bridge to Tai-
wan’s GMD has also not fulfilled what it was supposed to render).

Case study: the Wuhan labour strike memorial site

While the ‘Red Building’ is made to stand for the elusive topic of the Wuchang
Uprising, in Hankou across the Yangzi, a further variety in this category of sites for
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the elusive is commemorated: a strike, in this case the railway workers’ strike of
1923 which was brutally crushed by the warlord Wu Peifu =il %. This Wuhan er
qi jinianguan R B4 & 1H (Wuhan February Seventh Memorial Hall) (Hubei
Province) (list 1, 1997) commemorates the bloody end of the few days of this strike
of 1923 which blocked one of the major infrastructural arteries in China, the Bei-
jing—Hankou railway, and was integrated subsequently into the Communist framing
of the history of the labour movement.

The strike is hard to pin down locally, since it was acted out along the whole
railway, and its suppression is also not easily localised. The February Seventh me-
morial was set up only during PRC times and also shifted locally in the Wuhan area.
In terms of exhibition, as I observed on-site in 2017, there is almost nothing materi-
al to show but for some items said to have belonged to the ‘martyrs’ (like a small oil
lamp, a mosquito net, an umbrella, or a watch) which means the exhibition almost
exclusively depends on photos and narrative, occasional recreated scenes of worker
households with clay figures or as bas-reliefs, or paintings.

The lack of material items is also underlined by the display of pieces with an only
indirect connection with the strike, including an iron stele for the inauguration of
the railway itself back in 1905, with Qing and Belgian representatives, which had
not even been in Wuhan, but held at the crossing of the Huanghe, i.e., near Zheng-
zhou in Henan Province! That means the item is neither spatially nor chronological-
ly in immediate relation to the memorial hall’s topic.

In another case, an old hat as well as shabby clothes are supposedly rendered
meaningful by adding photos of the time above them to insinuate these items are to
stand for the poor exploited workers. (See fig. 4.2.1). Or a worker’s badge is sug-
gestively displayed together with a broken leather whip in one glass case to solicit
associations of brutal exploitation.

The narrative in the exhibition (as I observed in 2017) also claims that this strike —
de facto not the first major one in Chinese labour history — is the one where the
Communists took over a leading role in the labour movement. In other words, the
labour movement (which is briefly summarised in the exhibition with an astonish-
ing accent on Mao Zedong by paintings)’’ is taken up in the ‘patriotic education

97 Historically speaking, Mao’s role in the early Communist involvement in the Chinese labour
movement was not particularly outstanding, if compared to other Communist leaders, but inflated in
later Communist historiography. For an assessment focused around the Anyuan mines that had their
first large strike in 1922 and were considered the main fountain of the Communist labour movement,
see the detailed study by Perry (2012). As it seems, in Xi Jinping-era historiography, this Mao-
centred narrative is to be continued.
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showcase bases’ system only if connected to the Communists, sidelining other his-
torical actors in the Chinese labour movement.”
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Fig. 4.2.1 Display of daily life objects (like a hat and jacket) contex-
tualised by historical photos and texts on working conditions in the ex-
hibition on the railway strike of 1923 at the Wuhan February Seventh
Memorial Hall (photograph by the author, 2017)

To rouse ‘patriotism’, the strike is explained in the context of foreign imperialism
(since foreigners provided the funds and thus dominated the railways at the time,
namely Belgium in this case of the Beijing—Hankou Railway). Thus, according to
the exhibition’s narrative, it was the foreigners who forced the Chinese warlord Wu
Peifu to crush the strike which hampered foreign capitalist interests. By focusing on
two Communist ‘martyrs’, labour agitator Lin Xiangqian M#£i (of the Hankou
railway station Jiang’an L/ at the (Northern) bank of the Yangzi from where one
needed to ship over to opposite Wuchang if one were to connect to the railway to
move on south to Guangzhou), and the lawyer Shi Yang Jifii¥:, who both had been
killed in the Wuhan area (one in Hankou, one in Wuchang), the narrative tries to pin

98 For an overview on Chinese anarchism and syndicalism, see Miiller (2023a). The GMD was a
further actor in the early labour movement in China.
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down the materially rather elusive topic of the strike and its bloody ending. Both
‘martyrs’ are presented in the exhibition also as wax figures in chains with their
purported heroic mottos to not back down, written above. Although the strike ended
in failure, the incident is framed as a major step in the development of the Chinese
labour movement, and the narrative goes at length to show that the fledgling CCP
cared for the families of those killed during the suppression, including photos to
document the late ‘justice’ in PRC times by a public ‘trial’ in 1951 on the former
head of the Beijing—Hankou railway bureau held responsible for the death of worker
Lin Xiangqian (and other strikers). He would be condemned and executed at the
very place of Lin’s ‘martyrdom’, while the ‘February Seventh martyrs’, i.e., all
those killed at the time of the strike’s suppression in Wuhan, were collectively hon-
oured contemporaneously by a posthumous funeral celebration to demonstrate to
the Chinese populace that no ‘culprit’ will escape the ‘people’s justice’.

Moving outside the museum, which proudly displays an impressive amount of
plaques documenting the museum’s many local schools for which it serves as an
outdoor education location, one encounters near-by the monument for the February
Seventh ‘martyrs’ inscribed by Mao Zedong which had been erected in 1963, ac-
cording to the plaque, and moved to the present location near the new museum in
1997, accompanied by bas-reliefs displaying the strike and its ‘martyrs’.

Compared to this 2017 on-site observation in the Xi Jinping era, the nationally
broadcasted TV 4i wo Zhonghua film clip (disc 6), produced by Wuhan TV’s socie-
tal education department in 1998, represents the state of things almost 20 years ear-
lier when the site had just been nominated as a ‘patriotic education showcase base’.
The national audience of the TV film clip was to observe how pupils of the time
visit the site. The watch of Lin Xiangqian, suggestively put at 9 o’clock when he is
said to have ordered the strike to start (on 4 February 1923) is blended in, both to
symbolise the elusive strike and to commemorate Lin himself. The railway is intro-
duced as built ‘by the Qing and Belgium’, which is marked as a supposedly self-
evident sign of ‘exploitation’ by foreigners. Slogans-cum-word play as songs sung
by (school) children, namely Ping—Han Iu shi pin han de Iu V-1 & 71 FE ) %
(the (Bei)Ping—Han(kou) railway is a railway of poverty and cold) as well as
Changxingdian shi shangxin de dian ¥%)E5 2150/ JE (Changxingdian (station)
is a hurting your heart station), are underlining the emotionalising approach of this
‘patriotic’ TV version. The tombs of further ‘February Seventh martyrs’ erected in
July 1966 at the railway station in Changxingdian close to Beijing for ‘martyr’ Wu
Zhen 524 and others document that the crushing of the strike was also acted out
well beyond Wuhan, i.e., was not only of local relevance. Artistic representations of
the heavy lift would-be railway workers had to carry as a test of physical strength
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before being employed (and exploited) are shown in bas-relief, and scenes with clay
figures are a further artistic display technique (calling to mind the famous Sichuan
Liu manor scenes of Mao times which were to show the exploitation of rural peas-
ants,” here transferred into an industrial setting). Shots of the site of an old railway
bridge (once built to bridge a local small river in the Jiang’an area in Hankou) are
shown to the TV audience, adding the comment that many of those who built it died
during the process, suggestively moving on to the French-language part of the
(1905) iron inauguration stele of the railway (mentioned above as from Zhengzhou),
which insinuates the foreigners (here the Belgians) were de facto the ones behind all
this exploitation and suffering of the workers, then moving the camera up to the
Chinese part (insinuating that the decrepit Qing had simply given in to the foreign-
ers — and thus made it possible for the foreigners to exploit the Chinese). That way,
this stele of historical value (but not directly connected to the memorial hall’s topic,
as mentioned) is integrated in the narrative.

To provide some further visual material for the TV audience, copies of labour
journals of the time are blended in while revolutionary songs can be heard. In 1922,
the commentator suggests, labour activities were reported in various journals, mark-
ing the rise of the labour movement to culminate in reports on the attempts to estab-
lish the railway workers’ union, and on warlord Wu Peifu’s prohibiting the latter’s
founding in Zhengzhou (in Henan Province), all accompanied with dramatic music.
Given this situation, Lin Xiangqian is profiled as a heroic leader who would fear-
lessly command the strike in protest. News reports on the strike itself are also
blended in for the TV audience, and the strike is said to have received immediate
support from other workers, too, throughout the country. Sketches of caricature-like
evil foreigners are supposed to show how they conspired to stop the strike, telling
Wu Peifu to crush it. The ensuing fighting, in turn, is visualised with electric bulbs
on a modeled map in the exhibition for the way of attack by Wu Peifu’s troops
(serving the ‘knowledge’ part in education), and with paintings representing the
heroic resistance of the unarmed workers (serving the complementary part of ‘emo-
tion’ Chinese educational aims require). The huge statue of Lin Xianggian (in
Jiang’an, of 1983) is the backdrop to the storyline on how he was put under pressure
to order the end of the strike (which he declined), underlined with dramatic music,

99 This artistic rendering with life-size clay figures of the purported ‘blood sucking’ landlord Liu
Wencai XI| ¥, brother of the Sichuan warlord Liu Wenhui XI| 3C#%, exploiting his tenants, created
1965, became a famous travelling exhibition in Maoist China, named ‘The Rent Collection Court-
yard’ (shou zu yuan WWHLFT), showing various dramatic scenes of abuse of peasants. The clay figures
are still on display in the manor of Liu Wencai in Sichuan. Cf. also Ho / Li (2016). Incidentally, the
veracity of these allegations against Liu Wencai have been called into question in the meantime.
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showing the site of his ‘martyrdom’. However, only few material items remain to
tell of Lin, the hero: his watch, a lamp, and his patched mosquito net. His grandson
(a Party member) is thus to tell the audience about his grandfather (whom he never
met) to emotionalise the story.

The film clip then turns to the second major Communist ‘martyr’: lawyer Shi
Yang, with a photo of his former tomb, while a larger collective tomb (of the early
1950s) commemorates those who died during the strike’s suppression. Immediately
after the bloody event in 1923, the CCP had published an indictment, and also the
Comintern protested against warlord Wu Peifu’s suppression of the workers, shown
in Chinese translation from the Soviet Pravda. Photos of single killed workers pro-
vide a personalised legacy, while endorsements of later CCP leaders shift over them
in the foreground to interpret this legacy’s significance. As a further live commenta-
tor beyond Lin’s grandson, the head of the Jiang’an railway station trade union (at
the time of filming in 1998) is also included in the TV film clip who gives a brief
summary of the suppression at his railway station and Lin Xiangqian’s ‘martyrdom’
there, stating that the task is by now to educate the coming generation in the ‘revo-
lutionary tradition’.!% This leads to camera shots of many groups, pupils as well as
soldiers or tourists, coming to receive such ‘education’, accompanied by romantic
music. The film clip concludes asserting on an emphatic note that like water of the
Huanghe and the Yangzi, China’s two major rivers, flows on, the ‘martyrs’’ legacy
flows down in history as well, to culminate visually in the image of the monument
with the ultimate authoritative legitimation of the site, the inscription by Mao: the
‘February Seventh martyrs’ monument’.

While this TV film clip had to struggle with the lack of visual cues to trigger im-
ages of the elusive strike (and the educational video series Zhonghua hun does not
even cover the site), the “patriotic’ booklet for youth on the strike’s memorial, pro-
duced at the same time, had the advantage that it could base itself more on written
sources as references to create its narrative. The booklet’s title labels the site with
the (May Fourth era) slogan of laogong shensheng 557 T.f#2& (labour is holy),'"!
and the illustration pages show the (few) major artefacts of the exhibition, including
the 1905 (French- and Chinese-language) Belgian—Chinese iron stele, which is the
highest-ranking artefact in terms of museological hierarchy and is therefore consid-
ered an object of pride by the memorial hall (though being a more indirect back-
ground piece in terms of content) (Feng 1998). Other materials on display illustrat-
ing more concretely the workers, if not the event of the strike as such, is a worker’s

100 As Perry (2012: 1) aptly remarks, the term ‘revolutionary tradition’ is ‘inherently ironic’.
101 This slogan was used, e.g, by Cai Yuanpei 457055 and then during the May Day demonstration.
Cf. Miiller (2001: 341-344).
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badge, and the few personal utensils of worker Lin Xiangqian. The monumental
memorial cemetery for the other key Communist figure, the intellectual Shi Yang in
Wuchang, which is in terms of space not included in the memorial located in
Hankou, is also represented by a photo, as well as a Chinese pamphlet of the time
accusing the British of having cooperated with the reactionary militarists to sup-
press the strike. In 1958, Mao would write the ‘February Seventh martyrs monu-
ment’s’ inscription (which thus preceded the memorial hall, and which underlines
that February Seventh was high enough on the agenda in the Mao era to deserve his
calligraphy), and in 1963 the memorial hall was opened. The monument was to be
shifted to the memorial, and in 1987, i.e., after the Cultural Revolution, a new build-
ing opened at a new location (in the Jiang’an district of Hankou), with the memorial
hall’s name plaque written by Hu Yaobang #H# } (the ‘reformer’, before his
downfall). That new memorial hall displayed all kinds of endorsements of high
CCP representatives praising February Seventh and thus sanctioning the site politi-
cally (1-2). For better ‘patriotic education’, artwork (i.e., the clay figures) was to
recreate scenes of how groups of workers were waiting all the night, anxious to be
called to work again, while women and children were shown to toil, carrying coal,
with tombs at the side suggesting how many lives ended prematurely because of
this exploitation. Another scene was to show how a child worker, obviously
maimed by a Western superior, lay helpless on the ground since he could not afford
a doctor.

Thus, to render the elusive more approachable and emotional in spite of the
dearth of material items for display, exhibition tools used were statues, oil paintings,
animated graphics, static miniature or animated models, together with sound and
light effects, to illustrate the provided narrative. This was to enliven in a modern-
ised way the elusive historical strike to ‘move and rouse’ the feelings of the visitors
(and were display techniques introduced also elsewhere in Chinese museums at the
time to achieve such an effect).

The outdoor monument, in turn, was to be flanked by two group statues (still un-
der construction at the time of writing the booklet, i.e., 1997-1998, but finished at
the time of my visit in 2017, as described above), while the top of the monument
which sports Mao’s calligraphy, recalls the railway worker badge with winged
wheels (3). The intended young reader of the ‘patriotic’ booklet learns that the lay-
out of the whole monument is in the form of the character gong 1. (work), and the
(train) whistle recalls the sign of start of the strike on 4 February (which would be
crushed on 7 February). Bas-reliefs at the side of the monument are to show the
stages in which the events evolved: the oppression of workers, the founding of the
trade union, the strike, the worker hero Lin Xiangqian, the workers’ lawyer Shi
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Yang, the societal support for the strike, the bloody suppression, and the legacy (4).
This image programme is thus a soteriological one: from the darkness to the light,
going through hardship and sacrifice, but led by outstanding people. In a sense, the
Communist framing repeats here a religious imagery, substituting Communists for
Christ at the cross to save mankind, or the Bodhisattva renouncing Nirvana until all
sentient beings have become enlightened. This process is designed like a drama on
stage: the valley of tears, the pressure to do something, the saviour figures, the con-
certed but guided action, the sacrifice, and the binding of the later generations to
honour the sacrifice and go on fighting for the same ideals. In short, the whole im-
age programme is educational, using art to recreate the elusive strike and the revolu-
tionary movement of the working class, to educate the Chinese citizen into carrying
on this legacy.

Apart from the February Seventh memorial hall and monument, there are also
other locations close-by connected to the strike which make up a ‘patriotic educa-
tion’ programme together — and also show that it is hard to pin down this historical
action locally. In the memorial hall, in turn, temporary exhibitions are to variegate
the programme which is above all focused on pupils (and integrates the strike in a
larger narrative). E.g., special exhibitions were presented there on the (thematically
not connected) Long March, or the Nanjing Massacre, but also on how the Yangzi
floods were fought against (a very pertinent topic once again in 1998 when the ‘pat-
riotic’ booklet was written). This shows that the memorial hall as such looked for
some additional boost, given the dearth of its own materials for display, but also
that the ‘patriotic’ thread could weave together otherwise very disparate topics, us-
ing the space simply as exhibition rooms. After all, the location in this major city of
Wuhan is convenient for many people to reach for receiving ‘education’.

In the reverse direction, to bring the memorial hall’s own message into schools
(an activity similar to those that we noted already at other ‘patriotic education
showcase bases’), it produced a special booklet on the two main heroes, and the
staff went out to schools to teach about the February Seventh events (5). At the time
of writing the booklet, the memorial counted the notable number of 46 schools and
other units that had established ‘their’ ‘patriotic education base’ there and thus had
a contractual relationship with the site.

The strike as such, though only lasting a few days, is framed for the intended
young reader of the ‘patriotic’ booklet as a major one ‘led by the CCP’ (which de
facto suggests that the strike was more of a political than of an economic character).
(Nothing, in turn, is mentioned here about earlier strikes, e.g., the long Hong Kong—
Guangzhou seamen’s strike in early 1922, or about the one contested between the
anarchists, the GMD, and the CCP in Hunan in early 1922 with Pang Renquan [\
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#: and Huang Ai 7% as the early ‘syndicalist martyrs’).!% This shows that it is not
the labour movement as such that is of interest, but the claims of the CCP to the
labour movement. The Beijing—Hankou railway is characterised as a tool of the
warlords to use for their continuing wars (to move troops and material), and warlord
Wu Peifu as well as the imperialists are said to have lived off the railway (which
should explain why a railway strike was particularly feasible) (7). Since the CCP
decided at their ‘first Party congress’ (in Shanghai, cf. chapter 3.3 of the present
book) in 1921 that the labour movement was to be their major field of action, they
started building up structures (8). (Notably, the trade unions used at the time the
Japanese-derived word zuhe A4, i.e., kumiai, and then ‘club’ or julebu {5 555,
not yet gonghui 1.4 or union.)

Since Wuhan was a major hub for the railway, being the Southern end of the
Beijing—Hankou railway and the Northern start of the Wuhan (more precisely Wu-
chang)-Guangzhou one as the main North-South logistics artery through China,'*
the railway workers were a target for Communist propaganda, and the political aim
was to build up a nationwide railway workers’ union. The railways, mostly financed
with foreign money, involved foreign interests in China (which implied that a strike
would also have an ‘anti-imperialist’ character), and the endpoint in Hankou of the
Beijing—Hankou line was close to the foreign concessions there, which guaranteed
heightened visibility of any actions at this location. In 1922, a short (economic)
strike of the railway workers near Beijing had been successful to ameliorate work-
ing conditions (9), whereupon trade union branches sprang up all over the railway.
Zhengzhou in Henan, a major railway hub on the line between Beijing and Hankou,
was to be a centre to establish there the all-China railway union, but the warlord Wu
Peifu banned the founding meeting. The unionists went ahead nonetheless, leading
to an emergency in Zhengzhou, as the intended young reader learns (10—13). The
headquarters were then moved from Zhengzhou rather down the line to Wuhan,
since in Hankou the foreign concessions were near-by (which implied advantages
for visibility and effect). The requests of the unionists named in the “patriotic’ book-
let were de facto more about changing leading personnel and refunding of the ex-
penses of the banned meeting than about ameliorating working conditions as such,
bespeaking the more political thrust of the requests in this case. The strike started
along the railway on 4 February, and it is admitted that there were also workers
ready to break the strike (13—14). Hubei CCP cadre Chen Tanqiu [RIEAK (cf. the

102 See Miiller (2023b: 17.).

103 The problem was to cross the Yangzi: Hankou connected to the North, Wuchang to the South.
The trains had to be ferried over the Yangzi until finally in PRC times a bridge would be built with
Soviet advisors.
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of the same name, Baimaonii -7, later also turned into a film and a ballet —
similar to the Red Detachment of Women, see above chapter 4.2 — describing ex-
ploitation of the peasants by the evil landlords).>>* A defected GMD soldier not ac-
customed to this kind of propagandistic plays was supposedly so enraged by the
acted cruelty against the girl that he wanted to shoot the culprit, but was benignly
told by his new Communist comrades that this was only a play and he should calm
down. When GMD bombers attacked, the performing woman was, however, hit and
thus died a ‘martyr’ to the Communist cause (148—151). In sum, all these various
examples make obvious what kind of values and models the ‘patriotic’ narrative
puts forward to the intended young readers for reference to train the new generation
of Chinese citizens in ‘patriotism’.

The final section in the ‘patriotic’ booklet, in turn, provides more background to
the local Huai—Hai Campaign’s ‘patriotic education showcase base’ as such,
explaining that the memorial stele (which is the major item listed) and its siting in
Xuzhou was decided only in 1959 (ten years after the campaign’s end). But it took
until 1965 for all to be finished, with monument and the memorial hall in the
memorial park, laid out in Chinese ‘national style’. Notably, Mao himself wrote the
monument’s name, and several important figures added endorsements. Skipping the
Cultural Revolution period, as so often in these booklets on ‘patriotic education
showcase bases’, and rather jumping to the 1990s, it is highlighted that in 1992,
then-general secretary Jiang Zemin would come and write his endorsement for the
site as one for education in ‘patriotism and revolutionary tradition’. At Qingming
(Tomb Sweeping), a ritual practice officially revived in the PRC only in more
recent years (making Tomb Sweeping Day a national holiday only in 2008), the site
(placed in Jiangsu, but close to Shandong and Anhui, and also not far from Henan,
all affected by the Huai—Hai Campaign at the time which also had made it hard to
choose one point for commemoration of this hard to pin down former action) would
be visited by groups of the surrounding provinces. This, incidentally, marks the
place as transcending the province boundary in content. Namely, pupils come for
sweeping tombs, laying wreaths, and young people for taking vows during
ceremonies to join the Communist Youth League, or the Party, or the Army. In
1986, the site had been already declared a ‘national key martyrs’ memorial
construction protection unit’ (quanguo zhongdian lieshi jinian jianzhuwu baohu
danwei %= [H g 21 H L@ WY R HAL) (similar to Longhua discussed in
chapter 3.2 of the present book, though here even a ‘key’ site), and the monument,
sporting Mao’s calligraphy, is also the landmark for Xuzhou. The trees (a typical

254 For the ‘White-haired girl” and the reception of the film version, cf. recently Li (2023: 183—
187).
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feature of cemeteries and memorial sites, as we have repeatedly noted) are put in
line to ‘honour’ the dead. On the monument, more specifically, a star and two guns
are to symbolise that the CCP leads all (as the star), the two guns standing for the
two major areas in this war theatre: the Central Plain and East China. The text on
the stele’s base, in turn, was written by Zhang Aiping (a former key Communist
cadre in the area during the Second Sino—Japanese War, though not involved in the
Huai—-Hai Campaign due to his health problems, but later Minister of Defence
whose calligraphy we have already encountered at several ‘patriotic education
showcase bases’ — see above for the First Sino—Japanese War and for Taierzhuang),
and it was ‘checked’ by general Chen Yi (one of the 5 key leaders during the
historical campaign), the booklet points out, thus authenticating it. And on the two
sides of the monument, bas-reliefs serve for visualising the elusive campaign (153—
158).

The memorial hall, in turn, sports general Chen Yi’s own calligraphy for its
name. Given that it displays a very limited number of material objects, only some
are highlighted by the memorial itself: Mao’s handwritten orders, a telegraph, Liu
Shaoqi’s orders, and those of other commanders; a letter by general Chen Yi to a
GMD general ready to change sides; a lathe of Dalian workers for producing am-
munition (which explains why that topic was addressed in the ‘patriotic’ booklet —
cf. Su Yu’s ‘definition’ of the campaign); and a cart of ‘Shandong people’ (which
explains why the contribution of Shandong and the role of carts for logistics is
something pointed out in particular — cf. Chen Yi’s ‘definition’ of the campaign).
The marked cane of Tang Heen and some weapons are further displayed materials
the memorial is proud ot. But for the rest, the exhibition has to rely mainly on texts
and images, as the curators acknowledge. Still, the site is to serve as a textbook not
only for ‘patriotism and education in the revolutionary tradition’, but also for ‘hero-
ism education’ (yingxiong zhuyi jiaoyu Jitfi 3= X #H) (which explains the strongly
emotional approach over the many human models cited). To achieve this, the exhi-
bition was designed to appear as realistic and moving.

Some written reactions of visitors are thus cited by the curators as reflected in
the guest book to show the ‘success’ of the memorial’s approach. Supposedly, some
visitors even went to apply for Party membership thereafter (which is to ‘prove’ to
the intended reader, which included likely also the superiors of the curators, that the
exhibition had been effective). One guest supposedly wrote that the exhibition was
like a textbook written with ‘martyrs’ blood’, which once more sounds like a ‘polit-
ically correct’ comment. Outdoor, as is disclosed here, the group sculpture showing
the five key Communist leaders (Liu Bocheng, Chen Yi, Deng Xiaoping, Su Yu,
Tan Zhenlin) was, however, only added in the 1990s (in the context of more accent
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on ‘collective leadership’, and for honouring Deng Xiaoping), but this was done
with ‘red stone from Beijing’ (thus asserting the ideological centrality of Beijing).

On the local level, general Su Yu’s parts of his ashes scattered here at his death
in 1984, also serve to assert the ‘national’ relevance of the locality. But it also
makes obvious Su Yu’s decisive military role in this campaign on the Communist
side (similar to Lin Biao’s in the Liao—Shen Campaign). In fact, Su Yu, who, as
mentioned, was only partially rehabilitated at his death (and fully only posthumous-
ly) wanted all of his ashes to be spread over the four concerned provinces to join the
‘martyrs’ of the Huai—Hai Campaign since he had survived them (but by this, he
also would be connected to this major Communist triumph in commemoration). In
1986, two years after his death, an extra monument was erected to mark the site
where his Xuzhou part of ashes were scattered (buried) near the memorial (which
was also addressed in the 4i wo Zhonghua TV film clip discussed above). He had
wished that from this soil, many revolutionary flowers would grow, the ‘patriotic’
booklet pathetically concludes its own framing of the campaign and its commemo-
ration (159-166).

A final issue to mention in the context of this ‘patriotic’ booklet is connected to
the afterword, since this is one of the few cases where more is disclosed about the
process of writing these booklets on the ‘first list’ ‘patriotic education showcase
bases’ in general. As becomes obvious in this case, many people were involved in
its production, five people serving as supervisors for this publication alone, and
even 18 (!) authors writing it, given that it had to be written in just 4 %2 months, with
the apparently handed-out aim for the narrative to be both historical and readable
(167-168). This shows that the whole benchmark booklet series on the first list ‘pat-
riotic education showcase bases’ had been a very time-critical endeavour, involving
local staff as authors, and the multiple authorship also explains the frequent over-
laps and inconsistencies in many of those booklets (which were, however, not cho-
sen to be ironed out by the supervisors, leaving open, as we noted above in the case
of the Liao—Shen Campaign case, also the possibility of divergent readings). (Cf.
chapter 1 on the booklet series as such.)

Moving from these narrative descriptions of the site and its content in the late
1990s to the Xi Jinping era, the narrative of the respective Fengbei volume on
Jiangsu (Yang / Song 2019) provides an updated version of this place
commemorating a major Communist military triumph. While also here nothing is
added about how the site fared during the Cultural Revolution, it is pointed out that
a defence education exhibition and an anti-Japanese war exhibition hall was added
subsequently. In 2007, the new setup of the memorial was opened, and a panorama
hall included (cf. above the Liao—Shen Campaign, but also the Taierzhuang and the
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Korean War memorial, as well as the Ping—Jin Campaign below, underlining that
panorama halls had meanwhile become a new trend for such war sites to render
these evasive topics more tangible). The fact that the site is also the place where
parts of the ashes of general Su Yu, whose commemoration has been obviously
stepped up, are located, is stressed, but here it is also added that Hu Yaobang
planted a tree there as well (in commemoration) (Yang / Song 2019: 82). (The latter
is notable as the name of Hu Yaobang, the ill-fated reformer of the 1980s, had not
been mentioned in the late 1990s narratives, but has been taken up once more under
Xi Jinping, whose father Xi Zhongxun had been close to Hu Yaobang who in turn
played a decisive role in Xi Zhongxun’s successful rehabilitation in the Deng
Xiaoping era.)?>> (83) Around the museum there is by now a ‘defence garden’
(guofang yuan B [ [dl), with weapons and space for military training added,
stepping up the PLA’s more assertive role, and the supposed need of enhanced
military education for Chinese youth. One may also note that the intended reader is
informed here that the Huai—-Hai Campaign has, in fact, another name in GMD
history writing, where it is called Xu(zhou)-Beng(bu) huizhan &1 2% (84)
(which can be read as a cautious invitation to the GMD to look at history together,
and it explains to some degree the placing of the site in Xuzhou). For the Fengbei
narrative, a special accent on cadre Han Liansheng, the highest-ranking Communist
‘martyr’ in this war, however, makes clear the centrality of Communist sacrifice for
winning that largest (and bloodiest) campaign of the Civil War as the key legacy
(91-94). Thus, the site is not only to explain CCP victory, but also to commemorate
those fallen for it, including the cadres, joining knowledge and emotions in an
educational sense for the formation of the next generation of Chinese citizens.

Case study: the Ping—Jin Campaign Memorial Hall

With the (Bei)Ping—(Tian)Jin zhanyi jinianguan P 5% 40 & 1E (Ping—Jin
Campaign Memorial Hall) (Tianjin) on the second list of patriotic education show-
case bases (2001), the third of the so-called ‘three decisive campaigns’ (according
to PRC historiography) between the Communists and the GMD (laying the ground
for establishing the PRC government in Beijing) is memorialised,?*® which also

255 Cf. above chapter 4.2 for the Wuhan strike.

256 One should not forget that the Civil War was not finished with the capture of Beijing (or rather
Beiping at the time), but that fighting went on to capture also China’s South. While usually the Civil
War is dated 19461949, given the official proclamation of the PRC’s establishment on October 1,
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concludes our row of examples of battle sites in the ‘patriotic education showcase
bases’ system. The Ping—Jin Campaign in North China picked up on the just con-
cluded Liao—Shen Campaign, starting slightly later but then going on largely simul-
taneously with the Huai—Hai Campaign in Central China, November 1948 to Janu-
ary 1949. Given that the Liao—Shen Campaign and the Huai—Hai Campaign provid-
ed the major basis for the Communist victory and are thus memorialised in first list
sites, the Ping—Jin Campaign is of more symbolic importance for capturing the cru-
cial cities of Tianjin and Beijing in North China, and thus was only taken up on the
second list of “patriotic education showcase bases’.

In fact, the memorial was only created late, opened in 1997, and was apparently
pushed for by Jiang Zemin himself, though PLA representatives involved in that
campaign had also lobbied for it earlier. Its siting in the big city of Tianjin makes it,
however, a very easily accessible memorial and thus convenient for education of
Chinese citizens in ‘patriotism and revolutionary tradition’ to build a ‘socialist spir-
itual civilisation’, as the leaflets on-site put it,?>” reflecting Jiang Zemin’s words,
and it is to stand for the ‘liberation’ of the whole North of China over the two key
cities concerned. The memorial hall, as I observed in 2016, has to work mainly with
photos, statues, paintings and dioramas, like other battle sites, to visualise the elu-
sive campaign, and it, too, provides a huge 360° panorama, to involve the visitors’
different senses. This site particularly accentuates the aspect of national defence
coming to the fore since the 1990s,2%® showing also weapons outside the museum to
underline China’s capability to defend herself by now. Thus, ‘patriotism’ and the
military are once more closely connected, which has become an important issue in
the ‘patriotic education’ campaign (reacting to the critical year of 1989 with the
bloody role of the military in suppressing the civilian Tiananmen protests).

All in all, in the commemoration of the Ping—Jin Campaign, there is less accent
upon suffering and ‘martyrdom’ than on the imminent brilliant future, underlined by
the group statue of Mao, flanked by Zhu De, Liu Shaoqi, Zhou Enlai and Ren Bishi
(the five leaders who directed also this campaign from their headquarters in Xibai-
po — cf. chapter 3.3 of the present book on Xibaipo), walking briskly toward the
new era (‘marching to victory’). In front of them, there is space for groups of people

1949, there is good reason to even include 1950, since parts of the southwest were only secured by
then, and Tibet only in 1951.

257 See the leaflet of the memorial: Zhang Shizeng (n.d.).

258 The integration of national defence into school education, which was mandatory since the
1980s, was significantly enlarged by the law on national defence education of 2001. See the 2001
version of the law, available in English over the web archive: Law of the People’s Republic of China
on National Defense Education (Order of the President No. 52) (2001). The law has been revised in
the meantime.
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to swear loyalty to the Party (and at the time of my visit with the respective oath,
written on a board, set on the floor to the right of the group statue.) The memorial’s
exhibition also stresses that here, too, the CCP ‘won over’ substantial parts of the
GMD troops to avoid further slaughter. The ‘keys’ of Beijing (shown in the exhibi-
tion) were thus peacefully handed over by general Fu Zuoyi {#{E X to spare that
city possible destruction. And the close relationship between the Communist army
and the common people is another point much stressed. In all, the memorial pro-
vides the visitor with the impression that it was the predictable and almost unavoid-
able outcome that the Communists would be the ones to win the Civil War and ‘lib-
erate’ China.

In filmic representation, the nationally broadcasted Ai wo Zhonghua TV film clip
(disc 10), produced by Tianjin TV’s ‘special topics’ department, provides a glimpse
into the time when the site was nominated as a ‘patriotic education showcase base’
in 2001. It starts with a bird-eye view of the museum, the park, and the eye-catching
round panorama hall. The camera leads from bronze group sculptures showing sol-
diers in action in front of the hall, to the memorial hall’s name written by general
Nie Rongzhen (who was dead since 1992, suggesting the plans to set up such a
memorial were in fact older), to the entry hall, where the bronze sculptures of the
five leading CCP figures set the tone. The commentary in a soft female voice intro-
duces the exhibition to the TV audience, while one observes male military cadets
visiting it.

Several material items are on display (weapons, but also personal items of single
figures). A model on a large table shows didactically the topography of the area
where the campaign was conducted with place names, while animated arrows visu-
alise who moved in which way. The 360° panorama hall, in turn, features figurines
in front of the painted scenes, while written explanations are projected on the wall.
Clips of filmed material (covering also feature film scenes), figurines, and mechani-
cal devices like Mao in a miniature moving car, are integrated in the presentation.
Very young children can be observed visiting with a guide (who are likely to be
attracted by adding such playful modes of display), receiving explanations, then
switching the camera once more to cadets visiting (which suggests the trajectory
from Young Pioneer to soldier, while normal tourists are no focus in this case).

Many photos and a life-size Mao of wax at his desk (sitting in Xibaipo — cf.
chapter 3.3 of the present book), looking afar, envisioning China’s future, set up as
a scene in a large glass case, are to recreate the historical moment of decision mak-
ing for the campaign in the Hebei countryside. Chairs looking worn out (supposedly
original) also serve to authenticate the narrative of the exhibition. A reproduction of
Mao’s drafts on the Ping—Jin battle strategy, worked out in Xibaipo, is on display —
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similar to the memorials of the other two of the ‘three decisive campaigns’, suggest-
ing he always kept things in hand in his rural headquarters, while a painting shows
the leaders pondering their next moves over a map together (thus contextualising
Mao, the visionary, with other leaders with whom he would care together for the
details to put visions into practice). A further painted scene of a crucial military
encounter (in the panorama hall) is also interspersed with film scenes which serves
to authenticate the panorama hall paintings as faithfully describing the events of the
campaign. Footage of the Communist Northeastern Field Army that had just fought
in Manchuria, entering China proper in Shanhaiguan, introduces the topic of how
the Communists surprised the enemy GMD. Historical footage is also used to show
the locally leading commanders studying a map, supposedly in Tanggu J#7ifi (at the
coast near Tianjin, today integrated into Tianjin), and likely discussing how to apply
the directives from Xibaipo. Field receivers in the exhibition, in turn, stand for the
communication network necessary for effectively conducting the campaign. The
key figures of the campaign, namely Liu Yalou X||JV#% (who had served before in
Manchuria during the Liao—Shen Campaign under Lin Biao — whose name is evad-
ed in the TV presentation — and would die of illness before the Cultural Revolution),
Xiao Hua H4# (who would be persecuted but survive the Cultural Revolution), and
Wu Fushan % & # (who would navigate through the Cultural Revolution well, all
in 1948 of the Northeastern Field Army),?° supposedly used a woolen blanket to-
gether for covering themselves during sleep in this rush to march into China proper
from Manchuria. The woolen blanket is on display as a material proof for this story
of close comradeship of the Communist commanders. Liu Yalou would be the one
to direct the attack on Tianjin.

An old soldier of the Northeastern Field Army then tells of the attack in front of
the camera. Thereupon, footage shows GMD commander Chen Changjie R4
who was caught alive in result and had to march in front of a PLA soldier at gun-
point. In 29 hours, Tianjin was thus ‘liberated’, showing the locals happily waving
flags, while portraits of Mao and Zhu De were paraded through the streets. Then,
with peaceful music and in contrast, the tone is set for Beiping, showing the diary of
elderly scholar Liu Houtong XIJ/&[] on the peaceful liberation of Beiping, the for-
mer capital city. The narrative explains how Liu Houtong (being Fu Zuoyi’s advisor
and former teacher) convinced Fu Zuoyi of a peaceful handover. With this military
background, the filmic presentation moves on in the by now familiar manner of
adding the civilian to the military, to focus on the ‘people’s support to the front’ to
show that this development of things also conformed to ‘the people’s’ wishes. Wax

259 For assessing the hindsight framing of historical events, one always needs to consider the fate
of the individuals in between the events and the subsequent commemoration.
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figures show women, old and young, making shoes for the Communist troops, and
grinding grain for them. Transport and logistics are once more pointed out, with the
people supporting the Communists with their mules or boats. The train with Mao’s
portrait at the front, familiar from the Liao—Shen Campaign, shows the propaganda
efforts of the Communists to popularise their leader, and in Mao’s calligraphy, the
motto of ‘soldiers and the people are the root of victory’ (bing min shi shengli zhi
ben FeREMER|Z ) is on display to accentuate the point, that Communist victory
was of common interest. In the exhibition, a pathetic sculpture showing soldiers
charging on (and representatives of ‘the people’ sustaining them from behind), and
red stars and wreaths beneath, frame the whole in a visual and tangible format.

The names of the ‘martyrs’ of the campaign, over 6.000, are listed, while the
young children visiting are taught about them, and thereafter (rather playfully) point
at single names. An old photo shows the monument erected for the Tianjin battle
‘martyrs’, with a soldier on top (similar to many Soviet monuments),**° while some
photos or sketches of martyrs with short biographies are also presented to the TV
audience, their personal belongings being on display in the exhibition, to underline
the familiar key message (which finally moves the narrative to change briefly into
an emotional mode) that they paid with blood for the happiness the Chinese citizens
thereafter could enjoy. (The fighting around Tianjin — different from the bloodless
handover of Beijing — is thus likely also the reason to place the memorial in Tianjin
and not in Beijing.) Honouring pennants, and highly coloured modern painted war
scenes (in popular style) (from the entrance hall murals) conclude the presentation
of the exhibition for the national TV audience on the keytone of gratitude. Finally,
the camera returns outdoor, where many cadets on the square in front of the memo-
rial hall visualise the site’s function for the PLA to celebrate its own role for the
establishment of New China, to direct the audience’s gratitude to those supposedly
deserving it.

Since this site is on the second list of ‘patriotic education showcase bases’, pro-
claimed in 2001, the official, more detailed ‘patriotic’ framing for the Chinese citi-
zen at large as the intended reader, especially focusing on the young (cf. chapter 1
of the present book), is to be found in the multi-volume collection on these second
list sites (Zhonggong zhongyang xuanchuanbu xuanjiaoju / Zhongguo dabaike
quanshu chubanshe 2002), published, like the booklet series on first list sites, by the
Chinese encylopaedia press (which also served as coeditor in this case). Here, the
memorial hall is defined as a ‘thematic’ one, which uses multimedia, electrified
movable models etc. in the modern and technically advanced city of Tianjin. The

260 For a discussion of Russian (including Soviet-era) battle and war memorials, cf. Cohen (2020).
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memorial hall’s task is to trace the evolution of the Ping—Jin Campaign, praising the
leading genius of the CCP and of Mao’s strategic thinking. The major space is,
however, the large ‘victory square’ in front of it (where activities can be conducted
on a larger scale). Indoor, as also shown in the TV film clip, the five CCP leaders
are represented in bronze, and Mao’s calligraphy is to inscribe the space with his
manuscript reproduced on the wall about how to conduct this campaign. Mao, the
intended reader is to understand, foresaw the development and made clever deci-
sions of how the single major GMD positions were to be encircled and thus cut off
from supply and reinforcement, and also from retreat. General Fu Zuoyi, in turn,
was finally convinced in Beijing (then called Beiping) to hand over the city peace-
fully. Thus, the army and the people were de facto victorious together (166—167).

The exhibition is also to show how the Ping—Jin Campaign was connected to the
Liao—Shen and Huai-Hai Campaigns, and it presents several key ‘martyrs’ and
model groups, though these are not the focus of the narrative. As to the background
of the campaign, the intended reader is to understand that the Civil War was already
at a critical point when the campaign began. GMD general Fu Zuoyi was isolated,
and Mao realised well that the GMD troops were tired of fighting. He also calculat-
ed that they assumed that the CCP troops would also need some time after the Liao—
Shen Campaign to rest, but Mao denied that pause and pressured the Communist
troops into battle to surprise the GMD. In Tianjin, GMD commander Chen Changjie
refused to surrender, and thus the battle had to be fought. Chen was captured alive
(and incidentally would remain in PRC prisons until 1959, to finally be harassed to
death in the Cultural Revolution), while Fu Zuoyi in Beijing still hesitated to accept
surrender, but understood at that point that Mao would pressure on. Chiang Kai-
shek then stepped down to ease the way for negotiations, but, given the momentum
of their Tianjin victory, the Communists had no reason to stop (168—170). Fu Zuoyi
thus accepted the unavoidable and retreated, and thus, the Northeast and North were
united under the CCP, which was the basis for then ‘liberating’ also the South of
China.

The exhibition makes this elusive history more tangible via personal items of the
leaders, and some testimonies of old veterans, together with documents and weap-
ons. The narrative highlights for the intended reader several of those items consid-
ered of particular significance. E.g., the coat of Liu Yalou who brought it in haste
with him from Manchuria to Tianjin, is on display. When the movie trilogy Da
juezhan (cf. above for the Liao—Shen and Huai—Hai Campaigns) was produced in
the 1980s (to be released in the early 1990s), the film crew, it is claimed, used that
very coat as a prop (once more suggesting the crucial role of that trilogy for com-
memorating the so-called ‘three decisive campaigns’, forming the background for
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the respective memorials’ framing of these campaigns). The wife of Liu Yalou
would hand the coat to the Tianjin memorial subsequently, as the narrative states to
authenticate the piece, which thus connects the movie version and the memorial hall
on a material level. Further displayed objects include also the pistol of Communist
general Nie Rongzhen, or the woolen blanket also shown in the TV film clip with
which the Northeastern troop leaders supposedly covered themselves collectively.
More interestingly, there is also a Leica photo camera named as on display with
which documentary photos (for propaganda purposes) had been shot at the time of
the campaign, and a mattress made of fox-skins which Mao had once given in
Yan’an as a gift to a GMD commander who was CCP-friendly, and who would act
during the campaign for Fu Zuoyi as a negotiator (in the Beijing peace talks), is on
display as well (suggesting the hand stretched out early on to the opponents to
change course in time). The diary of the teacher of Fu Zuoyi who convinced him to
accept the deal, in turn, details Fu’s wavering during those days. On the other hand,
the pen with which the negotiator of the CCP side signed the deal is among the ob-
jects exhibited as well. He had handed it to the museum (which also shows the ways
how one dealt with the difficulty to represent the elusive events, and how one
searched for some ‘authentic’ material objects to display). A poem by a GMD
commander in Suiyuan (the homebase of Fu Zuoyi, today part of Inner Mongolia)
who switched sides is also shown, praising his last-minute ‘uprising’ as a just act
(though this was in September 1949, i.e., months after the Ping—Jin Campaign!),?®!
while the medal for a Communist lower commander who took great risks for break-
ing through a GMD encirclement during the campaign is a further object on display,
which is to document that contributions have been always credited. Thus, the muse-
um exhibits also many ‘authentic’ honorary pennants to underline this point (171—
174).

As this official framing of the Ping—Jin Memorial Hall argues, the decision to set
up this memorial in Tianjin in 1997 was taken by Jiang Zemin himself, supposedly
fulfilling the wishes of the broad masses — and of the former military leaders Chen
Yun, Peng Zhen, and Nie Rongzhen (which hints at the fact that the idea to set it up
must have been older, since Nie Rongzhen had died in 1992 already). Also, the vet-
erans wished to have a memorial for the campaign they had participated in, suggest-
ing the PLA’s role behind the establishment of the memorial hall. The mission of

261 The details are not spelt out in this ironed-out narrative, but while Fu Zuoyi had given up
Beiping, his homebase Suiyuan was still in the hands of his troops and, as will be recalled from
chapter 3.3 of the present book on Xibaipo, he went on to negotiate with Mao in Xibaipo over Sui-
yuan. It thus took until September 1949 that Suiyuan was secured by the Communists due to the said
uprising and change of sides of the local commander there.
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the memorial is described as carrying the legacy of the topic on to the next genera-
tion, and Jiang Zemin is even said to have personally cared for the design and con-
tent of the exhibition, visiting in 1999 to check for himself (before it was labelled a
‘patriotic education showcase base’ in 2001). He handed out the task to provide a
good education in ‘patriotism and revolutionary tradition’ for the young (which the
leaflet of the museum, as mentioned, also underlined as having been fulfilled). Also
other cadres and PLA representatives came to visit this new authoritative place, one
PLA general supposedly lauding the exhibition saying that he had seen other memo-
rials abroad and thus could compare, and this one could well stand the test, thus
acknowledging the memorial also from the PLA side. The memorial itself also en-
gaged in many activities typical for ‘patriotic education showcase bases’, including
going out to advertise the exhibition, but also cooperating with other museums, e.g.,
to make exhibitions together.

The issue of ‘defence education’ is an important issue as well, and therefore, the
memorial exhibits also weapons. But it also made special exhibitions on its own in
the few years between its setup in 1997 and its labelling as a ‘patriotic education
showcase base’ in 2001, more connected to local history than to the Civil War alone,
e.g., on the 100th anniversary of the ‘Eight Allies’ invasion of China’ during the
Boxer Uprising (since back in 1900, the Allies had landed near Tianjin), or an exhi-
bition on Tianjin’s ‘model workers’, to point out local contributions to national his-
tory more generally. Many cadres, but also students, people in retirement, police
officers etc., are said to have come to visit the memorial, as well as foreigners (offi-
cials, but also museum or historical experts as well as foreign students) in this very
international city of Tianjin, which likely means that these were all led there on
organised visits as soon as the memorial had been set up.

The large square in front of the memorial hall, in turn, was used for swearing-in
ceremonies, for the flag raising ceremony (of stepped-up importance since the
1990s), or the ceremony for demobilisation from the army, as well as for honouring
specific people. In a more historically memorialising way, the first flag that once
was raised over ‘liberated Tianjin’ was again raised at the event’s 50th anniversary
in 1999 to bind the place back to its authenticating content of the Ping—Jin Cam-
paign.

In special summer camps organised by the memorial, in turn, young people are
to learn about military life and experience it — which shows a further use this site is
put to, involving the PLA. From the side of the memorial’s curators, materials were
collected for the guides to design moving stories and bring them to schools and to
society. That way, the whole memorial is presented as a collective endeavour in
which both the military and civilians engage in. In fact, it was, however, primarily
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the military that had a stake in the memorial and invested also many labour days to
build the hall (and remains most closely connected to the site), which also serves as
an education site and as a teaching space for the PLA. On holidays, the memorial’s
staff, in turn, would also ‘go out’ to the military to provide ‘education’. Beyond the
military, the site, however, also serves as an education site for various units, includ-
ing schools and universities locally, and addresses with its outreach activities also a
broader public, cooperating with TV and radio, using the internet as well, to active-
ly promote the site to various target groups. Furthermore, the staff produced various
publications, including, e.g., one on 50 years of ‘liberation’ (1949-1999), or went to
interview veterans to publish their stories and those of the ‘martyrs’, gathered from
the families, to engender more understanding for the PLA’s contributions.

In the final evaluation, though, while the fallen soldiers have to be remembered,
the Communist victory in the Ping—Jin Campaign (and by extention in China at
large) is declared in this 2002 narrative as mainly due to Mao, this campaign thus
standing as a monument to the ‘liberation’ of all of China (which, however, took
some further months historically) (174-181). And this should explain why it was
important not only for the PLA but also for Jiang Zemin, after all at the time not
only general secretary but also chairman of the central military commission, to have
this site set up and integrated in the ‘patriotic education showcase bases’ system to
redefine the relationship between the army and the people, which had been severely
shaken during the 1989 crisis, not the least in the eyes of the younger generation.

Compared to the official framing of the site briefly after it was nominated in
2001 in the written and visual forms discussed above, which had profiled Jiang Ze-
min’s role in setting up the Ping—Jin Campaign Memorial Hall, the more recent ver-
sion in the Fengbei series of Xi Jinping times, in turn, rather shifts the accent away
from former general secretary Jiang Zemin, and more to the PLA itself (Wang / Du
2019).

This 2019 narrative stresses that victory in this campaign had been mainly won
due to the two combined armies of the Northeast Field Army and the North China
Army (thus putting the accent on the military). The outdoor military park presents
cannons, tanks etc., while three guns and wreaths symbolise the three major war
theatres of the Ping—Jin Campaign: Tianjin, Beijing, and Suiyuan (in today’s Inner
Mongolia — which had not figured prominently in the former narratives, but is in
fact standing in an ideological-educational sense for the third Communist ‘method’:
Tianjin for the military solution, Beijing for the negotiation solution, and Suiyuan —
after the Ping—Jin Campaign’s conclusion — for wearing down the enemy troops to
instigate them to change sides, as the above cited case of the local revolting com-
mander’s poem of September 1949 showed).
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To advertise the site, the Ping—Jin Memorial Hall’s experiments with various ex-
hibition techniques like permanent film loops, background painting, mannequins,
miniatures, and added sound (in the panorama hall) are pointed out, which are to
render the elusive topic more approachable for the visitor. To enlarge the site’s na-
tional relevance beyond the campaign’s area, the CCP and the ‘liberated zones’
under its domination are claimed to have sustained the campaign on a broader scale.
Furthermore, the phase between the victory in the campaign (in January 1949) and
the founding of the PRC (in October 1949) is also covered by now in the exhibition
(which thus is to include also more of the ‘Suiyuan part’). Several Party leaders also
left endorsements for the campaign’s memorialisation (thus indirectly taking away
once more the accent from Jiang Zemin alone) (38—40).

For the framing of the campaign itself, it is also admitted here to the intended
reader that the PLA had already an advantage in the number of men at this point.
And it had successfully separated the GMD troops from one another in the North. In
the Northwest, GMD general Hu Zongnan #1524 (who, one may recall, had occu-
pied the former ‘red capital’ Yan’an!) was isolated, and former warlord of Shanxi,
Yan Xishan [&45111, was encircled. Thus, GMD general Fu Zuoyi in Beiping (i.e.,
today’s Beijing) was also on its own. Overall, the reader is to understand, the PLA
controlled most of the countryside at this point, while the GMD was only holding
the cities. Furthermore, the leadership of the GMD was also deeply divided. Gen-
eral Fu Zuoyi was per se not very close to Chiang Kai-shek, the narrative points out,
but loyal to Yan Xishan, and he had once also participated in the 1930 rebellion
against Chiang Kai-shek. He thus followed his own agenda and wanted to keep his
troops. That way, he repeatedly would not follow Chiang Kai-shek’s orders, e.g., to
help Jinzhou before, during the Liao—Shen Campaign, or to move to the south now
(where the Huai—Hai Campaign was going on). Rather, Fu Zuoyi argued that he
needed to block Lin Biao (who is thus cautiously named in this 2019 narrative)
from entering North China from Manchuria (and thus had to stay on in Beijing).
That way, the rifts and diverging agendas in the enemy ranks are described for the
intended reader as an important background to the Communist victory, too, in the
vein of the motto: ‘unity is strength’. Fu Zuoyi was also ready to negotiate, as the
Communists well understood at the time. Mao, seeing the situation, thus decided
that the Communist troops in Manchuria had to immediately move on to meet with
the North China troops and then press down South. This was not easy to convey to
the men since many soldiers in Manchuria were from there and did not want to
leave their just ‘liberated’ homes to go on fighting somewhere else. But Mao or-
dered Lin Biao to quickly enter China proper (i.e., Mao had to be ‘hard’ to the
troops for the larger common good). They did so clandestinely, and Fu Zuoyi had
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not anticipated this move. Some would even be transported by cars from Shenyang,
while Lin Biao, Luo Ronghuan, and Liu Yalou (who had ‘directed’ the Liao—Shen
Campaign before, as it is framed here, though Liu Yalou was under the command of
Lin Biao historically, who is, however, a still delicate figure — see above for the
Liao—Shen Campaign) came by train and then by car up to the vicinity of Beijing.

At that point, Mao officially broke off negotiations with the GMD to signal his
resolve for a showdown, which is detailed for the intended reader of the 2019 narra-
tive in its military dimension. For conducting the campaign, Lin Biao and Luo
Ronghuan (who had come over from Manchuria), as well as Nie Rongzhen (who
was the major Communist commander in North China) were appointed. The PLA
was to occupy the airfield Nanyuan at Beijing, so that the GMD air force could not
use it any longer to start or land in Beijing (since the air force was the GMD’s ma-
jor advantage over the Communists). And it was to occupy Fengtai near Beijing,
which was strategically located on the railway line to Wuhan and to Nanjing. That
way, Fu Zuoyi would also be blocked from fleeing to the South. Meanwhile, the
PLA was ordered to treat cultural heritage carefully. Having their informants in the
enemies’ rows, the PLA had also the advantage of knowing their opponents’ plans
well. They thus attacked Fengtai as a surprise and made many POWs. At that point,
the narrative points out, Fu Zuoyi was completely encircled.

At the same time, the Communist Northeast Field Army (i.e., the troops moved
in from Manchuria) encircled Tianjin and coastal Tanggu. Thus, after one month,
only three isolated cities were left to the enemy in the whole area: Beijing, Tianjin,
and Tanggu. Tianjin as an important industrial centre in North China had been
fortified on suggestion of general Bai Chongxi (whom the Communists respected
most on military fronts among the enemy generals). The Tianjin commander Chen
Changjie wanted to negotiate, the narrative assures its readers, but the PLA
demanded his surrender which he did not dare to accept. He thus asked Fu Zuoyi,
his superior, who himself negotiated for Beijing, but Fu Zuoyi simply ordered Chen
to defend Tianjin to get better conditions for himself in Beijing (a storyline notably
proposed by Chen Changjie later after serving ten years in PRC prisons while Fu
Zuoyi remained free and was even given positions in the PRC). The PLA thus
attacked, and Chen was taken alive as a POW, shamefully found, the narrative tells
the intended readers, in the cellar of the local ‘martyrs’” shrine. Thereupon, the
GMD troops in Tianjin and also in Tanggu simply fled over sea (41-53). In Beijing,
in turn, the trapped Fu Zuoyi had two inner-city airports quickly built (to make up
for the loss of the Nanyuan airfield, and as his way out), but he also went on
negotiating with the CCP. He sent an emissary to suggest building up a common
government in North China, but the Communists simply requested his surrender.
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One of those who worked with Fu Zuoyi had been an underground Communist, the
intended reader learns, once more emphasising that the Communists also won due
to their able infiltration tactics. He and Yanjing &3¢ University’s Zhang Dongsun
5K 7575, a noted intellectual, philosopher, and political figure (who would die in
prison during the Cultural Revolution), negotiated then with the Communists over
Beijing’s fate on behalf of Fu Zuoyi.?** Lin Biao, in turn, suggested that they should
change sides. When Tianjin had fallen and Chen Changjie been taken as a POW,
and after a stern warning by Mao, Fu Zuoyi finally signed surrender, sparing the
city of Beijing destruction, which was the official end of the Ping—Jin Campaign.
Thus, the Northeast and the North was ‘liberated’ and united, the intended reader
should conclude, which is said to have been a success militarily, but also politically
(i.e., by negotiations, the Tianjin model standing for a a military solution, the
Beiping model for a peaceful one) (53-58).

That way, the hard and the soft way of ‘unification’ are a lesson to be taken away
from this campaign, but also, that the Communists would go through with their
agenda, either way, which should be remembered well also by the present-day
Chinese citizen.

In sum, the battle sites, a category found also elsewhere around the globe, struggle
with the problem of how to represent former military action which is largely elusive.
They thus rather live by narration, in more recent cases with eye witnesses, diaries
or other written (or filmed) documentation, and some weapons or other equipment
for physical display, rendered significant by ‘paratexts’ (Genette) like labelling. A
popular feature has become by now the 360° panorama paintings in several of the
Chinese cases, adding sound to the visual to suggest an immersion experience. In
terms of ‘patriotic’ agendas, the issue of ‘defence education’ has been also closely
linked to the site offers, so that the Chinese citizens will not only learn about the
past, but also learn to be ready to fight, if need be, for their patria. For this, also the
many stories on heroes, which often are framed as imitating earlier ones in a rather
stereotyped fashion of action, and on utmost loyalty (including even animals, as we
saw with the ‘loyal horse’ in Humen) are to serve. These narratives, which also
disclosed their ‘intertextual’ (Kristeva) character, are to render the elusive more
approachable, taking over the task of ‘patriotically’ educating the visiting pupils or
tourists, but they also showed the limits narration runs up against.

262 Zhang Dongsun had been one of those socially engaged intellectuals who advocated a ‘third
force’ between the two political blocs of the GMD and the CCP, but to no avail. He remained on the
mainland but died in prison during the Cultural Revolution on charge of having leaked secret infor-
mation to the US during the Korean War. Cf. Cowan (2003).
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Final remarks

The above examples of war and battle sites as much as the other two categories of
sites treated in this chapter which have to confront a spatial and material elusiveness
of their referent show that narration to evoke the referent for the pupil as much as
for the tourist is key. Storytelling becomes the main task for these ‘patriotic educa-
tion showcase bases’ which is also sustained by and connected to filmic representa-
tion, where feasible, especially in those cases where people are familiar with filmed
(re-tailored) reenactments (like in all the wars and battles discussed), or it might in
some cases tap into images already engrained via education or popular literature or
theatre (like in the case of the Red Detachment of Women). This way, the Xi
Jinping-era stress on ‘telling China’s story well’ (cf. chapter 1 of the present book)
is a very apt description: the story has to be gripping and compelling, regardless of
history which is only used as a prompt for content to develop a narrative consistent
with political goals of the moment and consistent with textbooks from which people
visiting (either as pupils or cadets or tourists) have taken their ‘knowledge’ which
they should expect to be reinforced and not challenged on site. The fact, that the
‘patriotic education showcase bases’ are used not only for exhibitions on things
gone by, but also as performative sites where people would pledge allegiance to the
Young Pioneers, the Communist Youth League, the Army, or the Party to show
resolve to ‘fight for China’, suggests that such sites clearly need to meet expecta-
tions to form China’s citizens throughout their life cycle by ‘drawing lessons’ for
the future. This is to serve as a contribution to lifelong learning which consists in
reinforcing continuously the desired ‘patriotic’ message. Borrowing a term that was
originally used for TV (‘main melody dramas’) but then extended into society at
large, this is designed to be the ‘main melody’ (zhuxuanlii =EiEff) for every Chi-
nese citizen throughout life.

641



Representing the elusive

Cited works

‘About Lusaka Museum’ (2015), https://web.archive.org/web/20221019201245/https://
www.museumszambia.org/about-lusaka-museum/lusaka-museum#sthash.qQd4Rw
33.dpbs (last accessed 11 September 2025).

Ai wo Zhonghua: Quanguo aiguozhuyi jiaoyu shifan jidi xunli 234, 4EZEHF X
HE RTEHEHIKAL (Love our China: a pilgrimage to the national patriotic educa-
tion showcase bases) (2008) (24 DVDs), Beijing: Xuexi yinxiang chubanshe.

Baige aiguozhuyi jiaoyu shifan jidi dituji T11~% B 3 X E a0 E 4L (Collection
of maps of the hundred patriotic education showcase bases) (1999), comp. by
Zhongxuanbu xuanjiaoju HE #B'E #U= (Propaganda and Education Bureau of the
Propaganda Department of the CCP Central Committee) / Zhongguo ditu chu-
banshe H [E 1B & H i 4t (SinoMaps), Beijing: Zhongguo ditu chubanshe.

Bakken, Berge (2000) The Exemplary Society: Human Improvement, Social Control, and
the Dangers of Modernity in China, Oxford and New York: Oxford University
Press.

Baldwin, F. / Sharpley, Richard (2009) ‘Battlefield Tourism: Bringing Organized Violence
Back to Life’, in: Sharpley, Richard / Stone, Philip R. (eds.) The Darker Side of
Travel: The Theory and Practice of Dark Tourism, Bristol: Channel View Publica-
tions, pp. 186-206.

Bergin, Bob (2007) ‘Interview: Harold E. Fischer / Korean War Jet Ace and POW’,

https://www.historynet.com/interview-with-harold-e-fischer-korean-war-jet-ace-an

d-pow/?f (last accessed 11 September 2025).

(2012) Chasing the Intruders: The Combat Career of Chinese MiG-15 Ace Han

Decai, n.p. (e-booklet)

Bjorge, Gary J. (n.d., [2004]) Moving the Enemy: Operational Art in the Chinese PLA’s
Huai Hai Campaign, Fort Leavenworth: Combat Studies Institute Press. https:/
www.armyupress.army.mil/Portals/7/combat-studies-institute/csi-books/bjorge hu
ai.pdf (last accessed 11 September 2025).

Bosma, Rixt A. (2011) Photography meets Film: Capa, Ivens and Fernhout in China, 1938,
Amsterdam: Rijksmuseum.

Buschmann, Heike (2010) ‘Geschichten im Raum: Erzdhltheorie als Museumsanalyse’
(Stories in space. Narrative theory as museum analysis), in: Baur, Joachim (ed.)

Museumsanalyse: Methoden und Konturen eines neuen Forschungsfeldes (Museum
analysis: Methods and contours of a new field of research), pp. 149-169, Bielefeld:
transcript.

Callahan, William A. (2010) China: The Pessoptimist Nation, Oxford: Oxford University
Press.

642


https://web.archive.org/web/20221019201245/https:/www.museumszambia.org/about-lusaka-museum/lusaka-museum#sthash.qQd4Rw33.dpbs
https://web.archive.org/web/20221019201245/https:/www.museumszambia.org/about-lusaka-museum/lusaka-museum#sthash.qQd4Rw33.dpbs
https://web.archive.org/web/20221019201245/https:/www.museumszambia.org/about-lusaka-museum/lusaka-museum#sthash.qQd4Rw33.dpbs
https://www.historynet.com/interview-with-harold-e-fischer-korean-war-jet-ace-and-pow/?f
https://www.historynet.com/interview-with-harold-e-fischer-korean-war-jet-ace-and-pow/?f
https://www.armyupress.army.mil/Portals/7/combat-studies-institute/csi-books/bjorge_huai.pdf
https://www.armyupress.army.mil/Portals/7/combat-studies-institute/csi-books/bjorge_huai.pdf
https://www.armyupress.army.mil/Portals/7/combat-studies-institute/csi-books/bjorge_huai.pdf

Tasks and limits of patriotic narration for education and touristic consumption

Chang, David Cheng (2020) The Hijacked War: The Story of Chinese POWs in the Korean
War, Stanford: Stanford University Press.

Chen Shoupu FR5FAM (1998) Jungi shengqi de defang: Nanchang ba yi qiyi jinianguan %
AT . B A\ L4 &1H (Where the military flag was raised: The
Nanchang August First Uprising Memorial Hall), Beijing: Zhongguo dabaike quan-
shu.

Chen Xiaofeng #:Hél% / Song Xiangmen AKA¥[] (1998) Da jue zhan: Liao—Shen zhanyi:
Liao—Shen zhanyi jinianguan K. IR ILILEARALE1E (Great deci-
sive battle: the Liao[xi]-Shen[yang] battle: The Liao—Shen battle memorial hall),
Beijing: Zhongguo dabaike quanshu chubanshe.

Cheng, Yinghong (2016) ‘Constructing a Racialized Identity in Post-Mao China’, in: Wu,
Guoguang / Landsowne, Helen (eds.) China’s Transition from Communism: New
Perspectives, London and New York: Routledge, pp. 161-187.

Cheung, Han (2017) ‘Taiwan in Time: The drastic downfall of Wu Feng’, in Taipei Times
(10 September), https://www.taipeitimes.com/News/feat/archives/2017/09/10/2003
678150 (last accessed 3 April 2025).

Cheung, Raymond (2018) ‘Who shot down this American Korean War ace?’, https://
www.historynet.com/shot-major-davis/ (last accessed 11 September 2025).

Chin, Sei Jeong (2023) ‘The Korean War, anti-US propaganda, and the marginalization of
dissent in China, 1950-1953’, in Twentieth-Century China, vol. 48, no. 1, pp. 23—
47.

Coble, Parks M. (2015) China’s War Reporters: The Legacy of Resistance Against Japan,
Cambridge, Mass.: Harvard University Press.

Cohen, Aaron J. (2020) War Monuments, Public Patriotism, and Bereavement in Russia,
1905-2015, Lanham et al.: Lexington Books.

Cooks, Bridget et al. (eds.) (2022): Mannequins in Museums: Power and Resistance on
Display, London and New York: Routledge.

Cowan, Patricia Jeanne (2003) ‘Zhang Dongsun (1886—1973): Philosopher, Social Demo-
crat, and Pioneer in the Acculturation of Western Thought in China’, unpubl. PhD
thesis, Brown University.

Cumings, Bruce (2010) The Korean War: A History, New York: The Modern Library.

Curren, Randall / Dorn, Charles (2018) Patriotic Education in a Global Age, Chicago and
London: The University of Chicago Press.

Davis, Rebekah (2009) ‘Col. Harold E. Fischer Jr., 83’, Washington Post (10 May),
https://www.washingtonpost.com/wp-dyn/content/article/2009/05/09/AR20090509
02438.html (last accessed 11 September 2025).

Defense Prisoner of War / Missing Personnel Office (2010) Personnel Missing — Korea
(PMKOR) (Report for United States Air Force), http://www.dtic.mil/dpmo/korea/
reports/documents/pmkor_usaf.pdf (last accessed 11 September 2025).

643


https://www.taipeitimes.com/News/feat/archives/2017/09/10/2003678150
https://www.taipeitimes.com/News/feat/archives/2017/09/10/2003678150
https://www.historynet.com/shot-major-davis/
https://www.historynet.com/shot-major-davis/
https://www.washingtonpost.com/wp-dyn/content/article/2009/05/09/AR2009050902438.html
https://www.washingtonpost.com/wp-dyn/content/article/2009/05/09/AR2009050902438.html
http://www.dtic.mil/dpmo/korea/reports/documents/pmkor_usaf.pdf
http://www.dtic.mil/dpmo/korea/reports/documents/pmkor_usaf.pdf

Representing the elusive

Denton, Kirk A. (2021) The Landscape of Historical Memory: The Politics of Museums
and Memorial Culture in Post-martial Law Taiwan, Hong Kong: Hong Kong Uni-
versity Press.

Diamant, Neil J. (2009) Embattled Glory: Veterans, Military Families, and the Politics of
Patriotism in China, 1949-2007, Lanham, MD: Rowman & Littlefield.

Dillon, Michael (2015) Deng Xiaoping: The Man who Made Modern China, London and
New York: I.B. Tauris.

Di san pi quanguo aiguozhuyi jiaoyu shifan jidi xunli 55 =t 1E 52 [E F LHE /REHEH
WAL (Pilgrimage to the third batch of national patriotic education showcase bases)
(2009), comp. by Zhonggong zhongyang xuanchuanbu xuanchuan jiaoyuju '3t

B EALHER (Propaganda and Education Bureau of the Propaganda De-
partment of the CCP Central Committee), Beijing: Xuexi chubanshe.

‘Di wu jie zhongyang weiyuanhui (1927nian wuyue — 1928nian qiyue)’ &5 1 Ji 1 R 23 I
2 (192745 H—19284F 7 H) (The fifth central committee, May 1927 — July
1928), http://cpc.people.com.cn/GB/64162/139962/8437282.html (last accessed 11
September 2025).

Fang, Tianyu (2019, 16 February) ‘How Hou Dejian went from Tiananmen protester to
composer of the patriotic song “Chinese Dream’, in: The China Project,
https://thechinaproject.com/2019/02/16/friday-song-how-hou-dejian-went-from-
tiananmen-protester-to-composer-of-the-patriotic-song-chinese-dream/  (last ac-
cessed 11 September 2025).

Feng Jiaxing {%% % (1998) Laogong shensheng: Wuhan er qi jinianguan & /A, 1
W =B 4 & 1E (Holy labour: Wuhan February Seventh Memorial), Beijing:
Zhongguo dabaike quanshu.

Flath, James (2012) ““This is How the Chinese People Began their Struggle”: Humen and
the Opium War as a Site of Memory’, in: Matten, Marc André (ed.) Places of
Memory in Modern China: History, Politics, and Identity, Leiden and Boston: Brill,
pp. 167-192.

Galbiati, Fernando (1985) P’eng P’ai and the Hai—Lu—Feng Soviet, Stanford / California:
Stanford University Press.

Garoian, Charles R. (2001) ‘Performing the Museum’, in: Studies in Art Education, vol. 42,
no. 3, pp. 234-248.

Genette, Gérard (1997): Paratexts: Thresholds of Interpretation, translated by Jane E. Lew-
in, Cambridge: Cambridge University Press.

Gerson, Jack J. (1972) Horatio Nelson Lay and Sino—British Relations, 1854—1864, Cam-
bridge, Mass.: Harvard University Press.

Goffman, Erving (1974) Frame Analysis: An Essay on the Organization of Experience,
New York et al.: Harper & Row.

644


http://cpc.people.com.cn/GB/64162/139962/8437282.html
https://thechinaproject.com/2019/02/16/friday-song-how-hou-dejian-went-from-tiananmen-protester-to-composer-of-the-patriotic-song-chinese-dream/
https://thechinaproject.com/2019/02/16/friday-song-how-hou-dejian-went-from-tiananmen-protester-to-composer-of-the-patriotic-song-chinese-dream/






https://web.archive.org/web/20140903140905/http:/english.gov.cn/laws/2005-10/10/content_75636.htm
https://web.archive.org/web/20140903140905/http:/english.gov.cn/laws/2005-10/10/content_75636.htm
http://www.npc.gov.cn/zgrdw/englishnpc/Law/2007-12/12/content_1383887.htm
http://www.npc.gov.cn/zgrdw/englishnpc/Law/2007-12/12/content_1383887.htm

Tasks and limits of patriotic narration for education and touristic consumption

anniversary of the birth of Mr. Chen Jiageng), in: Zhongguo bowuguan " [E 154
TH (Chinese Museums), no. 1, pp. 2-5.

MacMillan, Margaret (2007) Nixon and Mao: The Week That Changed the World, New
York: Random House.

Mair, Victor H. (1991) ‘What is a Chinese “dialect / topolect”? Reflections on some key
Sino—English linguistic terms’, in: Sino-Platonic Papers, no. 29, pp. 1-31,
https://sino-platonic.org/complete/spp029 chinese dialect.pdf (last accessed 11
September 2025).

[Mao Zedong] (1965a) Selected Works of Mao Tse-tung, vol. 2, Beijing: Foreign Lan-
guages Press.

[Mao Zedong] (1965b) Selected Works of Mao Tse-tung, vol. 3, Beijing: Foreign Lan-
guages Press.

[Marx, Karl] (1951) Marx on China, 1853—1860: Articles from the New York Daily Tribune,
with an introduction and notes by Dona Torr, London: Lawrence & Wishart.
Mellinger, George M. (2002) ‘Chinese Communist airforce’, in: Boyne, Walter J. (ed.) Air
Warfare: An International Encyclopedia, vol. 1, Santa Barbara: ABC-CLIO, pp.

128-130.

Mitter, Rana (2000) ‘Behind the scenes at the museum: nationalism, history and memory in
the Beijing War of Resistance Museum, 1987-1997’, in: The China Quarterly, vol.
161, pp. 279-293.

Muller, Charles (2010) ‘4%” (yuan) in: Digital Dictionary of Buddhism, http://www. bud-
dhism-dict.net/ddb/pcache/7did(b7de3).html (last accessed 11 September 2025).

Miiller, Gotelind (2001) China, Kropotkin und der Anarchismus: eine Kulturbewegung im

China des friihen 20. Jahrhunderts unter dem Einfluf3 des Westens und japanischer

Vorbilder, Wiesbaden: Harrassowitz, DOI: https://doi.org/10.11588/hasp.1195.

(ed.) (2006) ‘Jiawu Fengyun’ F/F-J{.z (‘The Naval Battle of 1894°) (film, PR

China, 1962), in: Miiller, Gotelind (ed.) Representations of History in Chinese Film

and Television, https://project.zo.uni-heidelberg.de/representations/jiawu/jiawu.htm

(last accessed 11 September 2025).

(2011) ‘Teaching “the others’ history” in Chinese schools: the state, cultural
asymmetries and shifting images of Europe (from 1900 to today)’, in: Miiller,

Gotelind (ed.) Designing History in East Asian Textbooks: Identity Politics and

Transnational Aspirations, London et al.: Routledge, pp. 32-59.

(2013 [2008]) How to Tell my Child? Strategies Used in Current Chinese School

Textbooks to Transmit the Normative View on History, Heidelberg: Universititsbib-

liothek Heidelberg, DOI: https://doi.org/10.11588/heidok.00015415.

(2013) Documentary, World History, and National Power in the PRC: Global Rise

in Chinese Eyes, London and New York: Routledge.

647


https://sino-platonic.org/complete/spp029_chinese_dialect.pdf
http://www.buddhism-dict.net/ddb/pcache/7did(b7de3).html
http://www.buddhism-dict.net/ddb/pcache/7did(b7de3).html
https://doi.org/10.11588/hasp.1195
https://project.zo.uni-heidelberg.de/representations/jiawu/jiawu.htm



https://doi.org/10.11588/heidok.00032885
https://digitalarchive.wilsoncenter.org/document/resolution-certain-questions-history-our-party-founding-peoples-republic-china
https://digitalarchive.wilsoncenter.org/document/resolution-certain-questions-history-our-party-founding-peoples-republic-china
https://digitalarchive.wilsoncenter.org/document/resolution-certain-questions-history-our-party-founding-peoples-republic-china



https://archive.org/details/in.ernet.dli.2015.13785/mode/2up






https://web.archive.org/web/20070531205006/http:/www.yangkuisong.net/ztlw/sjyj/000223.htm
https://web.archive.org/web/20070531205006/http:/www.yangkuisong.net/ztlw/sjyj/000223.htm



https://www.spp.gov.cn/spp/gyssshmhsh/201912/t20191202_440079.shtml
https://www.spp.gov.cn/spp/gyssshmhsh/201912/t20191202_440079.shtml



















































https://www.hirado-net.com/teiseikou/en/about.php

Presenting-presencing the agents

up Zheng Chenggong started out from the Chinese mainland towards Taiwan,
having his main bases on Fujian’s Xiamen &[] (Amoy) island and the nearby
smaller Jinmen 4[] (Quemoy) islands (the latter being today a Taiwan-governed
territory and thus a frontline)®® to ‘take back’ Taiwan — which he took only after a
long siege of the Dutch stronghold,*® he is honoured at Xiamen today. On the small
offshore island Gulangyu &%JRI5 which belongs to Xiamen, he is commemorated
with a memorial museum which is also listed as a ‘patriotic education showcase
base’: the Zheng Chenggong jinianguan X i )20 &5 1H (Zheng Chenggong
Memorial Hall) (Fujian Province) (list 1, 1997). Competing places to commemorate
him, though, exist on the Chinese mainland, with his ancestral ‘home’ of Nan’an 4
‘%, belonging to Xiamen’s neighbouring prefecture Quanzhou /I in Southern
Fujian, joining Xiamen as a second ‘memorial’. In Taiwan, where he died, he was,
in turn, deified with several temples. The ‘patriotic’ mainland reading of him thus
tries to bridge the Strait along more political and anti-imperialist lines without going
too much into his religious role more important for the Taiwanese. The problem for
representation is that for Xiamen’s memorial, there is not much physical legacy one
may refer to since he was born in Japan and died in Taiwan. Nan’an at least claims
his final tomb, since after the Manchus defeated Zheng Chenggong’s descendants
and conquered Taiwan, the Kangxi emperor in the end decided to have Zheng’s
remains shifted back to the mainland to ‘reunite’ with his ancestors (though this was
more in name than in reality).** Nan’an thus tries to get its share in commemorating

website and its several Zheng-related sites, starting from the main website ‘www.hirado-net.com’, as
of 5 September 2025.) For a short Western-language treatment on Zheng Chenggong’s ‘Japanising’,
see Matten (2006). For a more recent reassessment of his contemporary memorialisation in Japan,
Taiwan, and mainland China, see Vickers (2021). A general book-length overview of his various
aspects between history and myth through time with a particular focus on Taiwan — from the Qing
over the shifts during the Japanese colonial time to the modern political contestations — and
including popular culture is provided by Jiang Renjie (2017 [2006]). For a thorough scholarly
Japanese study on Zheng Chenggong and his ‘dynasty’ on Taiwan, see Hayashida (2003).

38 One may note that Jinmen (in the West often spelled Quemoy), though not being able to opt out
of the general Taiwanese veneration of Zheng Chenggong, is in fact hesitant to do so as Jinmen’s
memories of him are not very positive: to this day, he is criticised of having done damage to the
strategically placed, but extremely windy island by deforesting it to build his ships. (Cf. Jiang Renjie
(2017 [2006]: 20) as well as personal observation during a visit to Jinmen in 2018). In a sense, Jin-
men suffered already during the 17th century wars by being a frontline, as it did in modern times,
again being highly militarised and enduring regular shelling from the PRC for many years.

39 For an English-language treatment of the historical events, see Andrade (2011). Zheng Cheng-
gong was, in fact, the first to openly claim that Taiwan had ‘always belonged’ to China and should
therefore be ‘returned’.

40 De facto, his father Zheng Zhilong #52 J¥ (and parts of the family with him), who had changed
sides, going over to the Qing, had been executed when failing to bring Zheng Chenggong around as
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Zheng Chenggong, which means there are two distinct memorials (if in the same
province, i.e. Fujian) jointly vying for figuring as a ‘patriotic education showcase
base’. The main and official one is, however, the one of Xiamen which was
tellingly installed (as was the one in Nan’an) to commemorate the 300th
anniversary of Zheng Chenggong’s ‘taking back Taiwan’ (from the Dutch) in 1962
(and thus not, as usual, connected to the birth or death of the commemorated
historical figure).*!' Unsurprisingly, the ‘patriotic education’ rendering tends to
downplay Zheng Chenggong’s links to Japan (where he has a memorial, too, on
Hirado island where he was born, being considered in Japan, in fact, a Japanese
hero who was immortalised on stage, a few decades after his death, as Kokusenya
[ ¥4 #%),*? suggesting over his ancestral patriline that he ‘belonged’ to Nan’an and
thus to mainland China.

The nationally broadcasted 4i wo Zhonghua TV film clip, which notably opts to
join both memorials in Nan’an and Xiamen in a touristic and educational vein, ac-
cordingly stresses Zheng Chenggong’s belonging to Fujian Province. Groups of
pupils are shown visiting first the Nan’an memorial to learn this, and how the later
‘hero’ received education there as a young boy (after his father had him transferred
from Japan to China), before making his ‘career’. The locality of the Xiamen me-
morial on the small offshore island of Gulangyu, in turn, rather vaguely refers to the

well (see below) and thus was not buried ‘at home’; rather, the Qing had the Zheng family tombs in
Fujian dug up at the time as a further punishment! There have been speculations in popular media
that the executed Zheng Zhilong was buried in Zhejiang subsequently, while Zheng Chenggong and
his descendants, when transferred back to Nan’an on Kangxi’s orders, were buried in the tomb of
their earlier ancestors. Thus, today, the tomb Zheng Chenggong is buried in is under the name of this
former ancestor (not mentioning the digging up of the ancestral tomb by the Qing earlier). As a sub-
stitute for his father, a wooden representation of him was added to the grave. For the Qing, even
though they transferred Zheng Chenggong’s (and his succeeding son’s) remains from Taiwan back
to the mainland, they very obvioulsy could not acknowledge to have wronged his executed father by
officially honouring Zheng Zhilong again. To this day, Zheng Zhilong remains a negative figure in
Chinese narratives, while in the West there have been voices arguing for a more nuanced reassess-
ment, namely by Blussé (1990). (See also below.)

41 One may note that materials in the ‘patriotic education’ context differ on whether to include the
Nan’an memorial, or not. Given that the sites are both in the same province, the need to take a clear
stance is less urgent.

42 The Japanese 18th century ‘blockbuster’ puppet play by famous playwright Chikamatsu
Monzaemon titled Kokusenya kassen B PE#EGHE (likely a misspelling for [E#E 5k 5 #Kk) (The Bat-
tles of Coxinga = Zheng Chenggong), presented him as a Japanese hero, setting him against the
‘Tartars’, i.e., focusing on his anti-Qing struggle with an unhistorical happy end added, while the
Taiwan part was notably not of interest at the time. Cf. the by now ‘classical’ study of Keene (1951)
on the play (with translation) and its background.
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place where he trained troops for setting out to ‘take back Taiwan’.** The place is,
however, convenient in the sense that idyllic Gulangyu, chosen by several Western
as well as Chinese well-known people for living there in the early 20th century, and
since 2017 being even a UNESCO heritage site, is a main touristic spot of Xiamen,
and thus people touring Gulangyu for other sites will also encounter this “patriotic’
memorial there. The exhibition mainly provides explanations and maps, and the Ai
wo Zhonghua film clip thus shows how pupils receive lectures on him there. A huge
outdoor statue of Zheng Chenggong looking afar towards Taiwan is set near-by at
the shore and is, in fact, the most eye-catching ‘attraction’ connected to him to see
(as also true of 2014 during my own visit).*

The more teaching-oriented Zhonghua hun video by Fujian educational TV is, in
contrast to the Ai wo Zhonghua version, focused on the memorial in Xiamen only,
the officially listed site in the ‘patriotic education showcase bases’ system.*> From
the outset it addresses the intended viewing pupils by focusing on red-scarfed chil-
dren (Young Pioneers) visiting the site. While the commentary describes the muse-
um’s exhibition which mainly consists of texts, maps, illustrations, and dedications
by famous or politically important people, including, once more, Guo Moruo, less
of material objects like cannons (as replicas) which are eagerly touched by the pu-
pils, the narrative explanation they receive is given in original voice by a teacher-
guide, including also the outdoor sites, and the pupils’ questions are to show their
stimulated interest. This resembles actual teaching experiences Chinese children are
familiar with, rendering the video a feasible device for classroom use. At the end —
like in classroom, the visiting pupils duly summarise what they ‘learnt’ in front of
the camera: Zheng Chenggong was a patriot who ‘took back Taiwan’ for the moth-
erland, subduing with his Xiamen-trained ship crews the foreign Dutch who were
the strongest maritime power at the time (even though Zheng de facto did not pre-
vail because of sea battles), and the present-day young generation should therefore
learn from him to struggle for the reunification with Taiwan — to also finally meet
Taiwanese pupils of their age to ‘make friends’. This video thus can be shown in

43 The small island of Gulangyu controlled access to Xiamen harbour and was thus strategically
important.

44 In the meantime, to enhance the inner-Fujian ‘competition’, an even larger Zheng Chenggong
statue has been erected by Quanzhou municipality, his home town’, to attract visitors there, too. Cf.
Jiang Renjie (2017 [2006]: 137).

45 One may note, that also the map collection on the ‘first 100 patriotic education showcase bases’
only figures the memorial in Xiamen. (Baige aiguozhuyi jiaoyu shifan jidi dituji 1999: 45). The fact,
that Zheng Chenggong is included in this more ‘picky’ educational video collection, while Confu-
cius was not, hints at the politically higher ‘value’ of the Taiwan issue, connected to the site, for
‘patriotic education’ goals.
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class all over China to stand in for a live visiting experience, conveying the ‘patriot-
ic’ importance of national ‘unification’ as a task for the young generation to strive
for.

Compared to the above filmic versions, the ‘patriotic education’ booklet on the
Xiamen site, also produced in the late 1990s, is notable also for the fact that through
and beyond site-specific content, it provides some valuable glimpses into the whole
‘patriotic’ educational system which other booklets of the series only rarely offer.
E.g., it addresses more in-depth several of the educational problems which arise in
the context of the specific Zheng Chenggong narrative, the ideal of obedience and
filial duty among them (which has been often stressed as a value, as we observed in
several cases in previous chapters, at such ‘patriotic education showcase bases’).
Since Zheng Chenggong’s father, Zheng Zhilong 2 J¥, changed sides and went
over to the Manchus (Qing), the son rebelled against him, but he did so out of loyal-
ty to the ousted Ming court. Framed in more traditional terms, loyalty (zhong &)
trumped filial duty (xiao ). As the booklet is careful to belabour, he, however,
first remonstrated with his father repeatedly, as a good son (or ‘loyal’ minister) was
supposed to do, and only when he went unheard decided to part ways with him
(Wu/ Chen / Zeng 1998: 7). Also, his other elder clan members who defected he
would only punish as a last resort (and grieved, but did not waver, when his father
and siblings were executed by the Qing for not being able to bring him around as
well). A filial duty measure of sorts is also provided with the (old) story of his (Jap-
anese) mother who is said to have killed herself after the Qing ‘had her raped’,
when they conquered the Zhengs’ home area. The son, when reconquering the place,
is said to have taken a ‘samurai sword’ (thus de facto acknowledging his Japanese
part of heritage) — to cut open her belly, take out her intestines and ‘wash them
clean’, before burying her properly.*® Another issue of relevance for the intended
reading pupils pointed out is the type of Zheng Chenggong’s ‘studies’: while he
started with a conventional literary education, he also took up military training, and
at the crucial juncture in his life is said to have decided to burn his scholar’s clothes
(another staple in the legends grown around Zheng Chenggong)*’ in front of the
local Confucius Temple to take up the arms (8). This, in a way, also suggests to
present-day pupils that beyond the study of books, military training is important

46 This story goes back to some accounts of the time, i.a. Huang Zongxi’s ¥ 552% 17th century
biography of Zheng Chenggong in his Cixing shimo WU K ([An account of] the [imperially]
bestowed surname from beginning to end) (Huang [n.d., early Qing], there p. 2a). (Cf. also Andrade
2011: 350, n. 38).

47 This story came up rather late. Still, Nan’an provided a stele ‘for the spot’ in 1961. Cf. Jiang
Renjie (2017 [2006]: 12).
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(which is also integrated in school routine today) and needed for the defence of
one’s country.

The Xiamen memorial on Gulangyu, set up in 1962, as a ‘personality-themed
museum’ (renwu zhuanti bowuguan NP BIHY)1HE), enjoyed the patronage of
Guo Moruo who not only wrote the name plaque of the memorial,*® but also an
honouring couplet for Zheng Chenggong as the hero who expelled the Dutch in-
vaders (from Taiwan) (46).* Guo Moruo wrote the name plaque when touring the
new memorial in person in November of 1962.°° As a historian he is said to have
been thrilled by the exhibition of some of the rare historical objects, namely recov-
ered coins minted by Zheng Chenggong’s regime on which he published subse-
quently in a scientific vein.’! Beyond this, Guo Moruo also took up Zheng Cheng-
gong as a literary topic simultaneously — something often overlooked: the only film
script Guo Moruo ever wrote was on Zheng Chenggong, to be first published in
1963 — though no film was coming forth thereafter,”> which suggests the topic was
at the time not ‘uncontested enough’ to be put into production.*

48 Some of his calligraphy he wrote for the Xiamen memorial or left on spot at his personal visit in
November 1962 are also reproduced in the collection of his calligraphy (Guo Moruo shufaji 1999:
113, 132).

49 One may note that Guo Moruo’s family had originally migrated to Sichuan, where he was born,
from Fujian. Thus, apart from his role as a leading figure in Marxist historiography and literature,
Guo had also some personal links to Fujian. The couplet referred to a longer calligraphy Guo had
sent to the Xiamen memorial in early 1962. For the latter, see his annalistic biography by Lin / Cai
(2017), vol. 4, p. 1870: it was a poem he had written to commemorate the 300th anniversary of
Zheng Chenggong’s driving out the Dutch from Taiwan. Cf. Lin / Cai (2017), vol. 4, p. 1868.

50 Cf. Lin/Cai2017: vol. 4, p. 1916.

51 In fact, Guo Moruo’s Fujian tour in late 1962 also served him for visiting various sites connected
to Zheng Chenggong beyond Xiamen.

52 Cf. Lin / Cai (2017), vol. 5: p. 1952. It first appeared in a film journal in two instalments. The
script was published as a book only in 1979, i.e., after his death in 1978 (Guo Moruo 1979).
(Incidentally, this historical film script is not addressed in Pu Wang’s 2018 book on Guo Moruo.) It
was not turned into a film at the time, but for the upcoming 340th anniversary of Zheng’s victory
over the Dutch, a Sino—Japanese film on ‘hero Zheng Chenggong’ (Yingxiong Zheng Chenggong 3
T 8 5 T ) (2001), by well-known Chinese ‘Fifth generation’ director Wu Ziniu % F 4, was
produced. The Japanese version appeared under the title Kokusenya kassen [E 2#%5 8% (The Battles
of Coxinga = Zheng Chenggong), i.e., with the title of the mentioned famous 18th century Japanese
puppet play on him (but correcting the play title’s ‘wrong’ second character 4 to #). This film is,
however, only loosely based on Zheng Chenggong’s life. Notably, though, in spite of the telling and
rather bombastic English subtitle ‘The Sino—Dutch War 1661’ (which by this dating also puts the
accent on Zheng’s setting sail in Fujian for the military confrontation in Taiwan which only ended in
1662 with Dutch defeat, reflecting also the more self-assertive Chinese stance in the early 2000s),
the film focuses on the battle with the Dutch for Taiwan (which interests the PRC side most) only in
the very last part. The bulk of the film is, in fact, dealing with Zheng Chenggong’s anti-Qing
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The Xiamen memorial’s location was explicitly chosen for the reason that many
tourists came by on their tours of Gulangyu island, inspite of the few tangible things
remaining of Zheng Chenggong’s times. Thus, it is rather the commemoration by
later generations (and the site is therefore also fittingly called a ‘memorial’ one)
which is connected to some near-by places where he trained his troops. Interestingly,
though, the ‘patriotic education’ booklet on this memorial discloses in more detail
how the exhibition was to deal with the dearth of tangible original materials (a prob-
lem which can also be found similarily in other individuals’ ‘memorials’): after an
introductory hall with a large statue of Zheng Chenggong, an oil painting, the basic
information on his life, and a replica of a cannon (in the videos often focused upon
and touched by school children) cast by his eldest son who would succeed him on
Taiwan,>* the visitor is to encounter in a first hall Zheng Chenggong’s family back-
ground and early years. As he was born on Hirado island in Japan, the ‘birth stone’,
1.e. where he was born according to Japanese legend, is shown (49) — though Hirado
in Japan, where Zheng Chenggong is, as mentioned, also commemorated, unsurpris-
ingly claims the ‘birth stone” is still on spot.>> Furthermore, the exhibited rubbing of
the 19th century stele erected on Hirado in his honour, is said to have been donated
recently by ‘Japanese friends’.’® The second hall features stelae inscriptions, either
for his fallen generals, or with mottos for military training, calling above all for
courage, which, in turn, was something particularly picked up by leading propagan-
dist in PRC literary affairs up to the early 1960s, Zhou Yang f&#7, at a visit, who
wrote a poem on this (54). In this second hall, also the few minted coins that had
been found by chance in the early 1960s and had roused Guo Moruo’s interest (who

struggle (as in Chikamatsu’s famous Japanese puppet play) and the relationship with his father,
accentuating his ‘patriotic fervour’ (once again more along PRC lines of interest).

53 The film medium was, according to Lenin (1922) (and Lunacharsky, the commissar for educa-
tion in the early Soviet Union), along whose lines also the Chinese Communists oriented themselves,
a crucial propaganda medium. At a time when TV was not yet a leading medium, filmic productions
and topics were therefore carefully chosen. It is therefore not without reason, that the volume on
films during the Mao-era PRC is the shortest of the Chinese three volumes on the ‘general history of
Chinese film’ also recently translated into English with PRC funding. (Ding / Jin 2022).

54 Notably, the original of this cannon which is said to be a fusion of Ming and Dutch techniques,
is held not in Xiamen but in the Shaanxi provincial museum, i.e., in far-away Xi’an. After the Qing
conquered Taiwan, this cannon thus found its way back to the mainland.

55 See ‘Tei Seikd jitan seki’ (n.d.) (in both the old and new Japanese-language versions of the
website of Hirado).

56 The stele was erected on orders of Hayama Gaiken Z£///55#T (= Hayama Takayuki /517 serv-
ing there as an official. See ‘Tei Seikd jitan seki’ (n.d.) on the former Japanese-language Hirado
website https://www.hirado-net.com/teiseikou/access.php. (This information is no longer part of the
site description on the new respective Japanese-language Hirado website.) For the role and status of
rubbings in Chinese memory culture, see Wu (2012: 51-61).
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also wrote a poem on them), are on display. The third hall focuses on Zheng
Chenggong’s failed anti-Qing attempt to conquer the old Ming capital Nanjing with
again stelae inscriptions on fallen generals in that campaign (which are also a sign
of admitting strategic errors of Zheng Chenggong since he did not take in advice
easily — and thus caused the loss of troops and generals, especially in the disastrous
Nanjing campaign), and written material on Zheng Chenggong’s activities by his
followers as well as his enemies for documenting this historically rather elusive
figure.

The fourth hall, though, is the central one which focuses on his successful cam-
paign to oust the Dutch from Taiwan. However, the hall is also charged with bela-
bouring the point that Taiwan ‘has always been Chinese’ (which is to suggest that
he did not ‘conquer’ Taiwan but ‘took it back’). To that avail, even stone age tools
(obviously with no relation to Zheng Chenggong himself) are integrated in the dis-
play which are to show that findings on both sides of the Strait are similar to coun-
ter any possible argument that Taiwan could be somehow viewed as different (a
perceived urgent issue at the time of the booklet’s writing, given the new Renshi
Taiwan N EVE or ‘Knowing Taiwan’ textbooks of 1997, published in Taiwan,
suggesting that Taiwanese pupils should finally learn about Taiwan’s peculiarity),>’
or had a history apart from the mainland. (Cf. also chapter 4.1 of the present book
for the Fujian—Taiwan kinship museum). Thus, Zheng Chenggong’s ‘taking back’
of Taiwan is integrated in a longue durée perspective on Taiwan—mainland relations,
and with Zheng Chenggong’s conditions for surrender of the Dutch, Zheng Cheng-
gong’s ‘patriotic’ argument that they had to ‘return’ the island to the ‘original own-
er’ is underlined. Since this line of argument was also acceptable to the Manchus
later (who would subsequently subdue Zheng Chenggong’s descendants to integrate
Taiwan into their Qing empire),”® a seamless continuity of legitimacy of rule is in-
sinuated up to the last major Qing official in Taiwan: Liu Mingchuan X$41%. A
further point the hall is to belabour is that Zheng Chenggong was in fact the ‘first
Asian’ gaining victory over ‘Western imperialists’, and that his ‘liberation’ of Tai-
wan also met with approval by the Han Chinese as well as the aborigines ‘exploit-
ed’ by the evil Dutch before.” For the military side, models of ships (which are

57 Cf. the summary of the debate in Taiwan over this textbooks series by Chang (2011).

58 The Qing Kangxi emperor, however, at first had not been interested in Taiwan and had to be
persuaded to undertake the effort, as historical scholarship has shown, sending general Shi Lang Jifs
J¥, who had been with Zheng Chenggong’s father, switched to the Qing as well, and lobbied for
attacking the Zheng dynasty on Taiwan. For this ‘patriotic’ deed of ‘unification’, Shi Lang has been
praised in the PRC. Cf. also Jiang (2017 [2006]: 139-140).

59 Especially the last point is hard to sustain since the aborigines were, above all, wary of Han
immigration.
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apparently particularly popular with the school children shown around the memorial)
and Ming-era weapons are exhibited for illustration. In terms of original materials,
major highlights are by now a type of short gun found only in 1989 which was of
Zheng’s troops, and some cannons which were produced by his men in imitation of
Western cannons. And finally, the surrender document of the Dutch, if not the orig-
inal, is the crowning achievement, which is, in the pathetic words of the ‘patriotic
booklet’, to ‘make every Chinese raise eyebrows and breathe deeply with elated
pride’. (57-62).

After this climax of the display, in its fifth hall, the memorial’s exhibition shows
the rule of the Zheng house over Taiwan in the years following Zheng Chenggong’s
death, shortly after his victory over the Dutch in 1662. Here, the problem of dearth
of tangible materials is especially salient for the Xiamen memorial as the originals
are mostly in Taiwan. Thus, a sixth hall is added, which in turn concentrates on
Zheng Chenggong’s personal items that have been found in his ‘mainland tomb’ in
Nan’an where his remains were shifted to under the Kangxi emperor, when the
Qing had safely ended the Zheng family rule over Taiwan, namely his clothes
(which due to material conditions cannot be exhibited in the original, though). Some
of his handwriting and the purported portrait of Zheng Chenggong on a scroll
(anonymous, but likely of the late 17th century) is shown to get somewhat closer to
elusive Zheng Chenggong, the man. His legacy on Taiwan is indirectly addressed
with documents available that testify to his veneration there. And finally, the estab-
lishment of the two PRC memorials at the same time, i.e., in 1962 at the 300th an-
niversary of the Dutch surrender, in Xiamen and Nan’an, are pointed out as a proof
of Zheng Chenggong’s enduring ‘patriotic’ credentials and relevance, which is also
sustained by the visits of important politicians who left inscriptions or other forms
of praise, or of Overseas Chinese who therewith acknowledged the common ‘Chi-
neseness’ over honouring this ‘patriot’ (63—65).

As mentioned, this ‘patriotic education’ booklet on the Xiamen memorial is
somewhat special in the sense that it openly discusses the memorial’s role in the
‘patriotic education showcase bases’ system (and also some of the problems
encountered). The siting of this memorial is not self-evident, given that the tiny
Gulangyu island was only a training site for Zheng Chenggong’s troops. The few
outdoor relics of the time are thus integrated into the larger site which thus claims to
combine the indoor exhibition, the few outdoor relics, and a collection of related
documents and materials (while evading to mention explicitly that the nearby
Taiwan-governed Jinmen islands, which would have been the historically likelier
siting option in the area since Zheng Chenggong started from his base there towards
Taiwan, are simply not available for PRC use). The Xiamen memorial, established
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in 1962, is, however, set at the Taiwan—mainland front line this way. While the
Cultural Revolution times are simply skipped, as so often in these ‘patriotic’
booklets, the post-Cultural Revolution development of the memorial documents its
steady upgrade: in 1995 it was nominated a ‘patriotic education base’ on provincial
level, and in 1996 it became also a ‘patriotic education base for primary and
secondary schools’ (cf. also chapter 1, appendix 3 of the present book for such
labels), the latter a label notably assigned not only by educational institutions, but
also with the participation of the PLA, which, once more, shows the stakes the
military has in Chinese children’s education (66). (As one may add, in 2001, the
law on national defence education would even codify this juncture of education and
the military, signed by the outgoing general secretary Jiang Zemin, the key
promoter of the whole ‘patriotic education’ campaign in the 1990s, and head of the
central military commission.)®

The memorial, in turn, had to prepare for being finally integrated into the ‘first
100’ ‘national-level patriotic education showcase bases’ in 1997, also receiving
video and TV coverage and propagation as has been discussed above. The steps
undertaken for such a labelling upgrade included training ‘patriotic education talent’
with monthly study sessions for the staff on the key documents for ‘patriotic
education’, choosing guides of an advanced educational level who would be also
sent for further training to Xiamen University’s history department. The memorial
had also hired a tourism expert for making the site more attractive, considering also
offering foreign language tours.®! The staff was also to visit other memorials or
museums to learn from ‘best practice’ examples elsewhere.’? (66—67) Furthermore,
materials and documents were collected and studied, sending staff also to various
mainland locations where Zheng Chenggong had been active. And to enrich the
exhibition with artwork, for the statues and oil paintings, Xiamen University’s art
professors were enlisted. When the memorial became upgraded to a ‘showcase
base’ in 1997, it established fixed relations with various institutions for making sure
that different target groups would be trained: mainly pupils, but also military
recruits! This, again, shows how closely education and the military are connected in
this whole ‘patriotic education showcase bases’ system, not the least in such a place

60 See Law of the People’s Republic of China on National Defense Education (2001). The law has
been repeatedly revised, most recently in 2024.

61 It is not clear whether this was ever realised, though. At the time of my visit, there were at least
no signs to this avail.

62 As might be recalled from earlier chapters in the present book, several places offered such ‘best
practice’ trainings for other memorials or museums in the ‘patriotic education showcase bases’ sys-
tem, e.g., in Shanghai (cf. chapter 3.2 on Longhua) or in Guangdong (cf. chapter 4.3 on the Opium
War Museum).
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so close to the ‘frontline’ with Taiwan. The Xiamen site also added summer and
winter camps to its offers, and tried to augment sustainability of ideological training
with essay competitions etc. Visual material on the topic of Zheng Chenggong was
shown on-site, reports on the memorial’s activities prepared, study groups
established, and even outgoing exhibitions organised. That way, even school
children in outlying village schools would be reached with this ‘patriotic education’
(69-70). Since the buildings, publications etc. also required funds, the plans of the
memorial were to integrate more modern technology to render the exhibition more
interesting, and to invest into more war ship models (similar to the Liugongdao site
for the First Sino—Japanese War addressed in chapter 4.3 of the present book) in an
additional exhibition which apparently are much liked by the visitors, not the least
the pupils, to draw more crowds. Additionally, a new archive building was planned,
and the whole area was to become a more park-like environment to combine
political education with aesthetics (and presumably nature) (71-72). This whole
plan and description thus discloses in detail how a site planned and reported on its
activities to conform to the criteria a ‘patriotic education showcase base’ had to
meet on the ground.

The Xiamen Zheng Chenggong memorial is, however, notably also one of the
‘patriotic education showcase bases’ covered in the popular museum book series
Dai ni zoujin bowuguan i /R EBHEYITE (taking you to the museum), addressed to
youths, which we considered, e.g., with ‘patriotically’ listed provincial museums in
chapter 2.2 of the present book already, given that these volumes are supposed to
serve for education of the same target group as well (cf. also chapter 1 for the
selection of materials used in the present book). As will be recalled, this museum
book series, while not explicitly connected to the ‘patriotic education showcase
bases’ project, is nevertheless indirectly contributing to it in the case of those
museums that are simultaneously part of the latter system. The museum series
explicitly addresses young readers and thus intersects with the “patriotic education’
target group, trying to motivate young people to visit museums, and in its general
preface of 2004 by the then head of the State Bureau of Cultural Relics (guojia
wenwuju [E R W) 510 — being under the aegis of the Ministry of Culture — makes
clear that the series is, in fact, supposed to serve as a ‘second classroom’.®* The
preface of the Zheng Chenggong memorial volume (Chen / Ye 2008) by the head of
the Xiamen municipal cultural relics bureau even explicitly points out the book is to

63 One may note that the official English name was changed into ‘National Cultural Heritage Ad-
ministration’ (NCHA) though the Chinese name did not change.

64 The Ministry of Culture has in the meantime merged with the National Tourism Administration
into the Ministry of Culture and Tourism (since 2018).

679



Presenting-presencing the agents

convey ‘patriotic education’, portraying Zheng Chenggong as a ‘national hero’ who
‘took back’ Taiwan, to foster national unity sentiments. One of the authors of the
volume, Chen Yang [%:7¥, then head of the memorial, in fact participated in both
publications: the booklet in the (first) ‘100 patriotic education showcase bases’
series (1998) discussed above, as well as in the volume in the museum series ten
years later (2008), thus connecting both and disclosing the evolution the ‘patriotic’
framing had undergone in the meantime.

In this newer museum volume of 2008, the young readers are not only
introduced to some background information not available in the earlier ‘100
patriotic education showcase bases’ booklet, but the new narrative also makes
Zheng Chenggong and his father appear in a somewhat different light than in the
late 1990s. In the new version, the intended young reader learns, e.g., that Zheng
Zhilong, the father of Zheng Chenggong, had in fact been baptised by the
Portuguese in Macau,® and also acted as an interpreter between the Dutch and the
Chinese,’ e.g., on the Pescadores (which are now part of Taiwan-governed terri-
tory) (Chen / Ye 2008: 9-10). This makes him appear as a somewhat more
‘internationalised’ and educated figure than the earlier image which rather one-
dimensionally focused on his low education and opportunistic turncoat role. Zheng
Chenggong, in turn, is notably presented here also less hagiographically. His
irritable and impulsive temper frequently mentioned by Western sources of the time
which were predictably not very positive on him, is referred to, if explained
tellingly as his ‘Japanese samurai heritage’! (12). But the ‘traditional Chinese
education’ he received is also presented as one reason why he later opted for loyalty
(‘patriotism’) in contrast to his father (who had not undergone a similar Chinese
education) who changed sides (17, 22). (This, of course, is a limping argument
since the noted Confucian scholar who taught Zheng Chenggong in Nanjing quickly
changed sides too.) Further, the important aspect of maritime trade, namely with
Japan and with the Dutch, which generated decisive income, not the least since
most of the mainland was already taken by the Qing, is addressed as an important
factor for the survival of Zheng Chenggong. And thus, the port of Xiamen served
him well (47-54). However, since he felt the Dutch did not treat him fairly, he was,
according to this narrative, virtually pushed by them into confrontation, which then
culminated on Taiwan (54) — which leads the intended young reader to conclude

65 In Western sources of the time, he is thus often referred to as ‘Nicolas’ (or variant spellings). For
a recent comparison of sources on him, see Wills (2016).

66 He did so by applying his Portuguese which the Dutch understood as it was a lingua franca of
trade in the region. Cf. Andrade (2011: 26).
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that the confrontation on Taiwan was in the end more about trade monopoly and
political survival of Zheng Chenggong, than about “patriotism’.%’

Similar to the ‘patriotic’ booklet of 1998, also this volume in the museum series
predictably argues for Taiwan being ‘since ever’ Chinese, bolstering the argument
with stone age tools as well as with migration movements, while in terms of
outright politics, the Pescadores (today governed by Taiwan), are pointed out as
having been already governed by the (Mongol) Yuan dynasty (which is to sustain
the argument of ‘ancient’ ‘Chinese’ rule over Taiwanese territory, if ‘only’ over the
Pescadores) (63). The fact of foreign presence on Taiwan, namely of the Dutch, is
explained in this context to the intended young readers by the weakness and chaos
of the late Ming (66). Zheng Chenggong’s successful first attack on the Dutch on
Taiwan (i.e., soliciting the quick surrender of one of the two major forts) is assigned
in this narrative to his surprise move when the Dutch were found unprepared (80,
85),%% which makes it appear less imposing than in the older version. In this vein,
also different from the ‘patriotic’ booklet of the late 1990s, here the fact of the long
siege necessary to achieve the Dutch final surrender is described which also
frustrated Zheng Chenggong (94), as well as the fact that the Dutch headquarters in
Batavia was more concerned with rivalries with the Portuguese than with sustaining
Taiwan (99). On the other hand, the intended young readers learn in this newer
museum volume that the aborigines were not too friendly towards Zheng
Chenggong in the beginning, which is said to have been due, however, to Dutch
slander (105).

Notably, this 2008 book mentions also the criticism of a Chinese contemporary
of Zheng Chenggong, who, while being anti-Qing as well, voiced his frustration
over Zheng Chenggong whom he saw as simply having ‘fled’ to Taiwan, while
leaving the mainland to the Qing! (109). Zheng Chenggong’s harsh treatment of his
underlings and difficult temper is also pointed out in the new narrative as a critical
evaluation — most information, in fact, being taken over from Dutch contemporary
sources which described this extensively (110—112). (This means that overall, the
museum volume of 2008 is decidedly more nuanced in its appraisal of Zheng
Chenggong than the ‘patriotic education showcase bases’ booklet of 1998 had been,
in spite of the auctorial overlap of both productions.) After the Qing had conquered
Taiwan in 1683 by the successful campaign of Shi Lang jiti¥¥, a former general
under the Zheng family who had also changed sides early on like Zheng Zhilong,
Zheng Chenggong’s father, the Qing Kangxi emperor finally ordered Zheng

67 Incidentally, this conclusion is also supported by several historical studies on him. For the whole
Zheng family’s role in maritime trade, see Hang (2015).
68 For a Western historian’s more recent description of the conflict, see Andrade (2011).
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Chenggong’s remains to be transferred back to his home, declaring him post-
humously (and after the Qing’s victory over his successors) as someone who had
acted out of loyalty, not labelling him any longer as a ‘secessionist’ (113). By this,
obviously, he was also to be detached from Taiwan where he had in the meantime
become deified (and thus the move to transfer his remains could also be interpreted
as an act of precautionary ‘containment’ by the Qing).*

The 2008 volume in the ‘museum series’ also provides an alternative look into
the history of the Zheng Chenggong memorial hall in Xiamen itself, placed on Gu-
langyu island in an extant Western-style building of 1928, fitting with Zheng
Chenggong’s strong links to Westerners (with whom his clan and he himself had
traded over many years before his confrontation with the Dutch). After the memori-
al’s inauguration in 1962 (and the Cultural Revolution hiatus),’® an overhaul of the
exhibition was undertaken in 1992 to be prepared for the integration in the ‘patriotic
education bases’ system. After the major step of being listed as a ‘patriotic educa-
tion showcase base’, in 2002, at the 340th anniversary of Zheng Chenggong’s ‘tak-
ing back’ of Taiwan, a cross-Strait conference on him was held there. Meanwhile,
the exhibition had changed from the earliest chronological to a topic-oriented ap-
proach which leads through the single halls (116—-119). Via the description of the
exhibition, the changes undertaken between the 1998 ‘patriotic’ booklet and the
2008 ‘museum series’ volume can be traced: the topics were shortened in the newer
one to four which also rebalances the former de facto rather limited role of Taiwan
— an issue which had come to the political forefront in the 2000s when the main-
land-critical DPP (Democratic Progressive Party) governed Taiwan. For the first
biographical section, a ‘Japanese friend’ had presented the memorial in the mean-
time with a statue of Zheng Chenggong as a child — with his Japanese mother (125),
which was added to the exhibition to bind the ‘Japanese factor’ to the mainland (ra-
ther than leaving it to Taiwan where it was and is used in a very different way!).”!
The ‘birth stone’ is by now not claimed any longer for the memorial, but the pre-
sented one is identified as a stone ‘besides the stele’ at Hirado (126). The (anony-
mous) painted scroll assumed to portray Zheng Chenggong handed down in the

69 In fact, the treatment of the Zheng descendants who were moved away from their home base in
Fujian, some even ending up in a Manchu banner to fight the Russians in northern Manchuria, spoke
of the lingering fear and mistrust by the Qing. Cf. Jiang Renjie (2017 [2006]: 13—-14).

70 This critical phase is not addressed, but at the time Zheng Chenggong was a topic rather evaded,
since everything concerning Taiwan was too sensitive a topic in the Cultural Revolution times. Cf.
Jiang Renjie (2017 [2006]: 135).

71 As mentioned, the ‘Japan factor’ in Zheng Chenggong was used during the Japanese colonial
rule of Taiwan to argue for Taiwan and Japan belonging together. Today, mainland-critical Taiwan-
ese use it as an argument to distance Taiwan from the mainland.
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Zheng family is shown in the exhibition only in replica, while the original is, the
newer narrative discloses, in Beijing’s National Museum (129). (This, again, shows
how museums have to struggle with the fact that the most interesting pieces are
moved up the museum hierarchy — cf. similar cases mentioned in the present book
in chapter 2.1 and 2.2.) The displayed Zheng-era short gun discovered in 1989 is
disclosed as a replica, too, since the original is kept in this case at a museum where
it was found (133). Notable is the exhibition of a rubbing of Zheng Chenggong’s
stele for his advisor whose sensible advice he had ignored during the attack on Nan-
jing and who lost his life in consequence in the campaign which ended in complete
failure for Zheng Chenggong’s side (134). It is one of those self-critical moments
that make the ‘hero’ more realistic in the new exhibition and its narrative presenta-
tion in 2008, while the ‘patriotic’ booklet’s description of the 1990s’ exhibition
version had not included Zheng’s ‘error’, just stating he particularly honoured and
mourned his fallen follower (Wu / Chen / Zeng 1998: 56). Trade and different kinds
of coins used, minted in Japan or by Zheng’s followers in China, are also something
focused upon (which also document his more ‘international’ range of activities via
trade). The topic of ‘taking back’ Taiwan from the Dutch is, in turn, more pro-
nounced in the new exhibition of the 2000s than before. To underline Zheng
Chenggong’s alleged uphill battle which he nonetheless won in the end, a compari-
son of the then modern weapons available to the Dutch — numerically a tiny group
in their attacked fortifications — versus the rattan shields and helmets of Zheng
Chenggong’s large army are on display (Chen / Ye 2008: 143—145).7? The surrender
treaty, which is notably less stressed in ‘humiliating’ details than in the earlier ‘pat-
riotic’ booklet, is, however, boldly claimed as ‘the first inter-government treaty’ in
the history of Taiwan (148) — which obviously legitimises Zheng’s ‘government’ of
Taiwan.” This further marks the difference between a more emotionally charged
narrative of the 1990s’ exhibition and a more legally oriented conception of the
2000s’ narrative.

The last part of the new (2008) exhibition narrative focuses on the advantages of
mainland technologies transferred by the Han immigrants to Taiwan (to counter the
backward image vs the Dutch with Han Chinese teaching the ‘backward’ Taiwanese
aborigines) which helped Taiwan’s economy to develop (Chen / Ye 2008: 151).

72 Historians have called Zheng Chenggong’s military disadvantage into question, pointing out the
military strength, sufficient equipment, and good tactics of Zheng Chenggong. According to An-
drade, the Dutch were only decidely superior in building effective fortresses — which helped them
hold out that long under siege — and in sailing techniques. (Andrade 2011:13).

73 One may add that neither the Dutch nor the Zhengs de facto ever controlled more than parts of
the island of Taiwan.
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And one of the local Xiamen literati who helped sustain the Zheng family regime on
Taiwan (calling itself Dongning #<‘7* kingdom there) in the times after Zheng
Chenggong’s death is pointed out, whose warnings, though, were not heeded, end-
ing in the conquest of Taiwan by the Qing amidst a succession struggle after the
death of Zheng Chenggong’s son (152—153). Thus, local Xiamen contributions for
the development of Taiwan are shown as manifold, and Zheng Chenggong is to
stand for the unity of Taiwan and the mainland in the end, if ironically only realised
militarily by the Qing under the leadership of Shi Lang, another Fujianese who once
had parted ways with Zheng Chenggong. (Shi Lang and his ‘military Taiwan solu-
tion” was, in fact, hailed increasingly over the 2000s.)’* One may note that in 2005,
former general secretary Jiang Zemin and one of the key promoters of the ‘patriotic
education’ programme (and its intimate connection to national defence issues), de-
cided to leave as his legacy to the Chinese central military commission (which he
had headed and handed over last of all his official assignments to his successor Hu
Jintao only at that time) a gift of 50 statues of Zheng Chenggong ‘taking back Tai-
wan’, made from Fujian porcelain, by this insinuating that he handed over the task
of ‘reuniting with Taiwan’ to the military, while Hong Kong and Macau had already
safely ‘returned to the motherland’ in the late 1990s under his leadership. Notably,
at the same time the ‘anti-secession law’ was promulgated to warn Taiwan, then
ruled by the DPP which favours Taiwanese independence, to not take any more
steps in this direction, and thus the PRC State Council members were also to re-
ceive further 30 such statues from Jiang Zemin to drive home the point also politi-
cally.”

In 2019, finally, the narrative in the Fengbei series of the Zheng Chenggong
memorial, bringing it up to the Xi Jinping era, opts again for joining both sites at
Xiamen and Nan’an, though the Xiamen one is the main concern. In terms of exhi-
bition, the cannons, models of ships, documents, and the coins which had aroused
Guo Moruo’s interest are pointed out which are praised here notably as a major con-
tribution to the history of minting in China. More politically, the intended readers
learn here that beyond the single high-ranking visitors coming to the site, there was
even a whole group visit to the Xiamen memorial in 1978 of the standing committee
of the National People’s Congress, which underlines the importance of national

74 For the description of a major TV series in 2006 on the topic, see Kaske (2008). Cheng (2016)
has, however, shown that the historical Shi Lang in fact aimed at establishing himself as the domi-
nant figure in maritime trade rather than caring for the ‘unity of the nation’, i.e., was himself much
less ‘patriotic’ than contended.

75 Cf. ‘Jiang Zemin dingzuo Zheng Chenggong cidiao zuowei liwu zengsong zhongyang junwei’
(2005). See also Jiang Renjie (2017 [2006]: 137-138).
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‘unity’ and shows the new narrative’s particular political interest (Gu 2019: 65-66).
As for the Nan’an memorial, it becomes evident that the present memorial is, in fact,
no longer at the site of 1962, which had been the Zheng Chenggong ‘ancestor tem-
ple’.” Rather, it was rebuilt after the Cultural Revolution with private (!) funding
by a Hong Kong ‘patriot’ hailing from Quanzhou, Lii Zhenwan £ # /7, later joined
by a second one, Yu Xinhe X #1i7]. (This, then explains why the Nan’an memorial
as a by now officially privately established site could hardly be labelled in itself as a
‘national patriotic education showcase base’, although its name was written by Liao
Chengzhi 7K, a key figure for Communist China’s relations to the Overseas
Chinese and in particular to Hong Kong where Liao, son of the famous assasssinat-
ed GMD figure Liao Zhongkai B ff1& of Republican times, had personal connec-
tions.) (66).”” Since Nan’an, part of Quanzhou municipality, is home to numerous
one-time emigrants to Taiwan, the locality obviously had, however, the advantage
of strong ties to Taiwan and was visited more often, offering also the ‘tomb’ of
Zheng Chenggong in the vicinity, which might explain why this Xi Jinping-era ‘pat-
riotic’ narrative of the site integrates Nan’an once again with the officially listed
Xiamen site.

Case study: Lin Zexu

Whereas 17th century Zheng Chenggong serves as a model with a strong military
flavour, Lin Zexu (1785-1850) of the mid-Qing, in turn, is presented in the ‘patriot-
ic education’ context as the archetypically good official in the ‘old’ system: he,
however, also earned credits for standing up against foreign encroachment, here not
the Dutch but the British, in the context of the (First) Opium War (1839/40-1842)
(see also chapter 4.3 of the present book on the Opium War Museum in Humen).
Furthermore, he serves as a model for the struggle against drugs. His destruction of
opium in 1839 is the first historical event cited on the Tiananmen Square Monu-
ment to the People’s Heroes which honours the ‘heroes’ of China’s pre-PRC revolu-
tionary struggle, but also presents the key moments of modern Chinese history in
official PRC reading on its base with bas-relief scenes. Mao had endorsed Lin Zexu

76 There is no mentioning of what happened during the Cultural Revolution, but the site was likely
destroyed.

77 Liao Chengzhi was also a key figure for Sino—Japanese relations in PRC times, having been born
in Japan. His mother, the painter He Xiangning {7 %k, had been raised in Hong Kong. She would
become a major figure in the leftist GMD and remain on the mainland in 1949. As mentioned in
chapter 3.2 of the present book, Liao Chengzhi who had joined the CCP, had been imprisoned by the
GMD for years, including at Chongqing’s Geleshan.
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and the event of opium destruction as the first notable instant in the ‘modern’ (jin-
dai #14X) history of China and her struggle against imperialism.’® Thus, Lin Zexu
has been cast into a key figure ushering in a new historical era for China. In Lin’s
native place Fuzhou in northern Fujian, a building dedicated to him in the last years
of the Qing as a memorial shrine by his descendants, together with local luminaries,
is listed as Lin Zexu jinianguan #R{RZ40 &1 (Lin Zexu Memorial Hall) (Fujian
Province) (list 1, 1997).

In fact, Lin Zexu is one of the Chinese figures with the most wide-spread net of
memorials after Sun Yat-sen (for the latter, see below chapter 5.2). Apart from his
native Fuzhou, Lin Zexu is also the ‘hero’ in Guangdong during the Opium War (cf.
chapter 4.3 on the Humen Opium War Museum), but when punished by the emper-
or for conjuring up war with Britain, demoting him and ordering him to serve in far
away Ili / Yili f#% in Xinjiang in China’s Northwest at the border to Russia, he is
also honoured with a memorial there for his work, namely connected to irrigation,
since water works were one of his ‘specialties’. Other places where he had served
for some time during his busy time as an official also tried to join in when he was
elevated to the status of a ‘national hero’.

Finally, a statue for him in the Chinatown of New York, set up in the late 1990s,
was officially financed by Fujianese immigrants as a figure to positively represent
‘Chineseness’ in a traditional Chinatown which had been more Taiwan-related in
terms of post-1949 politics. (Not the least Chiang Kai-shek’s widow Song Meiling
KW had an appartment in New York where she spent her old age, as some of her
closest relatives, some of whom were also important GMD figures, had done as
well.)” In this context one should point out that Taiwan’s GMD and the local
Chinese community had notably sponsored a statue of Confucius in 1976, officially
over a private association, given that the US had started to shift the diplomatic focus
under President Nixon from Taiwan to the PRC, as a ‘gift’ for the bicentennial of
the US, to stress the ‘great harmony’ (datong KN [F]) ideal, as a later added

78 Mao referred to Lin Zexu several times, seeing him as the first who stood up against ‘imperial-
ism’, thus marking the beginning of modern Chinese history. For an official collection of Mao’s
various assessments of historical figures, see Ma (2008). Much of these are taken from the selected
themes in Mao’s writings, published in 2003 by the Zhonggong zhongyang wenxian yanjiushi. Fol-
lowing Mao’s historical vision, the monument for the ‘people’s heroes’ on Tiananmen Square was
designed with bas-relief scenes, starting with Lin Zexu’s destroying opium in Humen. On the mon-
ument’s art design, cf. Wu (2005: 24-34).

79 Song Meiling survived not only her husband Chiang Kai-shek who died in 1975, but also all her
siblings, dying herself in New York in 2003. Brothers T. V. (Song Ziwen 7K X) and T. L. (Song
Ziliang /K1~ ) as well as sister Song Ailing 7% %% with husband H. H. Kung (Kong Xiangxi fL4¥:
ER) and family had lived out their lives in New York or close by, too, dying much earlier though. For
the whole family and their complicated burial issues, see Miiller (2022: 244-261).
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inscription with Confucius’ respective saying underlines.® Given additionally that
the UN headquarters is physically not too far away, where the PRC had taken over
the place for ‘China’ by then, Taiwan would not officially sponsor the statue of
1976, but left it on the surface to the local Chinese-Americans to ‘thank’ the US for
accommodating them. The wave of new mainland-Chinese immigrants from the
1980s onward, however, led to a divide into two camps in New York’s Chinatown,
and thus Taiwan’s earlier rather small-scale Confucius statue was contrasted with
the more imposing mainland’s Lin Zexu statue. While both represent historical
Chinese ‘model’ personalities, the statues thus also tell a story of rivaly (and of
different conceptions of Sino—American relations).?! The placement of the Lin Zexu
statue in New York also serves as a sign of (PRC-)Chinese assertiveness vis-a-vis
the Westerners in recalling the Opium War, and the battle against drugs often seen
as especially a problem of the modern West — a staple in ‘new Confucian’
superiority claims.®> The UN with their seat nearby in the very New York city are
also usually claimed in the PRC to have chosen their date for the international anti-
drug day ‘after Lin Zexu’s destruction of opium in Humen’ (which likely is to
additionally explain why the statue of Lin Zexu was placed in that city’s Chinatown,
though this PRC claim about Lin Zexu’s role for the dating, often raised in Chinese
‘patriotic’ materials — see below, is not corroborated by the UN’s own archival
sources!).®?

Lin Zexu’s Fuzhou home, where his original house (guju) is no longer extant,®*
because of which the ancestral shrine, built for him originally in 1905 in the vicinity
of where he once lived, is made to serve as his ‘memorial’ (jinianguan), focuses on
him as a child and pupil, and how he himself learnt to become what he would later

80 The sculptor was from Taiwan. The inscription dates from 1983, according to the website of
New York’s monuments, when marble from Taiwan was used for the new pedestal. See ‘Confucius’
(n.d.).

81 Cf. Chen (1997) and Weinberg (2017).

82 Cf., e.g., well-known philosopher Cheng Chung-ying, born on the mainland, educated in Taiwan,
and long-term professor in Hawai’i, on a Confucian-style modernisation proposed as an antidote to
‘typical social problems of drugs, juvenile delinquency and elder-care’ (Cheng 1997: 229) supposed-
ly created by Western-style modernisation.

83 Notably, when checking the UN archive for the discussions on the date, the 26 June date was
proposed at the end of the decisive meeting in 1987 as one option alternative to 17 June, arguing for
26 June not with Lin Zexu but with the date of adoption of two crucial documents! See the report of
the UN Secretary-General (1987) of 30 September to the United Nations General Assembly, 42nd
session, agenda 104: ‘International Campaign against Traffic in Drugs’, there point 67. The 93rd
plenary meeting on 7 December 1987 then chose 26 June. See UN General Assembly (1987). In fact,
a search for Lin Zexu in the UN digital library did not render any results.

84 Notably, in the meantime the location of his putative home has been established and rebuilt, so
today Fuzhou claims also a guju for him!
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be. (See fig. 5.1.2). The locality thus attempts to share in the ‘national hero’s’ later
glory by pointing out how he was shaped there.

Fig. 5.1.2 Lin Zexu as a child helping with household chores (Fuzhou)
(photograph by the author, 2017)

The nationally broadcasted ‘patriotic’ 4i wo Zhonghua TV film clip (disc 5) of
1998 stresses particularly Lin Zexu’s educative role for pupils who are shown tour-
ing the exhibition, being lectured there to learn about his role in the Opium War.
Even internationally, he is claimed to be well-known, with the anti-drug day set
according to his destruction of opium event (as mentioned, an unwarranted claim).%
In the TV film clip, Lin Zexu is presented with his educational ‘success’ and subse-
quent career (as a model for a good Chinese citizen), while drug addiction leads to
the opposite, underlined with shock photos (here in the late 1990s for the national
TV audience illustrated with Chinese addicts, in contrast to later on-site leaflets of
the Xi Jinping era which only show foreigners — see below). Beyond his opium de-
struction, the narrative, however, points out that Lin Zexu also looked after making
people ready to defend themselves against aggressors. The TV film clip includes

85 This ‘event’, in fact, took weeks, ending in late June 1839.
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camera shots from Guangdong’s Humen ponds (cf. chapter 4.3 in the present book
on the Opium War Museum) where Lin had the opium destroyed in 1839, and bela-
bours the Opium War, pointedly underlining the beginning of the Opium War in
1840 with red script blinking (which to some degree de facto disassociates the war’s
outbreak — for which he was accused later — from his ‘heroic’ opium destruction of
1839). His later long journey to Xinjiang (when he was demoted by the court be-
cause of the war’s outbreak to serve there) is visualised, and finally his tomb near
Fuzhou brings the narrative back to the local context. One of his descendants, Ling
Qing ¥ (originally surnamed Lin, who changed his name when working under-
ground for the Communists in the early 1940s), is interviewed, who was notably
representative for the PRC to the UN in New York in the 1980s, to argue once more
that June 26 was set as the international anti-drug day, linking this to Lin Zexu
(which, to repeat, is an unsubstantiated claim).

The alternative filmic ‘patriotic’ production, the educational Zhonghua hun vid-
eo (disc 1) produced by the Fujian audio-visual education entity, picks up, too, on
the role of Lin Zexu’s descendants, and first lets the director of the memorial didac-
tically explain to the intended watching pupils that the place now serving as Lin
Zexu’s memorial was formerly his ‘ancestor temple’ (ci 7)) (of which the single
hall names are even didactically blended in), built in 1905 by his descendants who
received also some funds from the Qing at the time (which means it was de facto
not only a family affair, but had also a national dimension in that it meant a post-
humous rehabilitation of sorts by the court, if decades after his death). As a memo-
rial, the place was, however, opened to the public only in 1982, i.e., after the Cul-
tural Revolution. Camera shots of Lin Zexu’s tomb (not on the grounds of the me-
morial but outside Fuzhou) then lead over to a more detailed presentation of the
ancestral hall turned memorial, where he is represented with a statue, his descend-
ants bowing to it. This way, the descendants, who in theory are there for a family
affair, have become integrated into the national framework. Endorsements of Lin
Zexu by Mao, ‘updated’ with then general secretary Jiang Zemin’s praise, are to
suggest to the intended watching pupils that Lin Zexu’s status in Chinese national
memorial culture was unbroken. The filmed filing descendants making offerings
bear markers as to which generation they are representing, including the most im-
portant of the fifth generation, the already named PRC diplomat Ling Qing (see
above). Another descendant of some influence, Lin Zidong #£-F- %<, a local noted
journalist of Fuzhou, states in front of the camera that her forefather was above all
upset about the cession of Hong Kong to the British (as an outcome of the Opium
War he supposedly triggered, though the cannons he had built should prove to the
audience that he had, in fact, prepared for fighting), and that the at the time of the
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video recent ‘return’ of Hong Kong (in 1997) was, in fact, due to Lin Zexu’s pro-
nounced ‘patriotism’ which inspired the next generations! In other words, he was
not only not culpable for the cession of Hong Kong, but made sure that Hong Kong
would never be given up by China in spite of the cession to finally ‘return’ to the
‘motherland’. The hero thus is no longer just himself, but part of the Chinese nation
with a legacy until today, a truly ‘national hero’.

The presentation of the memorial exhibition in this educational video, while
largely similar to the 4i wo Zhonghua film clip of the same time in its focus on Lin
Zexu’s broad education, intellectual curiosity (including learning from the West),
and practical knowledge he would also contribute to far away Xinjiang, caring at
the same time for Chinese traditional cultural techniques like poetry and calligraphy,
is peculiar in this special stress on Hong Kong’s 1997 ‘return to the motherland’ as
the fulfilment of the legacy of Lin Zexu to properly ‘defend’ China against foreign
encroachment. The interspersed use of clips from the 1950s’ Chinese film Lin Zexu
which is still officially suggested to screen for pupils in history classes in spite of its
very dated makeup close to theatrical form, is a peculiar feature as well, showing
the educational video’s closeness to classroom perspectives. (The then just released
commercial and internationally shown film The Opium War of 1997, directed by
PRC cinema grandmaster Xie Jin ¥ and produced for the event of Hong Kong’s
‘return’ — cf. also chapter 4.3 on the Opium War site in Humen — is instead not
mentioned here.) Some watching pupils might know the older Lin Zexu film from
their own history classes, which is also more straightforwardly anti-Western and in
line with Chinese ‘patriotic’ agendas, addressing a Chinese public (while the new
film by Xie Jin also had to consider the international film market for having a
chance on a global scale). At the end of the educational video, the director of the
Lin Zexu memorial summarises for the intended watching Chinese pupils in di-
dactic fashion once more what should be learnt from this ‘patriotic’ site: that the
main point is Lin Zexu’s destruction of opium, and that in New York, there is a
statue of him to show that all the world dearly remembers him, suggesting that Chi-
na’s ‘national hero’ Lin Zexu is, in fact, an internationally famous figure.

Comparing the above filmic versions with the booklet in the benchmark 100
patriotic education showcase bases’ series on the first list sites, one notices that the
narrative is rather short on the exhibition as such and mostly focuses on Lin Zexu’s
biography and how the locality formed him. Although he is evaluated as having
failed in the end, his resolute standing regarding the foreign encroachment by his
anti-opium measures is hailed as a model (Guan / Huang 1998: 1). In this ‘patriotic’

86 The film is still suggested by the 2011 curriculum standards on History in compulsory education.
See Zhonghua renmin gongheguo jiaoyubu (2012: 18).

690



Localising role models of patriotic values

publication for young Chinese citizens, special attention is given to his upbringing
in Fuzhou, his studies against all odds, and his dedication to local problems before
he went to other places in the Qing empire to serve. Legends and examples of filial
duty are interspersed to bolster Lin’s connection to his home. His incorruptibility is
thus also explained as a family trait by his father already risking poverty because of
honesty who also taught his son to go for values more than for anything else. His
teacher, too, is presented as particularly virtuous, never bending to any corrupt
powerful figure. (This, incidentally, is quite the contrary to the case of Zheng
Chenggong discussed above who had to disassociate himself from much of his
background for becoming a ‘national hero’.) Thus, it is no wonder that Lin Zexu
grew up at home and in school as an upright character. However, beyond Confucian
virtues, he also studied practical knowledge, which served him well later when he
had to deal with various problems during his subsequent official career (which en-
courages today’s pupils to study diligently and broadly as well) (14). When being
successful in the imperial exams, his (upward) marriage with the daughter of a not-
ed Fujianese scholar-official further sustained his local links (and rewarded him for
his talent and diligence). (In fact, his Fujianese networks would serve him also
elsewhere later.) Lin Zexu is said to have also particularly cared for the legacy of
local ‘patriotic’ models like Li Gang Z=4¥, chancellor of Song times who opposed
the Jurchen Jin, whose tomb in Fuzhou he is said to have helped restore (26, 42).8
By this, he supposedly underlined his appreciation of and will to resist ‘foreign’
pressure.

Nevertheless, the booklet is careful to point out to its intended young readers that
Lin Zexu was no blind xenophobe, but someone dedicated to thorough study also in
practical matters, and someone also keeping personal contacts with all sorts of peo-
ple,® thus serving better as a model for the modern pupil to emulate. As an official,
he is credited with stressing direct investigation in criminal cases instead of the usu-
al procedure to only question witnesses in the office, or with making himself
knowledgeable in technical details for irrigation and waterworks which were one of
his main duties at various places where he served (which all makes him appear as
someone with a rather rational ‘modern’ mindset). Given the frequent flooding
caused, e.g., by the Huanghe (Yellow River), he is also said to have personally in-
tervened on behalf of the destitute to make sure richer people would ‘willingly

87 One may note that this has an ambivalent side to it from the Qing perspective, as the Jurchen Jin
are considered their ‘predecessors’. To honour resistance advocates could therefore involve a sub-
versive note.

88 One may also add that several Westerners who knew him personally, left very positive descrip-
tions of Lin, the man.
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share’ their food stock with them as a short-term relief measure (39), while trying to
find sustainable solutions to regulate the river and water ways — an ancient element
of legitimate rule in China, only framed in a more ‘modern’ imagery of efficiency
and able governance.

Lin Zexu’s relation to the Qing court is presented in this “patriotic’ reading as
multi-facetted: while he was obstructed by various factions at court not supportive
of his views, he is said to have often written directly to the emperor, even on things
not under his aegis. That way, his de facto overstepping of his position is presented
as caused by his ‘greater’ motivation for the country. Most crucially, this was the
case with the famous opium debate where Lin Zexu managed to bring the Qing
Daoguang emperor around to his hard line. Although he did this basically in the
framework of the imperial and Confucian value system, the ‘patriotic’ booklet un-
derlines the ‘new’ quality inherent, i.e., the ‘anti-imperialist’ credentials of Lin
Zexu (59). To bolster his actions against possible criticism, his manifold attempts to
stall a showdown with the British by carrot and stick are stressed, e.g., with intimi-
dation (including executing Chinese opium dealers publicly in viewing distance of
the foreign factories in Guangzhou to demonstrate that he meant business), or offers
of better terms of regular trade if opium import was stopped. At the same time, he
collected information on the foreigners and their ships and weapons, and had many
technical but also legal works translated to get prepared for an eventual confronta-
tion. Notably, his famous 1839 destruction of foreign confiscated opium is also
shown as almost scientifically prepared to make sure the opium would be destroyed
for good, obviously being aware that the Westerners were not convinced that the
Chinese were ‘able’ and willing to carry through (and not cheat further down the
line). Therefore, he turned the whole into a public event, inviting foreigners to at-
tend, many of whom he knew were against opium as much as he himself, e.g., mis-
sionaries. The intended young reader of the ‘patriotic’ booklet is assured, however,
that Lin Zexu was nonetheless willing to learn from the West, but did so in a very
circumspect way, asking different people to simultaneously translate so he could
countercheck, and he was also willing to accept corrections himself (91). In short,
this way he is simultaneously saved from the accusation of having been the one to
actively provoke the disastrous Opium War, and turned into serving as a model for
how to study well, closer to the intended reading pupils’ reality.

In a more indirect way, the difficulties complicating Lin Zexu’s stand on opium
are also touched upon with the acknowledgement that after Lin’s resolute measures
in Guangdong, the British at first simply shifted their opium smuggling precisely to
Fujian up the coast where he was not in charge (given also the general rule that offi-
cials were not supposed to serve ‘at home’). On the other hand, a legal case between
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British drunken sailors who killed a Chinese at the southern tip of the Kowloon pen-
insula (opposite Hong Kong island), which was under Lin’s jurisdiction at the time,
brought to the fore a further problem with the foreigners, namely the issue of extra-
territoriality and consular jurisdiction, since the British declined to deliver the main
delinquent to Lin for trial (and certain execution), but wanted to regulate the case
themselves. Lin Zexu retaliated by pressuring the Portuguese, holding Macau on the
opposite side of the Pearl River delta, to ban the British from there, which in hind-
sight was a further step in escalation that led to war with the British. The ‘patriotic’
booklet, however, keeps to a defensive agrumentational line on its ‘hero’ Lin Zexu,
presenting him as a ‘patriot’ but at the same time as much more open-minded than
the court in Beijing. He thus appears rather as a precursor of the Chinese self-
strengthening movement of the late 19th century which, in turn, is seen ever more
positively in the PRC since the era of Deng Xiaoping (as can be traced through the
development of PRC history textbook descriptions of the self-strenghening move-
ment). In fact, Lin’s strategy of buying Western weapons, ships etc. and having
them analysed and copied, chimes in well with the strategy in the Deng Xiaoping
era to import Western technologies for building similar products in China thereafter.
Lin Zexu’s activities also helped bolster Chinese maritime defence — a basic defi-
ciency in Qing military capacities of which the British were well aware (and a very
salient topic in the PRC in recent years, epitomised in a particular focus on the navy
since the Jiang Zemin era). This is to shield Lin Zexu from the blame he bore in the
eyes of the court for conjuring up the Opium War in the first place, and the disas-
trous outcome for China subsequently. Predictably, the ‘patriotic’ booklet shifts the
blame to the court itself and the competing officials locally who did not heed Lin
Zexu’s suggestions. The ‘loss of Hong Kong’ is also indirectly blamed by the ‘pat-
riotic’ booklet (and in line with the textbook narratives pupils are familiar with from
school) on the Daoguang emperor who believed in the Mongol official Qishan’s ¥
# reports to not feel alarmed until it was too late. Lin Zexu, not giving in, though,
mobilised the ‘patriotic gentry and merchants’ on his own to donate for resistance
(104). That way, Lin Zexu is framed in Maoist terms avant la lettre as working to-
gether with the people against the corrupt bureaucracy.

When the emperor demoted Lin Zexu and sent him to far-away Ili (Yili) in Xin-
jiang as a punishment, he nonetheless accepted the task in a positive vein, the in-
tended young reader is assured (foreshadowing what would later be called ‘revolu-
tionary optimism’ in the case of Communist ‘heroes’), and made himself useful also
there, inspecting that area and introducing ‘advanced’ technologies which he was
familiar with from his time in the South, e.g., mechanised weaving techniques to
make better use of the locally grown Xinjiang cotton. At the same time, he warned
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the court of Russian ambitions and was later credited as the first to have realised
this potential threat (which again underlines his foresight since the Qing would ‘lose
territory’ to Tsarist Russia soon after). In his final years, he briefly served in Yun-
nan, like Xinjiang an area with a substantial minority population, where he had to
deal with Muslim Hui—Han tensions, though here, it is admitted, he was not really
successful (113). When he returned home to Fuzhou on leave for health problems,
he would, however, grapple once more with British presence. The ‘patriotic’ book-
let on the Fuzhou memorial stresses in this local context how he tried to shield his
home town from the British who requested to be allowed to settle down there, while
the local responsible officials were irritated about his interference and rather tried to
avoid another conflict. (Quite obviously, they saw Lin as a troublemaker who med-
dled in their affairs while home on sick leave.) When called by the court again, now
to help supress the Taiping movement, he left home once more, this time for
Guangxi, but died on the way. Given the fact that the Taiping are conventionally
seen very positively in the PRC, his not yet acted-out role as a ‘Taiping suppressor’
likely helped him retain his ‘national hero’ image. (In fact, on the base of the mon-
ument on Tiananmen Square, depicting the ‘key moments’ in modern Chinese his-
tory, the next bas-relief scene after Lin Zexu’s opium destruction is precisely the
Taiping uprising in Guangxi’s Jintian 4 H!)

As to the Fuzhou memorial itself, it is, as mentioned, located in the ancestral
temple for Lin Zexu built in 1905, i.e., fully 55 years after his death. The building
had, in fact, not survived the Cultural Revolution unscarred: it thus was rebuilt in
the 1980s (to then serve as Lin’s memorial, by this turning an originally private site
into a public institution). Given this history, it is not surprising that the memorial is
rather short of original items. It presents, first of all, praises of Lin Zexu by CCP
leaders, namely by Mao and Jiang Zemin, and the space in front of his statue is
made to serve locally for various ‘patriotic’ events and ceremonies (120). Further
activities like essay competitions (similar to Zheng Chenggong’s memorial dis-
cussed above) are designed to make pupils engage more deeply with this historical
model personality. In material terms, as ‘historical relics’, there are, however, three
stelae in the courtyard, two of them of the Qing Xianfeng emperor who had suc-
ceeded the Daoguang emperor, with eulogies for Lin Zexu. The Xianfeng emperor
had come to the throne just after Lin Zexu’s death, and his eulogies meant an offi-
cial, if gradual reappraisal of Lin Zexu. At closer scrutiny, they, however, also men-
tion and thus memorialise the Qing court’s earlier criticism that held Lin Zexu re-
sponsible for the First Opium War. The third stele, in turn, documents the Qing’s
willingness to grant favourable treatment to Lin Zexu’s sons, rehabilitating Lin and
compensating for the difficulties the family had endured due to Lin Zexu’s death on
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service (121). Thus, the stelae as the most important ‘cultural relics’ of the memori-
al, leave a slightly uneasy note since the black-and-white image needed for “patriot-
ic education’ is counteracted by the assessment given by the court which includes
also criticism. This, unsurprisingly, is explained as a move by the court to deflect
the former Daoguang emperor’s personal responsibility for the Opium War desaster
unto Lin Zexu. However, a visitor might also ponder the question whether later an-
ti-imperialist praise (which was heaped upon Lin Zexu already by the Guomindang
in Republican times!)® of this ‘hero’ and the corresponding disdain for the ‘ap-
peasement faction’ is not a gross oversimplification. In the end, hardly any historian
doubts that the war between the British and the Qing at the time was an unequal
battle, and thus attempts of ‘appeasement’ (or diplomacy)’® might have been also an
option of realism — even if that would not have solved the problem in the end. (This,
certainly, does not hold true only for the First Opium War but might have been the
case for the times of other similar ‘heroes’ as well, e.g., Yue Fei, the anti-Jin gen-
eral of the Southern Song, as mentioned in the beginning of this chapter not picked
up for the ‘patriotic education showcase bases’ system, whose opponents at court
were likely more realistic but went down in history as ‘arch-traitors’.)

In any case, in the Lin Zexu memorial the stelae — if ever read in detail — have
the potential to engender a more nuanced treatment of a historical figure than the
‘patriotic education’ is designed for. Further, the mentioned fact that Lin was sup-
posed to suppress the nascent Taiping movement (and revolting secret societies) in
Guangxi is also potentially engendering ambivalence, if one sees the Taiping as
heroes as does Communist historiography. (Unsurprisingly, the assessment in the
‘patriotic education’ context evades commenting on this ‘problem’.) The ‘patriotic’
booklet’s final evaluation on Lin Zexu, in any case, summarises for the intended
young reader that even if Lin lived in ‘feudal’ times, he was able to transcend it, be
ahead of his time, and can serve also today as a model, not the least for being an
incorrupt official — which goes well with PRC campaigns against corruption and is
unmistakably ‘positive’ (126). In fact, present general secretary Xi Jinping, who
served for some time in Fujian, took a special interest in Lin Zexu and stepped up
his memorialisation also in Fuzhou.’!

89 Cf. Lovell (2011: 320-326) on the GMD’s upstepping of remembrance of the Opium War.

90 Platt (2018: 443-444) has drawn attention to the remarks by Wei Yuan %}, the noted scholar
and Lin Zexu’s friend who wrote his famous work on geography of the world ‘beyond the seas’,
Haiguo tuzhi ¥ E K&, on the basis of materials provided by Lin Zexu: while praising his friend in
many regards in these remarks at the time not published, he also criticised him for being too undip-
lomatic, driving on the escalation when chances of accord were there. To Wei Yuan, the war might
have been avoided, had Lin Zexu reacted somewhat more flexibly.

91 Cf. ‘Lin Zexu zhai yu ci’ (2021).
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That the Lin Zexu memorial also served in recent times in various educational
policy campaigns is also corroborated by various leaflets, which I could collect on
site in 2017, that show how this site is to serve for various target groups also includ-
ing adults: it is designed not only for ‘patriotic education’ for the Chinese citizen at
large, but also as a ‘state defence education showcase base’ (guojia guofang jiaoyu
shifan jidi K E P56 ~judEh), a ‘state anti-drug education showcase base’
(guojia jindu jiaoyu shifan jidi B ZX2EEE 2 H 7~ k), a ‘national humanities
and social sciences popularisation base’ (quanguo renwen shehui kexue puji jidi 4
N AL 2R} 23 Je e Hh), and a ‘national cultural system of incorrupt political
culture education base’ (quanguo wenhua xitong lianzheng wenhua jiaoyu jidi 4=
ARG FRBUCCAEE FaHb) (cf. also chapter 1, appendix 3, on more of such la-
bels). Regarding defence, the interesting point is that to those undergoing ‘defence
education’ there, the message is conveyed that Lin Zexu had also advocated pre-
emptive attacks, if needed — a notable point given the usual stress on China’s only
wanting to ‘defend’ herself, and reflecting the more assertive tone with which the
Chinese navy (but also the military in general) is presented in recent years.”> How-
ever, beyond the maritime ‘border’ (adding a map detailing the intense coastal forti-
fication in Guangdong undertaken in Lin’s area of administration with 21 forts
along the coast back then), Lin Zexu had also warned in Xinjiang against the Rus-
sians, which shows he was concerned also with national defence on land (and
therewith also obviously is to alert those undergoing ‘defence education’ there in
the Xi Jinping era to the potential Russian ‘threat’ to China, in spite of all simulta-
neous ‘friendship’ displays between Russian president Putin and Xi Jinping). Final-
ly, Lin Zexu’s main achievements are notably summarised in a ‘three character’
format (Lin Zexu sanzijing PRN1E =F2¢) so widely used in traditional education,
for making them easier to memorise for this kind of ‘defence education’.”>

The leaflet regarding incorrupt political culture (a major issue in the Xi Jinping
era), in turn, points out that the model official Lin Zexu came from a rather poor
family, his mother having to help sustain the family with needle work, how he was
inspired by incorruptible scholar-officials in his youth and then would actively work
against cheating at the imperial exams when he was an examiner, that he left almost
nothing to his sons (and thus had not accumulated personal riches), and that his

92 This chimes in with the increasing stress on maritime power, especially since the 2000s. Cf.
Miiller 2013, chapter 2, on the hype around the TV documentary series ‘Rise of the Great Powers’
(Daguo jueqi KIFE L) (2006), arguing over world history for the key role of maritime power for
nations to achieve ‘great power status’. On the general policy shift in the Xi Jinping era towards an
ever more assertive stance also militarily, see Zhao (2023).

93 Cf, e.g., also the case of Dujiangyan (chapter 2.3 in the present book) where this kind of device
for easy memorisation was also used.
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house in Fuzhou was in an underprivileged area with frequent flooding. In this case,
an ‘ode’ (song %) to Lin Zexu and a song to sing in his praise is to drive home
these points by use of these formats to cadres sent there for the ‘study’ of ‘incorrupt
political culture’ to emulate this model.

The leaflet on the more specific anti-drug campaigning, finally, stresses Lin
Zexu’s actions against opium and his ‘scientific’ way of destroying it, showing with
charts that also in the PRC drugs are still a large problem with a growing number of
addicts, and the increase of synthetic drugs vs heroin addiction. To illustrate the
damage done by drugs, ‘before and after’ shock photos are shown, which are, how-
ever, here not, as in the 1998 nationally broadcasted 4i wo Zhonghua TV film clip,
of Chinese addicts, but taken from the US anti-drug campaign, and notably only
presenting ‘white’ people!®* That way, while the PRC ‘drug problem’ is presented
in a ‘scientific’ and rather aseptic way of charts, the most compelling visual materi-
al eliciting emotional reactions is reinforcing the perception of drugs being some-
thing ‘Western’, against which China should be aware as Lin Zexu once was in the
case of ‘British’ opium.’> While also alcohol is mentioned as a problem, it is inter-
estingly not subsumed under the same ‘drug’ category, and the perils of drugs are
exemplified with traffic accidents (which occur supposedly even more probably
under drug consumption than with drunken drivers) which not only destroy the in-
dividual, but also cost the lives of others and are thus a societal problem as well.
Therefore, anti-drug campaigning serves the whole nation. The political leaders in
charge at the time of my visit (2017), Xi Jinping and then-prime minister Li
Keqiang 2% 57,5, were shown on the leaflet handing out the policy baselines, while
posters were to motivate the people to join the fight against drugs. In fact, all these
Lin Zexu educational leaflets are ‘sanctioned’ by citing Xi Jinping’s positive evalu-
ation of Lin Zexu, lauding his ‘patriotism’, his incorruptibility, but also his ‘looking
at the world with open eyes’ (to counter any reading of him as a xenophobic, stub-
born traditionalist).

The even more recent Fengbei narrative of 2019 of the site (Gu 2019) may stand
for a summary of the Xi Jinping-era evaluation and framing of Lin Zexu as a model
via his ‘patriotic education showcase base’ in Fuzhou. Lin’s childhood is presented
here to the intended reading pupils as one full of hard work, detailing how Lin Zexu
went every day to bring the needle work of his mother and sisters to a shop before
going to school, and brought the money back in the evening, since his father, a

94 One may note that one of the common arguments with defenders of Chinese ‘tradition’ is that
‘the West” has a drug problem due to its deficient value system.

95 Needless to say, the extensive inner-Chinese opium growing until the mid-20th century is no
topic.
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teacher, was not rich enough to feed the whole numerous family. That way, the new
framing puts Lin’s difficulties and hands-on activities as a child more into the fore-
ground. On the other hand, his family background also proved helpful for him, since
his father was very open-minded and passed this on to his son. Lin Zexu, on his part,
studied hard — which the intended reading pupils should emulate — and thus was
successful in his exams (37-38). Listening to the friends of his father, he learnt of
corruption among officials, and that critics would be easily punished by the evil
officials (which connects well to the ‘incorruptibility’ campaign of Xi Jinping
times). Realising his great potential, a local scholar offered him his daughter, whom
he could finally marry when he passed the official examinations to achieve the ju-
ren %5 N\ degree. To honour her and her family, he would thus not take in concu-
bines as long as his wife lived (foreshadowing the monogamous marriages of today)
(39-41).

Since he did not succeed in the highest palace exam at first (i.e., experiencing al-
so setbacks), he worked in Xiamen in the administration, dealing with foreign
commercial ships (i.e., underwent job training while still aspiring for higher ‘de-
grees’ — again something a present-day pupil might consider as a model). There he
encountered the problem of the smuggling of opium and of corruption on the
ground himself. After he finally succeeded in the palace exam, he, however, did not
lean back but went on learning, studying the Manchu language in the Hanlin acad-
emy (due to the ruling Manchu Qing), and specialising in water management (thus
striving for a broad formation for himself). During this time in Beijing, he also
maintained many social contacts as reflected in his diaries, especially with those
who had taken the exam with him (showing him to the intended reading pupils as
someone who also honoured friendship and socialised, not the least with his ‘class-
mates’) (42). Taking up various assignments, he would become examiner on lower-
level exams himself and also censor for a time (when obviously his rivalry with the
Mongol official Qishan, with whom he clashed later over opium policies and who is
in PRC textbooks the usual ‘villain’, already started).’® Given his strictness, Lin
Zexu, however, made himself easily enemies, and thus his work was often frustrat-
ed (which should prepare the intended reading pupils for potential societal ostra-
cism when following the ‘just’ cause) (43).

In legal cases, in turn, the narrative highlights the fact already mentioned that Lin
Zexu set the standard for officials to go out to the places of crimes and personally
inquire, instead of relying only on oral narratives, while accusations without basis
were to be severly punished. (These issues, too, are something a modern-day reader

96 In PRC textbooks, Qishan is characterised as corrupt and a coward, always seeking to appease
the British and constantly counteracting the ‘hero’ Lin Zexu.
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would expect from the state to deliver: fair legal procedures.) When revolts oc-
curred because officials had not given relief to people in distress, he would punish
the officials, and thus the revolts died down (which suggests that fair rule also im-
plies balanced judgement and care, to not drive people into desperation). Although
he would force rich people to open their granaries to share with the hungry in times
of need, he also saw to it that people learnt to act on their own instead of waiting for
relief from above (a framing which rings familiar to the intended reading pupils
having learnt about Maoist campaigns of ‘do it yourself” — cf., e.g., chapter 3.3 of
the present book on Yan’an) (44). Lin, however, was also ‘traditional’ in the sense
that he honoured custom, and stayed home after the death of his mother for the ob-
ligatory three years of mourning, but when called to help with water works in be-
tween, he was flexible enough to first solve the problem and then go on mourning
(45). When his father died, he went back to Fuzhou again for mourning (i.e., he
fulfilled his filial duty scrupulously), but thereafter, he worked continuously wher-
ever he was sent to serve. Opium became a major issue for him which, the intended
reading pupil of the Xi Jinping era is told in a more scientific vein, had been an old
drug in China for medical use to be swallowed. The problem arose when it was
smoked, which the Dutch are said to have introduced over Taiwan (which also en-
forces the lesson of how ‘patriotically’ important it was that Zheng Chenggong —
see above — ‘took back’ Taiwan from the Dutch). The British, however, started to
grow opium in masses in India. The Qing emperors had forbidden the smoking opi-
um, but those at the court who were in favour of legalisation were all corrupt, ac-
cording to the narrative, while Lin supported the ban.

The 2019 narrative keeps to the familiar storyline, taught in history textbooks,
that (Mongol official) Qishan stood for the other side, arguing that the foreigners
might attack (which they did) (46—49). But, the new narrative points out, there were
also others who supported Lin’s line, including noted scholar Gong Zizhen 3£ H .
In short, he was not alone in his assessment among Chinese intellectuals. And Lin
went ahead, building up also the defence structures in Guangdong (in case an armed
conflict would emerge), while he morally appealed to Queen Victoria to stop the
opium traffic, assuming it was illegal from the British side as well (a storyline pre-
sented also in history textbooks in China, although the 2019 narrative notably ad-
mits that Lin was not correctly informed about the situation in Britain at the time —
once more proving the point encountered in various cases in the present book that
the 2019 Fengbei narratives show more awareness of scholarly untenable assertions,
trying to deflect them otherwise). With various measures, the intended reader is
assured, Lin Zexu did try to avoid a clash, but finally had to take strong measures.
The foreigners, in turn, are said to have been impressed by his method of destroying
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the finally confiscated opium thoroughly. Above all, Mao also praised his deed in
Humen as the start of the Chinese ‘democratic revolution’, which is the ultimate
sanctioning of this ‘hero’ also for socialist China (53).

To profile Lin Zexu’s model personality, the 2019 narrative puts a special focus
on how he, when unjustly degraded and sent to Ili, would nonetheless not waver in
his dedication to the patria, rendering his life in those troubled times of ‘punish-
ment’ more approachable for the intended reading pupil: on his way to the far
Northwest, he would, e.g., help solve problems with the Huanghe before moving on
in the company of three sons and his wife. When his wife fell ill, he had to take
farewell from her, additionally saddened, the intended reader is told, by the news
about the Nanjing Treaty of 1842 which ended the First Opium War (and ceded
Hong Kong island to the British ‘forever’). But also then, he was not alone, his
close collaborator in Guangdong being sent to Ili, too, and Lin would make himself
useful also in Ili, developing a very friendly relationship with the Manchu governor
there, though he, a Fujianese, is said to have suffered from the very different cli-
mate.

When the emperor wanted to deploy troops from Ili precisely to use for coastal
defence — something Lin Zexu had worked for when in Guangdong in the South, he
warned from his by now Northwestern perspective that this would endanger Ili and
encourage Tsarist Russian to push her designs on that region ahead instead. This,
the intended reading pupils are assured, was in hindsight a valid assumption, since
the Russians, more than any other foreigners, would eat away ‘China’s territory’ — a
fact much stressed in Chinese history textbooks,”’ even though the removal of
troops was successfully stopped at the time. (This is all to show to the intended
readers that the whole Chinese border needs defence, and that also the Russians
cannot be ignored, while the detailed treatment of Lin’s service in Xinjiang, an area
fraught with many problems in recent years in Beijing perspective, is notable in this
Xi Jinping-era narrative.)

In Xinjiang, Lin, however, also cared for agriculture and water work (thus mov-
ing his Manchu colleague to recommend him once more to the emperor for recon-
sidering the ‘punishment’ of Lin), and in Southern Xinjiang, he would also care for
assigning land slots, giving a fair share to the Uyghurs and thus trying to establish a

97 This was done by treaties, but the Qing had been ill-prepared for the negotations. Cf. Paine
(1996). 1t is remarkable how strongly this issue of Tsarist Russia’s ‘aggression’ against China is
accentuated in Chinese schoolbooks. Cf. Miiller (2013 [2008]: 12), Rysakova (2020: 163—164).
Incidentally, all recently displayed Sino—Russian friendship notwithstanding, the standard Xi
Jinping-era junior secondary History textbook asserts over the treaty of Nerchinsk (1689) to PRC
pupils China’s ‘legal’ rights to the whole Amur—Ussuri region including Sachalin, all present-day
Russian territory. (Jiaoyubu 2016: 93).
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more balanced relation between the Uyghurs and the Han Chinese. (This, too, is
high on the political agenda in recent years once more.) In 1845, he was finally
‘pardoned’ and reinstalled in his former rank (54-59). Today, in Ili, a memorial for
Lin Zexu honours the ‘benign (Han) official’, which was, however, only set up in
1994 (150 years after he left the place), and his descendants, including the already
named diplomat Ling Qing, came for a visit also to that memorial in China’s border
region in this present Kazakh autonomous prefecture of Xinjiang.

In sum, for the 2019 framing of Lin Zexu in the ‘patriotic education’ context, he
was a model praised by all kinds of later generations and political groups: by those
sustaining the Qing (since he worked for them after all), but also by the reformer
group who stressed with Lin rather his openness for the West and readiness to learn
from it (to apply this then for China’s benefit). Mao praised him, but also the ‘Re-
form and Opening’ (gaige kaifang P8I i) advocates of the Deng Xiaoping-era.
Chinese Communist historian of Mao times, Fan Wenlan & 3 Ji, noted for his de-
fining work on modern history in the PRC,”® called him the first in modern Chinese
history to ‘open his eyes to the world’ (which obviously is the source for this for-
mulation so often encountered in descriptions of Lin Zexu). He thus collected
knowledge on the West, but also Western evaluations of China, had many things
translated etc. In Yangzhou on his way to Ili, he handed all the materials collected
in Guangdong to his friend Wei Yuan Z£J# who would then write the famous
Haiguo tuzhi #§E & & (Illustrated gazeteer on the maritime countries) (which fig-
ures as the first major Chinese work on the West at the time). At Lin’s time, the
2019 narrative stresses, it was still considered unorthodox to ‘learn from’ the West.
While nothing is said about his role in Yunnan nor about his supposed suppression
of the Taiping in this recent framing of Lin Zexu, the intended reading pupils are
only told that when Lin Zexu met Zuo Zongtang /r 5% %, one of the major officials
of the next generation, he alerted him to the fact that the greatest danger for China
was, in fact, Russia — which means that he handed on this warning as a legacy. The
British could only arrive over sea, the argument goes, but the Russians could do so
over land (and this they would). In Lin Zexu’s view (as formed during his Ili expe-
rience), the Qing focused too much on the coast and this was the chance for the
Russians. Zuo Zongtang would thus heed his advice, and after the Russians used an
occasion to occupy Ili in 1871, he finally succeeded in making them withdraw
(which means that Zuo Zongtang’s ‘success’ in the late 1870s should be understood

98 Fan Wenlan was for the historiography of modern China in the PRC what Guo Moruo was for
the historiography of ancient China. For Fan’s reading and its competitors, see Li (2010).
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as due to Lin Zexu’s foresight three decades earlier!) (60—62).%° That way, Lin Zexu
is a model easily connected to China’s territorial ‘defence’, notably also vis-a-vis
the neighbouring Russians who are characterised, one should once more underline,
even in 2019 as rather a potential threat for the intended Chinese ‘patriotic’ reader,
and Lin’s model suggests to the next generation of Chinese ‘citizens’ how they
should behave in an international competitive surrounding, being well prepared for
all eventualities.

All these above cases of ‘traditional’ role models, be it Confucius, Zheng Cheng-
gong, or Lin Zexu, show how values are selectively adapted from former times to
argue for the linkage of the present with Chinese ‘tradition’ in a ‘patriotic’ perspec-
tive. Much is focused on education and character building, but also the will to be
upright and stand up against foreign encroachment is decisive, that way arguing for
the necessity to ‘defend’ one’s patria. The selective reappraisal of the (Confucian)
value of ‘filial duty’ is to lead the modern Chinese citizen to see the patria as what
one has to be ‘filial’ to, above all. The Chinese pupil as much as the Chinese tourist
should learn via these sites dedicated to outstanding individuals of former times,
that such a behaviour has a long ‘tradition’ in China, and how these personalities,
though grown up under a different societal system than the present one, came to
embrace those values. The localised mode, however, also offers the possibility to
add some local flavour to those ‘heroes’, tangible via ‘their’ sites which present and
presence these historical agents of former times.

5.2 Non-Communist modern models

Beyond the (few) models taken from ‘traditional China’, also some non-Communist
modern models were integrated into the ‘patriotic education showcase bases’ lists,
be it ‘precursors’ or later ‘sympathisers’ of the Communist Revolution. Again, three
examples will be discussed in this subchapter: Sun Yat-sen (1866—1925) who stood
for the ‘old-style’ revolution, had cooperated with the Communists in his very last
months of life, building up the First United Front in 1924, but dying already in early
1925. (His legacy was contested between the Left-wing and Right-wing GMD after
his demise, while his last wife, Song Qingling, would opt for the Communists in the

99 The Russians had occupied the Ili area in the context of the Muslim Dungan rebellion. Zuo
Zongtang managed to diplomatically arrange for a withdrawal of Russian troops and reestablish
Chinese rule in Ili.
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end). In the PRC’s very first list of ‘patriotic education showcases bases’ (1997),
Sun Yat-sen is even represented (rather exceptionally) by two sites, his ‘home’ and
his mausoleum (Zhongshan ling H111f%), but the ‘former home’ (guju) is the pri-
mary place to characterise Sun, the man and his personality, and the values he stood
for, while the mausoleum represent him rather as the ‘national’ figure in official
function. Tao Xingzhi (1891-1946), in turn, who was Western-educated (like Sun)
and became a CCP sympathiser, also died still before the establishment of the PRC,
but in his case after the Second Sino—Japanese War: he represents the shifts in edu-
cation which form an important backdrop, evidentally, to a ‘patriotic education’
campaign. And finally, we will look at Chen Jiageng (Tan Kah Kee as he is interna-
tionally known, reflecting his name’s Hokkien pronunciation, but here in the “patri-
otic’ context rather more apt to figure with his ‘nationalised” Mandarin pronuncia-
tion) (1874—-1961), who was an Overseas Chinese again active in education, though
mainly by financing it (cf. also chapter 4.1 of the present book on the Overseas
Chinese Museum established by him). He, who in the end sympathised with the
Communists, embodies the ‘good capitalist’ who channelled his funds ‘patriotical-
ly’ into education at home (and among the Overseas Chinese in Southeast Asia to
bind them to their ‘home country’). He would become also the PRC’s figure-head to
entice Overseas Chinese to follow his lead and come ‘back to their homeland’ — or
later to at least invest there, being the only one of the three role models discussed
here who lived into PRC times.

Case study: Sun Yat-sen

The ‘former home’ (guju) of Sun Yat-sen (Sun Zhongshan #pH1lI as he is com-
monly called in China)!? in the village of Cuiheng *3 % (now part of Zhongshan
City named after him in Guangdong Province)!°! honours him in the PRC context
as a ‘forerunner’ of the CCP: his ‘old-style’ revolution paved the way, according to
this reading, for the Communist one. His so-called guju is, in fact, reconstructed,
and the site is called Sun Zhongshan guju jinianguan 7N 1L HE L ETE (Me-
morial of Sun Yat-sen’s former home) (Guangdong Province) (list 1, 1997) likely
for that reason. The present-day visitor (as I observed on-site in 2013) is, however,
led to believe that the house itself is ‘authentic’ from the early 1890s onward and

100 Zhongshan is the Chinese reading of the name he used for covering his identity when in Japan:
Nakayama 111

101 The city formerly called Xiangshan 7111, was renamed soon after Sun’s death (1925) in hon-
our of the ‘great son’ as Zhongshan.
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preserved, while the nearby reconstructed ‘typical’ architecture of the time is openly
acknowledged as a recreation. The obvious, though not openly explained, back-
ground to initial historical destruction the village experienced (which included
Sun’s home) is that after Sun’s failed first uprising of 1895 in nearby Guangzhou
against the Manchu-Qing, he had a price on his head as a revolutionary, and the
usual practice of the Qing was to devastate the home of rebels as a punishment.
Thus, his family in Cuiheng had had to leave their home in a hurry in 1895 when
news came that Sun Yat-sen had made an uprising and failed, and they could only
safely move back many years later after the Xinhai Revolution of 1911 (see chap-
ter 4.2 for the Wuchang Uprising Memorial) and Sun’s election to the position of
provisional president of the new Republic (taking up office on 1 January 1912).
Only then, i.e., in 1912, the Sun family’s Cuiheng home could be properly restored
and enlarged by Sun Yat-sen’s elder brother Sun Mei #)E in a Western-inspired
style which is the one to be seen today.'”? (And the family would have to leave soon
after again when in 1913 Sun’s ‘second revolution’ against his increasingly dicta-
torial ‘successor’ as provisional president, Yuan Shikai % tt#l, failed.) In terms of
educational use, the visitor can also see from the plaques (as of 2013 at the time of
my visit), that beyond serving as a ‘patriotic education’ site, the place was designat-
ed in 2010 as an ‘anti-corruption’ education base, too (quanguo lianzheng jiaoyu
jidi — cf. chapter 1, appendix 3, for several labels) (similar to the above case of Lin
Zexu’s memorial).

Even more than Lin Zexu, Sun Yat-sen is likely the Chinese historical figure
with most memorials scattered around the globe,!* given his restless life as a revo-
lutionary on the run ever since the failed Guangzhou uprising of 1895. He is com-
memorated today in Hong Kong and Macau, the former colonies where he repeated-
ly stayed already in his formative years, each with a memorial museum; in Japan,
where he liked to take shelter when a revolutionary already, most notably with the
Kobe memorial; but also in Southeast Asia in Singapore; and in the US, namely on
Hawai’i where he spent part of his youth, with a memorial park. Taiwan, of course,
commemorates him, too, with a big ‘memorial hall’ set up by the GMD during
Chiang Kai-shek’s rule for their party’s ‘founding father’,!** though historically,

102 Cf. Miiller (2022: 235).

103 Confucius, the internationally likely best-known historical Chinese, in comparison, has temples,
not personal ‘memorials’.

104 The hall was designed in the context of the anniversary of Sun’s 100th birthday, in Taiwan
celebrated in 1965 according to Chinese custom, while the PRC counted in ‘Western’ style and ‘cel-
ebrated’ it in 1966 — if hampered by the onset of the Cultural Revolution. (Cf. also Miiller 2022:
224-225, 249). By then, the scenario that the mainland could ever be ‘recovered’ again by the GMD
had become also clearly unrealistic. While the mainland had Cuiheng and, more importantly, also
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Sun’s physical contact with Taiwan had been marginal. In mainland China, Sun
Yat-sen’s ‘former residence’ (guju) in his home village Cuiheng is also not the sin-
gle place for commemorating him. In Guangzhou and Shanghai, where he lived for
some time later during the early Republic, memorial museums have been set up as
well, i.e., he has a whole range of guju (former residences) in the wider sense. And
his huge mausoleum in Nanjing is a top tourist site which has also been listed as a
‘patriotic education showcase base’ in itself, as mentioned. Statues of him have
been put up on various occasions and at various places, the most famous of which
were sponsored by his Japanese friend Umeya Shokichi # /2 )4 7, done in bronze.
In filmic presentation of the Cuiheng ‘patriotic’ site to the national TV audience,
the 4i wo Zhonghua film clip (disc 7) presents Sun also by adding his original voice
which was recorded from early Republican times, which presences him in a very
concrete sense. His Cuiheng ‘former home’ is introduced, suggesting that the
architecture of the house to be seen reflected Sun’s own design (although the
present house is, as mentioned, the one rebuilt and enlarged by his elder brother Sun
Mei after the Xinhai revolution — something not elaborated on in the film clip.) The
basic layout of the house supposedly reflected Sun Yat-sen’s intention to serve man,
not the gods, i.e., took distances from any ‘traditional’ and ‘unscientific’ fengshui
KK (geomantic) belief usually connected to building houses. E.g., for practical
reasons the house was facing another direction than the other houses in the village,
while the usual ancestor niche is void (today). (As is obvious to the TV audience
from the remaining shades in the wood, however, there had been ancestor tablets
there previously!) Sun’s initial local education (which took place in the rich Feng
{4 family ancestors hall in the village) is presented in the film clip as important for
understanding his personality. Sun is characterised as a child who always put
questions to the teacher, showing his inquisitive mind from childhood on (and his
lack of fear to also challenge figures of authority). In front of the house, a rather
recent statue (of 1987) of the old former Taiping soldier who supposedly told Sun
and other village children stories about the heroic Taiping, which is part of the lore
of Sun Yat-sen in Cuiheng,'?® is addressed, which complemented the traditional
‘Confucian’ teaching with orally transmitted experience of ‘the people’. Sun is thus
characterised as a broadly interested village boy, and the large tree under which the

Sun’s tomb in Nanjing, Chiang Kai-shek wanted a physical ‘link’ to him for Taiwan, too. (The hall
was finished still during Chiang’s lifetime in the early 1970s and served for his own funeral ceremo-
ny.)

105 One may note that most of the information on Sun Yat-sen’s early years is coming from his
own accounts later, which have been repeatedly found to be not very reliable and rather interest-
driven. (Cf. also Miiller 2022: 215-222). The statue of the old Taiping soldier telling stories to Sun
and the village children is, according to Lin (1999: 22), of 1987.
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statue is situated is said to have been originally ‘planted by him’.!% (see fig. 5.2.1)
Notably, the historical photos shown in this late 1990s film clip largely evade Sun’s
own family (which in PRC perspective is fraught with many problems
politically),'®” just representing him and Song Qingling, his last and non-local wife,
who would also remain in mainland China in 1949 (and is politically connoted
‘positively’, while not being connected to Cuiheng, though). The film clip,
produced by Guangzhou TV, provides mostly spoken commentary, while showing
tourists (but no pupils in this case) visiting the site, soliciting the Chinese TV
viewer to come to the place as a tourist, too.

Fig. 5.2.1 Sun Yat-sen as a village boy learning from the old Taiping sol-
dier about the uprising (Cuiheng) (photograph by the author, 2013)

106 One may note that this topos of trees which connect to a former figure is found repeatedly in
such patriotic education sites, as we already observed in various cases. In this case, the original tree
is said elsewhere to have been eradicated by a typhoon, and thus the memorial replanted the same
type that Sun is said to have imported from Hawai’i.

107 Cf. Miiller (2022: 215-236) for the complicated situation, mirrored in the burial issues of the
single figures.
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In comparison, the ‘patriotic’ educational Zhonghua hun video (disc 5), produced
by Zhongshan city’s municipal audio-visual education station, starts with referenc-
ing visually a well-known film on Sun Yat-sen (a 1986 biopic notably also recom-
mended for classroom use in history education — which thus resembles the approach
of the educational video on Lin Zexu above with its reference to the Lin Zexu film
of the 1950s, showing awareness of the applicability of this production for school
teaching).!® Only then, the educational video provides an introduction to the offi-
cial ideological significance of Sun Yat-sen in Communist reading by historian
Zhang Lei 5K#%, then head of the Guangdong Academy of Social Sciences (and
author of various books on Sun as well as key author of the named biopic), as a ‘di-
dactic’ preparation of what should be learnt from this ‘patriotic education showcase
base’.

Given this baseline, the video proceeds to present the guju with again mostly
tourists visiting, notably many groups of foreigners among them, though visiting
pupil groups appear later on as well. This way, Sun’s world-wide appeal (and strong
foreign connection) is profiled. The fact that Sun was mostly educated in Hawai’i in
his young years when he moved there to join his elder brother Sun Mei is, however,
not highlighted. In fact, a problem for the Cuiheng memorial is Sun Yat-sen’s
frequent absence from the place (and the fact, that the shabby house where he had
been born in 1866 is in any case no longer extant, since Sun Mei already had built a
larger one with the money he had earned abroad in the early 1890s, before his
brother’s failed uprising of 1895 caused the family to flee, and then again rebuilt
and expanded the house, as said, when the family could return to Cuiheng after the
Xinhai revolution, at least for some time). To provide for an illustration of Sun’s
poverty as a child, the present lavish building (of post-Xinhai revolution times) is
not particularly useful, and thus a recreation of ‘typical’ housings nearby is to show
to the visitor how ‘rich’, ‘middle’, and ‘poor’ living quarters looked like in the area
at the time of Sun Yat-sen’s childhood, which serve as a rather didactic and
typifying outdoor exhibition. Even typical shops are recreated in a kind of open-air
museum, including the recreation of a doufu shop where Sun Yat-sen is said in one
of the well-known stories circulating about him as a child to have smashed a frying
pan when bullied by the shop owner’s brats, showing his readiness to rebel against
injustice (and not unruliness, which would, needless to say, sit uneasily with

108 For more on this particular film of 1986, Sun Zhongshan, see entries on my website on Repre-
sentations of History in Chinese Film and Television, Miiller (2006). One may add here, that another
fictional appearance of Sun on screen in 2003 became controversial, instead, when a final long
speech by Sun on democracy caused the airing of the huge TV series Zou xiang gonghe (Toward the
Republic) to be stopped. Cf. Miiller (2007).
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‘patriotic’ educational goals). (A broken frying pan is duly installed for visitors to
see.) This educational video at least mentions the equally famous story about Sun
and his friend Lu Haodong i %5 breaking off two fingers of the statue of the
deity revered in the village temple to ‘teach the villagers’ a lesson about superstition
(which the latter unsurprisingly did not appreciate).!” In fact, Sun is said to have
lived at this ‘former home’ (if actually in the early 1890s’ predecessor version of
the present building, as mentioned) only for some time during three years (1892—
1895, since he was often away from Cuiheng also after his stay in Hawai’i, namely
in Hong Kong and Macau), before becoming a wholesale revolutionary, which
would turn him into a fugitive all over the globe. (He would, in fact, only return to
Cuiheng for a brief visit after the creation of the Republic in 1912, but never again
lived there.) Also, his conncection to Japan where he lived for a substantial time, is
only briefly hinted at in this educational video with photos (and nothing is
mentioned about his repeated stays in Southeast Asia), thus keeping the focus on
Sun, the Cuiheng figure, but the presentation covers at least briefly his later career.
His local connections, including his first wife Lu Muzhen /5 %% i1, are, however, all
written out of the picture in this late 1990s presentation. (Lu Muzhen could, in fact,
be only mentioned and shown more recently, cf. Miiller 2022: 230). After all, many
personal connections of Sun were later no longer ‘politically correct’ in Communist
view, and almost no one of his closer family (but for his last much younger wife
Song Qingling and Sun’s elderly sister) would remain on the Chinese mainland in
1949.'9 That way, the video tries to circumnavigate the ‘problematic’ aspects to
focus on early Sun in Cuiheng.

When one turns to the booklet in the ‘patriotic education showcase bases’ series on
first list sites for a more in-depth presentation in ‘patriotic’ terms for pupils, one
notes that this booklet (Lin 1999) focuses, as with many other cases of guju, on the
historical figure’s relationship to his home, but that in his case, that relationship was
fraught with many problems which had to be treated with caution. His traditional
education in the village provided him with some grounding in classical studies, but
in his own view, much more important were the stories supposedly told by an old
Taiping soldier, praising the Taiping and their anti-Qing struggle, which Sun would
later take up himself. The Taiping with their ideology which integrated Christian
elements, were in sharp contrast to popular religiosity, which led to their smashing
temples and ancestor halls, and their ideas about women’s more active role in

109 Cf. Miiller (2022: 216). Incidentally, the temple is no longer there because it was destroyed, as
a local plaque discloses, ‘in 1966°, i.e., likely in the early Cultural Revolution’s ‘destroy the four
olds’ campaign.

110 For a short summary of the trajectory of the single figures, cf. Miiller (2022: 215-236).
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society, including the rejection of foot-binding — which also reflected the Hakka
background, are said to have inspired Sun, as well as the Taiping ideas about social
equality. (Over the Taiping, the Christian or Western elements are thus filtered in a
‘Chinese’ way, while the ethnic Hakka element is not highlighted in PRC
accounts.)!'! On the other hand, Sun Yat-sen’s sojourn at his brother Sun Mei’s in
Hawai’i who had migrated like so many of the area to strive for a better living
abroad, brought him into contact with the larger world and an English-missionary
education. Thus, when he returned to Cuiheng (forced by Sun Mei who feared him
having become too Westernised during his studies in Hawai’i), he was no longer
willing to accept local customs easily. Thus, he repeatedly clashed with the local
population, most famously in his already mentioned act of ‘vandalism’ in the
village temple in an attempt to teach the villagers about their ‘superstition’ (34-38)
— something to be appreciated today by PRC pupils as intended readers of this
‘patriotic’ booklet, but not appreciated by the villagers back at the time, which
caused his father to rather quickly send him off to Hong Kong. While Sun became a
Christian there in a further act of ‘defiance’, his subsequent study of medicine made
him at least tolerable to the villagers on his visits home since he could provide
medical assistance (43—44, 61). However, since his relationship with his place of
origin was conflictual, the Cuiheng guju may not easily, as in other showcase bases,
tell a story along the lines of how the village ‘made’ the great man. The family, a
staple in such connections to the locale usually focused upon, is, as mentioned, a
further problem. The booklet at least ventures to name beyond Song Qingling, i.e.,
Sun’s non-local last wife, his elder brother Sun Mei and the latter’s son Sun Chang
FME who both died in the early years of the Republic, and — if cautiously — Sun
Yat-sen’s only son Sun Ke #MEl (Sun Fo) who was his ‘heir’ in traditional
understanding, but the most problematic of the family figures since he would hold
important political functions in the GMD later and thus was put on the Communist
‘blacklist’ in 1948 as a ‘war criminal’ during the later phase of the Civil War.!'? In
spite of his personal strained relationship with Chiang Kai-shek, his father’s de
facto political successor, Sun Ke, who had at first evaded Taiwan after 1949, finally
made up with him and ended his days there, but his two extramarital daughters had
by the time of the ‘patriotic’ booklet’s publication (1999) started to come over from
the US to mainland China for visits (as also Sun Mei’s descendants did). Caution,

111 This is typical of PRC textbook framings of the Taiping who are thrust into the role of a ‘peas-
ant’” movement, while ethnicity is not highlighted. The Hakka identity of many leading figures in
modern Chinese history and politics has not been deemed feasible to mention. (Cf. Erbaugh 1992).
For Sun himself, cf. Miiller (2022: 219-220).

112 See Miiller (2022: 224).
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however, made for a very selective presentation in the ‘patriotic’ narrative for the
intended young PRC readers about the family. E.g., elder brother Sun Mei’s final
tomb in the area of Cuiheng was de facto not to be visited at that time: here, the
problem is that the stele set up by the GMD in the 1930s for him, many years after
Sun Mei’s death in Macau in 1915, where he had been buried first, figured not only
the GMD party symbol, but the inscription was by no one else than Wang Jingwei
7E¥5 T, the subsequent ‘arch traitor’ of the Second Sino-Japanese War time, who
was the GMD chairman when Sun Mei’s remains were transferred to Cuiheng in
1934 and the stele erected. (Cf. Miiller 2022: 235). (Notably, the name of Wang
Jingwei is simply left out in the 1999 ‘patriotic booklet’ in the reproduction of the
stele’s text, cf. Lin 1999: 85-87!). Similarly, the tomb of Sun Mei’s only son, Sun
Chang, who tragically died in 1917 by friendly fire when helping his uncle Sun Yat-
sen, posed the ‘problem’ that the inscription was by (Communist-blacklisted) Sun
Ke, his cousin. (Cf. Miiller 2022: 235, 231-232). How the Cuiheng guju memorial
fared during the Cultural Revolution is another topic tactfully evaded in the
‘patriotic’ narrative. In fact, one may also note that the Cuiheng memorial was not
frequently visited by Communist leaders or notables before the Cultural Revolution:
only general Zhu De and key cultural Communist figure Guo Moruo obviously
came to the place (in 1959 and 1962 respectively). Others came only after the
Cultural Revolution, like general Ye Jianying M &3 — who had served Sun in
1922,'3 general Wang Zhen T 7E, Liao Chengzhi — who knew Sun personally
well,''* and general Yang Shangkun #% 1 &2, as well as Deng Xiaoping, Hu
Yaobang, Zhou Enlai’s widow Deng Yingchao XS and others.!!> Mao, for one,
who had known Sun personally, too, and integrated Sun’s last wife Song Qingling
nominally into the PRC leadership, had never visited but at least publicly honoured
Sun in 1956 on the 90th anniversary of Sun Yat-sen’s birth (while notably
remaining silent ten years later at the 100th anniversary in November 1966 during
the early Cultural Revolution).!' Even Song Qingling, his last wife, never came in
person in PRC times to visit the site so strongly connected to Sun’s family

113 This was during the critical situation caused by the split between the warlord Chen Jiongming
R4 B and Sun Yat-sen which forced Sun temporarily out of Guangzhou.

114 Liao’s family, namely his parents Liao Zhongkai and He Xiangning, were close to Sun Yat-sen.
His elder sister assisted during the controversial marriage ceremony of Sun Yat-sen and Song
Qingling in Japan as a translator. (Cf. Miiller 2022: 247).

115 For an overview of the high-profile visitors, see Lin (1999: 108—111). As overseas visitors,
only Cambodia’s Prince Sihanouk and Indian politician Dhankhar are named.

116 See Mao (1956). He finished his praise however with a qualification that Sun, too, had his
‘shortcomings’ (which he did not explicate at the occasion). Ten years later, Mao would not take part
in the 100th anniversary celebrations, though, with the Cultural Revolution just having started.
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background — while Sun’s local first wife died in nearby Macau in 1952 (and his
younger daughter in 1979 there as well, finally buried in Hong Kong).!!” This all
underlines that the memorial had no easy trajectory and needed to avoid various
pitfalls.

By naming the Cuiheng guju a ‘former home memorial’ for Sun Yat-sen, the site
reflects the fact that in terms of material, there are only limited ‘authentic’ things to
be shown, though the booklet goes at length to praise Sun Yat-sen’s unconventional
architectonic ideas supposedly realised there, not following ‘superstition’ (while
admitting here to the reader that he gave in to ‘his mother’s requests’ on the issue of
an ancestors tablets’ niche). !'® E.g., Sun is credited for having introduced
‘scientific’ ideas about ventilation, sun shades etc. to the area with this new
conception of house building (Lin 1999: 55-60). To further augment Cuiheng’s
offer for ‘patriotic education’ beyond the memorial house itself, nearby, also other
locals who would become revolutionaries were integrated and honoured with
smaller exhibitions (most notably Sun’s friend Lu Haodong who conspired with
him but was caught in the first failed 1895 uprising and executed while Sun
escaped),'!” thus stepping up Cuiheng’s revolutionary credentials beyond Sun. Even
several figures from the area who would become Communists, if later, are included,
suggesting that Sun somehow inspired them to choose the way of revolution (and
thus enrich the place’s offer for visitors, while also enforcing Sun’s connection to
the CCP that way in hindsight).!?* Given that the Cuiheng memorial is today part of
Zhongshan municipality, a very modernised area of China, and has strong overseas
connections due to this very international figure Sun Yat-sen, the site tried early on
to make use of this advantage and ventured into website presence at a time when
this was still rather rare in China (4-5). On the other hand, since the key target
group for ‘patriotic education’ is Chinese pupils, the memorial actively established

117 For the various factors involved in the burials and later reburials of Lu Muzhen and the young-
er daughter (while the elder daughter had died much earlier), cf. Miiller (2022: 228-230).

118 One should, however, note that his mother was to never return to Cuiheng after the flight in
1895, since she died before the Xinhai Revolution, namely in Hong Kong in 1910, where she is also
buried. Cf. Miiller (2022: 232-233). (This, of course, does not preclude that she might have insisted
on the ancestors’ tablets niche back in the early 1890s version of the house before the flight.) Sun
Mei, who rebuilt the Cuiheng house in 1912, as mentioned, is however also known for being more
‘traditional’ than his younger brother and thus likely (re)installed the ancestors’ tablets niche of
which the remaining shades in the wood could be spotted also in the TV film clip.

119 In 1912, when Sun Yat-sen came back to Cuiheng where Lu Haodong’s family could only set
up a substitute tomb (yiguan zhong KL %) since the Qing had not handed over his corpse after
execution, he visited that tomb and the Lu family. (Lin 1999: 69-70).

120 Lin thus includes also Cuiheng CCP ‘martyrs’ of the Second Sino—Japanese War who had no
apparent relation with Sun Yat-sen himself who was dead by then since long. (Lin 1999: 93-97).
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stable contracts with several educational facilities and schools to serve as their
training site: not only those nearby, but also some nation-wide, who would regularly
organise outings to the site (2-3, 112). That way, the somewhat ‘difficult’ site tried
to conform to the ‘patriotic education’ requirements of the 1990s, while also
playing up its potential to attract Overseas Chinese.

Two decades later, the ‘patriotic’ Fengbei description of 2019, framing the site
in the Xi Jinping-era context, clearly shows that the earlier ‘problems’ with the Sun
Yat-sen site have eased considerably since the late 1990s, given the longer time gap
after the immediate family members’ deaths and the more ‘positive’ relations with
Taiwan’s GMD. The 2019 narrative states more openly that the site was, in fact, set
up as a memorial in 1956 (i.e., at Sun’s 90th anniversary, when Mao also publicly
sanctioned Sun), and that Song Qingling at least sent her calligraphy for the
plaque.'?! (Wen 2019: 2). The house is now claimed to show ‘original interiors’,
some items even dating back to the shabby house Sun was once born in, namely
with an oil lamp he supposedly brought back from Hawai’i in 1883. The desk where
he is said to have written his famous 1894 letter to the high official Li Hongzhang
ZEP8 % with suggestions of how to modernise China (which was never taken in,
driving him, according to the established storyline, onto the revolutionary path)!'?? is
exhibited which would have been of the new early 1890s house built by Sun Mei,
and there he supposedly also received local patients to be cured. The tree he planted
with a seedling from Hawai’i is supposedly still there, too (and stands as a ‘testimo-
ny’ to presence Sun, the man, though the original tree was, in fact, uprooted during
a typhoon and replaced). The locally oriented narrative describes, however, for the
intended PRC readers of the Xi Jinping era how little Sun and his elder sister (the
one who stayed on into PRC times locally and is thus the least problematic) collect-
ed fire wood in the surroundings, drew water, or swam, all things which are to play
up the local contribution to Sun’s formative years (before he moved to Hawai’i),
and render Sun, the Cantonese village boy, more approachable for the target audi-
ence (3). The 2019 narrative on the Cuiheng site also puts more stress on the addi-
tional offers provided locally beyond Sun’s ‘former home’, namely the ‘typical’
houses of the time, an exhibition of agricultural tools, but integrating as well the
houses of his later executed friend Lu Haodong, and the one of Yang Yin #% % (like
Sun from Cuiheng but much younger, born in 1892, who would become a Com-
munist later). By now, the site also exhibits intangible heritage recognised in the

121 She did not visit in person, as said, but sent her calligraphy, which is rare since she usually did
not write much in Chinese but rather in English, a fact usually downplayed in mainland sources. Cf.
Miiller (2022: 253-254).

122 De facto, Sun was on the revolutionary path already before that letter.
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meantime on a provincial or national level, thus underscoring the local Cantonese
flavour the site offers to visiting pupils or tourists (4). Overall, the Fengbei narra-
tive positions Sun in the official historical reading in the PRC as a revolutionary
‘precursor’. Unsurprisingly, nothing of his Christian side is mentioned, rather fram-
ing him in his attack on ‘superstition’ as basically an atheist, concerned with the
people’s economic and psychic well-being! The intended reading pupil thus learns
what reinforces the normative historical narrative in PRC reading via the place of
Sun’s ‘home’: that the Taiping were ‘positive’ and a (Chinese) role model for Sun,
that Sun appreciated the French Revolution (as an ‘international’ model), and that
he liked (the scientist) Darwin (all people and topics a modern Chinese citizen
should appreciate, too). On the other hand, the intended reading pupil is assured that
Sun also excelled in his studies (i.e., was diligent) so that even the British Hong
Kong governor would praise him (5). That way, all the many difficulties in Sun’s
early career for a Communist retelling are simply evaded or ironed out. Interesting-
ly, he is also presented as having had an ‘awakening’ moment as a young man when
he (then back in China) was called in as a doctor to cure someone at a high offi-
cial’s house and saw on the way people destined for execution. He thus supposedly
realised that while he tried as a doctor to cure single people, he was unable to cure
the larger evils in society and state — a description strongly resembling the famous
story of Lu Xun, the iconic writer in Communist view of the Republican era and
well-known to every Chinese pupil, who wrote about his turn away from medical
studies in Japan to literature as motivated by seeing a slide of a Chinese in Manchu-
ria to be executed by the Japanese as a spy during the Russo—Japanese War (1904—
1905) while other Chinese stood around, witnessing the scene in apparent apathy,
which made him realise that it was more urgent to look after curing society than just
individuals (6). The similar storyline for Sun thus might be designed to evoke this
famous parallel. Sun’s career as a revolutionary, mostly away from his home, is
retold, thus making the Cuiheng memorial, connected only to his youth, largely
disappear in the further standard narrative. As usual in PRC versions of Sun’s tra-
jectory, his rapprochement with the Soviet Union at the end of his life is focused
upon. And his anti-imperialist credentials in this late phase, distancing him from his
earlier strong attachment to Japan and the West, are pointed out as the endpoint of
his trajectory, also underlined by his (de facto contested) ‘last will’,'** as well as by
his insistence on the ‘unity of China’ as something needed to be achieved (9—14).

123 The later GMD did not accept the (English-language) ‘letter of farewell to the Soviet Union’
where Sun declared his trust in the latter as his authentic ‘will’, as is was a last minute document,
while the ‘last will’ recited officially thereafter in school, written down in Chinese by Wang Jingwei,
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Finally, and very interestingly, the 2019 Fengbei narrative also points out Sun’s
specific connection to the ‘tree planting day’ (i.e., Arbor Day), a practice Chinese
pupils as well as PRC citizens in general are encouraged to participate in, thus also
advertising this activity over Sun. The tree seedling from Hawai’i he is said to have
planted in Cuiheng in 1883 supposedly showed him already engaged in ‘afforesta-
tion’ early on, and all occasions where Sun talked about the need to plant more trees
in China, are assembled to render the message more forceful. De facto, a ‘tree plant-
ing day’ would be introduced in China in 1916, notably by the very Beiyang gov-
ernment in Northern China still under Yuan Shikai against whose ‘dictatorship’ Sun
struggled at that time! In 1916, the date was set at Qingming, the Tomb Sweeping
Day in early April (thus reinforcing the connection of trees and tombs as was an
established association). But after Sun’s demise in 1925, the GMD shifted the date
of this ‘tree planting day’ for political reasons to the day of his death on 12 March,
therewith establishing the connection of Arbor Day (an international practice of
varying dates) in China with Sun and his commemoration. '** In 1979, the PRC re-
vived this practice of ‘tree planting” (which we encountered at several places with a
symbolic content, not the least with tombs as a memorial feature, e.g., at Huangdil-
ing or Yandiling in chapter 3.1, but also as a sign of hope for a better future like in
the commemorative places for the Nanjing Massacre, the Geleshan prisons, or the
Urumgqi ‘martyrs’ in chapter 3.2, and more ‘scientifically’, to address the problem
of desertification and erosion). Over the (equally revived) dating of 12 March in
1979, Sun thus remained connected to this practice familiar also to present-day pu-
pils (14).

That way, Sun has been severed from the old GMD—CCP problem to represent a
major figure on China’s way to modernity, showing today’s Chinese citizens less
his ‘ideological’ side than rather Sun as a nationalist who cared also pragmatically
for a better und sustainable future for China. By this framing, he remains a potent
‘role model’ for the present Chinese populace to emulate.

referred rather to Sun’s own written works during the preceding years to be followed, thus remaining
ideologically in line.

124 1In 1915, Ling Daoyang #1E#, an environmental specialist, had made the proposition to intro-
duce such a tree planting day to the Beiyang government, suggesting Qingming as a date, which was
also sanctioned by tradition, to marry this to modern Western examples of ‘Arbor Days’. One should
also note that the Beiyang government only governed the Northern and thus basically colder part of
China. Given the different climates in China, the ‘national tree planting day’ during the Nanjing
decade of GMD rule, shifting it to Sun’s death date in March, supposedly also considered the South
— though this meant for colder climate zones that the earth might be still frozen, and many planted
trees did, in fact, not survive long after the ritualised planting event. The practice, in any case, served
above all for inscribing the landscape with nationalism rather than serving reforestation as such. Cf.
Pitts (2019).
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Case study: Tao Xingzhi

Different from the political-revolutionary model Sun Yat-sen, Tao Xingzhi (1891—
1946) is a model from the educational field: though he was no Communist Party
member and Western-educated (which also reflects the fact that in late 19th and
early 20th century China, the educational field was connected to Western, namely
missionary, activities to a significant degree), he would over time become a sympa-
thiser of the CCP cause (Bieler 2004: 285-287). In fact, there are different places in
China honouring him today, which, in turn, reflects the (de facto only rather recent,
i.e., since the 1980s) appreciation of Tao Xingzhi in the PRC, including beyond his
native Anhui also Nanjing in Jiangsu (where his pet project, the Xiaozhuang g+
teachers college, and his tomb, which presences him there, are set), and Shanghai
where he was active for years. The house of his birth (i.e., his original guju) is no
longer extant, and so his local memorialisation in his natal Anhui province which is
listed in the ‘patriotic education showcase bases’ system as Tao Xingzhi jinian-
guan FAT F145 & 1E (Tao Xingzhi memorial hall) (Anhui Province) (list 1, 1997) is
set at the place where he himself went to school as a child. (Notably, this was a mis-
sionary school set up by the British China Inland Mission which counted his parents
as converts, as Brown’s study on Tao has already pointed out — something not clear-
ly evident to the present-day tourist to the site, at least at my visit in 2016).'?> One
should note, however, that in spite of the present ‘patriotic reading’ of Tao Xingzhi,
and even though Tao had been already dead when the PRC was founded, he never-
theless was denounced in the early 1950s posthumously as a ‘bourgeois reformist
educator’.'?® Only since the 1980s (when education became a key concern, not the
least after the perceived ‘lost generation’ of the Cultural Revolution era, and likely
to counterbalance the historically strong Western as well as GMD part in the devel-
opment of modern education in China),'?’ his public evaluation in mainland China
changed into outright ‘hagiography’. (In fact, at the 100th anniversary of his birth in
1991, Tao Xingzhi was even honoured by commemorative postage stamps which is

125 Cf. Brown (1987: 124). Brown sets straight some of the post-1980 PRC ‘hagiographic’ narra-
tives on his biography which, i.a., edited out the fact that his parents were Christians and that also he
himself joined the church as a young man (Brown 1987: 125), if being mostly moved by social gos-
pel ideas.

126 Cf. Bieler (2004: 287). This was in the context of a PRC campaign against the 19th century
educator Wu Xun i/l who had set up charity schools. See Brown (1987: 133) and Pepper (1996:
167-169).

127 Several noted Chinese figures in the early 20th century educational field were non-Communists
or even outright connected to either Western or GMD backgrounds. Thus, there was a perceived
need to find some educational figure closer to Communism.
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curiously not mentioned in any of the ‘patriotic’ materials or the exhibition on
site).!?® The posthumous criticism campaign of the early PRC times is, of course,
not mentioned on spot in the exhibition in Anhui’s Huangshan &1l city (as I ob-
served in 2016), nor in any of the ‘patriotic’ materials, to cast no shadow on the
localised ‘role model’ of ‘patriotic’ values in more recent understanding.

While the educational video collection Zhonghua hun on (selected) first list sites
notably does not cover the memorial for Tao Xingzhi, the model educator, the all-
inclusive nationally broadcasted Ai wo Zhonghua TV film clips (disc 4) on the ‘pat-
riotic education showcase bases’ presents his memorial in Huangshan city close to
She &k County from where Tao Xingzhi hailed, though without disclosing that this
was a former missionary school he went to. She County with its famous memorial
archways, including those on ‘chaste widows’ exemplifying the ‘Neo-Confucian’
morality code, evokes with Chinese viewers rather the image of a very traditional,
even ‘arch-conservative’ Chinese background.!?® Tao’s studying in (Western mis-
sionary) schools, however, finally brought the supposedly through and through ‘tra-
ditional’ Tao Xingzhi to the US in spite of his family’s purportedly limited
ressources.'*” In the US, Tao would meet Sun Ke (Sun Fo, son of Sun Yat-sen and
later persona non grata in the PRC, as mentioned above with Sun Yat-sen’s guju in
Cuiheng, whose photo could only be shown again in the PRC since the 1980s), first
studying at Illinois University, and then at Columbia University.!3! At Columbia
University, Tao met Hu Shi #i#, the later noted liberal (who was to become an
object of a whole denouncing campaign in the PRC in the 1950s, too, though Hu
was in contrast to Tao still alive then and finally would end his days in Taiwan;
incidentally, Hu’s photo, like Sun Ke’s, was possible to be displayed again only

128 For the stamp, see the collection Zhongguo youpiao shi (2004), vol. 9: 164. T am grateful to my
student Olivia Wenzel for mentioning this.

129 The area is thus usually seen as the embodiment of ‘Neo-Confucian’ culture, and by the critics
as symbol of extreme ‘cultural conservatism’ if not ‘patriarchal feudalism’ in late imperial China. Cf.
also chapter 2.2 in the present book on the Anhui Museum.

130 Brown (1987: 124—125) notes that the parents’ standing cannot have been so poor as usually
claimed in PRC ‘hagiographies’ since they helped him and at least one sister finance their schooling.
Tao enrolled in various missionary educational facilities before going to the US, most importantly in
Nanjing’s Jinling %:f% University. There he became also interested in politics (during the Xinhai
Revolution) as well as in Neo-Confucianism of the Wang Yangming T FHHH variety, reflected in his
newly chosen name ‘Zhixing’ (which he would turn around only later to Xingzhi) — see below.

131 A photo with Tao and Sun Fo (Sun Ke) shown at the memorial is interpreted there and in sev-
eral materials as both being classmates at Illinois University. Sun Fo, though, studied in California
and then briefly at Columbia in New York. The photo is thus more likely to have been taken in New
York at Columbia.
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since the 1980s in the PRC).!3? Focus of Tao Xingzhi’s studies at Columbia (1915—
1917) was teachers education (in the vein of ‘progressivism’ taught at Columbia’s
well-known Teachers College, most famously by John Dewey, though Tao appar-
ently did not take courses with the latter but rather with the latter’s colleague Paul
Monroe).!3* Back in China, Tao started to put this into practice (in fact, first in col-
laboration with other Western-trained Chinese educators, which is however once
more an issue not mentioned in the “patriotic’ context).

The TV film clip tries to rather provide a closer and more ‘Chinese’ understand-
ing of Tao’s educational endeavours, interviewing his much younger second wife
who was still alive at the time the film clip was done in the late 1990s (though she
was too young to have witnessed Tao’s activities back in the 1920s). As a witness
of Tao, the man, however (and as likely the one to feel the effects of the posthu-
mous criticism campaign of Tao in the 1950s most), she rather stresses in the inter-
view his model personality, ready to dedicate himself fully to education. Thus, in
the suburbs of Nanjing, he had established his own Xiaozhuang teachers college (in
1927) where he tried to put his educational ideas into practice with the aim to carry
education also to the countryside by training teachers for rural areas. The Anhui
memorial’s exhibition, where some of Tao’s personal items are on display, includ-
ing his doctoral robe of St. John’s University in Shanghai (de facto an honorary
doctorate he received from this protestant-missionary flagship institution), however,
shows that he might have also opted for academic glory instead. But he rather chose
popularisation of education as his life task. The main issue the TV film clip is con-
cerned with is his ‘little teachers’ programme, i.e., soliciting pupils to teach their
grandmothers at home what they had just learnt themselves (intending, above all,
basic reading and writing). (This idea was de facto an extension of the reform edu-
cation practice in the US to use children as assistant teachers to classmates who
needed more help.)!** In terms of the ideology which supposedly drove him, his
change in name from Tao Zhixing to Tao Xingzhi, manifested in his exhibited seals,
are to show that over time he came to understand the reversal of priority between

132 Both Sun Ke and Hu Shi, the latter incidentally someone counting as an Anhui person — if only
of ancestry — like Tao Xingzhi, had been dead by the 1980s, but both Sun Ke and Hu Shi, though
having had a difficult relationship with Chiang Kai-shek, had ended their days in Taiwan, Hu Shi
dying there in 1962, and Sun Ke dying there in 1973.

133 Brown (1987: 126, 128) notes that Tao, who never took a course of Dewey’s when at Columbia,
in fact had no profound grounding in Dewey’s ideas before serving as one of his translators during
Dewey’s visit to China (1919-1921). Notably, Monroe who had visited China several times and for
whom Tao also translated, is largely absent from Chinese narratives which are all focused on the
more famous Dewey.

134 Cf. Brown (1987: 128).
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knowledge (zhi %) and action (xing 1T) (a relationship much discussed in Chinese
intellectual history, with Ming-era ‘Neo-Confucian’ thinker Wang Yangming + [H
B arguing for uniting knowledge with action — a position Sun Yat-sen as much as
Tao Xingzhi had also grappled with to then argue for the primacy of (revolutionary)
action to gain knowledge). Tao thus also stressed the combination of head and hand
— also something much on the educational agenda in the early 20th century in Chi-
na,'** asking pupils to engage in agricultural activities after sitting in class which he
employed first in Shanghai (after his Xiaozhuang teachers college had been closed
down by the Nanjing government on suspicion of political subversiveness when
students participated in demonstrations). Though Tao moved to the (final) wartime
capital of ‘Free China’, Chongqing, during the Second Sino—Japanese War, he con-
tinued also there with these projects of new education, setting up the Yucai § 4
(lit.: educate talents) school near Chongqing for orphans and wartime disadvantaged
children. Tao’s second wife frames this once more for the national TV audience in
her interview by pointing to Tao’s model personality and personal thrift, with his
bust in the background (notably with an anachronistic red scarf, sign of the Young
Pioneers in the PRC, around his neck!). Tao’s educational vision projected a broad
formation of children, including also music, theatre plays etc. (an idea also present
in reform pedagogy as taught at Columbia’s Teacher College).'*® For his ‘patriotic’
credentials beyond education, in turn, the TV film clip points out that before and
during the early phase of the Second Sino—Japanese War, he also toured the world
to solicit support for the Chinese side. Even though he was never a Communist Par-
ty member, it is suggested by the Anhui memorial that he clearly had developed
sympathies, citing the fact that when in England, he visited Marx’ tomb thrice!
While he was on tour abroad, several of his (National Salvation Federation) friends
(the so-called ‘seven gentlemen’ or junzi 75 ) were incarcerated by the GMD in
1936 whom he thus lobbied for to be freed,'* enlisting Western intellectuals to ap-
peal to Chiang Kai-shek. Finally, for Tao’s legacy and personal values, his inter-
viewed second wife assures the national TV audience that when he died in 1946, he

135 The Chinese anarchists were among the first to argue for this already since the late Qing years,
following international key anarchist Peter Kropotkin’s lead, and set up several practical examples.
(Cf. Miiller 2001).

136 Dewey, for one, advocated this. Cf. Brown (1987: 128).

137 The left-leaning National Salvation Federation had been founded by a large group of public
figures in Shanghai, and Tao chaired it before he left China. The ‘seven gentlemen’ incarcerated
included Li Gongpu Z=/A# (who would be assassinated in Kunming later in 1946 when he posi-
tioned himself once more against Chiang Kai-shek’s regime — cf. chapter 3.2 of the present book on
the Kunming ‘martyrs’).
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left her nothing — in a material sense.'*® (This repeated stress on thrift and poverty
could be also seen as a defensive measure to argue against Tao Xingzhi’s early
‘negative’ PRC image of a ‘bourgeois’ figure — from which his second wife proba-
bly suffered.) The inscription on his tomb (in Nanjing) features his motto which
also serves as his legacy: Ai man tianxia Z{#i K T (love fills the world). (One may
note that, given that especially his early career had been closely related to mission-
ary endeavours, this motto is not clearly ‘patriotic’ or ‘leftist’ and could be even
read in a Christian sense. It thus defines him rather vaguely as ‘philanthropic’.) To
lead back to an unquestionable ‘patriotic’ reading, the TV film clip, produced by
Anhui TV’s societal education department, concludes by showing a primary school
class reciting in chorus Tao’s ‘patriotic’ ‘motto’ for children, which contains also a
simple wordplay in Chinese and thus should be easy to memorise: ‘I am a Chinese,
I love the country of China, China is at present beset by disaster, in the future she
will certainly become outstanding’ (Wo shi zhongguoren, wo ai zhonghuaguo,
zhongguo xianzai budeliao, jianglai yiding liaobude e E N, FZHEH,
FEIENT T, Rk—E 7 A15)."

Compared to the national filmic representation, the site-specific booklet in the
benchmark series of first list ‘patriotic education showcase bases’ (Jiang / Cheng
1998) stresses for the intended young reader more pointedly the local background of
Tao, the man, who is said to have come from a humble background (in southern
Anhui in a region known in China as an embodiment of neo-Confucian custom). (Cf.
chapter 2.2 of the present book on the Anhui Museum.) As is at least openly
addressed here to the reader, his access to education was over Christian missionary
schools. The ‘patriotic booklet’ of the late 1990s, following the by then established
‘hagiography’ on Tao Xingzhi, however assures the reader that nonetheless Tao was
asserting his Chineseness early on, writing on the wall of the (missionary-led)
dormitory: I am a Chinese and want to serve China! (3) While first aiming at
becoming a medical doctor, frequenting again a missionary institution in Hangzhou
(where he is claimed to have felt discriminated against as a ‘non-Christian’),'*" he
still went on to study in Nanjing at the (again missionary-led) Jinling 4 F&
University. The intended young reader of the “patriotic’ booklet also learns that Tao
wrote contributions for the English-language (!) university journal, and finally

138 One should also add that Tao Xingzhi had several children from his first marriage who are
glossed over in the ‘patriotic’ narratives.

139 According to Jiang / Cheng (1998: 59), this motto was handed out by him in October 1936.

140 Western studies on Tao have put a question mark behind this assertion that he never was a
Christian, which is also unlikely, given that his parents were. In any case, he later was no longer
practicing.
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