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Nach einer kurzen Phase der japanischen 
Besatzung während des 2. Weltkriegs und 
der Vertreibung der holländischen Koloni-
almacht nutzte Sukarno das Machtvakuum 
und rief 1945 die Unabhängigkeit der 
Republik Indonesien aus. Die Anfangsphase 
der jungen Republik gestaltete sich in 
vielerlei Hinsicht schwierig, auch, weil es 
Sukarno nur durch die Einführung der 
„gelenkten Demokratie“ gelang, die unter-
schiedlichen Strömungen zu einen. Vor 
allem die Debatte um den Stellenwert des 
Islam in der Verfassung ist seitdem regel-
mäßig entbrannt. 
Die Niederschlagung eines vermeintlichen 
Putschversuches diente General Suharto 
1965 letztendlich dazu, seinerseits zur Macht 
zu greifen. Während der drei Jahrzehnte 
seiner autokratischen Herrschaft errichtete er 
ein korporatistisches, militärgestütztes 
Regime, das jegliche Opposition untersagte 
und dem politischen Islam keinen Raum 
mehr gab. Nachdem dieses System in den 
90er Jahren bereits erste Risse bekam, die 
Unterstützung des Militärs schwand und 
Suharto innen- wie außenpolitisch im Zuge 
der Asienkrise unter Druck geriet, trat er 
zurück. Nach einer ersten Phase der politi-
schen Destabilisierung hat sich Indonesien 
seitdem zu einer Demokratie mit einem 
stabilen Mehrparteiensystem entwickelt. 
Orthodoxe und radikale islamische Strö-
mungen, deren Einfluss auf politische 
Entscheidungen und gesellschaftliche 
Entwicklungen seitdem erheblich angewach-
sen ist, konnten sich allerdings ebenfalls 
etablieren. 
Das vorliegende Geschichtsbuch ist eine 
geeignete Einstiegslektüre für das Verständ-
nis der Entwicklungen im heutigen Indone-
sien und gibt einen guten Überblick über die 
Entfaltung und Bedeutung des Islam im 
Land. Ein detailliertes Register, mehrere 
nach Epochen gegliederte Zeittafeln sowie 
nach Kapiteln unterteilte weiterführende 
Literaturnachweise stellen eine sinnvolle 
Ergänzung des Textes dar. 

Genia Findeisen 

Jane DeBevoise: Between State and 
Market. Chinese Contemporary Art in 
Post-Mao Era 
Leiden: Brill, 2014. 312 S., 103 EUR 
In „Between State and Market. Chinese 
Contemporary Art in the Post-Mao Era“ 
DeBevoise takes an excursion into the 
complexities of the art market in greater 
China, in particular the People’s Republic 
(PRC), from 1978 to 1993. Early on the 
author explains that the book should not be 
read as a political or economic analysis but 
rather as “an art historical study focused on 
context” (p. 8). Based on years of profes-
sional and academic experience in the field 
she embarks on a sociological analysis. The 
focus here lies on the socioeconomic condi-
tions of the production of visual art within 
that period. While a major part of the book 
delineates the institutional shift from state to 
market which the industry underwent, 
DeBevoise particularly highlights the “hy-
brid space” or “in-between zone” between 
the two. Herefore she attributes the produc-
tion of highly innovative and non-official 
art. Building on studies by scholars such as 
James Cahill, Chu-tsing Li, Gao Minglu, 
Julia F. Andrews and Kuiyi Shen “Between 
State and Market: Chinese Contemporary 
Art in the Post-Mao Era” is the first compre-
hensive analysis of the conditions under 
which art was produced during the “reform 
and opening” of the PRC’s economy. 
The book does not only cover “avant-garde” 
which is most popular in research on con-
temporary Chinese art, but also engages with 
mainstream state-sponsored art like ink 
paintings, socialist realist paintings and 
murals. Through this, DeBevoise creates a 
more comprehensive image of the contem-
porary art market in China. And here lies 
one of the particular strengths of this book. 
As DeBevoise puts art production, circula-
tion and finally consumption into a political, 
societal and temporal context she shines 
light on the ties between the different actors 
and systems. By exploring these ties and the 
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“hybrid spaces”, DeBevoise exceeds the 
common narrative of state control and rather 
explores the advantages of the coexistence of 
state and market. 
The author’s professional experience in the 
Chinese art sector, which provides her with 
vast amounts of qualitative and quantitative 
data as well as connections, is an advantage. 
Using interviews, photos of venues, publica-
tions, as well as paintings she manages to 
visually engage the reader with the diverse 
spectra of the art world in China. 
Despite the chosen timeframe DeBevoise 
does not limit the subject to this period but 
rather emphasizes the continuity of the art 
market and highlights the links between the 
production pre- and post-1989. 
Responding to Deng Xiaoping’s programme 
of economic reform launched in 1978, the 
state-sponsored art system started to intro-
duce commercial practices to the art sector. 
Subsequently communities outside the 
establishment as well as those critical of the 
centralized control found new spaces for art 
production. Another effect was the estab-
lishment of alternative media and exhibition 
venues. DeBevoise expands from more 
traditional art history scholarship by analys-
ing the socio-economic connections of the 
art production and consumption instead of 
style and quality of art works. As the author 
only briefly engages in theoretical debates 
and rather situates her work within the art 
historical and China studies realm, this 
analytical frame could have been based on a 
more comprehensive theoretical contextual-
ization. 
With the 1989 Tiananmen attack all hopes 
for support through the state by the commu-
nity of “avant-garde” artists withered. 
Instead, DeBevoise argues, the experimental 
art sector found acknowledgement through 
commercial sponsors and in the market in 
the early nineties. The book clearly deline-
ates that the comparative divisions between 
contemporary and state sponsored art as well 
as that of the pre- and post-1989 periods lack 

complexity. Instead the author argues that 
the co-existence of state and market creates 
diverse and unique dynamics which eventu-
ally lead to a shift away from the centralized 
state controlled art production. This be-
comes particularly poignant in the second 
half of the book with its strong focus on 
contemporary art. Despite acknowledging 
the diversity of art forms within the art 
market in the first section of the book, 
DeBevoise here points out the limits of her 
research and the need to include the more 
traditional and realist styles in future studies 
(p. 271). Finally, she engages in a brief 
outlook into the importance of the overseas 
Chinese artists and investors as well as 
foreign curators. 
DeBevoise’s book is a well written narrative 
of the recent developments of the connec-
tions between the state and the market in 
greater China. 
It is aimed at a broad audience from art 
historians to social scientists and China 
scholars. It gives exhaustive introductions to 
particularities and thus is also well suited for 
undergraduate classes. With this ambitious 
project DeBevoise “[...]attempts to compli-
cate the study of Chinese contemporary art 
in order to enrich our understanding of it” 
(p. 9). 

Anna Julia Fiedler 

Jia Gao, Catherine Ingram, Pookong 
Kee (eds.): Global Media and Public 
Diplomacy in Sino–Western Relations 
London: Routledge, 2017. 204 S., 90 GBP 
 
This most recent, ambitious, and densely 
written work on China’s global media and 
public diplomacy consists of eleven chap-
ters. The contributions are products of the 
Melbourne Conference on China with the 
same title as the volume of May 2012. In the 
introduction (chapter 1), the volume’s 
editors Jia Gao (University of Melbourne), 
Catherine Ingram (University of Sydney), 
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