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den Handel mit Taiwan hätte weiterführen können, wurde er zurückgefahren und einge-
schränkt. Während die VR ins Schema allgemeiner Präferenzen aufgenommen wurde, fand 
für Taiwan keine Weiterführung des Baumwolltextilabkommens unter dem Schema statt. Die 
Autoren interpretieren aus diesem Verlauf, dass Taiwan aufgrund des zunehmenden politi-
schen Drucks seitens Chinas auf die einzelnen EWG-Mitglieder und des damit einhergehen-
den Drucks auf die wirtschaftlichen Verhandlungen aus dem GSP ausgeschlossen wurde. Der 
Ausschluss und die Nicht-Weiterführung des Textilabkommens stellen den Wendepunkt der 
Beziehungen dar. Das Eigeninteresse der EWG, Chinas Markt durch Handel und Investment 
zu kapitalisieren, war, so die Autoren, von größerer Bedeutung, als das politisch dazugehörige 
Taiwan weiter zu unterstützen. 
Es ist das Anliegen der Autoren, anhand des Archivmaterials der EU die Beziehungen zwi-
schen der EWG und Taiwan so zu rekonstruieren, dass die in den 70ern zunehmende politi-
sche und wirtschaftliche Bedeutung der VR China für die EWG deutlich wird. Die 
Weiterführung inoffizieller Beziehungen zu Taiwan als wichtiges Attribut der damaligen 
EWG als Völkerrechtssubjekt hätte in den Augen der Autoren der ausschlaggebende Punkt 
für eine Zwei-China-Außenpolitik der EWG sein können. Das Buch ist für alle LeserInnen 
geeignet, die sich einen historischen Überblick über die Handelsbeziehungen der EU zu 
Taiwan und zur Volksrepublik China verschaffen wollen. Des Weiteren lässt sich das auf-
wendig aufgelistete Archivmaterial gut nachverfolgen. Allerdings wäre die Handhabung des 
Buches deutlich einfacher, wenn es ein Abkürzungsverzeichnis gäbe, da immer wieder Akro-
nyme der EU-China-Beziehungen vorkommen, die für das Verständnis der Entwicklung der 
Thematik essenziell sind. 

Judith Schöne 

John B. Weinstein (ed.): Voices of Taiwanese Women. Three Contemporary 
Plays 
Ithaca: Cornell University East Asia Program, 2015 (Cornell East Asia Series, 177). 230 S., 
35,00 USD 
This interesting book offers an insight into a field that has been more or less neglected by 
Western researchers so far: the Taiwanese community theater 社區劇場. The author has been 
researching Taiwanese theater since 1997, as well as translating and staging plays. He also 
has taught at the Department of Drama Creation and Application at the National University of 
Tainan, and is currently Associate Professor of Chinese and Asian Studies at Bard College. 
In the 17-page introduction of his book, which was supported by National Museum of Taiwan 
Literature 國立台灣文學館, Weinstein explains some specifics of Taiwanese community 
theater: It usually “work[s] in Chinese languages beyond Mandarin” (1), and it contrasts with 
the mainstream theater which is “centered in the capital of Taipei and … increasingly com-
mercial and professionalized” (1). Community theater, on the other hand, “exists primarily 
outside of the capital, and the driving forces, artistically and administratively, have historical-
ly been women” (1); “the stories [told in community plays] come from within local communi-
ties” (3); and “community theater troupes draw performers from local areas, with women 
forming the majority of participants” (4). Most of its actors did not go through a lot of formal 
theater training — obviously, community theater is largely based on the enthusiasm of its 
members, since there is not much financial gain to hope for (13). Apart from that, the intro-
duction also provides a lot of interesting information on the personal and artistic background 
of the playwrights. Since all the plays are deeply rooted in their local environment, a lot of 
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explanation is necessary, which Weinstein offers in the “dramaturgical notes” before each 
translation. The volume also contains a lot of photographs taken during rehearsals or perfor-
mances. 
The first play is Hsu Rey-Fang’s 許瑞芳 (b. 1961) “The Phoenix Trees Are in Blossom 鳳凰

花開了” (1997); it depicts the fate of a Tainanese family from the 1940s through the 1990s, 
incorporating the story of the famous actress Yamaguchi Yoshiko 山口淑子 (better known as 
Li Hsiang-Lan 李香蘭). The second one, Peng Ya-Ling’s 彭雅玲 (b. 1962) “We Are Here 我
們在這裡” (1999), concentrates on the story of Hakka 客家 women, especially those of lower 
social strata. The third play, Wang Chi-mei’s 汪其楣 (b. 1946) “One Year, Three Seasons 一
年三季” (2000), is about Taiwan’s economic miracle which lasted from the 1970s through the 
1990s, again from a female perspective. 
Since community theater troupes usually prefer not to use Mandarin, the first and third play 
contain a lot of Taiwanese, and in the second most of the dialogue is in Hakka (Peng is a 
Hakka herself, but not a native speaker of the language). Unfortunately, the multilingual 
aspect of the plays cannot really be represented in the translation, which is a pity because the 
comical potential of some scenes is based the confusion between multiple languages. 
It is no coincidence that all three plays came into being during the 1990s: the post-martial-law 
decade was an apex for community theaters thanks to generous government support. But a lot 
has changed since the 90s: the Asian financial crisis and the shifting of Taiwanese-run busi-
ness enterprises to China have damaged Taiwan’s economy (16). 
“The Phoenix Trees Are in Blossom” paints a lively picture of the late phase of the Japanese 
regime and describes everyday problems of being caught between Chinese, Japanese, and 
Taiwanese identity — during and after the Japanese era. And in one interesting scene a 
Japanese actor is shown as more sensitive about the propaganda movie that he shoots than all 
the others, actually feeling compassion for the Chinese people (52). And despite the some-
times dismal atmosphere, there are some instances of funny (or let’s say revealing) dialogue, 
for instance in a scene after the Japanese withdrawal, when a mainlander visits the family: 
“My father's asking where you are from.” – “Hebei.” The Taiwanese boy translates for his 
father: “Ho-pak”, and the father asks: “Oh, where’s that?” (81). And in a slightly provocative 
manner, one character says in 1997 (years after the democratization process started): “Some-
times, I’m actually nostalgic for the good old days of strict law and order. I felt more free.” 
(106) 
“We Are Here” is based on oral history interviews, which is why all names in the play are 
those of actual people, and all of them are Hakka or mainlanders – inexplicably, Holo-
Taiwanese 河洛 (i.e. Taiwanese whose Chinese ancestors came to Taiwan before 1895, the 
vast majority of the island’s inhabitants) are completely absent! This play is the least convinc-
ing of all three due to its strong didactic overtone, with lots of Hakka songs performed on 
stage and a narrator who explains a lot about Hakka customs. Most of the time, the actors just 
talk about their own fate instead of acting, so there is not too much of real dialogue. There-
fore, “We Are Here” is like a play from ancient Greece in which the chorus plays the domi-
nant role. 
The title of “One Year, Three Seasons” refers to the popular saying that there is no winter in 
Tainan (169). It introduces women with entrepreneurial spirit in different industries who have 
to cope with the vast social changes in Taiwan during the 70s and 80s. Although there are also 
some “proclaiming” passages (184, 211, 216) in the play, it makes for a very good reading 
and also should be impressive on stage; especially because it contains surprisingly pessimistic 
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notions: success as an entrepreneur means sacrificing love (199), and modernization equals 
the loss of one’s homeland. 
The editor expressly states that he is sorry for not including aboriginal plays in this book (17), 
but it is to be hoped that this field will be covered soon in another volume of the same depth 
and quality. 

Thilo Diefenbach 
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