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1. Introduction

According to a standard definition, puranas are “a class of Sanskrit books which deal
with ancient and medieval Indian theology, astronomy, cosmogony, genealogy, ac-
counts of kings and rishis, and miscellaneous materials, all illustrated by fables,
songs, legends and tales: literally old or ancient lore. The oldest of the Puranas dates
from some from 600 A.D. and some of them may be as late as the 13" or 16" century.
All of them have undergone revisions and each in its form enumerates the whole
group. They [...] were originally written in verse in the form of a dialog between
two persons into which are woven stories and discourses uttered by other persons.
They are attributed to a rishi or to the gods. The five subjects which are proper to the
Puranas are sarga, pratisarga (dissolution and recreation), manvantara (periods of
the Manus) vamsa (genealogies), and vamsyanucharita (history of the solar and lunar
races mentioned in the vamsa)” (Leach 1949, 910-911). But this definition has to be
adjusted to include puranas in other Indian languages, which also have such
compositions inspired by their Sanskrit counterparts as translations, adaptations,
recreations and original creations in large numbers.

Purana literature is traditionally divided into (1) mahapuranas (2) upapuranas
and (3) sthalapuranas. Among these, sthalapuranas may be considered as a subtype,
derived from both mahapuranas and upapuranas. The following is a survey of the
sthalapurana literature in Tamil.

1 This is a completely revised version of a paper published by the present author as “Sthala-
puranas in Tamil” in the Research Papers (Annual Journal of the Department of Tamil of the
University of Kerala) (Nachimuthu 1984-1985). It is based on a survey and study of printed
sthalapuranas called Tamilil Talapurana Ilakkiyam (Krishnaswamy 1974), which formed part
of the M. A. dissertation submitted by V. Krishnaswamy of the 1972-1974 batch to the Depart-
ment of Tamil at the University of Kerala, Kariavattom under my guidance. Earlier Mu. Aruna-
chalam (2005 [1977]) has covered many of these puranas in his books on the history of Tamil
literature. This is the first complete study of this genre, though limited in some aspects. Since
then a few studies have appeared in Tamil and English. In Tamil a two-volume study of
sthalapurana literature by Ve. Ra. Matavan (1995) and in English studies by David Shulman
(1980), William P. Harman (1989) and recently Jay Ramesh (2020) have come out.

Published in: Malini Ambach, Jonas Buchholz and Ute Hiisken (eds.): Temples, Texts, and Networks: South
Indian Perspectives. Heidelberg: Heidelberg Asian Studies Publishing, 2022.
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2. Tamil Puranas

2.1 Classification of the Tamil Puranas

The numerous Tamil works that go under the name purana can be classified accord-
ing to their subject matter as follows (cf. Krishnaswamy 1974, 3—4):

(1) Puranas dealing with the deeds of gods:

Examples: mahapuranas and upapuranas, e.g., Maccapuranam (Visnu, Siva,
Murukan), Kiarmapuranam (Visnu, Siva), Civamakapuranam (Siva), Kanta-
puranam (Murukan), Upatécakantam (Murukan), Piramaottarakantam (Siva),
etc.

(2) Puranas dealing with the lives of great men:

Examples: Tiruttontar puranam or Periyapuranam (legends on the lives of
the sixty three Saiva Nayanmars), Cekkilar puranam (legends on the life of
Cekkilar, the author of the Periyapuranam), Tiruvataviratikal puranam (leg-
ends on the life of the Saivite saint Manikkavacakar), Pulavar puranam
(legends on the lives of seventy-two Tamil poets), Céytrontar puranam (leg-
ends on the lives of seventy-eight Murukan devotees), Sripurdanam (legends
on the lives of twenty-two Jain Tirthankaras and Jain kings), Merumantara
puranam (legends of Meru and Mandara, two great Jain devotees).

(3) Puranas dealing with the legends of places (also called sthalapuranas), which

enumerate the significance of miirti (the deity), sthala (the sacred locale) and
tirtha (sacred water bodies):
Examples: Tiruvilaiyatarpuranam (legends of Siva at Maturai), Koyirpura-
nam (legends of Citamparam), Karicippuranam (legends of Kaficipuram),
Tirunakaikkaronapuranam (legends of Nakaikkaronam or Nakappattinam),
Tanikaippuranam (legends of Tiruttani), etc.

(4) Puranas dealing with tirthas alone:

Examples: Kavirippuranam (or Piramavaivarttam) (legends of the river
Kaveri), Ponniccintu manmiya puranam (legends of the river Tampiraparani),
Pennainatip puranam (legends of the river Pennaiyaru).

(5) Puranas dealing with vratas (religious vows, acts of austerity, holy practices,
such as fasting, continence, etc.):

Examples: Civarattiripuranam (legends of Sivaratri connected with Siva),
Ekatacipuranam (legends of Ekadasi connected with Visnu).

(6) Puranas dealing with castes:

Examples: Cenkuntar puranam (mythological account of the Tamil weaving
and martial community), Vélalar puranam (mythological account of the
farming class).

(7) Puranas dealing with literary history:

(thirteenth—fourteenth century): legends about the discovery and compilation
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of the Saivite Tirumurais of the Tévaram trio, i.e., Appar, Campantar and
Cuntarar, at Citamparam).

(8) Miscellaneous:
Examples: Pitapuranam, Mapuranam (supposed to have been composed
during the Cankam period, i.e., about third century BCE to second century
CE), works which are not extant, etc.

2.2 Sthalapuranas in Tamil

Among the varieties of puranas in Tamil, sthalapuranas (or talapuranam in Tamil)
are most popular and available in large numbers. They are also known as oluku (e.g.,
Kovyiloluku) or mahatmiyam/manmiyam (e.g., Hastikiri mahatmiyam, Atikamalalaya
mahatmiyam, Kurukaimanmiyam, Cittavata manmiyam, etc.). Manmiyakkovai (e.g.,
Civalaya manmiyakkovai), lilai (e.g., Tiyakardcalilai), and vicetam (e.g., Cétuvice-
tam) are some less used synonymes.

Prose versions of sthalapuranas are known under a wide variety of names viz:
urpavam (557), kaipitu (399, 555), talavilakkam (439), tiruppatippirapavam (460),
pirapavacintamani (421), makattuvam (59), mahatmiya caram (194), makimai (23),
manmiyakkovai (173), manmiya cankirakam (244), rakaciyam (159), lilapirapavam
(98), varalaru (53), vilakkam (171), vaipavam (134, 574).2

3. Tamil Sthalapuranas — an Overview

3.1 Origin and History of the Tamil Sthalapuranas

Even though Mapuranam and Pitapuranam from Cankam times (third century BCE
to second century CE), Cantipuranam and Puranacakaram from the tenth century,
and some other purana works which are not extant now are known to us from the
literary history of Tamil, the origin of the first sthalapurana can be traced back to
the twelfth century only. In the twelfth century CE a work called Kannivanapuranam
composed by one Viraittalivan Paracamaiya Kolari is mentioned in the Tiruppatirip-
puliytr inscriptions of Kulottunka Colan I. Even though it is not extant now, one can
infer that it is a sthalapurana on Tiruppatirippuliytr, Kannivanam being the leg-
endary name for it. We do not know the nature of the other two works attributed to
him, viz. Astatacapuranam and Pampuliyir Natakam (Arunachalam 1973, 334-335).

Perumparrappuliyur Nampi’s Tiruvilaiyvatarpuranam or Tiruvalavayutaiyar
Tiruvilaiyatal of the thirteenth century is the earliest of the available sthalapuranas.’

2 The numbers in the brackets refer to the serial numbers in the sthalapurana bibliography in V.
Krishnaswamy’s Tamilil Talapurana llakkiyam (1974, 122-212).

3 Mu. Arunachalam (1970: 237-250) dates this text to the 13" century. S. Vaiyapuri Pillai (1952,
16) thinks that it belongs to the sixteenth century.
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century. After a lapse of a century, we see several mahdpuranas and sthalapuranas
written during and after the sixteenth century. Since puranas along with prabandhas
(texts belonging to various shorter poetic genres) dominated Tamil literary produc-
tion between 1500 and 1850, Prof. S. Vaiyapuri Pillai calls this period the Purana-
Prabandha period (Vaiyapuri Pillai 1957, 36).

The following is a list of some important sthalapuranas (cf. Krishnaswamy 1974,
12-17):

Table 1: Some Important Sthalapuranas

Century Name of work Author

12th Kannivanapuranam Viraittalaivan Paracamaya Kolari
(not extant)

13th Tiruvalavayutaiyar Perumparrappuliytr Nampi
Tiruvilaiyatarpuranam

14th Koyirpuranam Umapati Civacariyar

15th Kacikantam Ativirarama Pantiyan

16th Kamalalayaccirappu Maraifiana Tecikar
(Tiruvariarppuranam,),
Arunakiripuranam

17th Tiruvenkattuppuranam, Caiva Ellappa Navalar
Tiruccenkattuppuranam,
Tirttakirippuranam,
Cevvantippuranam,
Arundcalapuranam,
Tiruvirificaippuranam
Vetaraniyapuranam, Akora Munivar
Kumpakonappuranam
Tirukkitvappuranam Civappirakaca Cuvamikal
Cikalattippuranam Karunaippirakacar, Velaiyar
Tirukkalukkunrappuranam Antakakkavi Virarakava

Mutaliyar

Tiruvilaiyatarpuranam Paraficoti Munivar

18th Tirukkurralappuranam Tiriktitaracappak Kavirayar
Karicippuranam (first book) Civafiana Munivar
Tiruppatirippuliyiirppuranam Citamparnata Munivar
Tiruvanaikkappuranam, Kacciyappa Munivar
Perirppuranam,
Pavaliarppuranam,
Tanikaippuranam,
Kaiicippuranam (second book)

19th Amparppuranam, Minatcicuntaram Pillai

Uraiyiirppuranam,
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Kumpakonappuranam,
Tirukkurukkaippuranam,
Koyilirppuranam,
Curaimanakarppuranam,
Taniyurppuranam,
Tirutturuttippuranam,
Tirunakaikkaronappuranam,
Tirupperunturaippuranam,
Tirumayilaippuranam,
Tiruvarankulattalapuranam,
Tiruvalolipurriarppuranam,

Pattisvarappuranam,

Mannippatikkaraippuranam

Tirunelvelittalapuranam Nellaiyappa Kavirayar
20th Anniyirttalapuranam, Kantacami Cuvamikal

Kavacaippuranam

3.2 A brief survey of the Tamil sthalapuranas*

There are more than four hundred sthalapuranas in Tamil in verse form alone, only
half of which have been published so far. A number of prose versions and adaptations
of these puranas are also available. There is also the collection of local legends by
Col. Mackenzie (1754-1821) in prose form, which is kept by the Government
Oriental Manuscript Library, Cennai. A number of sthalapuranas are still in
manuscript form and yet to be published, and a few published works cannot be traced
any more.

We know of more than fifty sthalapurana poets from the twelfth to the twentieth
centuries. Some of them have written more than one purana of this type: Caiva
Ellappa Navalar (seventeenth century) wrote six puranas, Kacciyappa Munivar
(eighteenth century) five puranas and Minatcicuntaram Pillai (nineteenth century)
twenty-two.

Even though the sthalapuranas are distributed all over Tamilnadu, the Cola
country has particularly many of them because of its numerous temples. Sthalapura-
nas are also available for places like Kas1 or Tirukkonamalai (Sri Lanka) outside of
the Tamil country. Several religious centers have received more than one purana
written by poets in different periods. This includes Maturai (seven), Citamparam
(six), Tiruvannamalai (five) Kumpakonam (four), Kaficipuram (three), Cirkali (two)
and Palani (two).

4 This discussion is based on the bibliography given in Krishnaswamy 1974, 123-212. Apart
from old poetical compositions of sthalapuranas, it includes prose versions and also contains
some repetitions. Therefore the statistics based on this bibliography are only indicative and
need further verification.
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Among the sthalapuranas, roughly three hundred belong to Siva, thirty belong to
Visnu, and twenty belong to Murukan. There are two Jaina sthalapuranas, but these
seem to be prose versions (Pinti Jinalaya tala varalaru, Tirunarunkontai tala vara-
laru). The Nakir Antavar puranam seems to be the only poetical version of this genre
belonging to Islam.

3.3 Development of the Sthalapurana: Motivating Factors

If we look into the origin of the puranas and sthalapuranas in particular, we can
perceive how various religious, political, economic, socio-cultural, literary and
intellectual factors have played important roles in the development of this genre.

3.3.1 Religion

The Bhakti movement and the intense temple building activities of the Colas and
subsequent rulers have created numerous religious centers as places of veneration by
the devotees. The educated clergy together with the laity created Puranic and local
traditional stories and synthesized them to increase the reputation of these temple
centers. These stories later formed the nucleus of the numerous sthalapuranas (Vai-
yapuri Pillai 1957, 311-319). A sthalapurana marked the antiquity and sanctity of a
place, trying to give it a pseudo-history and assert its eminence based on a mythical
formula. Every place vied with each other in having a sthalapurana to satisfy the
pride of its inhabitants and to attract pilgrims.

3.3.2 Politics

After the rule of the Colas, who unified the Tamil country and culture, the country
was fragmented and came under alien rule. In the absence of a unifying leadership,
the people and local leaders could not have a wider political outlook. This kind of
political conditions fostered a form of patriotism that could only be local. Nampi
(thirteenth century) in his Tiruvalavayutaiyar Tiruvilaiyatarpuranam adds an invoca-
tion to the Pantiya country and Maturai, which shows his stirring up of sub-national-
ism and local patriotism during the decline of Pantiya rule (see Readings 2.2). In the
same vein the later poet Paraficoti (seventeenth century) in his Tiruvilaiyatarpu-
ranam displays his fervour of nationalism and his love for his mother tongue Tamil
in times of adversity (Nachimuthu 2009) (see Readings 3 and 5).

3.3.3 Economic Conditions

At the time of the composition of the puranas, famines and pestilence were common
and the general condition was one of adversity. People turned towards religion and
found solace in the Puranic lore, which tried to create a utopia of the past and the
future. These myths tried to provide a basis for social faith and action. Prof. T. P.
Meenakshisundaram (1965, 166—-167) is right when he observes that “in the age of
despair and despondency, hope is stirred in the hearts of men” by these puranas. This
may be illustrated from the rich descriptions of the landscape, country, city and
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temple found at the beginning of the majority of sthalapuranas, a poetical prere-
quisite for a mahakavya composition (see Reading 1).

3.3.4 Socio-Cultural Factors

Puranas of various temples can be seen as collections of folktales. Their value as
such has remained clouded by their religious association. It is because of their being
folk literature that they appeal to the common man (Meenakshisundaram 1965, 166—-167).
The sthalapuranas contain stories about gods, semi-gods, heroic kings, Brahmins,
hunters, low-caste people (Pallars/Paraiyars) and even animals and birds. All of them
became equal in these puranas and they carry the message of God’s love for all, even
to sinners. So the puranas tried to integrate the different social and cultural factions
at least in their fictional world. It is this Puranic lore which has helped to build up
common pan-Indian social and cultural traits at the all-India level. The puranas
themselves state that they are intended to be used by the Stidras and women, who are
less educated, than the other three upper castes, who can directly read the scriptures.’
Here it should be understood that the word puranas refers to the narratives or stories,
which were rendered as literary compositions by poets with many literary
embellishments and might have been read by the elite. Later they were rendered and
delivered to the layman with appropriate discourses like oral, musical, dance or other
fine art forms like scultpture, painting, etc.

Rather than depicting a utopia, some conservative poets attempt a realistic por-
trayal of the times, including the intrusion of foreign powers into the land. Maraifiana
Campantar (sixteenth century) as a traditionalist describes the social structures as
ordained in the works like Manusmrti in his Arunakirippuranam (valampuriccaruk-
kam). In his Kamalalayaccirappu (Tiruvararppuranam), he bemoans the intrusion of
foreigners and the attendant decline of old values (see Reading 5).

5 Tirukkurralattalappuranam, nirpayanuraitta carukkam, verse 2 (p. 201):
2,8 wep HICwTH af®CLG)Duig euis aTbs eurmeri
F19) el GBS BSGLD MURW (5SS (LoewTTSG LoewDF FTTLTGUIGILD
BPuWevr @iy mies Wi #51i5S T DidE wenp BlSLHS 6\ TesTg T
Sewn@uwiLy grewiioeuis Gni® mroOweteyengLi BnI% mrGeom
ati marai niloti vitupéreytuvarka lanta nalar
cati manu ventarukkum vaiciyarukku munarttu maraic carpaleytum
nitiyild vippira mankaiyar caturttar pirarkku marai nikalttonata
lotiyapu ranamavark kuruti nitlenavuraippa ruruti niillor
“The Brahmins will obtain salvation by reciting the ancient Vedas. The ruling kings of higher
caste and the merchant class (VaiSyas) will also obtain salvation by the authority of the Vedas.
For the Brahmin ladies and the people of the fourth order, who have no legal status in the social
order, the Vedas cannot be imparted. So the authors of scriptures will ordain that the puranas
which are recited are the religious texts for them”.
See also such instances in other sthalapuranas, e.g. Kamalalayaccirappu (Tiruvariarppura-
nam), payirac carukkam 30.
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3.3.5 Literary Background

During the epic age (early epic period: 750-1000 CE, late epic period: 1100-1300
CE; cf. Vaiyapuri Pillai 1957, 12), religion and the taste for romantic stories were
the motive spirits behind most of the literary creations (cf. Krishnaswamy 1974, 5).
But during the period of puranas and prabandhas (1500-1850 CE, cf. Vaiyapuri
Pillai 1957, 12), religion appropriated all the literary pursuits and this has gradually
led to the degeneration of the epic spirit and the multiplication of purana literature.
Tamil puranas, unlike the colorless Sanskrit Puranic accounts, which are more
informative than literary, emulate an epic model with mythical content (see Readings
1). However, this exercise can be considered to have failed due to the lack of remark-
able creative genius, sterile imagination, insipid style and imitative qualities.® We
could still extract certain fine portions of literature in these works here and there,
and a few sthalapuranas are as good as any other good epics. As poetic creations,
these works must have been read and enjoyed by the highly literate elite of the upper
social strata of society. They formed a source book for the popular speakers and
experts in literary and religious discourses for making their own versions in speech,
prose and ballad form for the benefit of the semi-literate womenfolk of the higher
social strata and for the other less privileged of the society. Many of the episodes are
enacted as dance and drama and also as rituals on festive occasions (e.g., Tiruvilai-
yatarpuranam). Many prose versions of the Tiruvilaiyatarpuranam based on the
poetical versions in the popular idiom are available in the palm-leaf tradition and in
print culture.” It shows how the sthalapuranas are transmitted across time and social
groups. In the learned tradition the poetical versions were learned and commented
upon regulary (e.g., Paraficoti’s Tiruvilaiyatarpuranam, Karicippuranam, Tanikaip-
puranam, etc.).®

6 See for example the description of the semi-arid hillock of Cennimalai in Cennimalaittalapu-
ranam 5.2, which is a mere imitation of the earlier conventions contrary to the realties. This
seems to be the case with earlier works also.

7 Examples of prose versions of the Tiruvilaiyatarpuranam are available in unpublished palm-
leaf manuscripts. In the modern period, the prose paraphrase of Paraficoti’s Tiruvilaiyatarpu-
ranam by Arumuka Navalar (1822-1879) of Jaffna, Sri Lanka, is popular (Arumuka Navalar
1957). Another popular version was prepared and edited by Arunacala Mutaliyar and Pavai
Kaliyanacuntara Mutaliyar and published in a large font by the famous Irattina Nayakar &
Sons, Cennai (Kaliyanacuntara Mutaliyar 1971). Similarly, episodes like the valai viciya
tiruvilaiyatal (the game of Siva fishing by casting the net in the sea) from the Tiruvilaiya-
tarpuranam were rendered as villuppattu ballads in Tamil and Malayalam and were performed
in Kanniyakumari district. At least three versions in Tamil (Viv€kanantan 2000, 2006; Selvala-
kshmi 2005; Valaivicupuranam, ed. by Pulavar Vi. Cokkalinkam 2008) and one in Malayalam
(Vivekanantan 2000) are available.

8 For example the writing of modern commentaries to Paraficoti’s Tiruvilaiyatarpuranam (1927)
by Na. Mu. Veénkatacami Nattar and to the Tanikaippuranam (1965) by Kantacamiyar et al.
These texts were part of the syllabi for graduate courses in Tamil in the universities of Tamil
Nadu. See also the modern commentary to the Kaiicippuranam (2012) by Caravana Catacivam.
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The Tamil sthalapurana compositions have generally been inspired by Sanskrit
counterparts and so we see the reflection of a common literary milieu in them.’ All
the other Dravidian literatures show the same trend in this period (Matavan 1995).

3.3.6 Linguistic Milieu

The period of the sthalapuranas in Tamil literature may be roughly reckoned as eight
hundred years from the twelfth century onwards. This was a period in which Sanskrit
had gained much importance in education, administration, religion, philosophy and
all the domains of knowledge. So Tamil-Sanskrit bilingualism was prevalent. The
Tamil sthalapuranas always claim a Sanskrit source for their composition. Therefore
one can notice the impact of ideas and the language of Sanskrit on the idiom of Tamil
works, which may have to be worked out comparatively.

A discernible linguistic domain of Tamil-Sanskrit interaction is the interpretation
of the local names or what is called the etymological interpretation of place names.
During this period the Tamil language was languishing due to the decline of native
rule and consequent lack of patronage. It seems that the average education level in
Tamil was very low and the spoken variety in different dialects of Tamil gained
currency, leaving the standard language in the hands of a bilingual elite. Due to this,
the standard forms of place name became corrupted, leading to fanciful etymologies.
While this took place as an internal change the influence and prestige of Sanskrit led
to a fashion of sanskritising Tamil names and translating the Tamil names into
Sanskrit with bizarre etymologies and all such forms became standardized place
names. At times a reverse translation of sanskritized names also took place. For
example, the name Cirrampalam was corrupted to Citamparam due to regular
internal changes in Tamil (r>f dentalisation, r>/ alveolarisation) but later received a
Sanskrit etymology (cit, “consciousness,” “wisdom,” ambaram, “atmosphere,”,
“sky,” “ether”). Cities had multiple names in different epochs. The names of rivers
and other water bodies which are celebrated as tirthas are mentioned in the sthala-
puranas. The origins of all such names are explained with fanciful etymologies in
the sthalapuranas (e.g., the multiple names of Maturai in Nampi’s Tiruvilaiyatarpu-
ranam, verses 9—15). As such, the sthalapuranas provide a wide variety of linguistic
data to know the folklore of place names. All these phenomena have been docu-
mented and studied on the study of place names by different authors (Puthusseri
Ramachandran and Nachimuthu 1987, Nachimuthu 1993).

3.3.7 Other Factors

The mahapuranas and sthalapuranas fulfilled the need of the society for a descrip-
tion of history and geography of the land and also as sources for the religious
cosmogony and cosmology. One can observe these aspects in the Puranic literature
with their own methods of historiography (Ali 1966). In addition to being epics and

9 Contrary to what S. Vaiyapuri Pillai says in his work (1957, 318).
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myths, the sthalapuranas tried to be substitutes for history, geography, philosophy,
ethics, fine arts, grammar and so forth. As such, they represent a premodern form of
historiography. The critique of the puranas by the great social reformer Periyar E.V.
Ramacami Nayakkar (1879-1973) is worth mentioning here (Viramani 2007).

The sthalapuranas served as pilgrims’ travel guides with details of places of
interest to be visited in the holy cities by the devotees.

The sthalapuranas also served as a constant source for the poets, sculptures,
painters, musicians, dancers and other artistic groups for creating their artefacts with
special reference to the places of worship.

4. Sthalapurana — Definition, Structure and Other Characteristics

4.1 Definition of Purana in General

The Tamil poetological literature provides various definitions of the puranas. The
oldest extant Tamil treatise on grammar and poetics, the Tolkappiyam (ca. first—third
century CE) discusses the concept of fonmai (narratives on antiquity), one of the
eight vanappus (forms of beauty),' which may be equated with the puranas:

tonmai tane

uraiyotu punarnta palamai merre. (Tolkappiyam Porulatikaram Ceyyuliyal 237,

Péraciriyar’s commentary)

“That (composition) which is tonmai

is composed of old stories (in poetry) together with prose.”

The commentators give Ramayana, Mahabharata, Takatiir yattirai, and Cilappati-
karam as illustrations. Though some of these works belong to the group of itihasa,
the definition is applied to puranas, too (Subramanian 1978, 325).

The Centan Tivakaram, a Tamil thesaurus (nighantu) of the eighth century,
repeats the Sanskrit definition of the puranas (Vaiyapuri Pillai 1957, 13-15):

staflw alwpens! allifdEnisremev
<, Mwp sllpred GrMG ar_s&)
2 w&lar CoapmupLd sarflul) eflm)Suyd
USFT O\DTEETEID DT TH W (HLH>

10 According to Indra Manuel (private communication), the above portion of the Tolkappiyam
may be summarized as follows: Vanappu is the term used by Tolkappiyanar as per the reading
of Peraciriyar to refer to the final eight organs of poetry enumerated by Tolkappiyanar in the
first sitra of the Ceyyuliyal. These eight deal with the characteristics that are commonly found
in fotarnilaiccceyyul (narrative poem or epic poem), i.e., poems other than single stanzas. These
represent certain forms of elegance in poetry. Ammai — brevity and sereneity; alaku — use of
poetic words; fonmai — ancient story recited in verse mingled with prose; 7ol - exalted theme
and melodious language; viruntu — novelty in composition; iyaipu — the use of the same conso-
nant to close all the sections; pulan and ilaipu — choice of sounds and prosodic feet are the
criteria involved in the definition of these eight.
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Goug praferi 3 CauPwblrmipssepLd

2APESTS &7 CQFuiGuyLst

QIIIGTH BALL_T6) MLy LoTDDELD

g uyd Limgud® syPley augs@argse (Centan Tivakaram, p. 309)

[Variants:! aflensfw Qupems, eferbusig@upeams (afllbueid),? e @Gsme
Ognesstenippnieus Dupamsyd,’ Geug prealler,’ Syrer@upensyd,” yaiaealr,
Blair]

kaviya viyarkai® virikkunkalai

ariyan tamilal neritin atakki

ulakin rorramum iliyin irutiyum

vakaica ronnir raruvatiyarum?

veta navinar? vetiyarolukkamum

atikkalat taracar ceytiyum*

avvalar’ nattal ariyu marralum

atiyum patiyum?® arivu varakkilattal.

[Variants:? vilampiya iyarkai, vilampanattiyarkai (vitampanam),? alakucal tonnii-
rraruvara tiyarkaiyum,’ véta navin,* aracaratiyarkaiyum,’ avvavar,® arivara)

“When the nature of kavyas/vitampanam is described, (it is like this:) it is com-
posed including appropriately in ariyam (Sanskrit) and Tamil the origin of the
world, the endings of epochs, the classification of the ninety-six types of people
and so forth, the conduct of Brahmins who have the Veda on their tongue, the
information relating to the ancient kings, the capacity to understand the
knowledge of the above through their different countries/places/locales and
narrates (these) to enable others to gain knowledge through the acts of dancing
and singing.”
The above verse has several variant readings and seems to define an epic. The phrase
atiyum patiyum poses a difficulty. Prof. S. Vaiyapuri Pillai thinks that it might have
defined a dance/drama variety called vitampanam according to another textual
variant found in the Yapparunkalavirutti (eleventh century) (siitra no. 96) (Vaiyapuri
Pillai 1957, 13—15). However, we can surmise that Puranic subjects might have been
enacted with dance/drama and song. The Piampuliyiir natakam of the twelfth century,
which is no longer extant, might have been such a piece.

Pattiyal works (treatises on literary genre) also use the terms kappiyam (long
narrative poems) and puranam synonymously. The Venpappattiyal (twelfth century)
defines kappiyam and puranam as defective in the four purusarthas (urutipporul,
“objectives worthy of human pursuit”) and states that the puranas in particular
should describe the history of dynasties (kulavaravu, cf. vamsanucarita) in the kari-
kai (kattalaikkalitturai) meter. But no such work is extant now. The Citamparap-
pattiyal (sixteenth century) and the Pirapanta marapiyal (eighteenth century) closely
follow the Venpappattiyal. For the Tonnil vilakkam (eighteenth century), kappiyam
and puranam are the same but the latter should narrate several stories. All of this
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seems to indicate that Puranic materials have been composed in the form of epics
(Subramanian 1978, 453-457; see Readings 1).

4.2 Definition of the Sthalapuranas

There is no specific definition available for sthalapuranas in these grammatical
works, but the definition for puranas in general might have been applied to sthalapu-
ranas, too. It is not clear whether the phrase avvalar (avvavar) nattalariyum arral,
“to understand the knowledge of the above through their different countries/ places
or locale” in the Céntan Tivakaram refers to sthalapuranas.

Sthalapuranas differ from puranas in their selection of content features and also
in quantity. While the puranas conform to the fivefold definition (paiicalaksana)
described above, the sthalapuranas have a restricted scope, i.e., they concentrate on
marti (the presiding deity), sthala (locale) and tirtha (sacred waterbodies) only.
Sthalapuranas focus on a place, its history, geography, legends, traditions, etc., but
many of the sthalapurana materials are taken from puranas and modelled on them.

Urinnicai (a eulogistic poem describing the town of the hero in fifty, seventy or
ninety innicai-venpa verses), irnéricai (a poem incorporating the name of the hero’s
town containing fifty, seventy, or ninty néricai-venpa verses written in eulogy of the
town or place of residence of the hero) and #irvenpa (eulogistic poem describing the
town of the hero, in ten venpa verses), the literary genres connected with hero’s
place, might have developed in the course of time into sthalapuranas. However, the
nature of these genres is not known except that they glorify a place (Subramanian
1978, 453—-457).

4.3 Structure of the Sthalapuranas
4.3.1 Common Structural Features

Tamil sthalapuranas follow a common structure. Generally, all works begin with the
following chapters:

1. Kappu — invocation for safety
. Katavulvalttu — invocation of different deities
. Avaiyatakkam — apologetic preface
. Tirunattuccarukkam — chapter on the country
. Tirunakaraccarukkam — chapter on the city
. Naimicaranyaccarukkam — chapter on the Naimisa forest
. Puranavaralaru/payan — chapter on the history of the narration or the benefits
(gained through reciting the text)
. Tirunaticcarukkam — chapter on the river
9. Talamakimaiccarukkam — chapter on the legendary/mythical significance of
the city
10. Miirtti vicétaccarukkam — chapter on the significance of the presiding deity
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Most of the chapters (except 6, 7, 9, and 10) are common to works of the kappiyam
genre, too. The order and the remaining chapters may change from one purana to
another.

4.3.2 Division and Size of the Sthalapuranas

The sthalapuranas are divided into chapters known as carukkam (e.g., Cetuppura-
nam), patalam, manmiyam (e.g., Cennimalaitalapuranam), attiyayam, (e.g., Kolacala
stalapuranam), etc. Some puranas also contain a larger division into kantams (parts),
e.g.:
Paraficoti’s Tiruvilaiyatarpuranam: maturaikkantam / kiitarkantam / alavaykkan-
tam
Kitarpuranam: kirutakantam / tirétakantam / tuvaparakantam / kalikantam
Cuntarapantiyam: urpattiyakantam / tikkuvicayakantam / ukkirakantam / lilakan-
tam.
Nellaiyappa Kavirayar’s Tirunelvelit talapuranam has 120 carukkams. Minatcicun-
taram Pillai’s Tirunakaikkaronappuranam contains sixty-one carukkams and the
Cennimalait talapuranam is divided into six manmiyams. Among the sthalapuranas,
the Tirunelvelippuranam is the largest with 6912 verses and the Kavacaippuranam
the smallest with 193 verses.

4.3.3 Metre

Even though the kattalaikkalitturai metre is mentioned as proper for the puranas by
the Venpappattiyal (see above), no purana composed in this metre is available.
Different types of the viruttappa metre are widely used. Kirttanai (Tirumeyyam
Isvaranperil stalapuranak kirttanai) and kummi songs (Ramesvaram Tirttamiirtti
visésa rattinam) are also rarely used.

4.4 Other Characteristics of Sthalapuranas

Since sthalapuranas are modelled on both epics and puranas, they contain the
elements of an epic that are enumerated by the poetician Tanti and others.

4.4.1 Plot Structure

The story of the sthalapuranas is not a connected and cogent one and so there is no
plot structure worth the name. It is more episodic in nature. This is one of the
distinctive characteristics of sthalapuranas.

4.4.2 Sources of the Sthalapuranas

All the Tamil sthalapuranas claim a source in one of the mahapuranas or
sthalapuranas in Sanskrit:

Table 2: Tamil Sthalapuranas and their sources
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No. Sthalapuranas Source in Sanskrit

1. Nampi’s Tiruvilaiyatarpuranam  Uttaramahapurana, Sarasamuccaya
(not extant)

2. Paraficoti’s Skandapurana, ~Sarkara- (Agastya-)

Tiruvilaiyatarpuranam samhita, Halasyamahatmya

3. Katampavanapuranam Katampavanapurana
(Niparanyamahatmya)

4. Kitarpuranam Brahmandapurana,
Ksetramahatmyakhanda, chapters §2-93

5. Periirppuranam Brahmandapurana, Kaumarasamhita,
Kumarakhanda

6. Tirunakaikkaronappuranam Saivapurana, Sanatkumarasamhita,
Uparipatalam

7. Koldacalastalapuranam Lingapurana, chapters 101-133

8. Tirukkurralappuranam Danavaibhavakhanda, chapter 18

9. Avindcippuranam Skandapurana, ~Sivamahatmyakhanda,
chapter 60

In some cases the purported Sanskrit original is not available. Even in Sanskrit, there
will be many sources for a sthalapurana. Even though all the puranas claim to have
a Sanskrit source, no Sanskrit versions refer to any Tamil original source. It is a fact
that many of the accounts in the sthalapuranas belonged to Tamil oral or written
versions, but because of the perceived religious superiority of Sanskrit, even original
Tamil works felt proud in calling themselves as translations or adaptations. This
should be taken as an expression of authority and should be treated as overdoing a
convention. The claim and extent of Sanskrit borrowing needs a closer study. The
Sivalilarnava, a Maturai sthalapurana in Sanskrit by Nilakantha Diksitar (seven-
teenth century) follows the Tamil works on Tiruvilaiyatarpuranam. There are also
works in Telugu, Kannada (Halasya by Venkatesh of the eighteenth century) and
Malayalam (Halasyamahatmyam by Chathukutty Mannadiyar) that give the stories
of the Halasyamahatmya closely following the Sanskrit text.

4.4.3 History of the Transmission of the Narration of the Sthalapuranas

Most of the sthalapuranas also claim that they have been transmitted from Siva
through several intermediaries like the following:
S’ivgpur&nas Visnupuranas
. Siva Narayana
. Parvatt Brahma
. Murukan
. Nandi
. Narada
. Vyasa
. Valmiki
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8. Suta

9. Eccar
10. Agastya
11. The sages in the NaimiS$a forest
12. The sages in Kast

The order through which the story was transmitted may vary slightly as in the case
of the Tirunakaikkaronappuranam (Parvati narrating to Siva) and the Périrppura-
nam (Murukan to Vyasa through Nandi and Narada). Nampi and Paraficoti say that
the Tiruvilaiyatarpuranam was finally retold by Agastya. The Kitarpuranam was
told by Narayana through Brahma, Narada, Vyasa and Siita to the sages in the
Naimisa forest. The Kolacalatalapuranam was narrated by Vyasa.

In the introductory part of each sthalapurana, Suta enters the the NaimiS$a forest,
which was created by Brahma with his cakra for the rishis. On the kind request of
the rishis, Stita begins to narrate the story of one of the holy places for the benefit of
the rishis. There are interruptions and questions by the fellow rishis, who are the
audience to the discourse.

The earliest sthalapuranas mostly follow this model. But the later sthalapuranas
vary much in these details. The Cennimalaittalapuranam (eighteenth century) nar-
rates that it was found written on a copper plate in Kaficipuram and was revealed by
Lord Murukan to one Caravanamunivar, who later built a temple and established
acity. It tries to integrate Puranic and traditional accounts and purports to be
historical. The modern Anniyirttalapuranam (twentieth century) straight away
narrates the mythical, legendary and other traditional accounts without the regular
puranic introduction.

4.4.4 Sthalapurana Stories and their Classification

All the puranas purport to give the history of a place through four yugas. The history
is narrated in several stories and these stories are of different kinds. Basically these
local legends are either etiological or etymological. The former type of stories
explains the origin of natural features, customs, etc. and the latter explains the origin
of names. !

11 In the works Motif index of Folk Literature (Thompson 1955-58) and The Oral Tales of India
(Thompson and Balys 1958), these types of stories are listed under the mythological motifs (A
600 — 899 — Cosmogony and Cosmology; 900 — A 999 — Topographical features). The motif
No. A 1617 in these two works, is about the origin of place names. The different Tamil sthala-
purana stories have been subjected to a structural study by scholars of the Department of Tamil,
University of Kerala, Kariavattom under the guidance of K. Nachimuthu (Nachimuthu 1976,
1981; Sankari 1976; Vijayalakshmi 1977; Lalitha 1978).
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Local legends

Etiological Etymological
Explain natural features, Explain names
customs

The stories can be further classified as follows:

Table 3: Sthalapurana stories and their classification

No. Storytype Characters Yuga Example
1. Myths Gods, goddesses (e.g., Kirta, Tatatakai varalaru,
Siva, Parvati, Indra, Treta, Intiran pali tirttal,
Visnu, Vayu) Dvapara  avatara stories, Vayu-
Vasuki rivalry
2. Myths Rsis, Asuras, Vasuki, Dvapara  Pataiijali, Ravana,
celestials, rivers, etc. Kundodara, Ahalya,
Kamalini, Anindita,
Ganga

3. Legends Mythical kings Treta, Malayattuvacan,

(mythical) Dvapara, = Mucukuntan, Cipi,
Kali etc.

4, Legends Kings, saints Kali Ceramanperumal,
and Varakunan, Nakkirar
tradition Periyalvar,
(historical) Manikkavacakar

5. Folktales Sparrow, pig, stork, Kali Tiruvilaiyatarpuranam
(fables, etc.
animal
tales, fairy
tales, etc.)

4.4.5 Two Kinds of Mythological Stories: Constitution of a Sthalapurana
Complex

The mythological stories are of two kinds: (1) common or cosmopolitan and (2)
local. Legendary stories are either mythical or historical. All these stories aim at
religious, philosophical and moral teaching. Some of them are treated as allegorical
(HiranyakaSipu story, Stirapadma story, Tripurantaka story). These stories continu-
ously received accretions over the periods. For example:

+ In the mythological story explaining the name Palani, the story of Avvaiyar
is added in modern times in popular and film versions.
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« The Nakkirar tale from the Tiruvilaiyatarpuranam has been amplified with
new motifs in the Cikalattippuranam (seventeenth century) (Nachimuthu
1976).

¢ A new motif of the visit of Cuntararmurtti Nayanar to Tutiyalur (near Coim-
batore) is found in the Tuticaippuranam (nineteenth century), but it is not
found in the Perirppuranam (eighteenth century) or in the Tiruttontar
Puranam (Periyapuranam) (twelfth century).

« A new motif of Siva’s visit in the guise of an untochable is added in the story
of Comaci Maranayanar in the Amparppuranam (Arunachalam 1977), but is
not found the in Tiruttontar Puranam (Periyapuranam).

In these stories, we see mythology and legend intermingling. Generally, we see in
these stories the opposition of good and bad and how they are mediated. Many of the
sthalapurana stories are intimately connected with the stories of the nearby famous
temples (e.g., Palani with Cennimalai in the Kongu Country; Kanniyakumari with
Cucintiram in Naificilnatu; Citamparam with Tiruvarir in the Cola country; Maturai
with Tirupparankunram in the Pantiya country) and they constitute a sthalapurana
complex (or cluster or network) of a particular area (Nachimuthu 1974, 21). This is
a networking device by which later settlements and places tried to partake in the
antiquity of the nearest famous centers. This also helped the less popular and local
temples to link themselves with the major temple centers and to get a regional (or
sub-regional) and sectarian identity. Sometimes the networking may be a reflection
of the political and religious administrative control from above. Apart from this,
common religious practices and festivals in the temples also foster an integration into
the network.

The second kind of local stories reflects a local or native ambience for the
devotees to feel empathy with the religious centers. The story of God becoming a
member of a subaltern community as pallan, “male tiller,” and palli, “female tiller,”
in the Periarppuranam and the distribution of stories among the different castes and
groups in different sthalapuranas aim at a social integration in the context of religion
and people. A story in Nampi’s Tiruvalavayutaiyar Tiruvilaiyatarpuranam about the
rendering of justice in the Pantiya court with an etiology of a proverb is an interesting
example for the absorbtion of folklore into the puranas (Reading 2.1).

4.4.6 Two streams of Folklore: Higher and Lower or Cosmopolitan and Local

As explained earlier these Puranic stories belong to the realm of folklore. Two
streams of folklore join in these puranas. One belongs to the educated or higher
folklore and the other the uneducated or lower (non-literate) folklore. The mytholo-
gical accounts belong to the first variety and the other types to the second. Since the
puranas have been influenced, modified and transformed by the higher folklore, it is
very difficult to separate the one from the other. On the whole the literature is
intended for the folk and so the folk motifs were accepted with due transformation.
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4.4.7 Characterization

Sthalapuranas being collections of short stories and episodes, the epic characteri-
zation is absent and whatever is available is only fragmentary and only in few cases
we can see some examples worthy to remember (e.g., Nakkirar, Tarumi and Vanti
in the Tiruvilaiyatarpuranam,).

4.4.8 Hero of the Epic: Place as the Parallel Hero

The presiding deity is generally considered as the hero of the sthalapurana, and the
individual tales are connected through the heroism of the deity. But the adventures
and deeds of the deity alone are not completely described. On the other hand, we see
that the origin, growth, history and other manifold significance of the place are
depicted in the sthalapuranas. Therefore, it would not be inappropriate to call the
place the parallel hero or the hero eulogized in the work (pattutaittalaivan) of the
sthalapurana, the main hero or hero protagonist being the presiding deity. This may
be equated with the concept of pattutaitalaivan (hero eulogized in the work or exter-
nal hero of poetry) and kilavittalaivan (the hero as a protagonist proper of the plot).
In the sthalapuranas, the place or locale (sthala) is equal to the pattututaittalaivan
and the presiding deity is equal to the kilavittalaivan. Paraficoti (seventeenth cen-
tury), in his Tiruvilaiyatarpuranam, explicity declares that the god of Madurai, who
himself is the Pantiya king, is the hero of the epic (nakarappatalam 108). Perum-
parrappuliyiir Nampi (thirteenth or sixteenth century), in his Tiruvilaiyatarpuranam,
adds invocation verses to the Pantiya country and to Maturai. This deification of the
country and the place by the two poets may be due to the nationalistic spirit in the
midst of alien rule during their times. But literally it can be interpreted as denoting
the external hero of the work (see Reading 3).

4.4.9 Other Elements

The other epic elements like four purusarthas, descriptions of the country, city, river,
sun, moon, reasons, etc. are vividly added in the sthalapuranas like in any other epic.
In fact, many poets displayed their skill in imageries, and narration in the sections
dealing with these elements (see Reading 1).

4.4.10 Imagery

The imagery of these poets is marked by mythical or supernatural imagination and
fantasy. Even the natural descriptions are influenced by mythical elements. The
mythical and the real world intermingle and create a world of fantasy. When we
approach them with an open mind and heart, some of them are appealing and initiate
in us an intense feeling of oneness with the gods and celestial beings at least in our
mental word (see Reading 1).
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4.4.11 Style

The style of these works is archaic, imitative and difficult to understand and certainly
it needs an exponent to interpret. Since most of the puranas were intended for oral
discourse (katappiracankam) by an expert with an elaborate commentary and inter-
pretation, they can afford to be like that. The purana itself is narrated by a mythical
story teller, Suta.

The puranas contain many word plays and varieties of collani (figures of speech
based on words). There are also imageries pertaining to grammatical and philoso-
phical concepts (see Reading 6.2). This was due to the fact that the purana poets
were great scholars too. Some of them wrote grammatical works (Vaittiyanata
Tecikar, seventeenth century) and commentaries (Civafiana Munivar, 1753-1785;
Nirampavalakiya T&cikar, sixteenth century). Due to their erudition, these scholar-
poets could not but betray their scholarship through these works (Selvanayakam
1965, 192-193).

5. Sthalapuranas and Other Disciplines

5.1 Sthalapuranas and Classical Literature

In the sthalapurana age, classical literature and religious literature were learned side
by side. The sthalapurana poets tried to give a continuity to the old classical tradi-
tions by incorporating them in the puranas in form of imageries and in the plot
structure (Murugavel 1975). For example, Kacciyappa Munivar introduces the old
akam (love) and puram (war) concepts of Tamil poetics in his Tanikaippuranam
(kalavuppatalam, ciparipiarnanamappatalam) and employs images based on gram-
matical and philosophical concepts (see Reading 6).

5.2 Sthalapuranas and History

All the sthalapuranas pretend to give a history of the place from the religious point
of view, which amounts to a remote knowledge of certain historical occurrences and
personalities, highly influenced by mythical formula, and so they should not be relied
on as such. A few exceptions exist like the Tiruvilaiyatarpuranam of Maturai.

5.3 Sthalapuranas and Other Branches of Knowledge

As these puranas were also intended as “applied literature,” other important
branches of knowledge were elaborated in them, which is also a feature of epics (see
Readings 4 and 6). Nampi’s Tiruvilaiyatarpuranam (twenty-eight nari kutiraiyana
tiruvilaiyatal) adds an account of horse breeding, just like the Cilappatikaram (third—
fourth century) (fourteen warkankatai 180-200) adds ratnapariksa (gemmology).
Some puranas explaining the rituals, ethical codes and philosophic ideas for the
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benefit of the common man, e.g., the summary of the Tamil Saiva Siddhanta Agama
text Civatarumottaram (sixteenth century) (see Reading 6) and a brief summary of
Saiva Siddhanta philosophy in the Tanikaippuranam (chapter 8, Nanti Upatécappa-
talam). In addition, many sthalapuranas are constructed as catechisms of tenets and
practices of religion, theology and philosophy (e.g., Tanikaippuranam, Periarppura-
nam, Kancippuranam of Kacciyappa Munivar, Kitarpuranam) (see Readings 4 and
6). It may be pointed out here that the last chapter, called civapunniyappatalam (total
verses 121), in the first canto of the Karicippuranam, composed by Civafiana
Munivar (1753-1785), has sections dealing with the iconography of twenty-one idols
of Siva (7-36), the construction and renovation of Siva temples and the liturgical
details of rituals (37-121). Civainana Munivar’s pupil Kacciyappa Munivar has also
included similar portions in his Perirppuranam (kalavan valipatu patalam, maruta-
varaippatalam and vicéta piicaippatalam). The cultural data from these puranas are
also interesting and help us understand the cultural developments of different groups
of people in different periods.

5.4 Sthalapuranas and Other Artistic Forms

Sthalapuranas have also intimate links with other artistic forms. The architecture,
sculpture, paintings, dance, music and other literary genres are explained in these
puranas and in turn the sthalapurana accounts are illustrated and explained by these
artistic forms (sculptures and icons in the temples).

5.5 Sthalapuranas and Other Contemporary Literary Genres

Sthalapuranas and the prabhanda works (shorter poetic genres) in Tamil literature
were considered two offshoots of epic literature (Vaiyapuri Pillai 1957). A compari-
son of these two reveals something about the literary activities and milieu of those
times.

The sthalapuranas describe miirti, sthala and tirtha with story content; the shorter
prabandha works do the same, but with more literary flavour and with less story
content. The former are more informative and the latter are more entertaining. The
sthalapuranas consider the place as source for all other important things; the praban-
dhas derive the importance of the place from other sources. In the prabandhas,
narration, description of nature, imagery, etc. are in most cases independent of any
other purpose and they are intended for their own sake. But the sthalapuranas utilize
them for teaching religion, morality, philosophy, etc. Sthalapuranas are mainly
intended for recitation, but some of the prabandhas were also enacted as dance drama
(kuravaiici, pallu, etc.).

There are three types of prabandhas viz: (1) prabandhas on kings and other
human beings; (2) on gods and (3) on places. Among these three, the third type of
prabandhas are more numerous than the other two (Subramanian 1978, 1984). For
example, half of the kovai works belong to the the third type (Hepzi Bai 1971,
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1271f.). This may also be the case with other prabandhas. This shows the literary
milieu, which valued this type of literature as well as sthalapuranas.

6. Conclusion

In short, the sthalapurana genre is an experiment in continuing the epic tradition in
literature in combination with religion. It also belongs to folklore. It was a product
of multiple historical factors. It is mythological in content and tries to be literary in
other aspects. Its literary qualities entertained the elite and the story aspect the com-
mon man. It was highly applied in nature and it was educative too. Later, it became
stereotyped and tended to be formulaic and less literary. At the same time, it
gave sustenance and hope in life to the despondent and depressed. As such, it
deserves a thoroughly new and sympathetic treatment in the hands of literary
historians and critics.
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Part II: Readings (Excerpts) from Tamil Sthalapuranas

Introduction

The eight excerpts given below are selected from the poetical compositions of six
famous Tamil sthalapuranas composed during the six hundred years between the
fourteenth and nineteenth centuries to illustrate the descriptions and generalizations
made in the first part of this contribution. The selection covers both Saiva and Vais-
nava texts. Four examples are from the three sthalapuranas of Maturai. The remain-
ing four are from the sthalapuranas of Mayilatuturai, Tiruvarir and Tiruttanikai.

1.

Mayurappuranam by Tiricirapuram Minatcicuntaram Pillai (1815-1876),
tirundattuppatalam, verse 61 (see Part I, 3.3.3, 3.3.5, 4.1). It illustrates the
description of the richness of the locale, one of the topoi of the mahakavyas,
based on which model the Tamil sthalapuranas were composed. It also
shows the romanticization of the past.

Tiruvalavayutaiyar Tiruvilaiyatarpuranam by Perumparrappuliyiir Nampi

(thirteenth century)

2.1 Paliyarficina tiruvilaiyatal (the sacred sport called God’s fear of blame
[or dereliction of duty], verses 6 and 30 (see Part I, 3.3.7). It is an
example to illustrate how the sthalapuranas are valuable collections of
religious legends and local folklore.

2.2 Katavul valttu (eulogy to the gods) (see Part I, 3.3.2). This example and
the other one below (3) show how the authors of sthalapuranas on
Maturai display a sense of patriotism to the Pantiya country and love for
Tamil. They exihibit a form of Tamil linguistic nationalism with the
Pantiya country as a epicenter of a larger Tamil country.

Tiruvilaiyatarpuranam by Paraficoti Munivar (seventeenth—eighteenth

century) (see Part I, 3.3.2), Pantittirunattuppatalam, verses 64, 87 and 88

(see also the note above)

Kitarpuranam (author unknown) (ca. sixteenth century), Meypporul kiirip

porkili perra patalam, verses 24 and 25 (see Part I, 5.3). The excerpts here

illustrate how the sthalapuranas are constructed as catechisms of tenets and
practices of religion, theology and philosophy.

Kamalalayaccirappu or Tiruvarirppuranam by Maraifiana Campantar (six-

teenth century), verses 858 and 889 (see Part I, 3.3.4). The excerpt here

shows how the sthalapurana poets display their ideas of society in addition
to the religious beliefs.

Tanikaippuranam of Kacciyappa Munivar (d. 1790) (see Part I, 5.3)

6.1. Akattiyan arul peru patalam, verse 393

6.2. Kalavup patalam, verse 223

The above two excerpts illustrate how the authors of the sthalapuranas

conceive their work as compendiums of religion and literature in the epic

model.
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1. Mayurappuranam by Tiricirapuram Minatcicuntaram Pillai (1815-1876) (see
Part I, 3.3.3,3.3.5,4.1)

This is a sthalapurana in Tamil describing the legends of modern Mayilatuturai. The
author of the work, Tiricirapuram Minatcicuntaram Pillai, was one of the greatest
Tamil sthalapurana authors of the nineteenth century and the author of many such
sthalapuranas.

The tirunattuppatalam or “chapter on the holy country” describes the different
landscapes of the place as per the the poetical rules of a mahakavya in Tamil poetics.
The following verse describes the riverine landscape. The sthalapurana poets display
their poetical skills in describing such topoi. When they indulge in their flight of
fancy, they always keep the religious or philosophical ambience in mind. In this
piece, the poet combines the mundane and esoteric experiences equally.

Tirunattuppatalam, verse 61

2 LS I L_GGILoaTaT0) gmheufHF0FessewTGev

Wen L Loy $FSSHSLILL L augblasetelL mI&F0Fearm)
v B0o LnpleumuiCsmmybeflew gpg GLimiiLiLy@Loerd GLimp
Yoo wining@CsmmibCumiiLiLy@psa kil eueTerLd.

utaikaraiyataittumallaroruvalicceluttalale
yataimanuttakaikkappattavaravenavatankiccenru
mitaitaruporivaytorumviraintupoyppukumanampor
putaiyamarmatakutorumpoyppukuntatunirvellam.

“Because of the peasant folks blocking the breached banks and channelising the
flood water in a single channel, it flowed with obedience like a snake subdued by
a group of human beings and reached and entered every sluice gates like the mind
which enters quickly into every tormenting sense organ.”

2. Tiruvalavayutaiyar Tiruvilaiyatarpuranam by Perumparrappuliyur Nampi
(thirteenth century)

This is the first extant sthalapurana and also one of the earliest versions of the
sthalapuranas on Maturai. The other well-known sthalapurana on Maturai is the one
by Paraficoti Munivar (sixteenth century), also called Tiruvilaiyatarpuranam.
Major portions in Tamil temple sthalapuranas are comprised of native Tamil
folklore and local traditions in addition to the standard Sanskritic mythical lore. The
different works known as Tiruvilaiyatarpuranam illustrate this phenomenon. The
legends of Maturai narrate the 64 sports of Siva that are connected with the legends,
history and folklore of Maturai. Nampi’s composition is more direct in its narration,
unlike Paraficoti who adds more details and poetic embellishments. All the sthalapu-
ranas of Maturai are valuable collections of religious legends and local folklore. In
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addition, all the authors of sthalapuranas on Maturai display a sense of patriotism to
the Pantiya country and a form of Tamil linguistic nationalism with the Pantiya
country as a epicenter of a larger Tamil country.

2.1 Paliyaiicina tiruvilaiyatal (the sacred sport called God’s fear of blame [or
dereliction of duty]) (see Part I, 3.3.7)

The excerpt given here is from the thirty-third episode, called paliyaiicina tiruvi-
laiyatal (the sacred sport called God’s fear of blame [or dereliction of duty]). It
illustrates a strand of folklore about the facets of judicial investigations and the
administration of justice in the Pantiya court.

Summary of the episode:

Once a Brahmin who was travelling with his wife to his father-in-law’s home town
left her in the middle of his journey under the shade of a banyan tree, in order to
fetch water. While he was away, an arrow which had long hung suspended in the
tree, in consequence of the latter being shaken by the wind, descended and penetrated
the body of his wife, who instantly died. At that time, a hunter appeared in search of
his catch at a distance. The Brahmin, on returning, was astonished to find his wife
dead, looked round and discovered the hunter, charged him with the crime of murder,
and took him along with him and his crying child, together with the body of his wife,
to the court of the Pantiya king. The hunter, on investigation, maintained his inno-
cence. The king ordered him to be put in prison, gave the Brahmin a present, and
asked him go to cremate his wife’s mortal remains. The king was in a dilemma to
decide on the case. The king prayed to the god of Maturai that his doubt might be
cleared. A celestial voice advised him to go in for the routine inspection of the city
in the night so that the truth would be revealed. As per the god’s bidding, the king
went around the city in the night and he noticed two dreadful figures sitting on the
veranda (tinnai) of a house of a bachelor, where his wedding was arranged. The king
watched them in disguise and overheard their conversation about their plans to take
the life of the groom tonight. Having mustered strength, the king came out openly
and approached them requesting them to reveal their identity. He further asked how
they were going to take away the life of the bridegroom when his marriage was being
held. The dreadful two revealed their identity as the messengers of Yama, the god of
death, and that they were on duty to take away the life of the groom on the orders of
Yama. They also told him that they would accomplish this task by letting loose a bull
from the cattle stall. They further narrated that, when it was scared by the sound of
drums, it would enter the marriage hall and gorge to death the groom. On hearing
this, the king went to the Brahmin and brought him to the scene so that the Brahmin
could overhear the conversations of the messengers of Yama. The conversation
between them was about the pretexts by which the messengers of Yama usually take
away the life of people unawares. During their conversation, they mentioned many
such earlier episodes from history including about the previous day killing of the
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wife of the Brahmin by a pretext, i.e., making an arrow struck earlier in a tree shot
by a hunter fall on her chest due to the blowing of wind. On hearing this conversation,
the Brahmin told the king that he would like to witness and confirm the impending
calamity the messengers of Yama planned to inflict on the young bridegroom. And
soon it happened as they had said earlier. Now the Brahmin was convinced. The king
returned to the court and declared the innocence of the hunter and freed him to the
satisfaction of all his ministers. The Brahmin was compensated with a purse to start
a new life. Finally the king was saved from a great blame by the grace of Siva of
Maturai and from then on the God of Maturai was called with the sobriquet
paliyaficina cokkan ‘the god Cokkan who feared the blame [or the derelection of
duty].” From those days onwards, there came into being a proverb that goes thus:
“The begging Brahmin’s complaint has been abandoned/dismissed with the jumping
of the hornless or dehorned cow”.

The excerpt given here describes the dramatic dialogues between the king and
hunter. It illustrates the narrative skill of the poet to make the sthalapurana more as
a literary piece than a mere informative one.

Paliyaiicina tiruvilaiyatal (the sacred sport called God's fear of blame [or
dereliction of duty]), verse 6:

aflenaruym; Gou@ e Blarenes QFTaaFevenev GlouiliLi_ B
QFuIBujee g6 weTeT oL e

S e85 LD 1est Lasietel Car %) GoupGs & men et Ger Bmw iy Guict 6% mep Hedemev
e C\pIud estTgming C)%meirs 6leueTn)euesnsi% uyL_es1(H)BI%H NWTSSIOTLILIS %6wT(H
SO BT FhLoenD CWTET LOTSSFSEIS Sellwing O\LI(hBSIWTb

S FCFTGOa TGIT.

vinaiyuru vétuva ninnaik kolvatillai meyppata ni ceytiyurai yennavetan
kanaikalarran mannavané niti vente karunaiyané nayatiyen konratillai
manuneriyi narayntu kolka venruvanankiyutanatunkiviyartturaippak kantu
tanatulanon tarumaraiyon manattakattut taniyata peruntuyaran taniyaccolvan.

“As the king said thus: ‘O Hunter who is befallen with the sinful deed! I am not
going to kill you. You tell me the fact truthfully.” The hunter, having bowed and
shivering in body and sweating, said: ‘O you king who has a foot/ankle wearing
a clinking anklet (as a mark of bravery)! O you just king! O you full of
compassion! I, being a slave like a dog, never killed (the Brahmin lady). You
investigate it for yourself (and find out) through the law of Manu.’ The king,
having seen (the pathetic condition of the hunter), became pained in his heart and
told the Brahmin the following words so that his unceasing great misery was
reduced.”
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Paliyaiicina tiruvilaiyatal (the sacred sport called God's fear of blame [or
dereliction of duty]), verse 30:

wpLg L umidiunet (wpemm uf®
Qom 6w L LFallesT LimuwiFFGlevm®)Ld
ol L Cumes OgesraletimLd
L g sewgsl aupmiHwuGs 30

muttip parppan muraiyitu
mottaip pacuvin payccalotum
vittup pona tenavinrum
vattat talattu valankiyate.

“Even today it (the following proverb) is in use in and around this place: the
begging Brahmin’s complaint has been abandoned/dismissed with the jumping of
the hornless or dehorned cow”.

2.2 Katavul valttu (eulogy to the gods) (see Part I, 3.3.2)

Katavul valttu, verse 8 (the Pantiya country):

g aflwp Cgaimed Claup L erssF wet o FLoLB O\HeiTLITeD
astTeuevp Soutd CLmpp) Freuevs Sab FevTen T

epeuria L’ slwnest B pSSLOLpd FEIsg O\suieiL
umeuevi fP OIS GLD LimessLy B8t est(® Cumpms).

aviyan tenral verpin akattiyan virumpun tenpal
navalan tivam porri navalan tivan tannun
mitvarkat kariyan nirpa muttamilc cankat teyvap
pavalar virrirukkum pantinan natu porri.

“Hail the Navalan Tivam (Jambudvipa), which possesses the southern part, which
is liked by Agastya who resides in the Potikai from where blows the nice fragrant
southern breeze! Hail the Great Panti Natu, which is in this Navalan Tivam
(Jambudvipa), in which the one who is preeminent among the Three (Rudra,
Brahma and Visnu) (i.e., Siva) rules over and the divine poets of the threefold
Tamil reside majestically!”

Katavul valttu, verse 9 (the city of Maturai)

Cgaflflmp Cgmen L aurensd QFflwii Gevdaflarsis
aferLled Lich qamIS6IL Mo L(BBVES) wmeu(s (Lpuiw
UTETOLI(H BGTLODS G LD Wlwwpd &b OsMwmgmi
wresflgmul eflenerwr(® g bs%i Gumpms).

tenimirun totai vakaic celiyar kulamvilarnka
vinamil pal lukankatoru mirunilatti yavaru muyya
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vanaperu nanmaraikkum yariyayarkun teriyatar

manitardy vilaiyatu mamaturai nakar porri.

“Hail the great city of Maturai, where the one who is unfathomable for the very
great Vedas and for Ari (Visnu) and Ayan (Brahma) and who sports as a human
being so that the dynasty of the Celiyar, who wear the garland of victory,
swarmed by honey bees, prosper and all the people of this great world in many
decadence-free epochs be redeemed!”

3. Tirwvilaiyatarpuranam by Paraficoti Munivar (seventeenth—eighteenth
century) (see Part I, 3.3.2)

Among the sthalapuranas of Maturai, the one by Paraficoti Munivar stands apart due
to its length and also due to its literary embellishments. The author has taken pains
to make it a complete epic. The other aspect of it is its passionate espousal of a
nationalistic outlook.

It conceives the Pantiya land and the Tamil language as beautiful ladies and
mothers. In the prefatory sections of this work, the author gives the description of
the country and the capital city with rich imagery and attendant embellishments. This
deification of the country and land may be due to the nationalistic spirit in the midst
of alien rule during the seventeenth century CE. But literally it can be interpreted as
denoting the external hero of the work (see Part I, 4.4.8).

The excerpts here illustrate his passion for his nation state that is the Pantiya
country and his mother tongue Tamil. It seems the author throws up a subtle political
message in addition to the celebration of the greatness of Saivism. According to him,
the Pantiya country is the stage for the lady Tamil, who was developed as equal to
Sanskrit by Lord Siva. In the Tamil academy at Maturai, Lord Siva himself presided
over it, and such a holy Tamil cannot be downgraded comparing it with the languages
which have no standard grammars. This is an obvious reference to the dominance of
Telugu and Kannada in the Vijayanagara and Nayaka courts at Maturai, where Tamil
had no seat.

Pantittirunattuppatalam, verse 64:

erGlerey epiengLiv 5L QLIGBSLOLD BTL TEI% 660l
saaflen wis Glereiay awap $1Es6d CFLis
Qunateflum seCer Casmullet oL _opL LD BT FTede
@ &rerLp ShSs Fenev Qwesay(bs FMFs SLOLD.

pinneva nuraippa tantap peruntamil natankanni
tannitai yiirka lennu mavayavan tankac ceyta
ponniyar kalané koyin matamarap puranirc calai
innamu taruttu calai yenavurut taritta tamma.

“Then what else to narrate? Oh! That great Tamil country called kanni (i.e., the
Pantiya country as a lady) has taken shape/appeared with its cities and towns as
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its body parts and the temples, mutts, alms houses, feeding places and inns serving
sweet food as the ornaments put on its body.”

Pantittirunattuppatalam, verse 87:

aflew L1 D&SSeI6 Limessiels Hlevssesst GLoetmer
L Qo & @IS STBIGWET LOWLDT (LpessGd
SL_1p piSGwid QomPNE0sP i 9,aH W C\HeT6)Fmes

L 1D &L Bl Q&L aup@ BT LaiCm.

vitaiyu kaittavan paninik kilakkana menal
vatamo likkurait tankiyan malayama munikkut
titamu ruttiyam molikketir akkiya tencon
matama katkaran kenpatu valutind tanro.

“Is it not that the country of Valuti is the dancing forum for the young girl called
Southern Word (i.e., Tamil), who was made an adversary to that language (i.e.,
Sanskrit) by the Lord who rode the ox, taught definitively the grammar of Tamil
to the Sage of the Malaya mountains (Agastya), just like he taught Panini the
grammar of Sanskrit in earlier times?”

Pantittirunattuppatalam, verse 88:

HesTan)l F0OVLI(HEI HL_6) @bl &1pEkGLom L LDipS)
uesigl p&6sMEg uitsall LspsLl) Grpeast
oesrent] o0 L_FR e afevssent augbLlevr O omysGLimeD
cTeTesst! oLl LIl & &1L_pssT Gleuesstenrayd LB GLorm.

kannu tarperun katavulun kalakamo tamarntu
pannu ratterintu ayntavip pacuntami lénai
manni taiccila vilakkana varampila molipol
enni taip patak kitantata vennavum patumao.

“Will this Tamil, which was studied deeply and systemically/musically even by
the great god Siva, who has the third eye on his forehead, sitting in the Tamil
Academy along with other poets, be considered as one among/equal to the other
few languages on the earth, which have no proper grammar of their own?”

4. Kutarpuranam (author unknown) (ca. sixteenth century) (see Part I, 5.3)

This is a Vaisnava sthalapurana of Maturai. Unlike the Saivite Tiruvilaiyatarpura-
nams of Maturai, which are based on the episodes connected with the greatness of
Siva as the main presiding deity of the Alavayutaiyar temple and other Siva devotees,
it speaks the greatness of Visnu as a presiding deity at Kutalalakar temple and the
Visnu devotees. In an effort to imitate the Saivite narratives, this work invents
episodes with motifs of cintacamutti (a skill of composing a stanza guessing the idea
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in mind of the proposer) and Maturai Tamil Carikam, similar to the motifs in the
popular Nakkirar Episode in the Tiruvilaiyatarpuranam. In the Kitarpuranam, the
Pantiya king had a doubt about who is the supreme god and he wanted an answer
from the scholars of his country. For that he announced a prize of a purse of gold
coins which was hung in the court to be won by the contestants after giving the
correct answer that the king had in mind. The great Periyalvar or Visnucittan of
Srivillipputtiir was invited to give the correct answer. He came to Maturai and gave
the answer that Visnu is the supreme god. It was accepted by Sarasvati, and the purse
went to him. The following excerpt describes this episode.

Meypporul kirip porkili perra patalam (chapter on winning the golden purse after
giving the correct answer), verse 24:

un&y gemens snew LSFIS O1F B LiLSSTT

L& 0w (DS S TesTa8168T6 T 6T LD LY KT G 6w mem 1

LorEnG GlewtLiLineT GFarpeurQeraili tInm& Guirg g
Gaapplnieybalchamss Hiflssamed Anpss6aTGn.

pdcura mitanait tala pattirat telutipputtior
pllcuranetuttanannalavanampuraniilorai
mdcarat tunippan cenravalenap piranki yotit
tecuraniruvumviiicaik kilittalaic cirantatanre.

“The Brahmin from Puttiir (Periyalvar), having written this verse on a palm leaf,
presented it. That very good document ran shining like a sword that cuts without
error the heretics and stood magnificently on the magical golden purse set up with
splendor.”

Meypporul kiirip porkili perra patalam (chapter on winning the golden purse after
giving the correct answer), verse 25:

SS® WLDABES CHaTTalesTLog 955 6)&TenT(H

O miggeTin® HaF gimispetoun & LpmsisGert® @h
F$ G weunenfl Qweteyd srrsrGsall Gsmerm)

olgs58 Giflenwl L’ L iGapsear ensssallgsTararGn.

attalai yamarnta téevaravanamatu kaik kontu
moyttanarmakilcci tunkamunivarar kularnkalotuii
cattiyavaniyennum caratatevi tonri

vittakak kiliyaip pattarventan kaikkalittalanre.

“The celestials who sat at that spot took up that document in their hands and
gathered with rejoice abound together with the groups of sages. At that juncture,
Saradadevt alias Cattiyavani appeared and handed over the wonderful purse to
the hands of the king of Brahmins (i.e., Periyalvar).”
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5. Kamalalayaccirappu or Tiruvariarppuranam by Maraifiana Campantar
(sixteenth century) (see Part I, 3.3.4)

This is a sthalapurana on Tiruvarur written by Maraifiana Campantar (sixteenth
century). He is a well know theologian and philosopher and author of many works
connected with the Saiva Agamas and the religious practices of Saiva Siddhanta. His
most notable work is the translation of the Sanskrit Sivadharmottara into Tamil,
called Civatarumottaram. He is a good scholar-poet and authored two sthalapuranas,
this one on Tiruvariir and another on Tiruvannamalai, called Arunakiripuranam. As
he was a theologian and philosopher, he included ideas from such domains in his
sthalapuranas. Being orthodox and conservative, he was more concerned with the
maintainance of the social order, which was constructed with the inbuilt ideas of
caste inqualities, pollution and obscure practises. In this excerpt, which is from the
twentieth chapter, called caruvatirttacirayaccarukkam, he narrates an account of life
in the different epochs. In the example here, he refers to the presence of foreign
people and their rule. This could refer to the Muslims or Christians. He bemoans the
fallen values. The high-caste people were stooping low and the lower caste people
were getting arrogant. It shows how the sthalapurana poets display their ideas of
society in addition to the religious motifs.

Verse 858 (the ascendancy of foreigners):

s sImal Besal B8 LGeTTESrapes Gataumi
RUSFVTD ®DF B0 WjewsTioum LS TesT (b B! & 6]
@uLiugt Bps Caad Lyalesi aup OsFiEs CLing
WLPESH) WS ibS LoDaU[hs O\smaflLiLii Lop G)pesr.

palittuvai tikattu niti paiicarattiramufi cérvar
olittalal vaitika ttai yunarvara mirantun kunri
ilappara mirunta técam pulinar van tetirnta potu
valakkari yata vanta maravaruk kolippar marren.

“Blaming the methods of Vaidikam, some people will join the Paficarattiram.
Since they avoided the Vaidika path, they are languished in spirit and good deeds
and loose their country or place where they lived. When the Pulinar or foreigners
confront them, they will hide from those wicked persons, who do not know the
customs. What else can they do?”

Verse 889 (the arrogant behaviour of the lower caste people):

Cau@w gr® Cuimis @ allenpbsOaar Cpeup Ceuwiwimi
SSS B (BLILIT upST cweugly O\GmTLpm(s LoehF LI
ysew Ceupsis srermuiL Lgliut @&GEE oL s
TS ULD LYf6u THS GRTTATITGN T LODGDD WIT(HLD.
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vetiya rati yorkku vilaintucen révar ceyyar
atanat tiruppar vanta lavarati tolaru maricip
pitala ventark kalayp purappar ciittirarum piami
vataiyum puriva ranta nalarai marrai yarum.

“The people of fourth caste (i.e., sitdras) will not do their duties with love to the
Brahmins and so forth of the upper castes. They will take seats equal to them.
When the people of upper castes come, they will not pay obesiance with fear. The
Sidras will become the servants of the ruling kings and administer the land. All
such others will also harass the Brahmins.

6. Tanikaippuranam of Kacciyappa Munivar (d. 1790) (see Part I, 5.3)

Among the authors of hundreds of sthalapuranas, Kacciyappa Munivar (d. 1790)
stands out as one of the most eminent and prolific authors due to his vast erudition
and skill in poetical mastery. Scholars admire him as Kaviraksasa, “a poetic giant.”
Kacciyappa Munivar, as a kavya poet and an erudite scholar in Tamil grammar and
Saiva Siddhanta, made his compositions a repository of knowledge on literature and
religion. They can be called compendiums of religion and literature in the epic
model. He is an author of many works among which the Tanikaippuranam is unique.

In the eight chapter of the Tanikaippuranam, titled nanti yupatecap patalam, a
succinct summary of Saiva Siddhanta tenets is described. In the ninth chapter, titled
akattiyan arul peru patalam, consisting of a total of 513, verses a succint summary
of the Tamil Civatarumottaram composed by Maraifiana Campantar (sixteenth cen-
tury), a translation of the Sivadharmottara, one of the upagamas of the Saiva religion
in Sanskrit, is presented in 366 verses (148—509). In the tenth chapter, titled Cipari-
pirana namap patalam, the valour of Murukan in his war against the asuras is
described in the mould of the puram themes of old Tamil poetics. Similary the mould
of akam themes is used in describing Murukan’s premarital love in the sixteenth
chapter, titled kalavup patalam, and his marital love in the seventeenth chapter, titled
vallinayaki tirumanap patalam.

The first excerpt illustrates the skill of summarising a large treatise in verse, and
the second one his poetical skill as a scholar-poet.

6.1. Akattiyan arul peru patalam, verse 393
R g 6galenBler (Lps6) L TaEled e (Lps @ e
GLrengibr Dev L wmlarallp Hev_wpLiv Heor Guw
Qsmallewmn & erLiLimeder OpraL® D6 rer Cneners
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OB GOTI(Lp 68T G061 @ LD LN L9 119687 6u (Lp BTt
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QorpssLilevnd &g s @ LB HTGer.
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oruvaroru teruvinirin mukatonrilvalukkun
toraimpa titaiyarinvir kitaimuppa titaiyé
teruvilanki nappalin rorupatirron rénait
terukkalukku muppatutan talayattuk kuntal
arumaraiya tikatotanka lutaletukku munna
rantanarmun nalvarkkum pirappirappin valunan
orupatupan nirantupati narupati naintda
molukkamilac cittirarkku muppatirru nale.

“If a person dies [in his house] in a street [of a village], if the ridge of the roof [of
the house of the deceased] is connected, there is defilement up to one [length of]
fifty [bow-lengths]. If a gap intervenes, the defilement is thirty bow-lengths. In
between, if a street intersects, there is no defilement beyond. For other streets, ten
plus one bow-lengths, and for the temple there is [defilement] for thirty fanfu. Do
not start reciting the precious Vedas and so forth before the body has been taken
out. For all the four groups beginning from he Brahmins, defilement resulting
from birth and death is of four types, namely for ten, twelve, sixteen and fifteen
[days], they say, and for the siidras, who do not follow the [agamic] practices, it
is thirty (muppatirru) days.”

This corresponds to the verses 11.6—7 of the source text Civatarumottaram.

6.2. Kalavup patalam, verse 223

The chapter 16, which is a long one with 520 verses, is like the minor literary genre
called kovaikkalitturai with a lot of innovations and embellishments. Kacciyappa
Munivar proves to be a scholar-poet in this chapter. He makes beautiful similies and
metaphors out of the grammatical lore of Tamil.

Qoau@psaon allue G DS
@HNWLITEIS) L@ LDLIHSS 60

iruvaruntanava viyalpirutirattu
maruviyapanki matiyutampatuttal

The lady friend/the confidante of the heroine or of both the hero and heroine
discovers the fact that they will not be separated.

9oosmaugl BOHBSETYW GCxrf) @eialmeur gareowudenest @i I BHILD
@opgsenizg  Camyfl GCapuemLewyeamiw Qeuays@GL Q)FSwaid@Ld
2 QG TD YLD o 1 cOlgewTL Uy (LpeTO6UGHTS Fo DT BDDHGD.

aktavatu natunikanatiya toli ivviruvar tanmaiyinai iruvar mattum orrittunarnta toli
veérpataiyaiyutaiya ivanukkum ittalaivikkum uyironrayum utalirantayu mulavenak
kitra nirral.
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Le., the saying of the maid, who narrates a fictitious accident to make the heroine
tremble for her lover’s safety, seeks an open avowal of her clandestine marriage,
having known closely the love between the hero and heroine that for them there
are two bodies but one soul.

uettest udpLd LG Clestenst gwyL_guiLh LIuNGH TS @ LD
2B5 Oueseaur_ed GouGevmetr pewd @ LoLlpgyudlis @
WPBBIS STGT LPDIQIGT (LML UG GLd
pavtest (pu Q) greimy O owiudyest L% pupssH Cau.

panni ruyirum patinen nutalum payinriyakkum
anni renavatal vélon ranakku mamiltuyirkku
munnirt tarala muruvan muripuru vattivatkum
nanni ruyironru meyyiran taki nayantatuve.

“Like the twelve vowels and eighteen consonants are combined and pronounced
as one syllable (uyirmey), for the hero, who is holding a ferocious spear, and the
heroine, who has teeth like pearls from the ocean and bent eyebrows, the good-
natured soul is one and the bodies are two perfectly.”





