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elations between the Polish-Lithuanian Commonwealth and the Otto-
man Empire were quite close. Starting in the 15th century, with some
mutual treaties, the relations between two countries often took on
peaceful lines, despite the wars and conflicts intervening in between. It is
accepted that the first Polish envoy was sent to establish diplomatic relations
between the two countries during the reign of Mehmed I. (Celebi Mehmed).
And others followed. From the end of the 18th century until its dissolution,
around 150 envoys visited the Ottoman Empire from Poland.” In the 18th
century, the Ottoman Empire started to send delegations of envoys to Poland.?
This is the manner in which the political, commercial and cultural dimension
of such relations have been determined.

Envoys were indispensable for diplomatic relations between countries.
They were sent to congratulate and report the ascension of kings and sultans
to their thrones, concluding post-war treaties and determining the terms of
commerce between the countries. Envoys were appointed for both long and
short terms. Expanding over three continents after the 15th century, the Otto-
man Empire continued its political relations with the surrounding countries
of political importance and accepted many envoys from Eastern and Western
palaces. Envoys had been sent to various countries since the foundation of

Y For detailed information see Reychman (1964a); Kolodziejczyk (1999); Majda (2014).
2 Reychman (1964a:12).
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the empire.?» Many were sent to several European capitals in line with the
European diplomacy that had come into prominence, particularly in the 18th
century. The reports written by the envoys are quite important, in that they
indirectly reveal the history of the period, with all the details. Paintings by
European artists visualized these events together with the issues they dealt
with.? These inform us about how the envoys were accepted in European
palaces.

Ottoman envoys to be sent to Europe were elected from among a variety
of well-trained bureaucrats. They had to be capable of collecting information,
be good observers, be smart and have common sense. In particular, those who
were able to represent the might of the Ottoman state were preferred. The
Grand Vizier, who was required to appear before the Sultan, and then set off
after receiving letters and verbal information, accompanied the envoy whose
mission was specified.” In the host country, official guides and interpreters
were assigned to accompany the envoys. The acceptance of an Ottoman envoy
into European palaces was far easier than acceptance to the Ottoman palace,
depending on the balance of power. The community of the nobility, consisting
of men, women, and children, watched the procession of envoys with great
pleasure. There is no doubt that these delegations of envoys played an impor-
tant role in increasing the Oriental trends in Europe in the 18th century.?

Offering gifts plays an important role in achieving goals in diplomatic
missions. Winning the hearts of others with gifts has been a tradition since
ancient times, in the palaces of the East and the West. These gifts can be seen
as symbols of power and the desire for reconciliation.” The gifts presented to
the Ottoman court vary according to the periods and regions. While gifts such
as precious fabrics, jewellery and watches were common in 16th and 17th
centuries, dining sets, mirrors, chandeliers or various furniture were added
to these gifts in the 18th century. With regards to Poland, fur and amber were
the main gifts offered by their envoys in the 16th century. The favourite gifts
from the 18th century were porcelain and clocks. With the establishment of
large factories, the aim of 18th century gifts made to suit the Turkish taste
was, of course, to create a commercial market. Carpets, fabrics, horses, horse

9 Tufan (2014: 196).

9 Renda (2014:37-39).

9 Unat (1987:23, 28, 30-31); Topaktas (2011:31).
© Renda (2014: 38, 41).

7 Hitzel (2010:249).
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harnesses, swords, archery sets, and caftans in particular, were usually sent
as gifts from the Ottoman court to Europe in return.?

The core of this study is to present what the last envoy of the Ottomans in
Poland, Seyyid Numan Bey (Numan Enis Bey), took with him during his stay
in Warsaw in the 18th century. With this example, our aim is to explain the
important role of gifts in diplomatic relations. The gifts sent from the King
to the Sultan and from the Sultan to the King with Numan Bey, are not only
important for the history of politics, but they also shed light on the history
of commerce, culture and art.

Sultan Abdulhamid I sent Sayyid Numan Bey to Warsaw in 1777. The main
task of the envoy was to seek cooperation with Poland against Russia, which
was considered as the common enemy after the Treaty of Kii¢ciik Kaynarca.
But in the end, this was a fruitless attempt to find an alliance. Other aims of
the Embassy, were to announce the enthronement of Abdulhamid I (Reigned
from 21 January 1774 to 6 or 7 April 1789), and to congratulate King Stanislaw
August Poniatowski on his accession to the throne (Reigned from 12 September
1764—7 February 1798). There is little information on Numan Bey, the last
envoy to the Polish-Lithuanian Commonwealth, in the Ottoman records.
What is certainly known, is that he was an educated bureaucrat, received
some diplomatic missions, and after his being an envoy, was appointed as
Chief Bookkeeper.

In the Ottoman archive documents dated 4 to 5 May 1777, 3 December
1777 and another dating from 1777, it is stated that some precious goods
and items were entrusted to Sayyid Numan Bey from the palace treasury
and other sections, such as Enderin-i Humayun and Hasahir (Royal Stables),
Cebehane-i Amire and Mehterhane-i Amire, provided that he should return
them after his mission had been completed. These were: a diamond ring
seal, a jewelled dagger, a jewelled sword, a jewelled inkwell, a jewelled cup
holder, four horses, various horse harnesses adorned with jewels and precious
fabrics, four swords, jug set, a tent set, a spear and an umbrella.'” In one of
the documents, it is also mentioned that a travel allowance of 6.000 kurus
was provided.”? Lending valuable things such as these to the envoys was

® Hitzel (2010:251).
9 Reychman (1964a:17); Topaktas (2014: 30-31).

19 BOA, CH., 5954, 27 Ra 1191 (4-5 May 1777); BOA, CH., 5728,3 Z 1191 (3 December
1777); BOA, AE. SABH.L, 762, 1191 (1777).

1 BOA, CH., 5954, 27 Ra1191 (4-5 May 1777).
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a custom of the Ottoman Court. The reason for this, was that the envoy could
reflect the power and glory of the Ottomans in the land where he was sent.
Although we cannot precisely clarify from the documents when Numan Bey
started his journey to Warsaw, it can be said that the preparation for the trip
took place at the beginning of May, 1777.

Together with a letter, some gifts were given to Sayyid Numan Bey, to be
presented to the Polish king on behalf of Sultan Abdulhamid I. In an archival
document, dated 29 December, 1777, the list of gifts is as follows in table (Fig. 1).22

SionEand ItemaaErieqin Clothing and Fabrics Other
Carthorse horses
1 Horse 1 silver gilded saddle 3 gold thread 30 agar wood
(From Royal Stables)  and barding handkerchiefs scents
(From Royal Stables) (From the Treasure) (From the Treasure)
1 Horse 1 silver gilded barding 10 gold thread wool 2 silver topped
(From Royal Stables)  (From Royal Stables) ihrams crystal bottles

(From the Treasure) (From the Treasure)

1 Horse with black
ear lock
(From Palace Stables)

1 silver gilded bridle
(From Palace Stables)

10 Dresses made in
Istanbul
(From the Treasure)

1 Horse in the ‘colour

3 silver gilded horse

10 rolls of lined floral

of a squirrel’ bags fabrics
(From Royal Stables) ~ (From Royal Stables) (Bab-1 Ali)
1 Carthorse 1 silver gilded stirrup 10 lined printed fabrics
(From Royal Stables) ~ (From Royal Stables) (Bab-1 Ali)
2 silver lined White 10 Rolls of silk fabrics
silk fabrics made in Istanbul
(From Palace Stables)  (Bab-1 Ali)
2 silver coated silk 10 colour sof (a woollen
saddles cloth)
(From Palace Stables) ~ (Bab-1 Ali)
2 bridles and felts 10 colour bunting sof
(From Royal Stables) (a woollen cloth)

(Bab-1 Ali)

2 yellow broadcloth
lined horse shirts
(From Royal Stables)

2 European silk
broadcloths
(From Palace Stables)

12 BOA, TS.MA.d, 24220016, 29 Z 1191 (29 December 1777).
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When we study the table above, we see that the gifts are divided into 4
main groups. These consist of horses, items related to horses, clothing and
fabrics and other goods, such as scents and bottles. The amount of the gifts,
and the places where they are taken from, are also specified in the document.

According to research carried out to date, there is no journal written
by Numan Bey. However, the tradition of writing journals by the envoys
appointed in the second half of the 18th century, suggests the possibility
that he also wrote one. On the other hand, when the documents in the Polish
archives related to Numan Bey, and the journals by his host and Polish royal
translator, are deciphered, many details will be unveiled about his stay in
Warsaw as an envoy.”® One of the little known facts concerning this trip,
is that the delegation led by Numan Bey was welcomed with great interest
by the public in Poland and revived Turkish fashion there. Furthermore,
it is known that the envoy was fasting during Ramadan, and on the feast
days following, fireworks were set off, according to the diaries in the Polish
archives. In the same diary, it is written that he got tickets for himself and
the delegation for a masquerade in Warsaw. In addition, a local newspaper
mentioned him as: “being a good Muslim, he went back to his country touch-
ing the hearts of the people with his exemplary behaviour”.¥

Numan Bey didn’t return empty-handed from Warsaw. He was given
a dinner set by the Polish King Poniatowski to present to Sultan Abdulhamid
I. Known as ‘the Sultan set’ in some Polish sources,™ this set of dishes is of
interest for the history of pottery and porcelain. In an archive document dated
6 June, 1778, the features and the number of the set are stated. From the
document, it is also noted that: “the set was produced in Warsaw, Poland, in
the Royal Factory” (Fig. 2).

According to the archival document related to the dinner set in the Top-
kapi Palace Collection, it consists of 160 pieces. But in the palace inventory,
only 52 pieces are registered.’” The list in the archive document is as follows:

19 Topaktag (2014:218).

4 Topaktag (2011:32-33).

» Reychman (1964b: 141).

16 BOA., TS.MA.d, 3360, 10 Ca.1192 ( 6 June1778).
) Tufan ( 2013: 190); Tufan (2014: 304-305).
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Large containers Medium-sized Large, round Large, round  Large, round plates

and plates containers plates plates 16 pieces

4 pieces 4 pieces 4 pieces 8 pieces

Large, round Plates and Large, egg Egg-shaped, = Containers to keep

plates bowls shaped plates medium-sized diamond, gold and

20 pieces 12 pieces 8 pieces plates silver ornaments
16 pieces 16 pieces

Egg-shaped Egg-shaped Containers for ~ Salt cellars

basket and small ~ basket and small food 12 pieces

plates plates 24 pieces

8 pieces 8 pieces

Missing pieces of the set have either been broken or registered to some
other people in the course of time. Some examples of the remaining pieces
are on display in the Topkapi Palace kitchen section. From the existing pieces
in the palace inventory, it is understood that the dinner set was made from
a soft kind of porcelain. In this respect, they can be categorized as ‘ceramics’.
All components have the same decorative pattern, which features an imitation
of the Imari style in Japanese porcelain.’®

As far as is known, Japanese Imari style porcelain started to be produced
in Arita, mainly in the late 17th century and 18th century.!®After applying
cobalt blue to the desired place under the transparent glaze, they were fired
with high heat. Then, the porcelain was fired for a second time at a lower
temperature, after applying gilt, red and other colours, on the glaze. A large
proportion of this type of porcelain was made to be exported to Europe. As
from the end of the 17th century, imitations of Imari porcelain were made in
the kilns of Jingdezhen, China. Thereby, China became part of the European
market. During the 18th and 19th century, both Japanese and Chinese prod-
ucts were imitated in Europe.?”

The pattern on the pieces of the Warsaw porcelain sent to Abdulhamid I is
seemingly a copy of the Chinese Imari pattern. The same pattern is seen on
a pair of plates of Jingdezhen production, belonging to the beginning of the
18th century, in the collections of the Victoria and Albert Museum (Inv. no.

18 Tufan ( 2013: 190-191); Tufan (2014:304-305).
19 Klein (1987:114).
20 Savage-Newman (1975: 155); Morkey-Fletcher (1997:105).
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C.1474-1910) and the Metropolitan Museum of Art (Inv. no. 1995.268.35).?
The main difference between the two sets of wares is the existence of inscribed
cartouches in Topkapi Palace samples.

The pattern of the dinner set belonging to Sultan Abdulhamid I is coloured
with cobalt blue, green, red, yellow and gilt on a white background. The
patterns consist of flower-like chrysanthemum and peony, and trees, birds
and butterflies, in the Far Eastern style. On the bottom of containers in the
form of plates, cartouche patterns are noteworthy. There are some Ottoman
calligraphic inscriptions written using thuluth technique in five different
cartouches. In the central cartouche, “Be makam-1 Vargova” can be read, and
in the surrounding cartouches: “Al-i Osméan Padigdhina”, “Leh krali kemal-
i sidk-1 muhabbet”, “ve huliis izhar1 i¢iin”, “is bu ihda ithaf ve irsél eder”. In the
other pieces of the set, these were repeated.” (Figs. 3—4) These inscriptions
imply that the pieces were made in Warsaw and sent to Sultan Abdulhamid
L to establish friendship on behalf of the Polish king. Inscriptions were stated
to have been written by a translator called Crutta in Warsaw.?® Antoni Lukasz
Crutta (1727-1812), was a Venetian who was born in Albania. From 1765
until dissolution of the Commonwealth, he served as the Ottoman interpreter
of King Ponitowski. It is known that he led Numan Bey’s envoy mission
to Poland and wrote a travel diary. In 1779, French painter Jean-Francois
Duchateau made portraits of Crutta and his wife. In this portrait Crutta is
shown in traditional Ottoman interpreter costume. On the inscribed paper he
holds in hand, although the inscription is not clear, is thought to be written:
“Turkish and Arabic translator” (Fig.5). 2

Both from the archival document mentioned above and the cartouches on
the dining set, we learn that the ceramics were produced in the royal factories
in Warsaw. Inside some lids of the set, stamps can be seen indicating the
production centre. This stamp is composed of the text “Varsovie”and belongs
to the Belvedere Factory (Fabrika Belwederska). King Poniatowski founded
this factory in Warsaw in 1774.2 However porcelain production was not

2 http://collections.vam.ac.uk/item/0168468/dish-unknown/ , 19.03.2015.

2 http://www.metmuseum.org/search-results#!/search?q=1995.268.35&page=1,
19.03.2015.

2 Tufan (2013:191); Tufan (2014: 304-305).

24 Reychman (1964b: 141).

2 Malachowicz (1999: 246): Matachowicz (2014: 301).
20 Cushion (1980: 230).
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possible due to production difficulties, and goods that could be described as
ceramics, for their softer clay, were produced instead. The factory production
was labelled as ‘Varsovie’ The general style of decoration was inspired by
ceramics, both from the Far East, China and Japan, but also from the Far-
Eastern influenced Dutch and German ceramics. This factory was closed in
1783.27

The plates, which certainly belong to the set sent to Sultan Abdul Hamid I,
are in the collections of the Victoria and Albert Museum (Inv. no. 544-1897)®
the Metropolitan Museum of Art (Inv. no. 50.211.277)® and National Museum
in Krakow (Muzeum Narodowe w Krakowie, Inv. no: MNK-IV-C-3943).2% These
examples provide us with a clue as to where some of the missing parts of the
160-piece ceramics set, as stated in the Ottoman archival records, are located.
Probably, these pieces were taken out of the Topkapi Palace and transferred
to European collections at the end of the 19th century or first half of the 20th
century.

This porcelain set sent exclusively to Sultan Abdul Hamid I by King Ponia-
towski, as far as is known, was the first European-style dining set in the
Topkapi Palace. It may be understood from the rich diversity of the porcelain
collection, that the number of these European sets had increased over time
in the Topkapi Palace. The majority of porcelain in the palace collection was
given as presents. One purpose of these gifts might have been to please the
Sultan and his entourage, while another might have been to introduce the
products of European producers to the eastern market.

Whether as a ‘bribe’ or as a ‘present’ to conclude some issues, or a symbol
of might and wealth, or a showcase of the goods from large factories, the gifts
offered between countries should be considered as primary sources of cultural
interaction. The gifts and costumes brought to Europe by Ottoman embassies
and their attitudes and customs, had given rise to a taste for Turkish culture
in Europe, notably in 18th century. Ordering portraits in Turkish costumes
became a trend and Turkish motifs came into various areas such as literature,
performing arts, painting and decoration.*”

27 Reychman (1964b, 140,142).
28 http://collections.vam.ac.uk/item/O160687/plate-belvedere-factory/ , 19.03.2015.

29 http://www.metmuseum.org/search-results#!/search?q=50.211.277&page=1,19.03.
2015.

30 Kostuch (2011: 348—-349).
30 Renda (2003: 1109-1110).
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Poland projects a good example of this. The Ottoman artefacts in present
day Polish collections are a reflection of the good long-term diplomatic rela-
tions between the two countries. It is known that these objects, consisting
of fabrics, weapons and harnesses, came into Poland mostly as gifts by other
means, such as trade and war booty,® as we can trace in the diaries of del-
egations and archive documents.® It is thought that, between the 16th and
18th centuries, there had been a great curiosity toward those objects among
the aristocracy. The products from Ottoman soil did not meet this demand,
therefore, in a short while, local production in Poland had begun to produce
copies of those goods.* This has resulted in a strong Ottoman influence in
Polish handicrafts.

In the case of the Ottoman Empire, the changes referred to as ‘the West-
ernization’ of Turkish culture and art in the 18th century, can be said to have
been caused primarily by European goods that entered the palace. Books,
engravings, architectural drawings, watches, furniture, tools, fabrics and
porcelain which came into Ottoman land, mostly as gifts from several centres
of Europe, transported the dominant styles and fashions of the period. These
not only caused the transfer of styles between cultures, but also changed the
habits of society.

A majority of western emissaries to the Ottoman palace brought valuable
porcelain, a great part of them produced specially for Ottoman sultans.* The
ceramics that have been described here, and the high-quality porcelain that
entered the palace as gifts as well, both in form and in function, played an
important role in changing the eating and drinking habits in Turkish palace
culture. The porcelain which came in traditional forms, such as the sahan
(shallow frying pan), wash-bowl and pitchers in the beginning, made their
way into large European style dining sets, containing sauce-bowls, ice cream
cups and ice-bowls. With the introduction of European-style furniture to the
court of the Ottomans, either as gifts or as commissions, eating around a table
became the new custom.*®

32 Majda (1999: 48—49).

3 See Anafarta (1979).

3 Majda (1999: 50).

39 Sonat (2005:14).

% Cosansel Karakullukcu (2007: 34-35).
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Fig. 1. An archival document related to
some gifts given to Sayyid Numan Bey
(BOA, TS.MA.d, 24220016, 29 Z 1191 (29
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Fig. 2. An archival document related to the
dinner set in the Topkapi Palace (BOA.,
TS.MA.d, 3360, 10 Ca.1192 ( 6 June 1778)



Fig. 3. Some examples of the dinner
Palace kitchen section

Fig. 4. One plate of the dinner set (Sultan set) on display in the Topkapi Palace
kitchen section




Fig. 5. Portrait of Antoni Lukasz Crutta (Malachowicz (2014: 301)




