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PALI TEXT SOCIETY.

COMMITTEE OF MANAGEMENT.

Proressor FAUSBOLL. Dr. MORRIS.
Proressor OLDENBERG. M. EMILE SENART, de P'Institut.
Proressor J. ESTLIN CARPENTER.

Managing Chairman—T. W. RHYS DAVIDS, 8, Brick Court, Temple, E.C.
(With power to add workers to their number.)

Hon. Sec. and Treas. for America—Prof. Lanman, Harvard College, Cam-
bridge, Mass.

Hon. Sec. and T'reas. for Ceylon—E. R. Gooneratne, Esq., Atapattu Muda-
liyar, Galle.

This Society has been started in order to render acces-
sible to students the rich stores of the earliest Buddhist
literature now lying unedited and practically unused in the
various MSS. scattered throughout the University and
other Public Libraries of Europe.

The historical importance of these Texts can scarcely be
exaggerated, either in respect of their value for the history
of folk-lore, or of religion, or of language. It is already
certain that they were all put into their present form within
a very limited period, probably extending to less than a
century and a half (about B.c. 400-250). For that period
they have preserved for us a record, guite uncontaminated
by filtration through any European mind, of the every-day
beliefs and customs of a people nearly related to ourselves,
just as they were passing through the first stages of civiliza-
tion. They are our best authorities for the early history of
that interesting system of religion so nearly allied to some
of the latest speculations among ourselves, and which has
influenced so powerfully, and for so long a time, so great
a portion of the human race—the system of religion which
we now call Buddhism. The sacred books of the early
Buddhists have preserved to us the sole record of the only
religious movement in the world’s history which bears any
close resemblance to early Christianity. In the history
of speech they contain unimpeachable evidence of a stage
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in language midway between the Vedic Sanskrit and the
various modern forms of speech in India. In the history
of Indian literature there is nothing older than these works,
excepting only the Vedic writings; and all the later clas-
sical Sanskrif literature has been profoundly influenced by
the intellectual struggle of which they afford the only direct
evidence. It is not, therefore, too much to say that the
publication of this unique literature will be no less impor-
tant for the study of historyv—whether anthropological,
philological, literary, or religious—than the publication of
the Vedas has already been.

The whole will occupy about nine or ten thousand pages
8vo. Of these 5000 pages have already appeared. The
accession of about fifty new members would make it pos-
sible to issue 1000 pages every year.

The Subscription to the Society is only One Guinea
a year, or Five Guineas for six years, payable in ad-
vance. Each subscriber receives, post free, the publications
of the Society, which cost a good deal more than a guinea
to produce.

It is hoped that persons who are desirous to aid the
publication of these important historical texts, but who
do not themselves read Pali, will give Donations to be
spread if necessary over a term of years. Nearly £400
has already been thus given to the Society by public
spirited friends of historical research.

*.* Subscriptions for 1894 are now due, and it is earnestly re-
quested that subscribers will send in their payments without putting
the Chairman to the expense and trouble of personally asking for
them. Allwho can conveniently do so should send the Five Guineas
Jor stz years, to their own benefit and that of the Society also.

The Society keeps no books, and its publications cannot in any case
be sent to subscribers who have not already paid their subseriptions
for the year.

Cheques and Post Office Orders should be made payable to the
“ Pali Text Society.” (Address: 3, Brick Court, Temple, London,
E.C.)
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THE PALI TEXT SOCIETY

FOR 1891-1898.

Tue Chairman greatly regrets to have to report that,
owing to a protracted and serious illness, which very
nearly indeed proved fatal, he has been quite unable to
do any serious work for the Society for a long period of
more than two years. It would no doubt be only the way
of the world if the members—regardless of the fact that
the illness was the direct result of many years of thankless
and unremunerated work—should think of nothing so much
a8 of the loss they themselves had sustained, and be full,
not of sympathy with the sufferer, but of complaint that
the work of the Society had been allowed to stand still.
But I trust with confidence that the members of the Pali
Text Society stand at a higher level than this, and, rather
than finding fault with me for having been ill, will be
sincerely glad to hear that I have now at last entirely
recovered.

I deeply regret to have to announce that Dr. Richard
Morris, who had become seriously unwell from a very
similar cause, that is, through the effect of worry and of
overwork, has fallen a victim to the disease which seized
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upon him when weakened with trouble. His self-denying
zeal will now no longer be at the service of our Society
and of the cause of knowledge. His name must be added
to the long list of those whose usefulness has been impaired
and at last destroyed by the neglect and even cruelty of an
unthinking world which might have continued to profit by
their work. His edition of the Anguttara remains incom-
plete, and no one has as yet come forward to undertake to
finish it. The present issue contains the last work he did
for the Society.

On the other hand, M. Léon Feer is going on with the
edition of the Samyutta, the fourth volume of it being
nearly through the press, and the Society may look
forward to the completion of this important under-
taking.

Mr. Robert Chalmers has kindly consented to fill the
place left vacant by Mr. Trenckner’s lamented death, and
will finish the edition of the Majjhima in one more volume,
and will also add a complete edition of the Papaiica Sudani,
Buddhaghosa’s Commentary on the Majjhima. He 18
already well advanced in his most useful work, and has
given specimens of what he has done in the Journal of the
Royal Asiatic Society.

Dr. Grunwedel, of Berlin, who has unfortunately been
suffering from an affection of the eyes, has found it impos-
gible to carry on his collation of the MSS. of the Apadana,
and has handed them over to Prof. Edward Miiller, who
may, it is hoped, be able to prepare an edition of this
interesting series of legends.

Dr. Karl Neumann, who is at present in Ceylon, has
been kind enough to undertake an edition of the Patisam-
bhida.

Prof. Edward Miiller is preparing an edition of the Aftha
Salini, Buddhaghosa’s Commentary on the Dhamma San-
gani (which latter work he has already edited for the
Society).

Dr. Karl Neumann has been so kind whilst in Ceylon to
procure MSS. for the Society of the Dalada Wansa, the
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Niddesa, the Apadana, and the Netti Pakarana, and I hope
to be able to put in hand an edition of the latter work as
soon as possible.

T. W. RIIYS DAVIDS,

22, ALBEMARLE STREET, Piccapirry, LoNpoN, W,
July, 1894.
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Notes and Queries.

BY THE

REV. R. MORRIS, M.A,, LL.D.

1. L.OHA, LUHASA, LOKHASA.T

In Divyavadana (ed. Cowell and Neil) we find the
curious form LUHA in lGha-civara (pp. 81, 427) and
liha-pranita (p. 425). It has evidently puzzled the
editors, who have conjecturally glossed it by ‘bad.’ But
the sense of the passages in which the word occurs shows
that 1iha does not mean ‘bad,” but ‘coarse,” ‘rough,’
and corresponds to Sanskrit riiksa or 1{iksa, which in
Pali takes the form of lukha, and is used exactly in
the same way as luha (see Vyut.§ 134, p. 41).
Childers gives a number of passages in which lukha is
employed in connection with panita (see Samyutta xvi.
4, 5), but none where it is employed with reference to
civara. In Anguttara Nikaya I xiv. 5, 6, Th. Gatha
IL. p. 197, Mil. p. 842, we have lukhacivaradhara,
‘wearingacoarse robe.” Lii kh a is also found in the sense of
‘rough,’ as applied to person and life, in Mahavagga (ed.
Oldenburg), p. 55; Majjhima Nikaya, pp. 77, 78; Jat. L
390, II. 186.

We do not, however, find 1aha in Pali, as we should
naturally expect, though it is undoubtedly a Prakrit form
{¢f. Jain Pkt. laha in Ayarangasutta I. 2-6) ; but, as we have
lahu for 1aghu, there is no reason why we should not
find lahaforlikha. We meet with something like it in

* See Academy, July 12, 1890.
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Pali. In the Ambattha-sutta (Digha Nikaya III 1. 12, p.
90) we have the following interesting and curious passage :
“ Canda bho Gotama Sakya-jati, pharusd .. ., LAHUSA
., rabhasa” C(f. ‘ Daksinapaiicilas tu .
cando rabhasah karkago dharmena rajyam karayati
(Divyavadana, p. 485. Here karkaga=lahusa).

Buddhaghosa, while confirming the readings of the text,
had some difficulty in explaining at least two words in this
quotation. Hisnoteon lahusa is as follows: ““ Lahusati
lahuka, appaken’ eva tussanti va russanti vd udakapitthe
labukataham viya appakenapi uppilavanti” (Sumangala
Vilasini I. p. 256). The commentator evidently connected
lahusa with lahuka (=lahu=laghu), ‘light,
¢ frivolous.” Now the context shows that this cannot
possibly be the meaning of 1ahusa in the text, and we
are compelled to assign to it some such meaning as
‘rough,’” ‘uncouth.” It represents a form luhasa or
lihasa. This transposition of vowels is not uncommon
in Pali. I have shown that Sanskrit mar va becomes in
Pali not only mubba, but maruva or maruva (see
‘“ Journal ” of the Pali Text Society for 1889, p. 208).

Luhasa, with the force of ‘rough,’ ought to corres-
pond to a Palilak hasa, a form that is not to be found
in Childers’s Dictionary, but for which, however, there is
good authority. In Sutta Nipata (v. 244, p. 48) we find,
“Ye LokHASA daruna pitthimamsika mittadduno nikkaruna-
timanino.” Those who are rough, harsh, backbiting,
treacherous, merciless, arrogant.

The word 1d h a was probably adopted by the compilers
of the Divyavadana from a Pali source, and it is not unlikely
that, when we get more texts, we shall find laha to be a
genuine Pali form.

2. RABHASA.

RapHAsA, in the passage quoted above from the Ambattha-
sutta, is not registered by Childers. Buddhaghosa renders
it incorrectly by bahubhani, ‘loquacious’; and,
curious enough, one of the variant readings of the Burmese
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MSS.is bhassa. RasHasa needs, however, no emenda-
tion. It is a well-known Sanskrit word, with the meaning
of ‘violent, ‘fierce,’” and makes very good sense along
with the epithets canda, pharusa,andlahusa.

8. ARANAVIHARIL

ARANAVIHART occurs in the Divyavadana, p. 401, and is
conjecturally explained as ‘hermit.’ The correct reading
isaranavihari a term that occurs in Anguttara Nikaya
I. xiv. 2, and Petavatthu, iv. 1. 88, signifying ‘living free
from care.” According to the commentary on the Petavat-
thu, it is equivalent to mettavihari, ‘living in friend-
ghip,” ‘friendly disposed’; but, see mettavihari, in
Anguttara Nikaya I. xiv. 7.

4, SALITTAKA.

SivLiTTARA occurs in Jataka I. p. 418, in the compound
salittakasippa=sakkharakhipanasippa,the
art of slinging stones, potsherds, &c., from a catapult or
bow. The Jataka story tells of a cripple who was such an
adept at the art that he was able to cut out the figure of an
elephant or horse on a tree. There is another reference o
the term in the Petavatthu iv. 16. 7—‘Salittakap-
paharena vo® bhindissan tassa matthakam,” upon which
the commentator has the following remark : “ Salittakap-
pahérenati salittakam vuccati dhanukena angulihi eva va
sakkharakhipanapayogo ti.”

Childers has no notice of the word, and its etymology is
by no means clear. It might possibly come from sa n-
khittaka, from kship, with the preposition sam,
through the intermediate forms sakkittaka, sakit-
t a k a, and by dissimilation of the consonants salittaka
(¢f. Pali phasulika=pargcukika and salla-
likat a=calyakikrita). It might, however, represent an
originalsallittaka=sallikhitaka, from likh, with

* The printed text has this vo, which seems against the
sense and metre.
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preposition sam (¢f. sirambha,sdraddha, for sam -
rambbha,samraddha).

5. PITTA.

We find prrTa in a metaphor often used in Buddhist
works : “ Seyyathapi bhikkhu candassa kukkurassa
nasdya pittam bhindeyyum, evaiihi so kukkuro bhyyo-
somattaya candataro assa” (Samyutta Nikaya xvii. 86.6;
Cullavagga vii. 2. 5). The editors of the Vinaya Texts
(iii. p. 287) translate this passage as follows: ‘‘ Just,
O bhikkhus, as if you were to burst a gall [bladder] before
the nose of a fierce dog, the dog would thereby become so
much the fiercer.”” As nasaya is here in the locative
case, and means on the mnose, not before the nose,
pitta cannot signify ‘a gall’ or ‘gall bladder.” In Pali
its usual acceptation is ¢ bile.” The Sanskrit nasa-rak-
tapitta, ‘a bleeding of the nose,” does not help us here,
unless we take pitta to mean a *blister’ or bladder filled
with blood or pus. Pitta is evidently a pimple or gather-
ing of some kind on a dog’s nose, and we can easily under-
stand why, if by a blow this should be broken, a fierce dog
would become fiercer ; but it is hard to see why breaking a
gall (bladder) before the nose of a dog should have this
effect.

Pirra may here stand for phitta, i.e., phita, corre-
sponding to Sanskrit sphita ‘swollen,’ and denote a
gathering ’ or ¢ swelling.” For the shortening of the vowel,
compensated by the doubling of the consonant, compare
vanibbaka=vanipaka and niddha =nida.

In the Commentary on the Udana, i. 7 (see Pali Text
Society’s *“ Journal ”’ for 1886, pp. 98-9), the passage under
discussion occurs with some slight variations—. . .
canda-kukkutassa cittam bhindeyya . . .,” in which
kukkutassa ‘cock,” is substituted for kukkurassa
‘dog,’ and cittam ‘comb?’ for pittam ‘swelling.’
These alterations may be due to the Burmese original
from which the Sinhalese scribe copied his text. We can
thus understand how kukkutassa appears forkukk u-
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lassa, t.e., kukkurassa. A similar confusion ig found in
Sanskrit (see Benfey’s Dictionary, s.v. kukkuta),

6. SAMASISL

Samisisi occurs in Puggala Pafifiatti (i. 19, p. 18),
and is there defined as ‘one who has simultaneously
attained an end of human passion and of existence.” It
geems to represent an original samasimsi from the root
cas (¢is), ¢f. Paliasimsati, ‘to desire.

7. SATAKKATU.

¢ Yatha hi megho thanayam vijjumali satakkatun”
(Samyutta Nikaya III. 8. 4, p. 100.)
SaTakkaTu corresponds to Sanskrit catakratu,
‘honoured by a hundred sacrifices,” one of the names
of Indra, but in the passage quoted above, it is an epithet
of megha, and is equivalent to satasikhara or
satakoti, ‘having a hundred points,’ one of the epithets
of the ¢thunderbolt” The various readings are sata-
kkaku, satakkuku, the former of which should
perhaps appear in the text—kkaku or kaku, repre-
genting Sanskrit kakud, ¢a peak.’

8. SAHUNNAVASI.

“Sahunnavasino eke afifie kesanivasino.”
(Petavatthu iii. 1. 6.)

The commentary explains sahunnavasino by
chinnabhinna-pilotikakhandanivasana. This
enables us to see that Simunna means ¢ a strip of ragged
cloth,” ¢ a ragged or dirty robe’; but it has nothing corre-
sponding to it in Sanskrit by which we can get at its
derivation. It may be a mere error for sahula, which
we find in Majjhimaka Nikaya (pp. 509, 511), in sahu-
lacivara (vl sahula-, sahuli-), but of which the
meaning is by no means clear.

“Tam en’ afifiataro puriso telamasikatena sahulaci-
varena (v.. sahulicivarena) vaficeyya’ (Majjhima i.
pp. 509, 511).
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The reading sahulicivarena seems to show that
sahuliis the right reading, and signifies a sort of coarse
robe. In Hila 607, p. 294, we find sahuli in the sense
of a garment—*‘ Vauvellia-s 4 huli”=vatuvellita-sahuli.

Sahuli==vastrarhcala, vastravicesa. Dr. Weber (269
p- 98) quotes the authority of Paiyalacchi (ed. Pischel) for
sahuli, ‘alower dress.” The reading sahuli-civa-
rena would seem to connect sihuli with the Prakrit
sahuli, ‘a branch,’ from sakha. Was thesahulici-
vara a dress made of ¢ bark fibre’ ?

Cansahunnavasino be a blunder for sananiva-
sino, ‘ wearing a coarse robe’?

9. ANDAEKA.!

Anpaxra, not in Childers’s Dictionary, occurs in Jat. III.
260, 1. 10, in the compound an d aka-vaca, explained by
the commentary as sadosa-vaca. There is a variant (Bur-
mese) reading, kan d a k a-vaca; and Prof. Kern, attaching
gsomewhat too much importance to this lection, takes Dr.
Fausbdll to task for not adopting ka ntak a-vaca, a likely
reading, suggested by the Sanskrit vakkantaka in
Mahabharata V. 1267.

At one time I was disposed to regard andaka as a
seribal blunder for ¢ an d a k a (see Pali Text Soc. ““Journal”
for 1886, p. 105); but as we find in Dhammasangani 1843,
the same form in the phrase, ¢ Ya sd vacd an d ak a asata
kakkasa,” &ec., I have no doubt that the reading in the
Jataka book is correct, and should be retained. But what
is the origin of the word andaka? One MS. reads
atthakavaco for addhakavaco. This looks as if
andaka were a derivative of the root ard, ‘to hurt,
pain,’ which in Pali assumes the form add (as well as add
and at¢t), whence we get the adjective ad dana, corres-
ponding to Sanskrit ardana. This might become (1)
andana,? and (2) and aka, the primary meaning of which

t See Academy, Sept. 27, 1890.
2 See William's Edition, p. 71 ; Burkhard’s, p. 48, 1. 6.



NOTES AND QUERIES. 7

would be paining, vexing,” hence °¢sharp, bitter,’ as
opposed to the meaning of sanha and sakhila.

10. AVATUKA=APATUKA., 11. VEDHAVERA. 12. NERATIEA.
““ NERATIKA vaficanika kutagsakkhi AvATuxi.”
(Thera Gatha v. 940, p. 86.)

Avituxa looks at first sight as representing an original
avrataka, ‘hypocritical’; but two MSS. of the Thera
Gatha read apatuka, ‘sly, crooked, disingenuous’ (?),
formed from the adjective a p atu, ‘ unskilled, awkward.’

In Jataka IV. p. 184, we find the following passage :
¢ Sukkacchavi vedhavera thullabahd apatubha,” where
the last adjective is a mere blunder of the scribe, due to
the ending of the previous word, for apatuka, which is
explained in the commentary to the Jataka book by
apatubha va, dhanuppadavirahita.”

The form vepHAVERA is very curious. It is explained in
the commentary by vidhava, apatika, a ¢ widow’; but
vedhavera, according to Kacciyana, signifies a ‘ widow’s
son,” and represents Sanskrit vaidh aveya, which, how-
ever, does not give here the sense required by the context.
Ought we not to read vedheyaka or vedheraka,
¢ foolish, blockish ’ ?

Perhaps the Sanskrit vaidhaveya had the meaning
of ¢fool,” for in one passage in Cakuntala® we find * pra-
lapatyesha vaidhaveyah™ for ¢ prale. vaidheyah,” where
vaidheya is explained by one commentator as muarkha,
‘a blockhead.” In another commentary that I have seen
vaidheyais glossed by valisha, i.e., balisha, ‘a fool,
foolish, childish.’ In Amarakoca IIL. i. 48, we find these
terms associated : ‘‘ ajliamudhayathajatamirkhavaidhe-
yabalisha.” Perhaps vaidhavera and vaidhaveya had
also, like b ala, the meaning of child, childish, and hence
¢ foolish.’

Childers gives nekatika, ‘fallacious,’2 without any

T See William’ Edition, p. 71; Burkhard’s, p. 43, 1. 6.
2 Benfey assigns this meaning to Sk. naikritika. Bur-
nell renders it ¢ malignant’ in Manu IV. 196.
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authority, but ¢ dishonest’ seems to be the more correct
sense, cf.

“ Kutassa hi santi kutakuta bhavati capi nikatino
nikatya” (Jat. IL p. 183).

The commentary has the following note :

*“ Bhavati capi nikatino nikatya ti nikatinonekatissa
vaficanakassa puggalassa nikatya aparo, nikatikarako vaii-
canakapuriso bhavati yeva ” (see Jat. III. 102) ; compare :

“Mayavinonekatika” (Jat. IV. p. 184, 1. 12).

Nekatika, in Jat. IV. p. 42, is glossed by vaficaka (see
Majjhima I. p. 180).

Nikati and nikarana are employed in Puggala
Paiifiatti (pp. 19, 28) to explain maya, ‘deceit’ (Pet. p. 44).

18. ASUROPA.

The word asuropa, not registered by Childers, occurs in
Puggala Pafifiatti as a synonym of kodha, ‘ anger,” and in
Dhammasafigani as a synonym of dosa (i.e., dvesa),
¢ enmity, hatred.” While the meaning is tolerably clear, its
etymology is by no means self-evident. If it be regarded as
a-suropa, from *a-suridpa, we might get from the
compound some such meaning as ¢ displeasure ’; but if we
look upon it as asu-ropa, from an adjective *asu-rupa
corresponding to an original *a ¢ u-r 0 p a, we might attach
to it the primary sense of ¢ hastiness, quickness of temper.’
Or it is possible that asuropa is from *assuyya-
ripa, through *asuraripa, ‘angry,” ‘ malevolent.’

Dr. Grierson in the Academy, Oct. 4, 1890, has the
following note :—

Asuropa, mentioned by the Rev. Dr. R. Morris in his
“ Contributions to Pali Lexicography ”’ (4cademy, Sept. 2T)
as occurring in Puggala Paiifiatti as a synonym of kodha,
‘anger,” and in the Dhammasafigani as a synonym of
dosa, ‘enmity,’ ‘hatred,” may be compared with asu-
lopa of the Asoka inscriptions (Dhauli, det. ed. i. 10;
Jaugada, det. ed, i. 5). The meaning of this word is
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doubtful. Burnouf took it asasu-lopa, ‘le retranche-
ment de la vie,” ¢le meurtre’; and Dr. Kern corrects it to
gsulosa (Asu-rosa), ‘a quick temper’ M. Senart
analyses it as asu-lopa, ‘abandon précipité,’ and hence
‘readiness to be discouraged.’ ¢Anger’ would suit the
passage nearly as well, but it would be interesting to know
if M. Senart’s translation would agree with the passages
referred to by Dr. Morris. The only difficulty in the way
of the identification of these two words is the long ¢ in
Piyadasi’s asulopa. Dr. Morris, however, seems inclined
to derive his own asuropa from an original *asu-rupa,
which would solve the question so far as the long vowel is
concerned. Itis hardly necessary to point out that these
Dhauli and Jaugada inscriptions everywhere substitute [
for r.

To this I rejoined on Oct. 11th :—

Dr. Grierson has pointed out that asulopa occurs in
the Asoka inscriptions. (4cademy, Oct. 4th.) There is
no doubt as to the connection of the two words asuropa
and asulopa. The Dhauli det. ed. i. 10 reads—*‘ imehi
cu jatehi no sathpatipajati isaya asulopena nithuliyena,”
&ec., which Prof. Senart renders as follows: ¢ Mais il est
des dispositions avee les quelles on ne réussit pas: ce sont
Ienvie, le manque de persévérance, la rudesse,’ &e.

The nouns isa, asulopa,nitthuriya correspond to
Pili issd, ‘envy, ill-will,” asuropa, ‘anger,’ nitthu-
riya, ‘harshness.’

But ‘anger’ is but one of the meanings attached to
asuropa; it has also the sense of ‘ impatience,” ¢ want
of forbearance,” as in the following passage in Dhamma-
sangani 1841 : *“Ya khanti khamantd adhivasanata acan-
dittam anasuropa attamanati cittassa—ayam vuccati
khanti” Here anasuropacorresponds exactlytoana-
sulopa in the Asoka inscription, Dh. det. i. 12.

The great difficulty is with the initial vowel. Should it
be short or long ? The shortening of an initial long vowel
is uncommon in Pali, while the lengthening of a short one
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is not rare in the Asoka inscriptions. The form asulopa
does not settle the question as to the original form.
A-suropa may have originally meant ‘lack of good
nature,’ i.e., ill-nature, bad temper, want of forbearance,
just as *su-ropa="*good-nature’ would be opposed to
*viropa,=‘ill-nature.’” Cf. Sk. virupa, ‘wicked, de-
formity.,! If asuropa be the true reading, the second
element ropa may come from the root rup, ‘to break,
pain,’ which Pali possesses in the passive ruppati=
rupyati.

Dr. Kern's ingenious emendation of rosa cannot, of
course, stand before the reading furnished by the Pali
texts.

14, assa.

We find the word assa, ¢ ashes,” in the compound assa-
puta, ‘a basket of ashes.” It occurs in Anguttara Nikaya
IV. 242-3, ‘““assa-putam khandhe aropetvd,” where the
Burmese MSS. read bhasma-putam. We find it also in
Digha Nikaya IIL i. 26— assa-putena [v.l. bhasma-]
vadhitvd,” explained in the commentary by ‘¢ bhasma-
putena.” The passage in the Anguttara shows that the
addition ‘‘sise charikam okiritva” is a mistake (see
Sumangalavilasini, p. 267). The etymology of the word
is not clear. Can it be for amsa, and come from a root
am8, ‘to shine,’ as seen in amgu ?

t

15. ANAKA.

In Sanskrit inaka is the name of a kind of kettledrum
beaten only at one end. We have a trace of it in Pali in
the following passage from the Samyutta Nikaya XX.7.8:—

¢ Bhatapubbam . . . Dasarahianam anako nima mu-
dingo ahosi. Tassa Dasaraha dnake ghatite afifiam anim
odahimsu; ahu kho so ... samayo yam anakassa
mudingassa poranam pokkharaphalakam antaradhayi, ani-
sanghato va avasissi.”

* From this quotation and the application that follows we
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gather that when the injured drum received another set of
pins or pegs (anisanighata) which were not suitable for the
purpose, the head (pokkhara-phalaka) was damaged and
rendered useless. This use of ani, as applied to the
fixtures of a drum, is very curious. For other senses of
the word see Cullavagga x. 16, 2; Thera Gatha, vv. 855,
744, pp. 89, 73 ; Sumangala I p. 89.

16, INAYIKA.

In the “ Journal ” of the Pali Text Society for 1887, p. 109,
I showed that the word InZvika, though usually explained
as a ¢ debtor,’ is usually found in the sense of ¢ creditor,’ ¢f.
‘indyikehi codiyamino,’ in the commentary to Peta-
vatthu I. i. p. 71. There is only one passage in our printed
texts (Mahavagga i. 46) where it has the signification of
¢ debtor,” answering in meaning to the Sanskrit rinika.
It is quite possible that indyika may represent (1) Sk.
rinika, a debtor, and (2) Sk. *rindayika (¢f. rinayivan),
one who goes after a debt, a creditor.

There is, however, a word to which it may be related,
namely, the Sanskrit anika (=rinika ?) in Apastamba I. i.
16, rendered, according to Prof. Biibler, by one commen-
tator, ‘a money-lender,’ ¢f. Sk. anrinya with Pali
ananya (Suttavibhanga I. p. 284; Sum. I. p. 215) ; ‘ free-
dom from debt,’ and anan a, ¢ free from debt.’

17. UITARGALA.

Ussanaara for jangala occurs in Vimana, Ixxxiv. 5, p. 78,
and is written ujjhangala in Petavatthu ii. 9. 70, where
it is glossed by ativiyathaddhabhumibhaga.

18. KANHABHIJATIKA. 19. RUMMA, RUMMI.

“ Brahmabhutam atitulam Marasenappamaddanam.
Ko disva na-ppasideyya api kanhabhijatiko.”

¢ Who having seen him (Buddha) the most eminent, the
matchless, the crusher of Méra's army, is not appeased,
even if he be *of black origin '’ (Sutta Nipata, v. 563 ;
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Thera Gatha, v. 833). What is meant by kanhéabhijatika,
‘of black origin’? Namuei, or Mara, is called ¢ the black
one’ in Sutta Nipata, v. 438, just as the devil is tradition-
ally represented as ‘black.” In the passage quoted above,
¢ of black origin ' does not refer to Mara, but to one of the
‘* demon-race, more especially to a pisaca.

There is a good story with reference to the use of kanha,
‘black,” as applied to a pisaca in the Ambattha-sutta
(Digha Nikidya ITL. i. 18; see also Jat. IV. 9). Disg, a
slave of Okkaka, king of the Sakya race, gave birth to a
black child, who received the opprobrious designation of
Kanrha, ‘black.” He was neither pleased with his name
nor complexion, and used to say to his mother: ‘ Have me
washed, mammy, and cleansed from this dirtiness, and I
shall then be of some use to you.” In those days, the story
adds, pisacas were called ‘black’ “Yatha kho pana

. etarahi manussd pisdce pisacati safijananti, evam eva
kho . . . tena samayena manussa pisdce pi kanhati
safijananti.,” In the older Sanskrit literature non-Aryans
and demons seem to have been called blackskins.” For
kanhdbhijati, see Sumangala I. p. 163, and compare
Thera Gatha, v. 140, p. 19. In the Jataka book a dirty
and untidy person is compared to a mudsprite (pamsu-
pisacaka).

“ Kuto nu agacchasi RUMMA-vasi
Otallako pamsupisacako va.”
(Jat. IV. pp. 380, 384.)

Rumma, not in Childers’s Dictionary, seems to have the
sense of (1) dark, tawney ; (2) dirty. Compare rumma -
rupi (Jat. IV. 887), * Pajam imam passatha rumma-
rpim.” Sanskrit rumra means ‘tawny,’ and might
possibly become r um m a, though it would ordinarily take
the form of rumba. Rumma might represent an
original rumya, but ¢f. tamba=Sanskrit tamra. We
have the form rummi, ‘dirty,” in Jat. IV. p. 822 (* rummMI
rajojalladharo aghe vehasayam thito"), which evidently
points to the Sanskrit rukmin (from rue, to shine); cf.
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English black and blank) ; so that rumma corresponds to
Sanskrit rukma, just as Pdli rummavati represents
Sanskrit rukmavati.

The commentary explains rummi and rummartapi
a8 anafijitamanditd ; rammavasi is glossed by * anafijita-
manditaghattitasanghati-pilotikavasano.”

20. EAicA.

In Cullavagga,v. 9.2, we find kacamaya, ‘made of
glass,” or more properly, ‘ made of crystal.’ In Simaviva-
davinicchayakatha (p. 28, Pali Text Society’s * Journal,”
1887), we have kacalimpita, ¢ glazed.’ In Divyavadana
mention is made of kacamani (crystal) that shone like
a real gem, and in Jat. IL p. 418, a precious stone (mani)
is described as a-kaca, ¢ without kaca,” free from im-
purity. ““Ayam mani veluriyo akaco vimalo subho.”
The commentary explains akaca by a-kakkasa (Sk. a-
karkaga), which usually means ‘not rough, smooth’
(see Jat. ITI. 282); but here a-kakkasa must mean
‘free from grit’ Compare the following passage, where
kakkasa signifies ‘ gritty ' : “ Kamadadassépi . . . mani-
ratanassa ekadesam kakkasam uppajjati, na ca tattha
k akka sa-uppannatta maniratanam hilitam nama hoti.”
(Mil. p. 252.) The Sanskrit karkara, Marathi kankar,
means both ‘hard’ and also a nodule of limestone, and
kakkasa must=kdaca. Kakkasais used as a noun,
meaning ‘ harshness,’ in Sutta Nipata v. 828, p. 58—

“Sarambha-k a k k a s a-kasava-muccham hitva.”
Akaci, ‘smooth, ocours in Viména, 60, 1, p. 55—

¢ Susukkakhandham abhiruyha nagam
Akacinam dantibalim * mahajavam.”

21. KuNDA, SAN-KUNDITA, KUNDALIKATA.

““ Kena to anguli kunda mukhaii ca kundalikatam ”
(Petavatthu ii. 9. 27).

1 Read dantim balim (?).
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Kuxpa=kunita, anujjubhtta, probably connected with
the root kund, ‘to maim’ (originally to twist, wring?)
signifies crooked, twisted; ¢f. san-kundita in quotation
below. See Saddhamma-Pundarika (8. B. E. p. 93 v. 119)
where kundaka is referred by Prof. Kern to the root
k un t=vikalikarane.

Kunpavikara, in form, but not in meaning, represents
Sanskrit kundalikrita, ‘ ring-streaked,’ ¢ coiled-up’ (?).

According to the commentary on the Petavatthu it
gignifies ‘contorted, awry’'—‘ mukhavikarena vikucitam

sankunditam.”
22. KUJJ=EKUBJ.

The verb xuBs is not a very productive root in Sanskrit,
and is of very limited application.

Childers gives from this root ukkujjeti,and nikkuj-
jeti, but has no mention of kujja (Sutta Nipata, v. 242,
p. 42); nikkujja, ‘turned upside down’ (Puggala,
p- 81).

Avaxusia seems to occur in the sense of ¢ all of a heap,
huddled together,’ in a vakujja patamase (Petavattha iv.
10. 8, p. 66). It also means ‘lying face downwards’ (Jat.
I 13).

In Puggala Paiifiatti, p. 81, “avakujja-pafifia” is an
epithet applied to a person who does not bear in mind
what he hears, ‘whose wits are muddled,” ¢muddle-
headed.’

This use of avakujja seems to show that Childers’s
explanation of nikujjati is correct. It means ‘to take
in,’ ¢ to lay to heart,’ and represents k ubj+n i, and should
always be written with one k£ and not with two, as in some
MSS. and texts. (See Sumang. I p. 160; Digha II. 17, 21;
Mahavastu I, 898.)

In Sumangala I. p. 287, Buddhaghosa has “nikkuj-
jita-mukha,” ¢ with the face towards the ground,’ ¢ with
closed mouth,” in contradistinetion to ¢ uttina-mukha,”
‘with open countenance,” ‘ communicative’ (?) This use
of nikkujjita looks like a confusion with the roots
kubjand kucce=kuiic.
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We have in Pali from the root kue, ¢ to bend,’ sanku-
cita (-mukha), ‘frowning’ (Sum. I. p. 287); vikucita
(Petavatthu ii. 9, 27).

The root kut, ‘to bend,’ occurs in sankutita (Mil p.
257); patikutati (Mil p. 297,11 15, 22); sankutila
(Ib., p. 297, 1. 19).

ParixuvsseTri, omitted by Childers, signifies ‘to enclose,’
‘ Sa patim afiftaya suvanna-patiya patikujjetva” (Jat.
I p. 69). See I. p. 50, ¢ tucchapatim eva afifidgya patiya
patikujjetva pesesi” (Dhammapada, p. 140, 1. 24). At
p. 140, 1. 1, it is miswritten patikujjitva.

23. KRI KRI.

Childers has no instances of the root Xri, ‘to injure,
hurt;’ but compare ¢ karato karayato, chindato chedapa-
yato” (Majjhima Nikaya I. p. 516 ; Digha Nikaya II. 15,
17). In the Jataka book we find kata, ‘injured,’ and
katta, ‘injurer.”’ “Na katassa ca katta (kattu?)
ca mettl sandhiyate puna ” (Jat. IIL. p. 186). In Jat. IV.
p- 42 wefindkatana.

“Yam me tva m samma akkasi Sakhena katanam
katam.”

There are various readings: (1) kadhanam=ka-
tana for kantana; (2) kantam. The first would re-
present a Sk. kritana or krintana, the other Sk.
kranta.

The commentary contains the following note: “Kata-
nam katan ti akaddhana-vikaddhana-pothana-kottana-
sankhatam katanam katan ti attho.”

In Sumangala Vilasini I. p. 187, we find massu-ka-
rana-'tthaya, °for the purpose of hair-cutting.’ Cf.
Pali karana, ‘torture,” in kiranaghara, Jat. II. 128;
and see kar ana, Majjhima Nikaya I. p. 446.

Childers says: ‘° Massu-karana ' = ‘shaving.’

24, KALUSSIYA.

Disi-kalussiya is employed by Buddhaghosa in
Sumangala Vilasini I. p. 95, fo explain disadaha (Digha
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I.1. 24). Kalussiya, ‘obscurity,” ought properly to
be written kalusiya or kalussa, representing Sanskrit
kalushya, ‘foulness, turbidity ;’ the Burmese MSS.
read kalusiya.

25. KELANA, PATIKELANA, KELAYATI.

Childers has no notice of these words, which occur in
Sumangala Vilasini I. p. 286: ¢ Vigata-capallo ti patta-
mandana ecivara-mandand senasana-mandani imassa Va
putikayassa kelana patikelanati evam vutta-cipalya-vira-
hito.” The Burmese MSS. have kelayana and pati-
kelayand. Kelana in the above quotation seems to
signify ‘adornment.” If connected with kil, ‘to play,’
keli, ¢sport,” it ought to mean ‘amusement’ Hema-
candra, in his Praksit grammar, tells us that keldya
may be substituted for samarac, ‘ to adorn;’ hence from a
verb kelayati we get the noun kelana, or kelayana.
But the Pili kelayati (not in Childers) always signifies
‘to desire.” (See Jat. IV. p. 198; Milinda Paha, p. 78,
where it is explained by mamayati, piheti) The root
is probably kel, ‘to quiver, shake.’” We find a verb
kalayati for kelayati (?) in the sense of to sport with,
deceive,’ in Jat. I. p. 168.

26. KHALAYATL

“Gale gahetva khalayatha jammam” (Jat. IV. 205,
882). The note in the commentary is ““khalayatha khali-
karam papetva niddhamatha.” Khalayati in meaning
corresponds to niddhameti. Compare Sk. ksalayati,
‘to remove,” from the root ksal, ‘to wash.” See pak-
khaleti (Sum. i. p. 46; Viména 62. 4); vikkhaleti
(Petavatthu, p. 97).

Khalati, from the root skhal, ¢to stumble,” occurs
in Milanda, p. 187; Thera Gatha 45; pakkhalati
in Sum. i p. 87; avakkhalita (v.l. apakkhalita), ib.

p- 66.
27. GACCHA.

The only meaning assigned to gaccha in Childers is
< ghrub, plant;’ but in Jat. IIL p. 287, gaccha is used
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for ‘ meadow.” ¢ Kaham so [sukaro] ti 2"  Ayam etas-
mim gacche ti.”” 8o gaccha nikkhamitva (ib. p. 288).
There are no various readings, nor is there any Sanskrit
gaccha to which it can be referred. It seems to repre-
gent, however, Sanskrit kaccha, ‘grass-land, marsh-
land.’ In Sutta Nipata (v. 20), we have “kacche (v.l.
gacche in Burmese MSS.) rualhatine caranti givo”=
¢in meadows abounding with grass cows are grazing.’ In
a Githa attached to this story (Jat. IV. p. 288) suva-
mini(=sdmini)=Sk.svamini, ¢ mistress.’
28. CANDITTA.

Childers has canda, but not canditta. We find
the latter, however, in Puggala Paiifiatti as a synonym of
kodha, and in Dhammasamgani (418) of dosa. It is some-
times misprinted, owing to the confusion of ¢ and % in the
MSS., as candikka (Dhammasamgani 1060 ; Suttavi-
bhanga L. p. 297).

Canditta is an abstract noun formed from canda,
and represents Sanskrit cand atva, which in Pali would
become (1) candattaand 2 canditta.

29. cALAKA.

Calaka, not in Childers’s Dictionary, occurs in Digha
Nikaya II. 14, and i8 explained by Buddhaghosa (Sum. p.
156) as an official who asgisted in marshalling the troops
by acting as herald, and crying out, ‘ Here make room for
the king,” or ¢ Here make room for such a state-officer.’

Calaka, ‘a herald,’ can hardly be referred to the
root cal, ‘to shake;’ most likely it is connected with a
root ¢ a 1 (a softened form of kal), ¢ fo call or shout out.’

30. vanL!

In Dr. Wenzel’'s interesting communication to The
Academy of August 80 (No. 950, pp. 177-8), the poetical
word vani is wrongly explained as ‘ voice.,” No doubt the
writer was thinking of vani, ¢ voice,” without paying much
heed to the exact sense demanded by the context; hence
the origin of the mistake.

1 See Academy, November 8, 1£90.
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For vanim we ought properly to read vanim, with
dental and not cerebral n; but this change may be due to
the preceding labial, ags we find in the best texts onata
for avanata. The corresponding Sanskrit word is
vani, ¢ wish, desire,” from the root van, ‘to ask, beg’
It belongs to the older language of poetry; the only
authority for its use given by B and R, is the Atharva
Veda Sanhita.

The passage where v ani occurs is as follows:

¢ Tenanusittho idhamagato ’smi
Vanibbako cakkhupathani yacitam :
Vanibbako [vanibbino ? I} mayha v anim anuttaram.
(Jat. IV. p. 404.)

¢ Commanded by him [Indra], here am I come, a oeggar,
to ask-for (your) eyes: for me, a beggar [this is an] incom-
parable request.” The play upon the related words vani
and vani-bbaka (= Sk. vanipaka=vaniyaka)
cannot be adequately represented in a translation. The
commentator is quite right in explaining vani by ya-
cana, ‘request.’

In Udana, p. 53, v. 5, to which Dr. Wenzel refers, vani
has the sense of ‘ begging ;’ and ‘‘dhammena na vanim
care,” must mean ‘one should not go about begging or
soliciting alms by means of the Dhamma '—that is, one
should not preach the Dhamma for the sake of getting
a living, as some false Bhikkhus or mendicants of the
Buddhist and other religious orders were wont to do. For
the expression “ vanim carati,)” compare the Sanskrit
phrase, ‘‘ vanim ayati,” ¢ to come a-begging.’

We often find in the Gathas of the Jataka stories curious
uses of words not found in Sanskrit; for example, in Jat. I.
p- 288, dhamati, ¢ to blow,” is used in the sense of
vadeti, ‘to beat or sound the drum.” “Dhame
dhame natidhame, atidhantam hi papakam
dhantena satam laddham atidhantena nasitan ti,”

1 See Jat. III. p. 812.
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sound, sound the drum, (but) do not overbeat if, for mis-
chance (befell) him that overdid it. By one playing the
drum (in moderation) a hundred coins were earnt, (but)
grievous loss by overbeating.

Dr. Wenzell is naturally puzzled as to the etymology of
kirasa (Jat. IV. p. 223). There appears to be no such
vocable in Sanskrit, though an original *kim-rasa in
the sense of ‘gambling’ might possibly be the source of
the word. Some corruption has evidently crept into the
Jataka text, to judge by the various readings given by the
editor—gharasa, kirasi, &e. Looking at the line
wherein kir a sa occurs (“‘ Gottham majjam kirasam va
sabhani kiranani ca ), it seems probable that the kir of
kirasam is wrong, and is dueto the kirin kiranani.
We ought, perhaps, to amend the text by reading vila-
sam, ‘sport, pastime.’

The Brahmaecari was bound (1) to avoid all idle conver-
sation (gotthi)—he must, therefore, keep away from all
assemblies, public meetings, and family gatherings ; (2) to
abstain from all spirituous liquors (majja)—he was, there-
fore, to keep away from the grogshop (pandgara); (3) not
to engage in any sport or pastime (vilasa), whether inno-
cent or otherwise. Singing, dancing, musie, wrestling and
boxing matches, dice, games of every description, would
come under this head. The word sabhani (= sabhayo,
¢ agsemblies ’) refers, probably, to gottha ; and kiranani,
¢ squanderings’ (?) to both majja and kirasa (vilasa ?).

In explaining kirasa by dhuttakeratikajana,
‘ gamblers and cheats, * the commentator had in view
only that kind of sport which involved gambling and
trickery. The compound dhuttake does not occur in San-
skrit literature, the equivalent term being dhuartta-
kitava. The word keratika (not very common in Pali)
is usually referred to the Sanskrit kairata, from ki-

t Dhuttakeratikajana does not, I think, signify °the
society of tipplers and charlatans,’ as tippling is included
in majja.
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rata, the name of a savage people; but Pali always has
the cerebral ¢, as in Sumangala, p. 289—“te keratika
c¢’eva andhabala.”

It is somewhat curious that both dhartta and ki-
tavar signify the ‘thorn apple, as well ag ‘sharper’
(compare Sk. krura= cata = karpatika, kapatika, °a
cheat "), from some root meaning ‘cufting, sharp.’ Ki-
rata and Kairata are used to denote a sort of gentian,
probably from a root signifying °biting, bitter.” Wilson
gives kairatika (with cerebral ) in the sense of ‘a
species of poison,’ and this is nearer in form (though not in
sense) to the Pali keratika.

To go back to the form kirasa, the variant reading
gharasa, probably for girasa, suggests a possible
etymology for this word. There is no doubt that kirasa
means ‘gambling, dicing.” There is in Sanskrit a root
glah, ‘to play at dice,” from which we get a noun
*sldaha (like graha, from grah) with the same
meaning a8 Sk. glaha, ¢gambling, dicing.” This would
become in Pali—(1) kilaha = gilaha (for the change
of gl to kil compare Sk. glasnu with Pali kilasu);
(2) kilasa (for the change of & to s compare Sk. snai-
hika, goliha with Pali snesika, golisa); (8) kirasa
(for the change of ! to r compare Sk. kila, alambana,
with Pali kira, Aarammana).

Dr. Wenzel clearly shows that the commentator did not
always know the true signification of the old words in the
Jataka verses. We have a very good instance of this in
Jat. IV. p. 221—*“ Aggi pi te na hapito =" the fire has not
been kept up by thee.” The commentator wrongly explains
hapita by jalita (‘lighted’). He did not see that
aggim hapeti was equivalent to aggim paricarati, to keep a
sacrificial fire (aggihutta) constantly burning. Hapeti =
paricarati (used also in the sense of ‘to worship’) may
represent an original *havayati (¢f. Pali havaka,

* The usual efymology of kitava is kintava!
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one who sacrifices,’ the causal of the root hu), or hva-
*payati (=hvayayati), from the root hd or hva.
There is another and very common verb hapeti in
Pali, which is the causal of jahati, from the root ha.

81. KAROTI.

Karoti, not in Childers’s Dictionary, signifies a bowl
or cup. In Pali, according to Dr. Trenckner, it assumes
the form kalopi or khalopi (Digha VIII. 14; Maj-
jhima I. 77; Mil. 107 ; Anguttara III. 151 ; IV. 198, 4 ; Pug-
gala IV. 24, Jat. V. 252), and represents Sanskrit karoti,
“ basin, skull,’ with which we may compare Marathi ka -
roti, karati, ‘a skull, shell’; Hindi katori, ‘a
shallow cup or bowl.” In Jat. I. p. 248 ; IL p. 363 ; IIL p.
225, rasa-karoti means ¢ a sauce-bowl.’

In Jat.I. p. 204, karot¢i seems to be employed in quite
a different sense as a substitute for supanna=su-
parna, a winged creature, something like a vulture, a
garuda or garula. ‘ Uraga-karoti, payassa ca hari,
Madanayuta, caturo ca mahantati.”” The commentary has
the following explanation: “Karoti saddena supanna
gahita, tesam kira karoti nima pana-bhojanam - tena
namam labhimsu.”

For panabhojanam = food and drink, one is tempted off-
hand to read pana-bhajanam, ‘a bowl of water.’ The old
commentator probably connected supanna with pana
and panna (=paiiia=paniya), ‘water, drink,
taking karoti, perhaps, to mean °a water-bowl,” which
suits the original sense of the word. But karoti is used
in the passage quoted above in the sense of ¢ bowl-holder,’
corresponding to the Sanskrit karotapani.

In Mahavastu, p. 80, we find Yaksas called ¢ bowl-holders,’
“karotapanayo nama yaksa maladhara nama yaksa sada-
mattd nadma yaksa.” See Divyivadana, pp. 218, 819, where
the karotapanis are called devas.

Burnouf, in his Introduction (2nd ed.), pp. 536, 7,* gives,

* T am indebted to Prof. Senart's Mahavastu for this
reference.
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on the authority of Csoma, a Thibetan word gnod-shyin
lag-na-gjong-thog, ‘a mischievous imaginary spirit who
holds a basin in his hand,” which is evidently a translation
of the Sanskrit karotapani yaksah, and this evidently
answers to the Pali karoti. DBurnouf adds:

“ Tout ce que nous en savons est di & Georgi qui les
[yaksa) représente occupés a puiser avec leur vases l'ean
que les flots de la mer rejaillir sur le mont Méru. . . . Le
nom que leur donnent les Thibétans rappelle en partie celui
de kumbhéanda.”

In the Jataka story, however, the epithet karoti is not
applied to Yaksas or to Kumbhandas, but to Supannas.
The latter were included among the classes regarded as
deceased ancestors, to whose names presentation of water
in a bowl (ornamental ?) was made daily (see Manu III.
196, 202). There may have been a kind of water-bowl,
called karoti, in shape resembling a bird, or ornamented
with the figure of a bird.

It is perhaps a kar oti that figures in one of the Hindu
signs of the Zodiac as Aquarius. ‘[The Sun.] The firsf
of the jar (Aquarius) is a man with a vulture’s head . . .
busied in obtaining . . . water and food [pana-bhojana).’
See Colebrook’s Essays, ii. p. 234.

The passage we have quoted from the Jataka book has
a few more curious expressions that need some special
notice. Payassa hari for payahari is, according to
the commentary, used with reference to kumbhénda, which
Prof. Rhys Davids renders by ¢ dwarfs.’

The phrase payassa hari seems to mean ‘water-
carriers,” and, as applied to the kumbhéndas, denotes a
class of supernatural beings attendant on Virilhaka, the
regent of the Southern quarter. Perhaps they appear also
in the old signs of the Zodiae, for, according to Hardy,
the eleventh sign of the Zodiac among the Buddhists was
Kumbha, a white man holding a water-jar. Cf.
‘{Venus] & man . . . carries and transports vases. . . .
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He is the last of the Kumbha ' (Colebrook’s Essays, ii. pp.
824, 5).

In calling Kumbhandas ¢ payassa hari” there may have
been an attempt at supplying a popular derivation for the
word kumbhanda from kumbha. The corresponding
epithet to payassa hari in the Mahéavastu is maladhara, in
Thibetan phreng-thogs,  having garlands.” The original
term may have been varidhéara, ‘ water-carriers,’ i.e.,
clouds.t

Madanayuta, an epithet of yaksas, corresponds to
the Buddhist Sanskrit sadamatta, but with a slight
variation of meaning.

Ma danayuta may signify ¢ fond of drink,” and would
in a rough way answer to sadamatta, ‘always drunk’
The Jataka Commentary adds that the Yaksas are said to
be yuddhamsonda, ¢ war-drunk.’” But madanayuta
may also mean ‘fond of sexual delights,” an epithet more
strictly applicable to the Gandhabbas than to the Yak-
khas.2

“ Ascending this mountain (Meru) by stages of 10,000
yojanas, there are the abodes of various dévas; the first
are called ‘strong-handed’; the second ¢ chaplet-holding’;
the third the ‘ever-free.” . . . Above these the four kings.”
(Beal’s ¢ Catena of Buddhist Scriptures for the Chinese,”
p. 81).

¢ Strong-handed’ implies the reading kota-pani=
having a fortress or stronghold in hand, or kratu-
pani; ‘ever-free’ is based on a Skt. sadamukta.

The Kulavaka Jataka story is evidently a Buddhist version
of an old Hindu legend. Cakra or Indra, in order to keep

1 Kumbhanda may be & Prakrit form of kabandha,
(1) a cloud, (2) the name of a demon. The Jataka Com-
mentary says that some explain kumbhanda as equivalent
to danavarakkhaga.

2 In the Meghadtta we are familiar with the affectionate

Yaksa who employs the cloud as & messenger to his banished
wife.
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off the Asuras or Titans from his territories, is said to have
placed ‘guards’ in five quarters. Taking these in fhe
order they stand in the Jataka fale, they are as follows :

1. Nagas or Uraga (placed in the West).z

2. Suparnas or Karoti (placed in the East).

8. Kumbhandas or Payassa hari (placed in the South).

4. Yaksas or Madanayuta (placed in the North).

5. Cattiro maharaja or Caturo mahantd (the four great
kings) are the rulers or regents of the four quarters, and
lords over the four classes of guards:

1. Virapakkha, regent of the West.

9. Dhatarattha, regent of the East.

8. Viralhaka, regent of the South.

4. Kuvera or Vessavana, regent of the North.

According to Buddhist traditions, the abode of Indra was
surrounded by four mansions inhabited by Nagas, Garulas
(Supannas), Kumbhandas, and Yakkhas. In the Mahasa-
mayasutta we find Dhatarattha mentioned as ruler of the
Gandhabbas, a race always described as hostile to the
Supannas. This seems quite at variance with the account
that places the Supannas in the Eastern quarter; but both
Gandhabbas and Supannas were sky-dwellers, and hence,
perhaps, the confision.

Popular etymology may have had something to do with
the change. In Sumangala I p. 40 Dhatarattha is called
Harsa raja, king of swans or king of flamingos; but, in
Pali, Hamsa-raja may mean King Hamsa, who in Hindu
mythology was a chief of the Gandharvas. Dhatarattha
represents Sk. Dhrita-rastra (1) the name of a king, (2) a
sort of hamsa; and this may account for the Supannas or
fine-winged creatures being placed by later writers under
the rule of Dhatarattha (see Jat. IIL. pp. 104, 257).

t The Jataka tale does not give the position of these
¢ guards.’ This agrees with Dhammapada, p. 194 : ¢ Sakko
hetthd samudde naganam drakkham adasi, tato supannanam
kumbhandanam yakkhanam tato catunnam maharajanam.”
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For some few details respecting the Regents of the
Quarters see Atanatiya-sutta in Grimblot’s Sept Suttas
Palis, pp. 821-337 ; Mahasamaya-sutta, Ib., p. 285 ; Peta-
vatthu 1. 4, 2; Hardy’'s  Manual of Buddhism " (2nd edit.),
pp- 24, 25 ; Kern's Saddharma-Pundarika, pp. 4, 878.

82. ARE THERE ANY TRACES OF BABYLONIAN OR ASSYRIAN
NAMES IN PALI LITERATURE ?1!

There is, in the Jataka, Book IIL. p. 126, a story entitled
Baveru Jatakd where mention is made of a Baveru
territory or kingdom. The late Professor Minayeff identi-
fied Baveru with Babila or Babylon. No other attempt
has been made to find traces of Babylonian or Assyrian
names in the Pali seriptures. Their identification is not
an easy matter, owing to the great change such foreign
names would undergo in the speech or writings of an Aryan
people. We may, I think, see another Babylonian name
in Seruma or Soruma (Sussondi Jatika IIL., p. 187),
which looks like a corruption of Shumir (Sumer), the
ancient designation of Southern Chaldea. The form
Seruma might spring from an original Sumira,
through the immediate stages of Simura, Semura. The
other (Sifihalese) reading Soruma would come from
Sumira through Somira, Somura. But Seruma
may, after all, be a syncopated form of the Sanskrit K a-s e-
rumant, one of the nine divisions of Bharatavarsa, buf
quite distinct from Nagadvipa. It would seem as easy a
matier to have turned Shumir into Sumira or Sumera, as
Babila into Baveru, Zend Bawru without any further
change ; but, perhaps, Seruma is due to an endeavour to
differentiate it from Su-meru, Sineru, Mount Meru.

In Jat. I p. 111 we find Seriva as the name of a
country. Bearing in mind the interchange of v and m, we
may have here another form of Serum a.

From the Sussondi Jataka we learn that Serumadipa was
the older name of Nagadipa, which, according to Buddhist
authorities, denotes an island near Ceylon ; but there was

t See Academy, October 14, 1890, No. 968.
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a more ancient Nagadipa, which may not have been the
name of any part of Ceylon. In making Serumadipa
equivalent to Nagadipa there was probably an attempt of
the later prose writer to explain the uncommon appellation
8 erum a, which he found in the older gatha, but did not
know quite what to make of.

The proper names in the Sussondi Jataka have a strange
and foreign appearance. The ruler of Benares is called
Tambaraja or *Copper-King'; and his wife bears the
curious designation of Sussondi, which some of the old
scribes have tried to render more significant by turning it
into Sussoni, Sayonandi, Suyonandi. We find, too, that in
this story the Bodhisat is represented as having been re-
born as a supanna, a fabulous winged creature, a vulture-
like bird, but here said (as in Kakati Jataka III. p. 91) to
have been able to take the human form. In fact, these
two Jataka stories show that the supanna was a winged
man.” But Buddha (so far as we can gather from the
history of his many previous births) is never repre-
sented as having been re-born either as a supanna
or a winged-man. Did the Hindus get their notions
of a fabulous supanna from the Dravidians or non-
Aryans, and they again from the Babylonians, who had
all sorts of winged creatures in their mythology? The
Vedas, we believe, do not use supanna to designate a
fabulous bird, but it occurs later on in the Laws of Manu.

The Copper-King has a musician* called Sagga, a
most extraordinary name for a man, which bas not been
met with elsewhere. No one would assume the title of
Sagga (=8varga, ‘heaven ') any more than he would that
of Inda or Sakka. It may, perhaps, be a corruption of a
non-Aryan Sarg or Sargi.

The Kakati Jataka III. p. 91 has * katham patari Ke-

* In this Jataka,gandh a b b a does not mean a heavenly
musician or Gandharva ; it has also the meaning of music
(see Jat. III. pp. 188, 1l. 19-21; Childers, s.v. Gand-
habbo).
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bukam ” for ‘“katham adakkhi Serumam” in Jat. IIL p.
189. The commentary explains Kebuka as the name
of a river, and makes the Simbali-rukkha (silk-cotton tree)
to be the abode of the Supannas. Simbali answers to the
Sanskrit Galmali, one of the seven dvipas, wherein silk-
cotton trees abounded, while Galmalin is a name of
Garuda.

In the Sussondi Jataka the king’s musician is represented
as starting from Bharukaccha for Nagadvipa, but is ship-
wrecked, and gets to the place on a raft.

In the Kakati Jataka he arrives at the abode of the
supannas by getting on to the end of the monster’'s wing;
but seven oceans had to be crossed before he reached his
destination. The seven oceans, corresponding to the seven
continents, are, we suppose, those mentioned in the Pura-
nas. The Calmaladvipa, outside Plaksadvipa, was said to
be surrounded by a sea of wine. There was a Simbali-lake
on Mount Meru, round which dwelt the Supannas in a
forest of Simbali-trees (see Jat. I. pp. 202-3; IV. p. 257;
and Childers s.v. Simbali). In Dhammapada, p. 194,
=Jat. I. p. 202-8, supannas are called garulas; and
Garuda, the bird of Vishnu, is represented in Hindu
mythology as king of the Supannas.

According to Purdnic accounts, Meru is in the centre of
Jambudvipa, and cannot, therefore, be the same locality as
Nagadvipa or Seruma.

There appears to be in the Buddhist traditions a mixing
up (1) of Supannas and Gandhabbas, and (2) of two kinds
of mythical winged creatures. Perhaps those better versed
in Sanskrit literature than the writer of these notes may
be able to throw some light upon the subject. There is
also, perhaps, a confusion of real with mythical names in
regard to Seruma, Kebuka, &e.

It has been shown that in the Jataka book Ser um a and
Simbali are in some way connected as the abode of
the Supannas. There is an Avesta Sairima which
appears in the Pahlavi texts (Bund. XX. 12) as Salman
(the source of the Tigris). The Sanskrit Calmala, as
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the name of & Dvipa is not very ancient, and may after
all be a corruption of some proper name like Salman.

The second element in Ka-serumant may be com-
pared with the Avesta Haétimant Haétimat, Pah-
laviHétumand, which in Bund. XX. 84 is said to be
identical with the spring Zarimand. There is another
Haétumant, the modern Helmend, the 'Epduavfos
or 'Eriuavvdpos of Arrian.

With regard to the Calm ala groves the old tradition *
respecting this delightful abode is still current in Thibet.
The author of an article in The Edinburgh Review (No.
852, p. 405), October, 1890, speaks of a most popular
Thibetan work entitled ‘““ A Guide for the Journey to
Shambala.”

‘ Shambala,” he says, *‘is a supernal city supposed to
exist on the borders of Mongolia; and every Mongol
pilgrim visiting Lha-s& prays the great deities and the
living celebrities of the place to grant that at his next re-
birth he may be born in the blessed groves of Shambala.”

83. # ““CAGH” OF THE AGOKA INSCRIPTIONS.

Mr. Grierson writes as follows in the dcademy :

This root occurs in (a) the Delhi columnar edict (iv. 10,
11) and in the detached edicts at (b) Dhauli (i.19; ii. 11)
and (c) Jaugada (ii. 16).

The Delhi passages are :

“(a), (1) yéna man lajika caghamti aladhayitave.
(2) viyatadhati caghati mé pajarh sukharh palihatave.”

The Dhauli and Jaugada passages are all nearly word for
word the same. The first runs :

“(b), (1) hévarh ca kalarmtam tuphé caghatha sarpatipa-
dayitave.”
The general meaning of all the passages is clear.

* The Jains knew something of this tradition—‘‘ Ruk-
khesu nate jaha sdamaliva jassim ratim veyamti su-
vanna” (Say. L 6, 18, p. 815).
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¥ Cagh must have some such meaning as *striving,’
¢ endeavouring,’ followed by a dative of a verbal noun. We
may render a, 1 by ‘so that my officers may set themselves
to please me’; a, 2 by ‘a skilful nurse sets herself to care
for the happiness of my child’; and b, 1 by ‘and acting
thus, set ye yourselves to cause (the people) to walk (in the
Good Way).” The exact original meaning of the word, and
its equivalent in Sanskrit, remain, however, still subject to
doubt. M. Senart’s proposal to connect it with jagrati
is admittedly conjectural. There is a very common root
¢ a gh in the Chattisgarhi dialect of Bihari. If means ¢ to
rise,” ‘ to ascend.” I derive this from the Sanskrit uceca-
rghati (Prakrit ucca ggh ati), with loss of the inital
(a very frequent oceurrence). The Sanskrit root cargh,
‘to go, to move,’ is given in Wilson’s Dictionary, but is
omitted from the St. Petersburg Worterbuch, probably for
want of authority. This authority is now supplied in the
Chattisgarhi dialectal form. Piyadasi’'s 4/ cagh, with a
dative of a verbal noun, therefore means to go to, and
hence, metaphorically, to set oneself to, to ‘go for’ a
thing.

On this I wrote in reply:

Dr. Grierson’s derivation of caghati (see Academy,
No. 964, October 25, 1890, p. 369) from a root cagh, “to
rise, ascend,” found in the Chattisgarhi dialect, is open to
many grave objections. The Sanskrit cargh, ‘to go,’
with which he connects it, is an ‘‘ unquotable form,” not
more real than vargh, ‘to go,” also quoted in Wilson’s
Dictionary.

The root c agh in the Chattisgarhi dialect is probably a
provincial variety of the root cad, ‘to mount, ascend,’
found in Hindi carhna, Marathi cadanem, Bengili
cadite. This rootis not found in classical Sanskrit ; but
Hemacandra (iv. 206) gives ca d a as one of the substitutes
foraruh, ‘to ascend.” This cad seems to have mno
gecondary meanings in the dialects referred to that can
connect it with the sense of striving or endeavouring. The
Asoka ca g h cannot, therefore, be referred to the' v/ cagh,
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“to rise,” or ¥/ cargh, ‘to go” M. Senart’s proposal to
connect ¢ a gh with Pali jaggati (Sk.jagrati), in the
sense of patijaggati, ‘to take care of,’ does not take
into account the strict syntactical use of the verb. There
is @ Bengali cag, ¢ to arouse, ‘to begin to exert one-
self” ; and a causative ca ga, ‘to excite,” ‘ stimulate’ (from
jagri?). But Hindicah or chah (proposed by Kern as
the source of cagh, but objected to by Senart) is by no
means a recent coinage in the sense of ‘to desire,” for it
goes back to the Sanskrit denom. verb, utsahayati,
Prakrit ucechahai(ef Paliussolhi, ‘effort’), from the
root sah (¢f. Pali ussahati, Digha Nikaya D. v. 11).
The Asoka cagh, if from this source, would represent a
derivative of the Vedic sa gh for sah (see Westergaard’s
“ Radices,” p. 94).

Hemacandra (iv. 86) gives a form ca y a, as a substitute
for ¢ak, which Dr. Pischel refers to Sk. tyaj; but the
meaning of ca y a ti is not that of the Sk.t yajati or Pali
cajati. Thiscayatiisforcakatiorcagatiin the
sense of ‘to be able’ (¢f. ca-ati in Setubandha X. 10),
and may be a later form of the Asoka ca g h.

34. SOME OTHER WORDS IN THE ASOKA INSCRIPTIONS.I

In D. v. (ed. Senart, ii. pp. 43-46) we find a list of birds,
beasts, and fishes, that are forbidden to be killed. Many
of these are by no means easy to identify with their Sans-
krit names.

1. Among aquatic birds we find erraTa (=gerata), which
may signify ‘a crane.” Cf. Bengili gila; Gr. yépavos.

2. AMBARA-PILIKE (v. L athbaki-pilika) M. Senart
takes a m b & as the equivalent of Sk. amb &, ¢ water,” and
makes kapilika the same ag Palikipillika,‘an ant,’
so that the compound would signify ‘ water-ants.” There
are, however, some phonetic and other difficulties in this
identification which make it well-nigh impossible to adopt
this ingenious explanation. The variant reading ambaki-

t See Academy, November 22, 1890.
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p lika seems to point fo two distinet words—the first
being probably an error for athdhahi, ‘eels,”and pilika
== Sanskrit pillalka, ‘lizards,” or iguanas.

3. The word that follows is papi, which M. Senart looks
upon as equivalent to dudi, ¢ tortoises.” The variant lection
isdubhi; and, as tortoises are supposed to be mentioned
later on among the ‘four-footed ’ creatures, the true reading
may be dudu=duddu, ‘lizards.” Cf.Palideddubha
—8k. dundubha. If for jatuka, ‘hats,’ we read
jaluka, ‘leeches,” we should get four kinds of non-veno-
mous creatures, forming a group that would naturally come
in between the water-fowls and fishes.

4. AnaTHIKA-MAacCHA 8 explained by M. Senart as ¢ a bone-
less fish.” “Le poisson en question étant désigné comme
n’ayant pas d’os, peut-étre figurement et a cause, par ex-
emple, de sa souplesse extréme.” Perhaps a fish resemb-
ling what we terin “jelly-fish’ is here referred to. Asfar as
Sanskrit is concerned, the term ‘ boneless ’ is not used with
reference to fish, but is applied to such ¢ small deer’ ag
bugs, lice, &c. One would like to read a-natthaka,
¢ snoutless '—i.e., not having a long or protuberant snout,
like the crocodile, &e.

5. VEDAVEYARA 18 a crux most difficult to solve. M.
Senart regards it as standing for *vaidarveyaka, “ quel-
que poisson comme analogue au serpent ‘moins le chape-
ron’” (vidarvi). Were it possible to read vela -
vesaka, it would denote a certain kind of fish frequenting
the beach.

6. Ganga-rupuraks. The second element in this term
M. Senart connects with Sk. pupputa (“a disease in
which there is a swelling at the palate or teeth’), and
thinks the epithet denotes a fish in the Ganges remarkable
for some protuberance. If puputaka is undoubtedly
the correct reading, it may representa Sk.*pupputaka
(¢f pupphula), ‘puffing,’ ‘blowing,” and be applicable
to crocodiles, &c. But, bearing in mind (1) the similarity
of the letters p and s, (2) the frequent allusions elsewhere
to Gangetic porpoise (Delphinus Gangeticus), we ought,
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perhaps, to read Gangiasusuka, where the latter part of
the compound corresponds to Sk. ¢iguka, ¢a porpoise.’

7. Safigusa-MaccHA may here mean ‘a skate, ¢f. Sk.
canku, cankoci, Hindi sangus.

8. KapmaTasavaRe (v. l. kapataseyake), in M.
Senart’s analysis, represents Sk. kamatha (‘ a tortoise’)
and salyaka (‘a porcupine’). The first is, of course, a
possible correction, though ph for m occurs mostly in certain
pronominals ; but sayakaforsallakaor salyak a would
be an unusual prakritisation. The word seems to be com-
pounded of kapéata and sayyaka (or seyyaka), which
might mean ‘creatures living in shells’ (¢f. Sk. kuce-
caya, ‘lying in the water,” ‘a lotus’; Pali seyyaka,
Mahavagga, p. 89), and include shell-fish, as well as turtles,
tortoises, &¢. Kaphata or kapata seems to answer
in meaning to the Pali kapalla or kapala, Prakrit
kavala, ‘a shell,’ the shell of a tortoise, &c. (¢f. Sam-
yutta I. p. 7). Here the cerebral ¢ ought, strictly, to
represent a cerebral [, for which there is no symbol in the
Asoka inscriptions; but the Prakrit dialects often exhibit
much confusion between the dental and cerebral liquid, the
tendency being to cerebralize the dental. Hence kapata
may represent kapalla or kapdla. Some confusion
between kapata (or kavada) and kavala is seen in
Haripala’s explanationof kamad ha-kavala by kama-
tha-kapata = kamatha-koca, ‘ a tortoise shell ’ (Gaiida-
vaho v. 890). Here kapata =kavida =kapala. In
Gaudavaho v. 263, the Sk. kapata appears as kappha-
dat (= guha). There cannot be therefore much difficulty
in identifying the Asoka kapha¢a with kapala or ka-
palla.

9. Paninasasa. The latter part of this compound is clear
enough, and means a hare or rabbit ; the former is regarded
by M. Senart as the equivalent of the Sk. parna, ¢a leaf,’
here used to mark a particular species. For pamna we

* Prakrit kapphada represents strictly Sk. karpata,
kapata,Palikavata.
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might read vamna=vafiiia=8k. vanya; so that
vamnasasa would mean a wild (or wood) rabbit. Cf.
Sasaka arafifia v an a-gocars (Pet. ii. 6, 5, Jat. IV. p. 85).

10. Smvana. With regard to this term, M. Senart says :
“Pour simala, je ne puis découvrir aucun équivalent
Sanserit dont la correspondance soit phonétiquement
réguliére ou au moins justifiable.”

As [ stands for an original r in these inscriptions,simala
—simar a, which isthe regular equivalent of Sk.srim a-
ra,‘a small deer frequenting damp places.” The context would
seem to require some such word after s a s a, hare or rabbit ;
and, on turning to Amarakoca (ii. 5, 8), we find simaras
and other deer classed together with sasas. For the
phonetic change, compare Sk. mriga and sringa with
Palimiga and singa.

11. Oxarpiiipa. This word M. Senart rightly compares
with the Paliukkapindaka, which he thinks is one of
the names for ‘ a fox,’ referring the first element oka or
ukka to Sk. ulka. This ingenious explanation does not
sufficiently take into account the usual meaning of -pithda
(food). If we look at the previous word, samdaka, ‘a
bull allowed to roam at large,” it would seem probable that
the okapimdas orukkapindakasrefer to certain
creatures found in or near houses, and that ate the food
they found about dwelling-places. According to. Buddha-
ghosa, the ukkapindakas comprise the cat (bilala),
rat (musika), lizard (godha), and mungoose (mungusa).
The first part of the compound, ok ka or ukka, seems to
stand for an original *aukya, from oka, ‘a house,’ so
that the epithet would mean ‘living on house-food’; and
this sense would suit the general meaning of the context.r
The city bull, cat, rat, lizard, mungoose, although apt at
times to be very troublesome about a house, were, never-
theless, not to be killed.

1 The Com. to Gaiidavaho (v. 682) explaing ghara-
ghulaka=gharagolaya by musakadi, rat, &e.
ag if it meant ‘ house-frequenter.’
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35. BUDDHAGHOSA’S DESCRIPTION OF OLD HINDU ASCETICS.!

The Dharmacastras give us many interesting details of
hermit life in the forest; but in Pali texts we meet with,
comparatively speaking, very few allusions to the practices
of the Brahminical ascetics, even in the oldest Buddhistic
records.

From Baudhiyana IIL 8, 2 we learn that some hermits
lived on cooked food, while others always ate theirs raw.
Buddhaghosa (Sum., pp. 270, 271) mentions eight kinds
of ascetics, two of whom received, as alms, (cooked) food
from the dandgara; two ate food cooked by a fire (agya-
gara), the rest lived on uncooked food picked up in the forest.

Buddhaghosa does not (so far as we can judge from the
present state of his text) seem to have understood all the
terms he employs to describe the various kinds of hermits;
but gsome little light may be thrown upon the subject by a
reference to the customs of the Brahminical ascetics.

The eight kinds mentioned by Buddhaghosa are as
follows : —

(1) Saputtabhariya, (2) Ufichacariya, (3) Anaggipak-
kika,z (4) Asamapakika, (5) Asamamuithika,3 (6) Danta-
vakkalika, (7) Pavattaphalabhojina, (8) Pandupalasika.

The first epithet needs no explanation. The second has
already been explained by the writer of these notes in the
Journal of the Pali Text Society for 1887 (pp. 115-16).
The Ufichdcariya mode of life corresponds to the older
Samuha livelihood called in Pali Samufichaka (?).
This word is not recorded by Childers, but there is some
authority for its use:

‘“ Dhamme care yo pi samuiichakam care” (Jat.
IV. p. 66), on which the Commentator has the following
note: “Samuiichakan ti gime vad amapakkabhikkba-
cariyam uficham yo careyya so pi dhammam eva care.”

T See Academy, January 10, 1891.
2 Printed text reads anaggapakkhika.
3 Printed on p. 271 asammutthika.
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The Pali samufichaka may be an attempt to express
the older samuha or samuhaka. In a parallel
passage (in Samyutta Nikaya I. 4. 2.7) we find samue-
chakam (v.l samufijakam).

In verse 440, p. 76, of the Sutta Nipata we have the
following line—*‘‘ Esa muiijam parihare.”

A variant (Burmese) reading has muidicam, which
does not help us much in solving the difficulty presented
by ‘“esa mufijam.” On turning to Prof. Fausboll’s
translation in ““ Sacred Books of the East,” verse 439, p. 71,
we find, by some inadvertence, that the line containing
these words has been left untranslated. The sense of the
whole verse, however, is not much affected by the omission;
but still a footnote is needed for the information of the
reader. E sa appears to be a mere blunder arising out
of esa in the preceding verse, and has no meaning in
gathd 440. For ‘““esa mufijam” we might indeed read
“esaham uficham”; but this would be against the
metre, unless we pronounce esaham as two syllables.
The line would then mean, ‘I must practise gleaning,’
i.e., ‘I must live away from the world.” We must, I
think, amend the text by reading “samufichakam
parihare,” which would correspond exactly to ‘sa-
mufichakam care” as already quoted from the
Jataka book.

The phrase ‘‘ dhamme care yo pi samuiichakam care,”
which makes the practice of the dharma to be identical
with the gleaning mode of life, reminds us of a passage
in Manu IV. 5: “ Ritam ufichasilam jileyam ” == ¢ Rita
(truth) is to be understood as practising gleaning,’ that is,
gleaning is the true or virtuous mode of life.

8. The Anaggipakkikas, according to Buddha-
ghosa, cooked the husked grains they received as alms;
but this explanation can hardly be correct, as it would
be more appropriately a deseription of the Aggipakki-
kas. The epithet must mean °eating food not cooked
by fire’ In Jat. IV. p. 8 we read of a hermit who was
a Dantamusalika, and ate uncooked food—*‘ Danta-
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musaliko hutvd anaggipakkam eva khadati, thusa-
parikkhitam kifici na khadati.”

4. The Asamapakikas, according to Buddhaghosa,
gleaned cooked food; they were therefore agnipak-
vacgins or aggipa kkikas, but we do not at once gather
as much from the Pali designation. Asamapakika
must refer to those ‘living on food that had not ripened
spontaneously (s @ mam),” that is, to those who followed
the livelihood called Siddhofi¢ha ‘gleaning cooked
food.’

Asamapakika might possibly be an attempt to represent
an older a-samaya-pakika=akalapakika
applied to hermits ‘eating what had not been ripened by
time.” Compare the following passage from Manu VI. 17:

““ Agnipakvéicano vasyat kalapakvabhugeva va
Acmakuttobhaved vapi dantolukhalikopi va.”

‘ He may eat what is cooked by fire, or eat only what is
ripened by time; he may either use a stone-pounder, or
else make use of his teeth as a pestle.’

5. The Asamamutthikas ate the bark of trees,
which they broke off with a stone or piece of iron, used
as a hammer.

The passage quoted above from Manu helps us to solve
the crux in asamamutthika. We see that it
answers to the Sanskrit agmakuttaka or a¢gma-
kutta, so that the Pali asama (?asma) corresponds
to Sk. a¢ma, ‘stone.” Childers has no such form,
because the Sk. a¢man usually in Pali becomes arhha *
(Sutta Nipata, p. 71). The word mut¢tthika, from
mutthi (‘a hammer’2) = 8k. musthi (‘a fist’), cor-
responds in meaning to Sk. kut¢ta, kuttaka (¢ Pali
kotta, kottaka, Jat. I. 477 ; 1I. 262 ; Sum. I. 252; kettana,
Sum. I. 296, ‘breaking, cutting, pounding’).

t Compare Pali pamha and pakhuma from Sk,
paksman.

2 A blacksmith’s hammer, also a * fist.’
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6. The Dantavakkalikas, who stripped off the
bark of trees with their teeth, are the same as the Danta-
musalikas of Jat. IV. p. 8. Dantavakkalika cor-
responds in sense to Sk. dantolikhalika, of which
the second element is from ulukhala (Pali, uduk-
khala for udukhala; Bengali, ummnkkhali; Hindi
and Marathi, ukhal; Prakrit, okkhala® or ula-
hala), ‘a pestle.” The form okkhala, referred to by
Hemacandra and Vararuci (I. 21), seems fo point to a
Prakrit dantokkhalika, which the later Buddhist
scribes did not know what to make of. They probably
imagined that the letter o represented the syllable ava
(as it so often does as a prefix, but rarely in the body of a
word), and that vakkhalika stood for vakkalika,
from vakkala, ‘bark’2

These ascetics, who used their teeth for a pestle, or ate
unground corn, were probably the same as the Mukbena-
dayins, who took the food with their mouths, like brute
beasts.

Dantukkhaliya oceurs in the Aupapatika-sutra, § 74, and
is glossed in the commentary by phalabhojin Dr
Leumann explains the term by ¢ mit ausgebrochenan
Zahnen ?’ He takes ukkhaliya as equal to Sk utsk-
halita.

7. The Pavattaphalabhojins correspond to the
Pravrittacins of the Hindu Liaw Books.

8. The Pandupalasikas ate fallen or withered
leaves (see Manu VI. 21), and correspond to the Cirna-
parnagins.

The Law Books throw light upon other ancient usages
alluded to in Pali records, as, for instance, the Mosalla
penance.

Mosalla, from an original *mausaliyaor *manu-

* Cf. Hindi okhali, ¢a wooden mortar.’

2 We find, in a different sense, danta-udukkhala
and danta-musala (Sum. I 200). The upper teeth
are danta-musala and the lower teeth danta-udukkhala.
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salya, has the same meaning as the Sk. musalya,
“ deserving of death by beating with a club or by pounding
with a pestle’ (Anguttara IV. 242. 2). The culprit meriting
this ‘ pounding,” clothed in black, with hair flying about,
and with a club placed upon his shoulder, made public
confession of his offence. There is an allusion to this in
Apastamba I. 9. 25. 4; Gautama XII. 43; Manu VIIL
814-5; Yaj. IIL. 357, where we learn that the offence was
¢ gtealing a Brahman’s gold.” Buddhaghosa says nothing
of the crime of theft.

The Anguttara (IV. 242. 8) makes mention of the Assa-
puta punishment, where the culprit bore a basket of ashes
(? stones) on his shoulder. From Digha (IIL 1. 26) we
learn that this particular punishment was inflicted on a
Brahman before he was expelled from the order, and
banished from his native place. Buddhaghosa gives us
no explanation of the punishment or of the offence.

The Hindu Law Books do not, we believe, contain any
reference to the A ssaputa penance.

In later Pali works we have occasional allusions to
ancient usages, as in the following passage relating to the
consecration of a king :

‘¢ Atthatimsa ca rajapurisa nata-naccaki mukhama n-
galika sotthivacaka samarna brahmana sabbapa-
sandagania abhigacchanti, yarm kifiei pathaviya pattana-
ratanakara-nagara-sunikatthana-verajjaka-chejjabhejjajana-
m-anusasanam sabbattha samiko bhavati”’ (Milinda, p. 859).

With the latter part of this extract compare Sum. I. p.
246.

In mukhamangalika the first element has pro-
bably the meaning of Sk. mukhya, ‘a principal rite
or ordinance.” The mukhamangaliki were Brahmans,
who had to decide whether the day fixed upon for the
ceremony of consecration was auspicious or no. It might
be roughly translated by ¢soothsayers.” We have no
term corresponding etymologically to it in Sanskrit.

In the Kalpa-siutra (Jinacarita, p. 118) we find the cor-
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responding Jaina-prakrit term muha-marmgaliya,
of which the commentator gives a very unsatisfactory
explanation (mukhamangalika mukhe mangalam
yesham te ta tha catukarina ity arthakh,

The Sotthivacaka or ‘augurs’ were those who
performed the sotthiviacana or svasti-vacana,
‘a religious rite preparatory to any important observance,
in which the Brahmans strewed boiled rice on the ground,
and invoked the blessings of the gods on the undertaking
about to commence.’

The Pali ought, perhaps, to be sotthivacanaka.
Compare Sk. svastivacanika (fem.), Prakrit sot-
thiva-anaka (Cakuntala, ed. Williams, p. 152), and
sotthivaana (Malat, ed. Sk. P. Pandit, p. 82. 4).

36. ON A PASSAGE IN THE DHAMMAPADA.I

‘¢ Sabbattha ve sappurisa vajanti
na kamakama lapayanti santo.”
(Dhammapada V. 83.)

This part of a verse from the Dhammapada has given
some trouble to the translators, who have derived but little
help from the commentary.

Prof. Fausholl’s rendering of these lines is:

¢ Ubique certe homines probi versantur,amori dediti
non queruntur probi.”

That of Prof. Max Muller’s is somewhat different :

“ Good people walk on whatever befall; the good do
not prattle, longing for pleasure.”

Gray’s version, based on the commentary, is as follows:

““Good men, under all circumstances, are truly self-
sacrificing ; good men, being desirous of oljects of gratifica-
tion, do not express (their desires).”

These various renderings agree in ascribing to good men,

t See Academy, April 25, 1891.
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that is, to Buddhists, the longing for sensual gratification ;
but this is quite against true Buddhist doetrine, for good
men are free from all evil or low passion and desire, and
cannot be kamakama. Compare “kamakama nam’ ete
asanto” (Theri Gatha, p. 216).

In a Chinese collection of Scripture verses, which Beal
wrongly calls a version of the Dhammapada, we find a verse
that may possibly be meant for a rendering of the two lines
quoted above :

‘“ The great man is entirely free from covetous desires—he
dwells in a place of light, himself enlightened ” (‘‘ The
Dhammapada from the Buddhist Canon,” ¢. xiv. p. 81).

The Chinese translators did not make the serious blunder
of ascribing kdama to a good man, though they have made
sad havoc in the paraphrase of their original text. This
version presupposes some curious variant readings, corre-
sponding in Pali to sabbafifia for sabbattha and
alayam santam (=padam santam) for lapayanti
santo?

The mistake made by recent translators seems due to
taking kdmakama as an adjective in the nominative
plural. Childers gives only one reference, and that from
the passage we have quoted, for the use of this term, which
he defines as ¢ fond or desirous of sensual pleasure.” Un-
fortunately kamak am a does not occur very frequently in
our Pali texts, though kamakami (not in Childers’s) is
somewhat less rare. (See Jat. III. p. 154 ; Itivuttaka 107 ;
Anguttara IV. 58, 7; 54. 7; Petavatthu I 3. 8.)

In Theri Gatha there is a verse (506) that Prof. Pischel
declares to be ““ hopelessly corrupt’” which contains k 4 m a-
kama, employed much in the same way as it is in the
Dhammapada :

“ Mokkhamhi vijjamane kin tava kamehi yesu vadha-
bandho ?

kimesu hi vadhabandho kamakama dukkhani anu-
bhonti.”
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Here kamakama might easily be mistaken for an
adjective, but the commentator explains it by kimesu
kamahetu. This agrees with kamahetu in the
Dhammapada Commentary; and shows us that kima-
kama is not a nominative plural, but an ablative singular,
and means ‘ from (or on account of) a longing for sensnal
gratification,” the real nominative to anubhonti being
the word satta understood. Compare ¢ purimabuddhesu
katadhikara”-=‘on account of service rendered unto
former Buddhas ’ (Ther1 Gatha, p. 180).

Dr. Pischel’s ““ conjectural text’ makes very good sense,
and we venture to translate it :

““ If thou hast attained to Arhatship (and art free from all
lusts), what then hast thou to do with sensual pleasures, in
which (are involved) death and bonds ? Since death and
bonds (are inherent) in lusts, (therefore) from a desire of
sensual indulgence creatures suffer the pains (of death and
bonds).”’

For the use of vadha, bandha, see Theri Gatha,
verse 345.

With these few remarks upon kamakama we risk
another translation of the foregoing extract from the
Dhammapada :

“ Good men, indeed, walk (warily) under all conditions ;
good men speak not out of a desire for sensual gratification.”

37. ANIGHA, KUMINA, PASAEA, ETC.T

Childers, following the commentator on the Dhamma-
pada, explains a-nigha by ‘ free from suffering, uninjured,
scatheless,” and refers to nigha, ° grief, suffering, woe.’
With regard to the origin of the word, he says: ““ I have not
found any equivalent of this word in Sanskrit. Prof. Fausboll
suggests the etymology ni+ agha; but this is far from
probable.” We may add that n1gh a (with long i) has not,
as yet, been found in any Pali text; and the word rests

* See Academy, May 2, 1891.
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only on the authority of the Abhidhanappadipika. Looking
at the passages not quoted by Childers, we find a trace of
two distinct meanings. In Itivuttaka 112, p. 128=
Anguttara IV. 23, it has the force of ¢ independent,’ ¢ free
(from all human passions) ’ :

‘“ Esa khinasavo buddho anigh o chinnasamsayo.”

(See also TItivuttaka 97, p. 97.) It has this sense in
Petavatthu IV. 1. 84, p. 49:

“ Santo vidhumo anigh o niraso.”

The commentary explainsg it by niddukkho, ¢ free from
grief or pain.” (See Dhammapada, vers 294, and Com.,
p- 890, Thera Githa, v. 1234.)

In a corresponding verse of the Thibetan version, anigha
is rendered ‘without sin,’ as if the original were an-
agha. (See ““Udinavarga from the Buddhist Canon,”
v. 70, p. 197))

The second meaning is ¢ harmless,” ‘ innocent ’ :

“ Sabbe satta avera hontu abyapajjha anigha sukham
attanam pariharanti.” (Jat. IL p. 62.)

“Ime satta averd abyapajjha anigha sukhi attanam
parihareyywn ” (Milinda-Patfiha, p. 410).

In the sense of ¢scatheless,” that is, not suffering harm,
we find a good example in Thera Gatha, 1. 745, p. 78.

‘ Pafica paificahi bantvana anigh o yati brahmano.”:

All these meanings seem to arise out of the original sense
of nigha, as an adjective signifying ‘ dependent,” * tied.’
The corresponding Sanskrit is nighna, which might
become (1) by transposition ningha, (2) by loss of nasal
nigha. For the transposition compare Sanskrit cihna,
budhna with Pali ecinha and bundsa; and for the

t On killing the five, see Dhammapada, 1. 294 and
p. 890.
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lengthening of vowel after loss of nasal compare Sanskrit
samdamsa,simha with Palisamdasa and siha.

As Sanskrit nighna and nihan are connected with
the root han, ‘to strike, hurt, kill,’” there must have been
in Pali a form nigh a in the sense of ¢ hurting, hurt,’ from
which the other mesanings of anigha, °‘harmless,’
‘scatheless,” would arise. Dr. Fausboll's suggestion of
ni-agha is based upon the use of an -agha, ‘free from
suffering.’* Compare Prakrit anaha, ‘unhurt’ (Paiyalacchi,
p. 115), * free from sorrow’ (Setubandha XI. 120); Jaina-
prakrit aniha :—

““ Anihe sahie susamvude,”

Free (from human passion), wise, and well restrained
(Suyagadarmga-sutta I. 2. 2, § 80, p. 141). This in Pali

would be
“Anigho sahito susarhvuto.”

The commentators give two etymologies—(1) from a-sniha
=mamatva-rahita; (2) from han+ni, “parishahopasargais
na nihanyata iti aniho va.” Curiously enough there is
the v.l. an-agh a=niravadya.”

We have another exampleof aniha ini. 2. § 12, p. 111—

“ Anihe se putthe ahiyasae.”
We might with a slight alteration turn this into Pali—
“ Anigho so phuttho 2 adhivisaye,”

Free from all worldly cares, he should, if beset (by trouble),
patiently endure (it).

The Guzerati comment explains aniha by (1) sneha-
rahita, (2) krodhadika-rahita. The Dipika has the following

note: “tatha nihanyata itiniha”, naniho’nihak.” Italso
gives as an alternative explanation ¢ krodhadibhirapiditah.”

* See Thera Gatha V. 116 ; Majjhima I. p. 418 ; Milinda-
Paiiha, p. 500.

2 Or perhaps phuto would be the more correct reading,
but phu¢tho is common in Sinhalese MSS.
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But what is the source of the Jainaprakrit aniha with
short instead of long 7 ?

Here, again, we must have recourse to the Sanskrit
nighna, which in Prakrit could become, by dropping the
n, instead of assimilating the compound consonants,* niha
(= nigha), from which the negative would be formed,
But we have as yet produced no Priksit niha correspond-
ing to a Pali nigha or Sanskrit nighna. We have,
however, come across a solitary example of a noun niha
in Suyagadamga-sutta I. 5. 11, p. 291 :

“ Saya jalam nama nih am mahamtam
jamsi jalamto agani akattho,”

Always blazing, indeed, there is a place of torment, of vast
extent, wherein there burns a fire without wood.

The Dipika gives the following explanation: *“ nihantyante
pranino yasmin nih a m aghatasthanam.”

There isin Marathia word nigha, ‘ care,’and anigha
or aniga, ‘want of care,” ‘neglect.” This presupposes
an original nighan (?) for nighna. But it seems to
be a provincial term, and may be altogether unconnected
with the words under discussion. In regard to anigha,
with the meaning of ‘free from passion,” there may, per-
haps, have been some confusion between it and an-iha,
‘free frown desire or exertion.’

In Vyutpatti (ed. Minayeff), 901, p. 92, we find nigha
in the sense of ‘sin.” B. and R. cite this, and refer to
agha; but it does not help us. The Northern Buddhist
term may, after all, be a mere attempt at Sanskritising the
Palinigha by one ignorant of its etymology, or he might
be guided by a word like pati-gha, ‘ anger.’

In Theri Gatha, verse 491, nigh a oceurs in the sense of
¢ suffering.’

‘ Sattisulupama kama rogo gando agham nigham.”
Here nigha, if the right reading, may be ni + gha, and
is to be compared with the Jainaniha.

* This would give us niggha or negha (¢f. viggha
from vighna), a form that we have not come across.
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Jaina-prakrit would, we believe, throw much light upon
gsome difficulties in Pali, had we before us a number of
well-edited texts like Prof. Jacobi’s Ayiramga-sutta or Dr.
Leuman’s Aupapitika-sutta. The old Maharastri has
many forms in common with Pali, and not a few pecu-
liarities that are considered to belong only to Buddhistic
phraseology. There are forms in Pali that are explained
by other Prakritisms, for instance, vitab hi, ¢the fork or
branch of a tree’ (Jat. IL. 107 ; IIL. 202), must come from
Sanskrit vita pin, through a Prakeit * vitabi for vitavi.
For this change of v to bh compare Pali and Hindi
bhisa, Prikrit bhisini (Hem. 1. 288) from Sanskrit
viga.

We have in Milinda-Pafiha (p. 368) sumanta, sleep-
ing,” and in Jaina-prakrit sumina and suvina (Pali
supina) == Sanskrit swapna. This substitution of m
for an original p helps us to an etymology for the Pali
kumina, a ‘fish-net.” Childers cites no textual authori-
ties for the employment of the word, and says nothing of
any Sanskrit equivalent. Examples of its use may be
found in Jat. I 427, II. 288; Thera Gatha, v. 297 ; Dipa-
vamsa XV. 110.

There is in Sanskrit a feminine noun kup-ini,® ‘a
small net for fish’; but there must have been also a
neuter kupina, which becomes in Pali kumina, and
is exactly on all fours with sumina from supina.

In Jaina-prakrit (Suyagadamga-sutta) we find kunima
for the ‘ flesh’ of a slaughtered animal used for a lion-trap.
This must go back to *kunipa and be connected with
Sanskrit kunapa, ‘dead body.

A reference to Jaina-prakrit enables us to correct a false
reading in Theri Gatha, v. 411, p. 163:

““ Koccham pasadam (v.l. pasiyam) afijanaii ca ada-
sakall ca ganhitva.”

r In Suyagadarhga-sutta we find keyana, ‘a fish-net,’
glossed ketana. We ought, perhaps,toread kheyana
= ksepana (¢f. Pali khipa, ‘a net’).
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The commentary (p. 212) explains pasadam by
“kanha cunnidimukhavilepanam.” It gives, however, a
various reading: pasadhan am* = pasidhanabhandam,
‘an ornament’ of some kind. The true reading is perhaps
“Koccham pasakafijanafica.” Withpasaka, as here
used, we may compare its employment in Cullavagga V.
29. 3.

The Jaina equivalent is pasaga, as in the following
passage from the Siyagadarnhga-sutta L. 4. 11, p. 250:

“ Samdasagam ca phanibam ca
sihala 2 -pa sa gam ca anahi
adasagam ca payacchahi
damta-pakkhalanam pavesahi.”

The explanation of p & saga is thus given by the Tka:

“Sihalipasagam ti vindsamyaman artham urna
mayam kankanam.”

Here we see that p 4 sa k a is an ornament for the hair and
is in keeping with the comb, the collyrium, ete., in the Pali
Gatha quoted above.

The word phaniha, ‘acomb,’in the Jaina Gathais an
error for phaniya=phanika,Paliphanaka (Cull
v. 28), or panaka (Milinda, p. 210). Compare Marathi
phani; Sinhalese panawa, ‘a comb.’

In Thera Gatha, v. 101, p. 15, we find the strange com-
pound mukha-nangaliin the sense of ‘greedy.’ It
might, of course, be explained as ‘having a mouth like a
plough,’ ¢ large-mouthed ’; but the true reading seems to
bemukha-mangali, ‘devoted to the mouth,” ‘fond of
eating.’

‘“ Hitva gihitvam anavositatto mukha-nangali odariko
kusito.

t The Jaina form is pasahana.
2 The text has s1hali; but compare Pali sithala,
‘gsoft,” ‘loose.’
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Mahavaraho va nivapa-puttho punappunam gabbham
upeti mandoti” (See also vv. 17 and 784).

In Suyagadarmga-sutta I. 17. 25, p. 846, we find mu h a
mamgaliya,ie, mukhamamgalika in the sense
of ‘given to the mouth,” ‘fond of dainties’ :

“ Nikkhamma dine parabhojanammi
muhamamgalie udaranugiddhe
Nivara-giddhe va mahavarahe
adurae ehai phatam eva.”

The Tika’s explanation differs from ours—“Mukham &-
m galiko bhavati mukhena mamgalani prasamsavikyini
idriacstadrigas-tvam ity evam.”

Childers make no mention of mangalika, but it
occurs frequently in the Jataka Book in the term de v a t a-
mangalika, ‘devoted to festivities in honour of free-
sprites.” In the Milinda-Paiiha we find kotahala-m a i g a-
lika, ¢ fond of excitement.’

The use of nivara in the Jaina text for nivipa is
worth nothing. (See Dhammapada verse and Majjhima
Nikiya I. pp. 151-160, where we find nivapika and
nivapati, as well as nivapam. Cf. nivapaka-
bhojana, Mahavastu, p. 25, 1. 2.)

The Jaina texts have some curious readings arising out
of an attempt to restore an older lection, especially where
the letter & represents the weakening, or y the loss, of a
consonant. Thus the Pali bimbohana answers to
Jaina bibboyana; Pili parissaya, ‘danger’ (=
parigraya, compareapassaya,upassaya, nis-
saya from the root ¢ri), appears in Jaina-prakrit as
parisaha and parissaha, and is explained by the
Commentators by its so-called Sanskrit equivalent pari-
shaha as if from the root sah with pari. There is,
however, no ‘quotable’ authority for such a word as
parishaha in the sense of ‘risk,” ‘danger’; while

parissaya is not uncommon in Pali (see Jat. IL
405).



48 NOTES AND QUERIES.

Hemacandra uses parishahba,but only in a sense
peculiar to the Jains.

Another good instance of a wrong re-setting of a well-
known term is the Jainapurisadaniya, ‘the people’s
favourite,” ¢ he who i8 to be chosen among men because of
his preferable Karma.” Cf. purisadaniyah purisindm
adaniya agrayaniya mahato pi mahiyamsah (Com. to
Suyagad I. 9. 34, p. 8394). But the older form was puri-
sayaniya (see Ayar. 1. 4. 492, p. 20), representing an
original purisajaniya, ‘a distinguished person,” a
person of noble birth’; a term applied to Buddha and to
Arahats; ajaniya is the equivalent of the Sanskrit
ajaneéya. It would seem that in the redaction of the
Jaina canon the origin of ayaniy a was forgotten, and it
was explained not by ajaniya but by adaniya.

Prof. Jacobi has already pointed out how the Pali
Seniya has been wrongly turned into (renika by the Jains.
We have come across two or three verses in a Jaina text
which bear a close resemblance to some Pali Gathas. The
latter seem to have better readings, but both may have
been borrowed from a common source :

“ Sauni jaha pamsugumdiya
vidhuniya dhamsayal sitam rayam
evam daviovahanavam
kammasm khavai tapassi mahane” :

Just as a bird covered with dust shakes off and gets rid of
the dust clinging (to its wings), so the Brahman ascetic
striving for final beatitude gets rid of (his) Karma. (Suya-
gad. 1. 2. 6, p.118.) (Gundiya, covered with dust,
occurs in Paiyal, p. 131, for gundita.) The Pali corre-
sponding passage occurs in Samyutta Nikaya IX. 1., pt. i.,
p.- 197:

“Sakuno (v.l. sakuni) yatha pamsugunthito
vidhunam patayati sitam rajam

t The printed text has—k un dit o with the various read-
ings—Lkunthito, kunditd. In Petavattha II. 3. 5, pp. 15,



NOTES AND QUERIES. 49

evam bhikkhu padhinava satima
vidhunam patayati sitam rajam ™ :

Just ag a bird covered with dust shakes off and gets rid
of the clinging dust, so does the mendicant (bhikkhu)
energetic and thoughtful shake off, and get rid of, the (de-
filing) dust (of human passion) clinging (to him).

For patayati in the sense of dhamseti, apanayeti
there is a various reading, sitayati, ‘to get rid of.” Com-
pare sateta, ‘a destroyer,” Majjhima Nikaya L. p. 220.

From the metre, ete., we should be inclined to say that
the Jaina verse is a ‘ re-setting’ of the Pali Gatha.

In Milinda-Pafiha, p. 871, there is a quotation from
Samyutta Nikaya I. 2. 7.

“Kummo va angani sake kapale
Samodaham bhikkhu mano-vitakke.”
“ anissito afifiam ahethayano
parinibbuto na upavadeyya kaficiti.”

A similar Jaina verse occurs in Suyagadarhga-sutta I. 8. 18,
p. 364.

““Yatha kumme sa-amgaim sae dehe samahare
evam pavaim medhavi ajjhappena samihare.”

As the tortoise guards its own limbs within its own body,
even so should the sage restrain (the impulses of) sin
within himself.

Here there is no doubt about the superiority of the Pali
over the Jaina version. The metaphor of the tortoise is very
common in Jaina texts. (See Kalpa-sutra, Jin., p. 118):

‘ His senses were well protected like those of a tortoise.”
‘ He remains with his hands and feet drawn well together
like a tortoise > (Ov. vi. p. 30).

There is a passage in Pali ridiculing those who taught
that religious merit could be got by ¢bathing’ or ¢ water-

70, we find pamsu-kutthita (!) explained in commentary by
ugunthita (= ogunthita).
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sprinkling.” If, as some say, final beatitude is obtained
by contact with water, then frogs, tortoises, ete., would first
attain to bliss. This heretical notion appears also in a
Jaina text :

“Udagena je siddhim udaharamti
sayam ca payam udagam phussamta
udagassa phasena siyaya siddhi
sijjhamsu pana bahave dagamsi.”
Maccha ya kumma ya siriva ya
magguyauttha daga-rakkhasa ya
atthanam eyam kusala vadamti
udagena je siddhim udaharamti

“Udayam jai kamma-malamharejja
evam suham iccamittamevam
amdham va neyaram anussaritta
panani cevam vinihamti mamda "

(Suyagadarmga-sutta I. 7. 14-16, pp. 337-339.)
“Yo ca vuddho va daharo va papakammam pakubbati

Udakabhisecana nama papakamma pamuceati

Saggam nana gamissanti sabbe man dika - kacchapa

Naga sumsumara ca ye ¢’afifie udakecara

Sace ima nadiyo te papam pubbekatam
vaheyyum

Puiiiam p’ima vaheyyum tena tvam pariba-
hiro assa.”

(Theri Gatha 240-243, p. 146 ; see Samyutta VIL. 2. 11, pt. i.,
p. 182.)

The Pili suddhiis better than siddhi. Maggu =
madgu, ‘a water-crow,” looks like a substitute for Pali
manduka, ‘frog” Uttha in the Jain text evidently
puzzled the commentators, who Sanskritised it as ush -
trah, and explained it by jala-cara-vigesdh. But Sanskrit
ushtra (Pali ottha) is a camel, and not an aquatic
creature. The original text may have had uddha --Pali
udda from udra, ‘an otter” We sometimes find aspira-
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tion of d through a following r; compare Jaina-prakrif
anadhayamana=anadriyamana (Spec. der
Nayadhammakaha, § 69). The water-demons dagarak-
khasa (= jalamanusah) seem to be a substitute for the
Pili sumsumara.

88. A BUDDHIST AND JAINA GATHA.I

In Jataka Book iv., p. 383, v. 9, we find the following
stanza :—

¢ Girin nakhena khanasi ayo dantena khadasi
jatavedam padahasi yo isim paribhasasiti.”

“ The rock with nail thou diggest, the iron with tooth thou
eatest,
The fire (to put out) thou strivest who a sage revilest.”

The commentator, not understanding ¢ jatavedam pada-
hasi” == ‘the fire (to put out) thou strivest,” paraphrases
it by ““ aggim gilitum vayamasi” = ‘the fire thou strivest
to swallow’! But, as ‘nail’ and ‘tooth’ are mentioned
in the first line of the gatha, we naturally expect ‘ foot ’ in
the line following.

The verb padahati does not fake an accusative in
Pali; niddahasi, ‘to extinguish,’ with padena,
‘ understood,” would seem at first sight more appropriate.
Pradhia does not occur in Sanskrit nor in Jaina-prakrit
in the sense of to ‘ strive’ ; in the latter dialeet upahana,
¢ exertion,’ is equivalent to the Pali padhana.

Some MSS. for dantena read the plural dantehi;
perhaps the original verse had nakhehi, dantehi, and
padehi, instead of nakhena, ete.

In the Jaina Uttarddhyayana XII. 26, p. 365, we find a
parallel passage that seems to throw some light upon the
reading padahasi in the Pali gatha :—

¢ Girim nahehim khanaha ayam dantehi khayaha
jayaveyam paehim hanaha je bhikkhum avaman-
naha.”

t See dcademy, May 9, 1891.
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Here we see that, while the metre of the second line of the
Jataka verse is tolerably correct, that of the Jaina is faulty,
having two syllables more than are required. If we write
the short form of the instrumental plural pade for padehi
(for which there is very good authority) and hatha for
hanatha, we shall get in the following Pali version a
better reading in the second line :

“ Girim nakhehi khanatha ayam dantehi khadatha
jatavedam pade hatha ye bhikkhum avamaiifiatha.”

In the Jaina verse bhikkhum and avamannaha re-
place Pali isim and paribhasasi. The verb paribhash is
not used in Sanskrit nor in Jaina-prakrit in the sense of
apabhish or avaman.

Taking a hint from our Pali rendermg of the Jaina verse,
we may proceed to restore the true reading of the Jataka
verse by removing padahasi from the text, and substi-
tuting pade hasi or pade hasi, the equivalent of
pade hatha, ‘with feet thou extinguishest’ The
Sanskrit hamsi would become, in Pali, hasi (¢f. san-
dasa, Sanskrit samdarmca) or hasi (¢f dasana,
Sanskrit damsana and asasatifor asamsati).t As the
phrase pade hasi comes nearer to the faulty lection
padahasi, we would, therefore, read :

¢ Girim nakhehi khanasi ayo dantehi khadasi
jatavedam pade hasi yo isim paribhasasiti.”

There is not a very great difference in form between pade
hasi and padahasi; the former, however, gives us a
line that can be both translated and construed.

Compare the following from the 8. N. IV. 8. 5:

t The stem ha for han occurs in abhihessati=
abhihanissati in Jat. IV. p. 92. We also find hanasi
for hamsi, together with hanasi (Jat. III. p. 199) =
hanasi, on account of the metre.
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‘¢ Bala kumudanalehi pabbatam abhimatthatha,
Girim nakhena khanatha ayodantehi kha-
datha
Selam va siras’ ihacca patale gidham esatha
Khanum va uras’ asajja nibbijjapetha.”

39. TADIN — TAYIN.T

¢ Uvaniyatarassa t 41n o bhayamanassa vivikkam asanam
samiiyam ahu tassa jam jo appana bhaena darhsae ?”
(Suyagadarmga-sutta I. 2, 2, § 17, p. 182.)

Of this very excellent holy sage, frequenting a sequestered
seat, all declare the virtuous conduet, who then would show
himself with fear (in his presence, since there is no harm in
him ?)

Taino is explained in the commentary by ¢ tayinak
paritmopakarinas trayino va.”

Samaiya (— samayika) is glossed by earitra. Dr.
Hoernle, who renders it by ¢ inward peace,” has a long note
on this word in the Uvasagadasao (i. 5, 8, p. 831). He says
that the logical outcome of the scholiast’s explanation of
the term ““is that samayika is the same assamatva
or samya. ... Etymologically the word is always
derived by means of the vriddhi suffix ika from the com-
pound of sama (‘equal’) and aya (‘gain, ¢ profit’).”
Samayika appears, however, to be a derivative of
samaya (‘religious obligation’). The nounsamayika
does not occur in Pali in the sense of caritra; but we
have the use of an adjective formed (by double vriddhi)
from samaya in Milinda-Pafiha (p. 805): “Samayikam
maranam upagato ’ = ‘‘ samaye maranam upagato.”

* Kujae aparajie 2 jaho akkhehim kusalehim divayam 3
kadam evam gahayano kalim no tiyam no ceva davaram 4

See Academy, June 16, 1891,

Cf. Pali akkhaparajita.

Cf. Pali dibbati and jutam kilitum (Jat. ILL. p. 188).
The metre of this line is faulty; as kadam signifies

S w N
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Evam logammi t 4in & buie je dhamme anuttare
tam ginha hiyam ti uttamam kadam iva sesa vahiaya
pamdie.”” (Ib. i. 2, 8, vv. 22, 23, p. 186.)

As a gambler, not beaten (at play), playing skilfully with
dice, having thus got the lucky throw, (takes) no tray nor
deuce,? so do thou take that highest good, the law declared
by the all-knowing sage to be unrivalled in the world, just
as the clever (dicer takes) the winning die, rejecting all
else.

The commentators explain taina by ‘tayina trayina
va,” as well as by sarvajfiena.

The form t 4y in occurs in Buddhist Sanskrit; and Prof.
Kern has pointed out that the word is common in the
“Lotus.” He was the first to see its radical connection with
the Pali tadin. “As tayana (Paninil. 3, 88) is ex-
plained to have the meaning of thriving, prospering, it may
be supposed that tayin, on the strength of its derivation,
denotes thriving, prosperous, mighty, holy, as well as
making prosperous, blessing, sanctifying. Burnouf derives
it from a supposed Sanskrit tr ayin, and translates it by
¢ protector.” It is indeed by no means unlikely that tayin
was used synonymously with ‘natha’ or ‘nayaka’; but
it seems not necessary to derive it from trayate” (see
Saddharmapundarika, S. B. E., p. 25).

Prof. Kern has also noticed the false reading tapin for
“tayin”’ which has found its way into some Sanskrit

‘the lucky die * marked with four spots (cataska), kalim,
¢ the unlucky die,” is quite inadmissible here (¢f. Pali katag-
gaha in Journal of Pali Text Society for 1887, p. 159 ; see
also Majjhima Nikaya I. pp. 408, 407). The last line of
this gatha is incorrect; but it cannot be amended without
leaving out sesa (m) pahaya (a mere gloss ?), and read-
ing kadam seiva pandite.

* The commentators say he rejects the trika,dvika,
andekaka.
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dictionaries. In Divyavadana, p. 592, 1.4, we find tapita,
which is glossed in the Index of Words ‘roused,” ‘con-
verted,” as if it were the passive participle of the causal of
tap:

* Udrakaradaka nama rishayosmin tapovane
adhigatacaryasattvena purushendrena tapita.”

Weought to read tayina; for tapita is not in adjectival
relation to the subject of the sentence; and in Buddhist
phraseology t apita never has the meaning of ‘ roused’ or
¢ converted.’

The prose passage has the following :

“ Asmin pradece Bodhisattvo rajiia Bimbisarenardhara-
jyenopanimantritah | asmin pradege Aradodrakam abhi-
gatah.”

Here we see that adhigata — abhigata, and that tayina is
4o be taken with acaryasattvena and purushendrena.

The Buddhist-Sanskrit ta yin may be referred to a root
tay (1) extenderi, augeri; (2) tueri, servare, which seems
related to the root ta, ¢ to strefch.’

But tayin may be a prakritised form of an original
tadin. Childers derives the Pali tadi from Sanskrit
tadric, which, however, does not give us a stem tadin.
He thinks the primary meaning was ‘such,” ‘like that,’
then ‘like that Buddha,” holy, tranquil, firm. The form
tadi (gen. tadino) is old (see Thera Gatha, 878, 905,
1067), and cannot well be connected with tadri g, either
in form or meaning. There seems to have been in Pali two
forms, tadi and tadi (=*tadin”), the latter of which
has puzzled the commentators. (See Thera Gatha, 1096.)

As the Jaina-prakrit tayin is probably connected with
vta, 80 tadin may be derived from t 4 d, an extension of
the same root. Vanidek connects with +tad (=‘tan”),
the Doric émirades (Theoe. 7. 42), ““intente, sorgfaltig, mit
Vorbedacht, absichtlich.”
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40. NUMA.F

The word na m a occurs several times in the Ayaramga-
sutta, and is translated by Prof. Jacobi in various ways—
by ‘inferiority,” ¢ underground,” ‘moat.” These different
meanings are at first sight somewhat puzzling, because of
the apparent want of connection between them. An exami-
nation, however, of the several passages where the word
nima is employed will show that one sense underlies its
various usages :

na savejja dhuvam vannam sapehiya
Sasaehim nimamtejji divvam mayam na saddahe
tam padibujjha mahane savvam n 4 ma m vihaniya.”
(Ayararhga-sutta L 7, 8, vv. 28, 24.)

Prof. Jacobi, following the scholiast’s interpretation,
gives the following translation :

“ He should not be attached to the transitory pleasures,
nor to the greater ones; he should not nourish desire and
greed, looking only for eternal praise ” (28).

“ He should be enlightened with eternal objects, and not
trust in the delusive power of the gods; a Brahmana should
know of this and cast off all inferiority ” (24).

(1) In verse 23, ‘looking only for eternal praise’ seems
forced, for the true Brahman ought to look for what is
lasting, and not for what is transitory. We ought, doubt-
less, to read ‘‘ icchalobham na savejja 'dhuvam vannam
sapehiya,” where ’dhuvam= adhuvam, °¢transitory,’
‘impermanent,” and sapehiya = ‘regarding.’

(2) In spite of the commentator’s explanation, we do not
think that nimamtejja (= nimantrayet) can mean
‘should be enlightened,” but ¢ should set before.” The
usual meaning of the verb, both in Jain and Pali, is ‘to
invite, offer’ (with inst.).

* See Academy, August 1, 1891,



NOTES AND QUERIES. 57

(8) The note in the commentary on numa is “nimam
karma maya va.”

(4) The phrase divva maya does not seem to denote
¢ the delusive power of the gods,” because neither Jains nor
Buddhists held that divine beings, such as Indra, had no
real power. It was real enough while it lasted. The
phrase ¢divine illusion’ may, perhaps, refer to the belief
in the maya of Igvara, which was supposed to bring
about transmigration, or to the wiles of Mara. We find
m 4 y & associated with Mara in the following passage from
Suyagadarmga-sutta (1. 1, 8, 7, p. 74) :

“ Sayambhuna kade loe iti vuttam mahesina
Marena samthuyi maya tena loe asisae.”

But the real origin of sorrow and rebirth was not owing to
any ‘ divine illusion,’ but to a man’s own evil actions, the
true source of all karma.

With these few remarks we would venture to suggest a
slightly different rendering of the Jaina verses:

“ He should not be attached to transitory pleasures nor
to those that seem more (enduring). He should not cherish
desire and greed, looking (only) at (that which has) an
impermanent form.”

“ He should set before him lasting (joys),* and should
not believe in any divine illusion (as the cause of sorrow
and rebirth) ; a Brahman should know this, and cast off all
illugion (and so get rid of Karma).”

We find the phrase ‘‘savvam namam vihuria” in Siuya-
gadarhga-sutta 1. 2, 12, p. 54 :

“ Savvappagam viukkassam savvam num am vihunia
appattiam akammamse 2 eyam attham mige cue.”

 Eradicating all desire and getting rid of illusion (as the
cause of what is) sinful (i.e., anger, ete.), he is free from

t That is, such as arise from samadhi, ete.
z Cf. Pali kammassaka =kammamsaka, wrongly referred
by Childers to Sk. karman + svaka !
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Karma, (therefore) the (ignorant) creature * should give up
this (sinful) desire (kaméabhavarapa).”

“ Etehim tihim thanehim samjae satatam muni
ukkassam jalanam n a m am majjhattham ca vigimeae.”
(Ib. 1. 1-4, p. 97.)

Here numa is explained by the scholiast as having the
gense of gahana or maya.

In Ayararmga-sutta II. 3, 8, §§ 1-2, we find that the
Bhikkhu is enjoined to avoid n i m a-gihani (‘ underground
houses’),num ani (‘moats’) valayani (‘fortified places’),
and gahanrani (‘ thickets ’).

In n 4 m a-gihani the first element has the sense of ‘a
sequestered spot,” ¢a hiding-place,” and nimani must
mean ‘ places of concealment.’

In Suyagadarhga-sutta 1. 8, 8, § 1, p. 186, we get a good
instance of numa in the singular as ¢ a hiding-place.’

‘ Jaha samgamakalammi pitthato bhiru vehai
valayam gaharam ntum a m ko jinai parajayam.”

““When in the time of battle a coward sees behind him a
dry ditch, a sequestered spot, or a thicket (to which he runs)
who knows (in the midst of the fray of his) defection ?*’

The Dipika has the following note on the words valay a,
ete. :

“Valayam yatrodakam valayakarena sthitam uduka-
rahito vad gartd. Gahanam dhavadivriksa vritam stha-
nam.

“Num am prachannagiriguhadikam ityadisthanam na-
cahetor alokate.”

The various passages we have quoted show clearly that
the true meaning of ndma is (1) ‘concealment, a place of
concealment’; (2) ¢illusion,’

Since writing the above, I find that Prof. Weber, in his
edition of Hala’s Saptacataka (p. 82), has noted the Jaina

t The ignorant creature is a foolish man.
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numa-giha == Versteck, Gewahrsam, which he connects with
the Prakrit verb numati or numeti. This, however, may
be a denominative of nima, from the root hnu, ‘to
conceal.” Cf. nirnhuvijjanti (Hala 657), a-nin-
bavamana (Spec. der Nana, § 83).

“No ninhavejja viriyam” (Ayaramga I. 5. 8, § 1) is
translated by Prof. Jacobi by ‘one should not abandon
firmness’; but, if the text is correct, it ought to mean
‘one should not conceal firmness’—i.e., ¢ one should dis-
play firmness.’

41. CANDALA, CANDALAKA.!
“Camdalagam ca karagam ca vaccaghavam ca auso
khanai.”
(Suyadarhga-sutta 1. 4. 2. § 13, p. 252.)

In Hala 227, p. 84, we find a reference to ¢ an dala-kuti,
the former element of which is connected with the Jaina
candalaga — candalaka .’. ‘ Pana-udia vi jaliuna huavaho
jalai jannavadammi.” Of para-udi we have the following
explanations :

“Yajnasthane 'pi camdalagnina ’pi yajnakarma.
kriyata ity arthah.— C&m d ala-kuti madira panakuti va—
panakudi camdalakuti.”

Prof. Weber is doubtful as to there being such a word as
candala in the sense of vessel ; but the Jaina-prakrit shows
that there was a sacrificial vessel called a candala or canda-
laka, and the commentators inform us, moreover, that it

was make of copper, and that the term was used in
Mathura :

“Camdalagam iti devatircanikddyartham tamram
ayam bhijanam etacca Mathurayam camdalakatvena pra-
titam iti.”

42. DHASATTI.

“Tao nam sa Dharini deva . . . kottimatalamsi sav-

T See Academy, April 22, 1891.
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vamgehim, dhasatti padiya” (Spec. der Naya-dhamma-
kaha, § 185).

The commentary states that dhasatti is an imitative
word. Prof. Jacobi suggests a connection with Skt. adha-
stat; but this latter usually becomes hetthé in the various
Prakrits. The scholiast is doubtless right in his explana-
tion of the term ; and “ dhasatti padiya’ means fell down
with a sudden shock.” Compare the colloquial phrase fell
down flop,’ that is, with a sudden flap. Here the word
flop was originally an onomatopoeia, imitative of the fall,
made by a soft, labby substance. The imitative element
isnot dhasatti, but dhasa, the tti standing for ¢ or
iti, after a short vowel. We might for dhasatti write
¢ dhasati,” showing the word to be clearly, as the commen-
tator describes it, an anukarana.

Dhasa may be compared with Marathi dbhas, ‘a
sudden impression of grief or terror ;’ dhaska, ‘a sound-
ing stroke’; dhasdhas, ‘palpitation, alarm.” As English
‘shock ’ is probably connected with ‘shake,” so dhasa
may be related with the Skt. root dhvas or dhvams,
‘to fall.” Compare Skt. sa-dhvasa; Hindi dhas, ‘a
sloping ground ' ; dhasna, ‘aquagmire’;dhaskana,
‘to sink ’; Marathi dhdasdhis, ¢ trepidation,’ dhasla -
nem, ‘to give way,” ‘ fall to pieces.’

But dhasa, though of imitative origin, may be here
used adverbially, like Prakrit jhatt—= Skt. jhat¢iti, ‘on
a sudden,’ from an anukarana jhat .

43. ANCHATI AND AMCHAVEI,

The verb afichati, not in Childers’s dictionary, occurs
in Majjhima Nikaya I. p. 56. Trenckner compares Skt.
afich d4yame (Westergaard’s Rad., p. 847). The causa-
tive of thisroot, afichapayati orafichapeti, though
not found in Pali, appears in Jaina-prakrit under the form
amchavei, glossed akarsayati (see Kalpa Sutra, § Jina-

* Dhasatti ¢ plétzlich * oceurs in Jacobi’s ¢ Ausgewihlte
Erzédhlungen in Maharaghtri,” 82. 12.
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carita, § 63, and the parallel passage in Spec. der Naya-
dhammakaha, § 87.

44, THE NEW SANSKRIT MS. FROM MINGAILT

Professor Biihler wrote as follows in the Academy for
August 15, 1891 :—

At the monthly meeting of the Asiatic Society of Bengal
on November 5, 1890, Colonel Waterhouse exhibited a
birchbark MS., obtained by Lieutenant Bower from the
ruins of the ancient underground city of Mingai, near
Kuchar, in Kashgaria. According to the notes in the Pro-
ceedings (No. ix. of 1890 p. 228), the MS. consists of fifty-
six leaves, most of which are written on with black ink on
both sides. A string runs through the middle of the leaves,
and two boards protect the volume. According to the
same authority, the MS. was made over for deciphering to
Babu Sarat Chandra Das, who, however, as well as Lama
Phantshog, failed to make out its contents. The notice
concludes with the remark that, as the MS. appears to be
particularly rare and interesting, heliogravures of two
leaves are published in the Plate III., added to the number
of the Proceedings, ¢ in the hope that some of the members
may be able to decipher it.”

As the photo-etchings, which give the sankaprish-
thas of fols. 8 and 9, are very good, and as the MS. really
possesses a very great interest for all Sanskritists, I subjoin
my reading and translation of the piece on fol. 3, together
with some remarks on the alphabet, language, and contents
of both the pieces.

By the shape of its leaves the Mingai MS. differs from
all other birchbark MSS8. known to me. All those which I
have seen in Kashmir, as well as the Bakhshali MS., con-
sist of sheets of quarto size. The leaves of the Mingai MS.,

* This paper has already appeared—with the original
Sanskrit of the passages here given only in translation, and
also accompanied by notes—in the Vienna Oriental Journal,
vol. v. No. 2.
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on the other hand, are narrow, long strips, cut according
o the usual size of the palm-leaves. Like the palm-leaf
MSS., they are held together by a string, which is not used
for any other birchbark volume, because the brittle nature
of the material would make such a proceeding dangerous
for its preservation.

The writing on fol. 8, which is very large and clear,
exhibits the type of the characters of the Gupta period.
There are only two letters which slightly differ from those
used in the Gupta inscriptions. The initial a (see anava-
taptena, L. 5) shows a peculiar form in which the upper
half of the left limb, represented by a curve open to the
left, has been placed in front of the lower half and has
been connected with it by a short stroke. Further, the
left limb of sa shows mostly a wedge (as in the Horiuzi
palm-leaf) instead of a small circle.

The writing on fol. 9 shows in general the same type as
that of fol. 8. But it is very much smaller, and there are
a few more advanced cursive forms. The initial ¢ looks
exactly like the @ of the Horiuzi palm-leaf. For the ya
we find besides the old tripartite form, a peculiar looped
one, and the form of the Horiuzi palm-leaf. In the letter
sa the continuity of the top line is mostly broken. There
are also several instances of a sa with an open wedge in
the syllable sya. Among the numerals the figure 8 shows
the ancient Gupta form, consisting of three horizontal lines
one above the other. The figure 9 resembles those occur-
ring on the Valabhi plates and in the S'aradi MSS. In
fol. 8 two different signs of interpunction are used.
Between words to be taken separately, and at the end of
half verses and verses occurs a short horizontal stroke or a
small curve, open to the left. Once, in L. 2 after svaha,
we have two upright strokes with hooks at the top.

Babu Sarat Chandra Das is no doubt right, when he
says (Proceedings, loc. cit.), that the Mingai MS. appears to
have been written by different hands. The volume may
even be made up of different pieces, written at different
times. The parts resembling fol. 3 belong, to judge from



NOTES AND QUERIES. 63

the characters, to the fourth or to the fifth century a.p.
Those resembling fol. 9 may be somewhat later. But it is
not impossible that the cursive forms already existed
during the earlier period named, and that the exclusive use
of more antiquated signs on some sheets is owing to in-
dividual idiosyncrasies of the writers. These questions ean
only be settled when the whole MS. has been thoroughly
examined. For the present, this much only appears
certain : (1) that the MS. contains a page showing the
same characters as the Gupta inscriptions; (2) that both
the leaves, published in facgimile, look older than the
Horiuzi palm-leaf ; and (3) that the Mingai MS. has, there-
fore, a claim to be considered the oldest Sanskrit MS.
hitherto found.

As regards the contents of the MS., fol. 3 apparently
contains a charm which is intended to force the Nagas or
snake-deities to send rain. The mutilated line 1 enume-
rates, it would seem, various plants which are to be used
as ingredients for an oblation. L. 2 gives the Mantra for
the oblation, which ends with the word svaha. The
latter word, as is well known, always indicates the moment
of the 1t yaga, when an oblation is thrown into the fire.
The Mantra probably consisted originally of an entire
Anushtubh S'loka, the first half of which may have begun
with the mutilated word madana (?) in lire 1, which and
certainly ended with the syllables %kta me in line 2.
The end of line 2 and the following lines down to the end
of the page contain the so-called Anumantrana, a
further invocation of the snake-deities, intended to pro-
pitiate them by a declaration of the worshipper’s friendly
relations with vavious individual Nagas. This snake-charm,
which appears to be Buddhistic, was probably composed in
Southern India. For it mentions ¢ the district on the
banks of the Gola,” i.c., the Godavarl which, rising near
Nagik, flows through the whole Dekhan until it reaches the
Bay of Bengal in the Madras Presidency.

The language of this piece is the incorrect Sanskrit,
mixed with Praksit forms, which is common in the Buddhist
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works of the early centuries of our era, as well ag in the |
Buddhist and Jaina inscriptions of the same period, and is
found also in the mathematical Bakhshali MS. In line 2
we have the faulty Sandhi devosamar tena;inline 3
the faulty compound nagarajfia; in line 4 the inser-
tion of a meaningless m between vasukina-m-api,
which in Pali is commonly used in order to obviate a hiatus,
and the faulty compound nandopanando; in line 5
the Prakritic form pi for the particle api. It is also
possible that parivelaya in line 2 may be a Prakritic
locative for parivelayam.

The metrical portion consists of exceedingly irregular
Anushtubh S'lokas. The Mantra ought to end in s a m an-
tatal instead of in s ama i ten a and has one syllable
in excess. The last three verses of the Anumantrana have
also more syllables than they ought to have. It is note-
worthy that this small piece contains a dozen words and
meanings not traceable in the dictionaries.

TRANSLATION OF FOLIO 8.

. . . “Dundubhi, Garjani, Varshani, cucumber, Patani,
Terminalia Chebula, Harini, Kampana. . . .

. . . “Maythe god send rain for the district on the banks
of the Gola all around ; Ilikisi Svaha!

“I keep friendship with the Dhritarashéras, and friendship
with the Nairavanas. 1 keep friendship with the Virapak-
shas and with Krishna and the Gautamakas. I keep
friendship with the king of snakes Mani, also with Vasuki,
with the Dandapadas, with . . ., and ever with the Puarra-
bhadras. Nanda and Upnanda, [as well as those] snakes
of [beautiful] colour, of [great] fame and great power, who
take part even in the fight of the gods and the demons—
[with all these], with Anavatapta, with Varuna and with
Samharaka I keep friendship. I keep friendship with Tak-
shaka, likewise with Ananta and with Vasumukha, with
Aparajita and with the son of Chhibba I keep friendship ;
likewise always with great Manasvin.”
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The contents of fol. 9 seem to be different. All the
portions which are legible in the facsimile contain medical
prescriptions for the cure of disease and for giving to sickly
children vigour and health. In line 8 we have at the end
of a prescription which is not entirely decipherable :

 [This is a medicine] which increases the body of a lean
boy or of one who is in a decline.”

Immediately after these words follows another prescrip-
tion :

“I will declare the most effective prescription [which
gives] strength and a [healthy] complexion. Kus'a-grass,
Moringa pterygosperma, the root of Andropogon muri-
catus, grapes. . . . A decoction of these, mixed] with sugar,
must be given to a lean person; or let him smear on Ghi,
boiled with those [above-mentioned ingredients] and with
Jivaniya.”

Again I read in lines 10-11:

“ Schreberia Swietenioides, Curcuma longa, Rubia Mun-
jista, pepper and Pinus Deodaru——clarified butter mixed
with a powder of these [ingredients], also (?) white Moringa
pterygosperma (?), Clitoria ternatea and pomegranates,
mixed with water, one shall prescribe for a child, that is
suffering from thirst, looks ill and is in a decline. Pound-
ing Aglaia odorata, or also Ciperus info a paste, one shall
give it, together with rice-water and mixed with honey.”

These specimens are amply sufficient in order to estab-
lish the character of the contents of the second page.
Possibly they may have been extracted from the chapter of
a medical work on balachikitsda. I may add that the
whole page will become probably legible, if the leaf is well
soaked in water and afterwards dried, as the Kashmirians
invariably do with old birchbark MSS.

Lieutenant Bower believes the ruins of Mingai and the
MS. to be Buddhistic. The latter conjecture is, as already
stated, probably correct. For verse 101 of the Khanda-
vatta Jataka (Fausboll, Jatakas, vol. ii. p. 145),
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Virapakkhehi me mettam mettam Erapa-
thehi me |

Chabbyaputtehi me mettam [mettam] Kan-
hagotamakehi catif

corresponds with portions of the first and last verses of the
Anumantrana onfol. 3. This agreement shows at all
events that similar verses occurred in Buddhist literature.

I trust that Dr. A. F. R. Hoernle, the able and learned
secretary of the Asiatic Society of Bengal, will take the
volume in hand, and give us a full account of its contents.
If the society wishes to render a real and great service to
the students of Indian palacography it will publish photo-
etchings of the whole volume. Every line of the MS. is of
the highest importance.

In the next issue of the Academy I published the follow-
ing note : :

The ““ Rain-charm,” translated by Prof. Bihler (4 cademy,
August 15, 1891, pp. 138, 139), is certainly Buddhistic, but
appears to conform, for the most part, to the North Bud-
dhist type. The Mantra 1. 1 contains a list of words which
the translator thinks are the names of various plants to be
used as ingredients for an oblation ; but the Buddhists did
not offer sacrifices and oblations. These terms, therefore,
may be merely magical or talismanic words, such as we
often find in North-Buddhist sutras (see Lotus, ch. xxvi.,
Kern’s Translation S.B.E., pp. 434-5), and are probably
epithets of ‘“(iva’s female counterpart Durga.” In the
usual invocations we find these magical terms in the
vocative case; and perhaps Dundubhi, etc., are Pra-
krit vocatives for Dundubhi, ete. See Meéha-sﬁtra in
J.R.A.8. xii., pt. 2, p. 301 (1880).

Dundubhi, Garjani (thundering), Varshani (raining),

t In the Tantra ceremonies flesh and even ordure were
thrown into the sacred fire.
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Harini (? Harind), are the feminines of epithets that could
well be supplied to Civa as the representative of Rudra;
and Durgd in the Mantra may be regarded as the devi
causing thunder, lightning, and rain. Cowmpare the use of
jvala, ukka, ete., as applied to the goddess Durga in
the Lotus, ch. xxi. (Kern’s Translation, p. 872).

What ¢ cucumber ” is T cannot tell, as T have not tne
Sk. text before me; probably jali, which is a Prakrit
form of an original *jvali, ‘flame, or jyotsni.

Swaha=:“Durga,” is the usual ending of a N. Bud-
dhigt dharani. Ilikisi.-“ilikési,” 1is perhaps the
vocative of a Prakrit ilika 4 1¢1=- ‘the earth-goddess.’

The Anumantrana contains alistof theAhirajakulas
and Naga-rajas,* which are those usually met with
in North-Buddhist works. We may compare this list with
that inthe Vardha-varsha -sitra, entitled in Chinese
“The Great Cloud-wheel Rain-asking-sutra’ (Beal’s Ca-

tena, p. 420), the Lotus, ete.:
Southern Bud-

Mingai MS.  Chinese Sutra. Lotus. dhist.
Dhritarashtra Dhritarishtra Dhritarashira Dhatarattha
Nairavana — — Eravana (?)
Virupaksha  Virupaksha  Virapaksha  Virdapakkha
Krishna ) — — (Kanha-
Gautamaka | — — |Gautamaka
Mani — - - Mani-akkhi (9)
Vasuki Vasuki Vasula -
Dandapada — — —
Parrabhadra — — —
Nanda Nanda Nanda Nanda
Upananda Upananda Upananda Upananda

Anavatapta  Anavatapta Anavatapta  Anotatta®
Varuna Varuna — —
Samharaka  Sagara Sagara —
Takshaka Takshaka Takshaka Tacchaka
Ananta — — —

t In North-Buddhist Sanskrit writers we find about S0
nagarajas ; the Chinese sutras have over 200.
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Southern Bud-

Mingai MS.  Chinese Sutra. Lotus. dlist.
Vasumukha — — —
Aparajita — — —
Chibba-putra — — Chabbyaputta
Manasvin Manasvin — —

— Muealinda — Mucalinda*®

— Elapatra (Ela- — Erapatha
pana)

— Pindara — —

— Tejasvin — —

1. Dhritarashtra = the regent of the East; also a
Nagaraja.

2. Nairavana-= Vaicravana (Pali Vessavana — Ku-
vera), regent of the North (?). It may be a misreading
for Airavana.

8. Virupaksha = the regent of the West, and also
a Naga-raja. Virudhaka -= the regent of the South, is left
out, because he was not regarded as a snake-king. Era-
patha isalso omitted, though mentioned in the Chinese
Sutra and the Pali Jataka, ete.

4. Nanda and Upananda are mentioned in Hardy’s
M. B., second edition, p. 313. These Nigardjas assisted
the Devas in a struggle with the Asuras (see Jat. L. p. 204;
Beal’s Catena, pp. 52-55).

5. Anavatapta is not mentioned as a Nagaraja in
Southern Buddhist works; but he was doubtless the
guardian of the Anotatta daha (lake), just as Mucalinda
was the Nagaking that guarded the Mandakini waters. For
Mucalinda, the seven-headed snake, see Udina,
p- 10.

6. Samharaka is evidently a misreading for Sam -
gara -Sagara.

7. Chib ba = Pali Chabya or Chabbya, seems to point
to an original *chaviya = *chavika (sce Cullavagga, v. 6).

8. Pirna-bhadra and Aparéajita occur in the
Mahabharata; Vasumukha = Sumukha (?). Of Dan-

‘dapada the legends are silent.



NOTES AND QUERIES, 69

9. Krishna and Gautamaka are mentioned in
the Divyavadana as two snake-kings.

45. ON THE WORD ‘‘BUJJHAKA ~’ IN THE DIPAVAMSA.!

“ Orohetvana Supparam satasataii ca te tada
vipulam sakkirasammanam akamsu te Supparaka . .
Tesu sakkariyamanesu Vijayo ca sahayika
sabbe luddani kammani kurumanina bujjhaka.”
(Dipavamsa IX. 16-17.)

The following i8 Professor Oldenberg’s translation :

“The people of Suppira then invited these seven
hundred men to disembark, and offered them lavish hospi-
tality and honours. During this hospitable reception
Vijaya and all his followers wunnoticed (?) committed
barbarous deeds.”

The editor suggests that na-bujjha-k ais equivalent
to *na-budhya-ka, ‘unnoticed.” But this sense of
the word deprives the passage of all point. It is not at all
probable that Vijaya and his lawless band could commit
the foul deeds attributed to them without being noticed.
Their treacherous actions did not pass unnoticed, but were
well known to the people of Suppara, who threatened to
slaughter them.

The meaning of the last verse, in the passage quoted
above, is this: though Vijaya and his band were guests of,
and not at war with, the folk who so generously entertained
them, yet they shamefully ill-treated them.

The tetm na-bujjha-ka=-a-vujjhaka=a-yuj-
jhaka=a-yudhya-ka, ‘not fighting’ (compare
Sanskrit a - yuddha), hence ‘not at war.” The change
of bujjha for vujjha is like that of buddha for
vuddha, ‘old” Bubt vujjha represents an older
yujjha, ‘battle, ‘ fighting.” For the interchange of v and
y we may compare Aavudha with ayudha, ¢ weapon.’

Childers gives no examples of yujjha, but under yud -

1 See Academy, October 8, 1891.
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dh a he notices the occurrence of yujjhaya for yud-
dhaya (in the Mahavamsa), the dative of a noun derived
from yudhya (?). Thereis good authority for the use of
yujjha with the sense of yuddha: “Tumhe ma
bhayatha yujjhe sati aham janami” (Jat. III. 4). We
also find yujjhana in Jat. ITL p. 82, 11. 6, 18, “ So .
elakanam yujjhana ¢thanam sampapuni.” With yuj-
jhana, which corresponds in meaning to Sanskrif
yodhana, we may compare bujjhana (Mil 194), as if
from *bud hy an a, with the sense of Sanskrit bod hana.
It 1s quite possible, since yujjhana andbujjhana do
not belong to the oldest remains of Pali, that they are
formed from the stem found in the verbs bujjhati and
yujjhati. Compare yujjhapana in Milinda, p. 178.

In Sumangala, p. 85 (Digha, I. 1,18), nibbuddha
(explained by malla-yuddha, ‘wrestling,” ‘boxing’)
answers in meaning to Sanskrit niyuddha, though in
form it corresponds to a Sanskrit niryuddha, through
an intermediate nir-vuddha. See Milinda, p. 282;
Cullavagga I. 18, 2; Suttavibhanga I. p. 180.

46. “ ZurypLn’ T

“ Egaya gunasamitassa riyato kdyasamphasam anucinna
egatiya pana uddayamti: ihalogavedanavejjavadiyam: jam
autti-kammam (vl. -kayam) tam parinnaya vivegam eti.”

(Ayaragam-sutta 1.5 4, § 8.)

¢ Sometimes, though a monk be endowed with # virtue and
walking (in righteousness), living things, coming into con-
tact with his body, will be killed. (If this happens through
mere carelessness) then he will get his punishment in this
life, but if it be done contrary to the rules he should repent
of it and do penance for it’ (Jaina Satras, p. 48).

The commentator explains autti-kamma by akutti-
karma; but we fail to see how this ecan be translated by

r See Academy, October 31, 1891,
2 Samita generally means ‘circumspect’; sahita=
endowed with.
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‘ contrary to the rules,” unless there be some authority for
akutti in the sense of ‘transgression,” then auttikamina
might signify ‘ an act of transgression,” ‘a breach of rule.’
As there is no such form as akut¢¢i in the P. W, it
is probably after all a coinage of the scholiast, who was
put to some trouble in finding a satisfactory Sanskrit
equivalent.

It would seem that auttikammam has here the sense of
‘an intentional act (of injury),” a deadly sin in the eyes of
the Jaing, for which the offender would have to undergo
severe penance, by going into seclusion, and there, on a
bed of Kusa-grass or straw, expose his body to the attacks
of insects, and finally starve himself to death.

The wordihalogavedanavejjavadiyam seems
to be an attributive compound qualifying auttikammanm.
Vejjavadiya corresponds in form to a Pali veyyavatika
which Childers wrongly refers to the root, vrit+vyd. There
is a Jaina veyavaceca explained by the scholiast asvaiyavritta.

The root is pri, ‘to be busy.” Compare Sk. vyaprita
=Palivyavata (Jat. II. p. 207; IIL. pp. 65, 129, 815 ;
IV. p. 871. Thera Gatha Com. to v. 54, p. 181; Suman-
gali I. p. 207 ; Pet. IL 9, 51, where we must read vavata
forpavata). See Cullavagga I. 6.1, p. 7; where pa -
kata -~ vavata = Prakeit vavada (Cowell’s Pr. P.
XIL 4).

A slight modification of Prof. Jacobi’s rendering is needed
to bring out the more literal, and less traditional, meaning
of the passage quoted above: ‘ Sometimes though a monk
be circumspect in his behaviour and walk (warily), living
things, coming into contact with his body will (accidentally)
be killed ; (but) whatever wanton act, involving punishment
in this life, (he commits) that he should confess and retire
into solitude (to do penance for it).’

1 Without food he should lie down and bear the pains
that attack him. . . . When crawling animals . . . feed
on his flesh and blood, he should neither kill them nor rub
the wound (Ayar. I. vii. 8, §§ 8, 9; Translation, p. 75).
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The epithet an-iutti occurs in Ayaramga-sutta I. 8. 1,
v.16:

‘““ Ativatiyam anauttim satam annesim akaranayae
jass’ itthio parinnaya savvakammavahio addakkhu.”

¢ Practising the sinless abstinence from killing, he did no
acts, neither himself nor with the assistance of others: he,
to whom women were known as the causes of all sinful acts,
saw (the true state of the world).’

Prof. Jacobi renders ¢ ativatiyam anauttim” by ¢ prac-
tising the sinless abstinence from killing’; but it rather
means that the destruction of animal life was purely aceci-
dental or unintentional on the monk’s part. Ativatiyam
represents Sanskrit atipatikam, ‘the deadly sin of
injury to living creatures,” and anauttim must be in
adjectival relation to it. Here again the meaning of ‘not
wanton ’ or ¢ unintentional’ seems to suit the context.

Prof. Jacobi does not give us the scholiast’s explanation
of anautti, but fortunately it occurs elsewhere: * Janam
kaena nautti abuho jam ca himsati” (Suyagadamga-sutta I.
1, v. 25, p. 65). Here we see that naut¢i, < not wantonly
injuring,’ is used antithetically to himsati. The Tika has
the following note :

“Yo hi janannavagacchan pranino hinasti kayena ca’
nakutti | kuttachedane akuttanam akuttah.”

The scholiast evidently connected autti with the root kutt
‘to cut, strike.” The Dipika explains nautti by ahimsaka
‘ harmless, doing no (wilful) injury.’

As the original sense of Auttl seems to be ‘intentional,’
‘ wanton,” it cannot well be conneeted with a Sanskrit
akutti, but is, perhaps, related to some such form as
akatin (producing a Prakrit akutti, and, by connect-
ing it with a wrong root, akuiti), from the root ku ‘to
design, intend.” Cf. Sanskritakuta,akuti.

Curiously enough we find a verb, a u¢tai, which appears
to be related to the foregoing word autt1, *“ Aratim autte
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se mehavi” (Ayar. I. 2. 2. 1), which Prof. Jacobi renders
by ‘a wise man should remove any aversion to (eontrol).’

Auttai, he adds, usually signifies ‘to exercise,’” but,
according to the commentary, it here answers to nivarta-
yati. But duttai or akuttati may signify here ¢ to undergo
voluntarily,” and we might translate the phrase by ‘a wise
man should of his own set purpose undergo discomfort’—
that is, he should not only not shirk the hard life of a
monk, but should actually court it. Inexplaining auttat
by nivartayati the scholiast was perhaps thinking of some
such verb as auttal = atuttati, from the root trut.

We find auttai in the sense of to propose, try in the
following passages :

“Se se paro suddhenam va vaibalenam teiccham autte”
(Ayar. 1. 18. 22).
‘If the other tries to cure him by pure charms,’ ete.

“Vasavasam pajjosavie bhikkha ya icchijja annayarim
teicchim auttitae’ (Kalpasatra. S, § 49).

During the Pajjusan a monk might wish to try some
medical cure. The commentary explains Aauttittae by
karayitum. Akuttai, if standing for akuttai, may be a
denominative formed from kuta from the root ku, hence
the meaning of ‘to attempt,” ‘to try,” that seems to be
attached in all cases to the verb duttai.

39. VIDDHA.

“ Seyyathi pi bhikkhave vassanam pacchime mase sara-
dasamaye visuddhe vigatavalahake nabhe adicco nab-
ham abbhussakkamano sabbam akiasagatamn tamagatam
abhivihacca bhasate ca tapat ca virocati ca’ (Itivuttaka
IIL. 7. p. 20; see Anguttara III. 92. 2 ; Samyutta II. 8. 11).

The MSS. of text and commentary give a general
authority to the reading viddhe, but Dr. Windisch, in
his excellent edition of the Itivuttaka, has preferred to adopt
an inferior lection (not well supported by the MSS.), and
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has introduced visuddh e, ‘clear’ or ‘pure, into his text
in lien of viddhe. The commentary explains viddhe by
uddhiddhe (? ud-diddhe, e, ud-digdhe
‘ polished, clear, bright ).

But viddha, in the sense of ‘clear, bright,” as applied
to the sky or heavens, is the exact representative of the
Sanskrit vidhra (¢f. Sk. abhra with Pali abbha),
which is applied to the bright sky. Compare Vidhre
suriyam-iva sarpantam, A.V. IV. 20. 7.

40. NIDDHAPETI.I

This verb, not in Childers’s Dictionary, seems peculiar to
the Jataka-book, where the following passage oceurs:
““ Tato galavinitena purisd niddhapayimsu mam ™ (Jat. iv.,
p- 41), (Then the men having taken me by the throat put
me out). In prose this would be expressed by ‘“ Atha mam
givaya gahapetva ntharapayimsu” (see Jat. iv., p. 41, 1. 6,
21, and compare Jat. iv., pp. 205, 882).

In Jat.iv., p. 48, “ Niddhamase tam saka agard,” the true
reading appears to be niddhapaye (the reading of the
Burmese MSS.)=* Panametum vattati” of the prose text
(Jat. iv., p. 48, 1. 12), and equivalent to nikkaddhi (Jat. iv.,
p- 48, 1. 27).

In Jat iii. 99, ““Katham nu sikhamigam dakkhisima
nibbapitam rajakulato va jammam” we find nibbapita for
niddhapita, explained in the Commentary by nicchuddha,
nikkhamita, and in the prose text by nikkhaddhapita. Prof.
Kern suggests that nibbasitam is true reading; Dr. Faus-
boll, however, defends his lection, and would refer niddha-
payati to the Skt. nirdhmapayati from dhma, < to blow.”
But this root with nis gives us in Pali the causal niddha-
mayati or niddhameti, ‘to expel,’ so that niddhapeti pro-
bably comes from some other source.

The reading nibbapita, ¢ extinguished,’ is due perhaps to
some confusion of nibbapeti with nibbahdapet: (see Mil., pp.
134, 139); Suttavibhanga I., pp. 17, 43). Compare Prakrit

r See Academy, December 26, 1891.
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niveahida = nirvahita, explained by the Com. K as nibbasita
(Gakuntali, ed. Williams, p. 256).

In proposing a different explanation of nidhapeti, we
must bear in mind the common interchange of p and .
Compare Pali dlopana with Skt. dhovana, &e. This enables
us to refer niddhapeti to a form “niddhaveti — *mddhava-
yati (a causal from the root dhav, ‘to run’) ‘to cause to
go out,” ‘to expel.’ Compare Mahavastu, pp. 859, 364);
Saddhamma-P. iv. 6¢. In Saddhamma-pundarika iii. 89
(see Kern’s translation, S. B. E., p. 88), we find mirdhaca-
narthaya ‘for evading, ‘for escaping from, °for getting
rid of,” for which there is the various reading nirvapanar-
thaya, which exhibits the same sort of confusion of nir-
dhavana with nircapana as the Jataka text does with
regard to niddhapeti and nibbapeti.

With regard to the two forms, Prof. Fausboll says:
“Enten vi vaelge nibbapitam eller niddhapitam kommer
omtrent ud paa et. De kunne naturligvis ligesom ethvert
andet egentligt Udtryk bruges 1 metaforisk Betydning.”
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Buddhaghosa’s Visuddhi-Magga.

BY
HENRY C. WARREN, ESQ.,

OF CAMBRIDGE, MASS., U.S.A.

PART FIRST—SILA [CONDUCT].

CHAPTER L
SILA-NIDDESA [EXPOSITION OF SILAJ.

‘¢ Sile patitthaya naro sapaiiiio
Cittarh pafifiail ca bhavayai
Atapi nipako bhikkhu
So imam vijataye jatan ” ti. [S. 1. 8. 8.]

The author, taking this stanza as the text for the whole
work, and identifying Citta with Samadhi, declares he will
expound the Visuddhi-Magga [Way of Salvation] according
to the tenets of the Maha-Vihara School, and under the
heads Sila, Samadhi, and Pafifia.

KIM SILAM ?
1. Cetana.
2. Cetasika.

3. Samvara.
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. Patimokkhasarmvara.
. Satisamvara.
Nér_lasalhvara.

. Khantisamvara.
Viriyasarhvara.

4, Avitikkama.

KEN' ATTHENA STILAM ?

KAN' ASSA LAKKHANARASAPACCUPATTHANAPADATTHANANI ?

KIMANISAMSAM SILAM ?

KATIVIDHAM SILAM ?

Ekavidha . .

Duvidha

A

. Silana.

Caritta.

" | Varitta.
' {Abhisamﬁcérika.

Adibrahmacariyaka.
[Virati.

Avirati.

‘Nissita.

a. Taphanissita.

b. Ditthinissita.
Anissitta.
Kalapariyanta.
| Apanakotika.
Sapariyanta.

a. Labhapariyanta.

b. Yasapariyauta.

c. Natipariyanta.

d. Afigapariyanta.

e. Jivitapariyanta.
Apariyanta.

a. Na labhapariyanta.

b. Na yasapariyanta.

c. Na fiatipariyanta.

d. Na afigapariyanta.

e. Na jivitapariyanta.

7. {Lokiya.

Lokuttara.
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Majjhima.
Panita.
{ Attadhipateyya.

{Hina.

Lokadhipateyya.
Dhammadhipateyya.
Paramattha.
Tividba: 8. {Aparamattha.
{ Patippassaddhi.
(Visuddha-.
4. JAvisuddha.
(Vematika.
Sekha.
5 {Asekha.
{ | Nevasekhanasekha.

Hanabhagiya.

 Thitibhagiya.

' *Vlsesabhaﬂlya

{ Nibbedhabhagiya.

‘Bhikkhu.

o, |Bhikkhuni.

{Anupasampanna.

Gahattha.

( Pakati.

3. JAcara.
chammata

Pubbahetuka.

( Patimokkhasamvara.
| . iIndriyasamvara.
" Ajivaparisuddhi.

{ Paccayasannissita.

Catubbidha
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/ ‘Pariyantap{urisuddhi.
Apariyantaparisuddhi.

1L ]Paripum_la,périsuddhi.

‘lApar{tmapphap{u’isuddhi.
Patippassaddhiparisuddhi.

‘ Pahana.

} (Veramar_ﬁ.

2 <: Cetana.
| Sathvara.

v \Avitikkama.

Paicavidha-

Patimokkhasawmvara. Commentary on: ¢ Idha
bhikkhu patimokkhasamvarasaihvuto viharati acaragocara-
sampanno anumattesu vajjesu Dbhayadassavi samadaya
sikkhati sikkhapadesu.” [M., I. p. 83; A., IL. p. 89

The three Gocaras:

1. Upanissayagocara.
2. Arakkhagocara.
3. Upanibandhagocara.

Indriyasamvara. Commentary on: “So cak-
khuna rapam disva na nimittaggahi hoti, n’ anuvyaiija-
naggahi, yatv’ adhikaranam etam cakkhundriyamh asai-
vatam  vibarantaih abhijjhadomanassa papaka akusala
dhamma anvassaveyyurh, tassa samvaraya patipajjati,
rakkhati cakkhundriyam, cakkhundriye samvarain apaj-
jati; sotena saddar sutva . . . pe. . . ghanena gandham
ghayitva, jivhaya rasam sayitva, kayena photthabbain
phusitva, manasa dhammai vififiaya na nimittaggahi
hoti, n’ anuvyafijanaggahi hoti . . . pe . . . manindriye
samvaram apajjati.” [D., 2. 64; A., IL. p. 89.]

Story of Maha-Tissa who attained to Arahatship by
Contemplation of the teeth of a beautiful woman.

Ajivaparisuddhi. Commentaries on following
paragraphs :

““ Ajivahetu pafifiattanatmh  channaih  sikkhapadanai
vitikkamassa kuhana, lapana, nemittikata, nippesikata,
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labhena labhaim nijigimsanata ti evai: adinafi ca péapa-
dhammanar vasena pavatta micehajiva virati.”

“ Tattha Katama kuhana ? Labhasakkarasilokasannis-
sitassa, papicchassa, icchapakatassa ya paccayapatisedha-
nasamkhatena va, samantajappitena va, iriydpathassa va
atthapana, thapana, santhapana, bhakutita, bhakutiyaih,
kuhana, kuhayana, kuhitattam, ayam vuccati kuhana.”

“ Tattha Katama lapana? Labhasakkarasilokasannis-
sitassa, papicchassa, icchapakatassa ya paresaih alapana,
lapana, sallapana, ullapand, samullapand, unnahana,
samunnahana, ukkacana, samukkacana, anuppiyabhanita,
catukamyatd, muggasupyatd, paribhattata, ayam vuccati
lapana.”

“Tattha Katama nemittikata ¢ Labhasakkarasiloka-
sannissitassa, papicchassa, icchapakatassa yam paresarh
nimittam, nimittakammam, obhaso, obhasakamman,
samantajappa, parikatha, ayamh vuceati nemittikata.”

(Story of the Priest who, on being told by a housewife
that she had nothing to give him, showed in roundabout
phraseology (samantajappa) that he knew this was
not true.)

“ Tattha Katama nippesikata ? Labhasakkarasiloka-
sannissitassa, papicchassa, icchapakatassa ya paresam
akkosana, vambhana, garahana, ukkhepana, samukkhepana,
khipana, samkhipanad, papand, sarhpapana, avannaharita,
parapitthimamsikata, ayarh vuccati nippesikata.”

“Tattha Katama labhena labham nijigithsanata ?
Labhasakkarasilokasannissito, papiccho, icchapakato ito
laddhamh amisamh amutra harati, amutra va laddharm
amisarh idh’ dharati, yA evarupd amisena amisassa etthi,
gavetthi, pariyetthi, esana, gavesana, pariyesana, ayam
vuccati labhena labham nijigithsanata.”

Paccayasannissita. Commentary on: * Pati-
sarhkha yoniso civaramh patisevati yiavad eva sitassa
patighataya, unhassa patighataya, darhsamakasavatatapa-
sirithsapasamphassinath patighatiya, yavad eva hiriko-
pinapaticchiddanatthar ; patisarhkha yoniso pindapatam
patisevati, n’ eva daviya, na madaya, na mandanaya, na
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vibhisanaya, yavad eva imassa kayassa thitiya, yapanaya,
vihirstparatiya, brahmacariyanuggahaya: ‘Iti puranaii
ca vedanaih patiharhkhami, navaii ca vedanarm na uppa-
dessami, yatra ca me bhavissati, anavajjata ca phasuviharo
cd’ 'ti; patisammkhd yoniso sendsanam patisevati, yavad
eva sitassa patighatiya, unhassa patighataya, damsama-
kasavatatapasirithsapasamphassinam patighataya, yavad
eva utuparissayavinodanarh patisallanaramattham ; pati-
sammkha yoniso gilanapaccayabhesajjaparikkharath pati-
sevati, yavad eva uppanninam veyyabadhikanam vedana-
nam patighataya, abyabajjhaparamataya.” [M.N., L. p.
10.]

Patimokkhasamvaro saddhaya sampadetabbo.
Story of the Priest who attained to the Third Path as he
lay bound by robbers in the Mahavattani forest.

Story of the Priest who was bound by robbers and,
though he might have escaped, suffered himself to be
burnt to death by a forest fire, and attained nirvana.

Indriyasamvaro satiya sampadetabbo. How
Vafigisa was successfully exhorted by Ananda to free him-
self from raga.

Story of Cittagutta, who lived for sixty years in his
hermitage without noticing that its walls were covered
with paintings. . ‘

Story of Maha-Mitta, who would not go to see his mother
when she was sick, but sent instructions how she might
be healed.

Ajivaparisuddhi viriyena sampadetabba.

The three Vififiattis :

1. Nimitta.
2. Obhasa.
3. Parikatha.

Story of Sariputta, who, when sick, refused to eat the
food that would do him good, because it was owing to
some remarks [parikatha] of his that his friends had found
out what he needed.
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Paccayasannissitasilam paiifiaya sampade-
tabbam.
The twofold Paccavekkhanarm paccayinam :

1. Patilabhakale.
2. Paribhogakale.

The four Paribhogas :

1. Theyyaparibhoga.
2. Inaparibhoga.

8. Dayajjaparibhoga.
4. Samiparibhoga.

Verses containing the Story of Bhagineyyasamgharak-
khitasdmanera, who attained Arahatship by the Contempla-
tion [Paccavekkhana] of the food he was eating.

Paripunnaparisuddhi. Story of Maha-Samgha-
rakkhita, who, during the sixty years of his Priesthood,
had kept his Sila so free from Defilement, that he was
enabled on his death-bed to pass through all the Paths
and attain to Arahatship.

Aparimatthaparisuddhi. Story of the sick
Priest suffering torments, who did not desire death, though
that would have assured him of heaven, but kept himself
indifferent and attained Nirvana.

KO €’ ASSA SAMKILESO ? KINM VODANAM ?

I. samxiLESsA.
A. The four kinds of imperfect Sila :

1. Khanda.
2. Chidda.
8. Sabala.
4. Kammaisa.

B. The seven forms of Sexual Immorality.
II. vopana takes place in two cases :
1. Upon recognising the evil of a lapse from Sila.
2. Upon recognising the blessing of abounding in
Sila.
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CHAPTER II.

DHUTANGA-NIDDESA [EXPOSITION OF THE DHUTANGAS].

The Dhutafigas [name of certain ascetic practices] ex-
plained as necessary in the Vodana of Sila.
The thirteen Dhutangas:

1. Parsukulikafiga.

2. Tecivarikafiga.

8. Pindapatikafniga.

4. Sapadanacarikaiiga.
5. Ekasanikafiga.

6. Pattapindikaiiga,

7. Khalupacchabhattikafiga.
8. Arafifiakafiga.

9. Rukkhamaulikafiga.
10. Abbhokasikaiiga.
11. Sosanikafiga.

12. Yathasanthatikafiga.
18. Nesajjikaiiga.

Discussion of each in accordance with the following
headings :
‘ Atthato, lakkhanadihi
Samédanavidhanato,
Pabhedato, bhedato ca,
Tassa tass’ anisamsato,

“ Kusalatthikato ¢’ eva,
Dhutadinam vibhagato,
Samasavyasato ca "pi
Vififiatabbo viniechayo.”

Vidhana of Pamsukulikafiga. Civaras allowable for
a Buddhist priest :

1. Soséanika.

2. Papanika.
8. Rathiyacola.
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4. Saikaracola.
5. Sotthiya.

6. Nahanacola.

7. Titthacola.

8. Gatapaccagata.
9. Aggidaddha.
10. Gokhayika.

11. Upacikakhayika.
12. Undurakhayika.
13. Antacchinna.
14. Dasacchinna.
15. Dhajahata.

16. Thupacivara.
17. Samanacivara.
18. Abhisekika.

19. Iddhimaya.

20. Panthika.

91. Vatdhata.

22. Devadattiya.
28. Samuddiya.

Pabheda [Grading] of each Dhutafiga:

1. Ukkattha.
2. Majjhima.
8. Muduka.

Samadéana of Pindapatikainga. Exelusion of the fol-
lowing :
. Samghabhatta.
. Uddesabhatta.
. Nimantanabhatta.
. Salakabhatta.
. Pakkhikabhatta.
. Uposathikabhatta.
. Patipadikabhatta.
. Agantukabhatta.
. Gamikabhatta.
. Gilanabhatta.
. Gilanupatthanabhatta.
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12. Viharabhatta.
13. Dhurabhatta.
14. Varabhatta.

Kusalatthika and Dhutadinam Vibhaga.
Meaning of the word Dhutafiga. The five Dhutadhammas :

Appiechata.
Santutthita.
Sallekhata.
Pavivekata.
Idamatthita.

v s o=

PART SECOND—SAMADHI [MEDITATION].
CHAPTER IIL

EAMMATTHANAGGAHANA-NIDDESA [EXPOSITION OF HOW TO
BEGIN MEDITATION].

o samapuI ? Kusalacittekaggata samadhi.

REN' ATTHENA SAMADHI?

EAN’ ASSA LAKKHANARASAPACCUPATTHANAPADATTHANANI ?
EATIVIDHO SAMADHI ?

Ekavidha . . . Avikkhepa.
( 1 Upacara.
" {Appana.

e
{Loklya.
|

[ 2]

Lokuttara.
Sappitika.
Nippitika.

Duvidha
3.

Sukhasahagata.
+ 1Upekkh{zsahaga,ta.
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Tividha

Catubbidha

THE VISUDDHI-MAGGA.

Hina.
Majjhima.
Panita.
Savitakka.
Savicara.
Avitakkavieara.

{Pitisahagata.

1 ]
2.

8. +{Bukhasahagata.
Upekkhasahagata.
Paritta.

Mahaggata.
\Appamina.

4.

Dukkhapatipada dandhabhififia.
Dukkhapatipada khippabhiiiiia.
Sukhapatipada dandhabhifiiia.
Sukhapatipada khippabhififia.
jParittaparittérammar_la.
2.
(

1.

Parittaappamanirammana.
Appamanaparittarammana.
Appamanaappamanirammana.
Pathamajjhénanga.
|Dutiyajjhanaiga.
Tatiyajjhanaiiga.
Catutthajjhananga.
Hinabhagiya.
Thitibhagiya.
Visesabhagiya.
Nibbedhabhagiya.
Kamavacara.
Ripavacara.
5 Arupavacara.
[Apariyépanna.
Chandadhipati.
Viriyadhipati.
Cittadhipati.
\Vimamsadhipati.
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Pathamajjhanaiiga.
Dutiyajjhananga.
Paficavidha { Tatiyajjhanaiga.
Catutthajjhanafiga.
Paiicamajjhanafiga.

KO G’ ASSA SAMKILESO ? KIM VODANAN ?
KATHAN BHAVETABBO ?

Under this head the author says he will discuss only the
Lokiya Samadhi, as the Lokuttara will be embraced under
Pafifia, and presents the following summary, the detailed
treatment of which lasts to nearly the end of the eleventh
chapter.

“Yo, pan’, ayat lokiyo, so vuttanayena silani visodhetva
suparisuddhe sile patitthitena, yv’ assa dasasu palibodhesu
palibodho atthi, tarh upacchinditva, kammatthanadayakai
kalyanamittam upasarmkamitva, attano eariyanukularm cat-
talisaya kammatthanesn afifiatararh kammatthanam ga-
hetva, samadhibhavanaya ananuruparm viharam pahiya
anuripe vihare viharantena, khuddakapalibodhupacchedarh
katva sabbam bhavanavidhanam aparihapentena bhéive-
tabbo.”

Yv agsa dasasu palibodhesu palibodho
atthi, tam upacchinditva.

The ten Palibodhas to the attainment of Lokiya Sa-
madhi :

“ Avaso ca, kulam, labho,
Gano, kammail ca paficamain,
Addhanarh, iati, abadho,
Gantho, iddhi 'ti te dasa” ’ti.

Avisa. Story of the Priest who, after long dwelling at
one place, was visited by a fellow-priest from Pacinakhan-
daraji, and was found not to have laid up any extra belong-
ings, while his friend, in the course of one day, had laid up
much.

Kula. Story of the Priest whose uncle lived at the
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Koranarakavihara, and who, on visiting his mother after a
long absence, was not recognised by her: and though he
took alms in her house every day for three months, did not
care to make himself known.

Gantha. Story of the Priest proficient in the Maj-
jhima-Nikaya, who gave up study because it hindered his
religious exercises, yet found at the end of twenty years he
was as proficient as ever.

Story of Naga Karuliyagirivasin who passed eighteen
years without study, and then was able to repeat the Dha-
tukatha.

Story of Dhammarakkhita and Culabhaya, the latter of
whom had learnt the Tipitaka but could not interpret it,
while the former, though he did not know it, could inter-
pret each passage after it had been repeated to him.

Kammatthanadayakam kalyanamittamh
upasamkamitva.

The two Kammatthanas :

1. Sabbatthakammatthéna.
2. Parihdriyakammatthana.
Attano cariyanukulan.
The six Cariyas :
Ragacariya.
. Dosacariya.
Mohacariya.
Saddhécariya.
Buddhicariya.
6. Vitakkacariya.

M

The six corresponding Puggalas [Rigacarita, Dosacarita,
&e.].

The various affinities and relations of these Puggalas
and Cariyas to one another.

The following questions with answers:

1. “ Eta cariys kimnidana 2"

2. ¢ Katham janitabbar, ayar puggalo ragacarito, ayar
dosadisu afifiataracarito ? '

8. “ Kimecaritassa ea puggalassa kit sappayan ?”
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Answer to the first :

a. Pubbacinnanidana ; or,
b. Dhatudosanidana.

Answer to the second in accordance with following
headings :
¢ Iriyapathato, kice,
Bhojana, dassanadito
Dhammappavattito ¢’ eva
Cariyayo vibhavaye ” ti.

Cattalisaya kammatthanesu afifiataram
kammatthanar gahetva.
Ten modes of classifying the Kammatthanas :

1. Sarkhataniddesato.

Pathavikasina.
Apokasina.

Tejokasina.
Vayokasina.
Nilakasina.

. Pitakasina.

. Lohitakasina.

. Odatakasina.

. Alokakasina.

. Paricchinnakasakasina.

e

Ten Kasinas
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. Uddhumataka.
Vinilaka.

. Vipubbaka.

. Vicchiddaka.

. Vikkhayitaka.

. Vikkhittaka.

. Hatavikkhittaka.
. Lohitaka.

. Pulavaka.

. Atthika.

Ten Asubhas

O W®© W= % U WD
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1. Buddhanussati.

2. Dhammanussati.
8. Sarnighanussati.
4. Silanussati.

5. Caginussati.

. Devatanussati.

. Maranasati.

. Kayagatasati.

. Anapanasati.

. Upasamanussati.

. Metta.

Karuna.

Mudita.

Upekkha.
Akasanaficayatana.
Vififianaficdyatana.
Akificafifiayatana.
Nevasaiiiianasafifiayatans.

Ten Anussatis,

-1 &

.
S © @

Four Brahmaviharas

Four Aruppas

R E R oo s

One Saiifia . . . Ahare Patikkulasafifia.
One Vavatthana . . . Catudhatuvavatthana.
2. Upacaraappanavahato.
3. Jhanappabhedato.
4. Samatikkamato.
a. Afigasamatikkamato.
b. Arammanasamatikkamato.
Vaddhanavaddhanato.
. Arammanato.
. Bhumito.
. Gahanato.
9. Paccayato.
10. Cariyanukulato.

XD =3 >

Kammatthianam gahetva.
The six classes of Bodhisattas :
1. Alobhajjhasaya.
2. Adosajjhasaya.
8. Amohajjhasaya.
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4. Nekkhammajjhasaya.
5. Pavivekajjhasaya.
6. Nissaranajjhasaya.

CHAPTER IV.

PA’.FHAVTKASII:IA-NIDDESA [EXPOSITION OF THE EARTH-KASII:IAJ.

Samadhibhivanaya ananurupam viharam
pahaya anurupe viharantena
The eighteen faults which render a Vihdra ananurupa :

Mahatta.
Navatta.
Jinnatta.
Panthanissitatta.
Sondi

Panna.

Puppha.

Phala.
Patthaniyata.

. Nagarasannissitata.

. Darusannissitata.

. Khettasannissitata.

. Visabhaganam puggalanam atthita.
. Pattanasannissitata.

15.
16.
17.
18.

Paccantasannisssitata.
Rajjasimasannissitata.
Asappayata.
Kalyanamittanam alabha.

A Vihara is anurtipa in being :

1.

o 0 10

N’ atidira, n’ acedsanna.
Gamanagamanasampanna.

Diva appokinna, rattith appasadda.
Appanigghosa.

. Appadasamakasavatapasirimsapasamphassa.

Khuddakapalibodhapacchedam katva.
The Khuddakapalibodhas are hair, long nails, &e.
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Sabbam bhavanavidhanam aparihapen-
tena bhavetabbo. Commentary on:

‘“ Pathavikasinamm ugganhanto, pathaviyarh nimittam
ganhati kate vi akate va, santake no anantake, sakotiye
no akotiye, savatume no avatume, sapariyante no apari-
yante, suppamatte va saravamatte va.”

The four Kasin adosas:

1. Nila.
2. Pita.
3. Lohita.
4, Odata.

The two grades of Nimitta:

A lower, called Uggaha.
A higher, called Patibhaga.

The two grades of Samadhi :

A lower, called Upacdra [not resulting in Jhana].
A higher, called Appana [resulting in Jhéna].

Commentary on:

“ Avéaso, gocaro, bhassam,
Puggalo, bhojanarm, uty,
Iriyapatho ti satt’ ete
Asappéye vivajjaye,

‘ SBappaye satta sevetha.
Evarh hi patipajjato
Na ciren’ eva kalena
Hoti kassaci appana.”

If thus far unsuceessful, Appanakosalla [skill in attaining
Appana] must be sought in the following ten ways:

1. Vatthuvisadakiriyato.

2. Indriyasamatthapatipadanato.

3. Nimittakusalato.

4. Yasmim samaye citfarmh paggahetabbam, tasmirh sa-
maye cittarh pagganhati.
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9.
10.

THE VISUDDHI-MAGGA. 98

. Yasmim samaye cittar niggahetabbam, tasmirh sa-

maye cittarh nigganhati.

. Yasmirh samaye cittarh sampaharhsifabbarh, tasmim

samaye cittain sampaharhseti.
Yasmir samaye cittamm ajjhupekkhitabbam, tasmirh
samaye cittarh ajjhupekkhati.
Asamahitapuggalaparivajjanato.
Samahitapuggalasevanato.
Tadadhimuttato.

Under 6. are given the eight Samvegavatthus:

1.

NS T e

Jati.

Jara.

Vyadhi.

Marana.

Apayadukkha.

Atite vattamulakadukkha.
Anagate vattamulakadukkha.

. Paccuppanne aharapariyetthimilakadukkha.

Commentary on :

‘* Renumhi, uppaladale,
Sutte, navaya, naliya,
Yatha madhukaradinam
Pavatti sampavannita,

¢ Linauddhatabhayehi
Mocayitvana sabbaso
Evam nimittabhimukhah
Manasam patipadaye ” ti.

Of the four or five Javanas which precede Jhana, the
last is Ripavacara, and the others are Kamavacara. They
are called, either—

Parikamma,
Upacara,
Anuloma,

4. Gotrabhua,

w

or the first is Upacara, the second Anuloma, the third
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Gotrabha, while Appanacifta comes in as the fourth or the
fifth, according as one is possessed of Khippabhififia [quick
intelligence], or of Dandhabhiiifia [slow intelligence).
Commentary on: “‘Viviee’ eva kamehi, vivicea akusa-
lehi dhammehi savitakkar, vivekajaih, pitisukharh patha-
majjhanam upasampajja viharati” [Maha-Satipatthana-
Sutta.] Evam anena paficafigavippahinar, paficafigasa-
mannagatarm, tividhakalyanam, dasalakkhanasampannain
pathamajjhénarh adhigatam hoti pathavikasinar.”
The five Pitis:
. Khuddaka.
. Khanika.
. Okkantika.
. Ubbega.
5. Pharana.

= QO DD =

Three short stories of persons who by means of Ubbega
Piti were able to fly through the air.

Paficafigavippahinam, pailcangasamanna-
gatam. The five Afigas from which the first Jhana is
vippahina [free], viz., the five Nivaranas:

1. Kamacchanda.

2. Vyapada.

3. Thinamiddha.

4. Uddhaceakukkucca.

5. Vieikiecha.

The five Afigas of which it is possessed :

1. Vitakka.
2. Vicara.

3. 4. Pitisukha.
5. Cittekaggata.

Tividhakalyanam,dasalakkhanasampan-
namm. The three Kalyanas and the ten Lakkhanas of

the first Jhana :
I. Patipadavisuddhi at its beginning.
1. Yo tassa paripantho, tato cittaih visujjhati.




THE VISUDDHI-MAGGA. 95

2. Visuddhatta cittam samathanimittarm patipajjati.
3. Patipannatta tattha cittarh pakkhandati.

II. Upekkhanubrahana at its middle.
4. Visuddhar cittam ajjhupekkhati.
5. Samathapatipannam ajjhupekkhati.
6. Ekattapatthanam ajjhupekkhati.

IT1. Sampaharhsana at its end.
7. Tatthajatinath dhammanam anativattanatthena
gsampahamsana.
8. Indriyanarm ekarasatthena sampaharmsana.
9. Tadupagaviriyavahanatthena sampaharhsana.
10. Pathamassa jhinassa sampaharmsana.

The two Vaddhana Bhumis:

1. Upacara.
2. Appana.

The five Vasis [powers] fo be obtained in respect of
Jhana :
. Avajjanavasi.
Samapajjanavasi.
Adbhitthanavasi.
Vutthanavasl.
. Paccavekkhanavasi.

O

Adhitthanavasiand Vutthanavasi are both
illustrated by the Story of Buddharakkhita who saved a
serpent from a bird by creating a mountain in an instant
and taking the serpent into it.

Commentary on : “ ¢ Vitakkavicaranai vapasama ajjhat-
tarh sampasidanamn, cetaso ekodibhivam avitakkam, avi-
carath, samadhijarh, pitisukham dutiyajjhinam upasam-
vajja viharati.’” [Maha-Satipatthana-Sutta.] Evam anena
dvanigavippahinan, tivafigasamanndgatam, tividhakalya-
nam, dasalakkhanasampannaim dutiyajjhanaim adhigatam
hoti, pathavikasinam.”
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Dvafigavippahinan, tivafigasamannaga-
tam. The two Afigas from which the second Jhana is
vippahina :

1. Vitakka.
2. Vicara.

The three Afigas of which it is possessed :

1. 2. Pitisukha.
8. Cittekaggata.

Commentary on: ‘ ‘Pitiyd ca viragd upekkhako eca
viharati, sato ca sampajano, sukhafi ca kayena patisarnve-
deti, yan tam ariya acikkhanti ¢ Upekkhako, satima,
sukhavihdri ” ’ti tatiyajjhanamh upasampajja viharati.’
[Maha-Satipatthana-Sutta.] Evam anena ekaigavippahi-
nam, duvafigasamannagataih, tividhakalyanari, dasalak-
khanasampannar tatiyam jhanam adhigatarm hoti, pa-
thavikasinar.”

The ten Upekkhas :

Chalanga.
Brahmavihara.
Bojjhaniga.
Viriya.
Samkhara.

. Vedana.

. Vipassana.
Tatramajjhatta.
Jhana.

10. Parisuddhi.
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The Afiga from which the third Jhana is vippahina : Piti.
The two Afigas of which it is possessed :

1. Sukha.
2. Cittekaggata.

Commentary on: ‘¢ Sukhassa ca pahiana, dukkhassa
ca pahdna pubbe va somanassadomanassanam atthagama
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adukkhamsukham, upekkhasatiparisuddhirh catutthajjha-
nam upasampajja viharati” [Maha-Satipatthana-Sutta.]
Evam anena ekahgavippahinam, duvafigasamannagatari,
tividhakalyanarh, dasalakkhapasampannam catutthajjha-
namh adhigatarh hoti, pathavikasinar.”

The Afiga from which the fourth Jhana is vippahina :
Somanassa.

The two Afigas of which it is possessed :

1. Upekkhavedana.
2. Cittekaggata.

CHAPTER V.
DASAKASINA-NIDDESA [EXPOSITION OF THE TEN KASINAS].

Discussion of each of the remaining nine Kasinas in so
far as they differ from the first.

The Magical Powers attainable by each several Kasina.

The fivefold Pabheda of each Kasina :

. Uddhamn.

. Adho.

. Tirtyam.

. Advayan.

. Appamanai.
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The six classes of persons incapable of practising the
Ten Kasinas:

1. Kammivaranena samannagata.
2. Kilesavaranena samannagata.

8. Vipakavaranena samannfigata.
4. Assaddha.

5. Acchandika.

6. Duppaiiiia.
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CHAPTER VL

ASUBHAKAMMATTHANA-NIDDESA [EXPOSITION OF THE ASUBHAS].

Description of each of the Asubhas.

Commentary on: ¢ Uddhumatakarm asubhanimittain
ugganhanto eko, adutiyo gacchati, upatthitaya satiya,
asamutthaya, antogatehi indriyehi, abahigatena mana-
sena, gatagatamaggar paceavekkhamano. Yasmim padese
uddhumatakamh asubhanimittarn nikkhittam hoti, tasmir
padese pasanaih va, vammikam va, rukkham va, gacchar
va, lataih va sanimiftam karobi, sarammanarh karoti;
sanimittarh katva, sarammanam katvda uddhumatakar
asubhanimittaih sabhavabhavato upalakkheti.

“ Yannato pi, liigato pi, santhanato pi, disato pi.
okasato pi, paricchedato pi, sandhito pi, vivarato pi,
ninnato, thalato, samantato so tam nimittarm suggahitai
karoti, supadharitam upadhareti, suvavatthitam vavattha-
peti. So tam nimittarmh suggahitarh katva, sipadharitain
upadharetva, suvavatthitarm vavatthapetva eko, adutiyo
gacchati upatthitdiya satiya, asammutthaya, antogatehi
indriyehi, abahigatena manasena gatagatamaggaih pacca-
vekkhaméano. So caiikamanto pi tabbhagiyafi fieva camka-
marh adhitthati, nisidanto pi tabbhagiyafi fleva asanarh
paiifidpeti.

“ Samanta nimittapalakkhana kimatthiya ? kimanisam-
sa ? ti. Samantd nimittapalakkhani asammohattha,
sammohanisarha. Ekadasavidhena nimittaggého kimat-
thiyo? kimanisarmso ? ti. Ekadasavidhena nimittagga-
ho upanibandhanattho, upanibandhananisamso. Gata-
gatamaggapaccavekkhana kimatthiya? kiméanisamsa ? ti
Gatagatamaggapaccavekkhana vithisampatipadanatthd, vi-
thisampatipadananisaihsa. So anisaihsadassavi, ratana-
safifii hutva, cittikaraih upatthapetva sampiyayamano
tasmim arammane cittam upanibandhati, ¢ Addba imaye.
patipadaya jardmaranamhi parimueccissami’ 'ti. So viviee'
eva kamehi . . . pe . . . pathamam jhanam upasampajja
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viharati. Tass’ adhigatamh hoti rapavacararm pathamaj-
jhanam, dibbo ea viharo, bhavanamayaii ca pufifiakiriya-
vatthun ™ ti.

Application of the above-quoted passage to the remain-
ing nine Asubhas, and description of the different qualities
of Nimitta resulting from the practice of each.

Use of the various Asubhas.

Peroration, consisting of both prose and verse, in which
the author shows the impurity of the Body.

CHAPTER VIIL

CHAANUSSATI-NIDDESA |[EXPOSITION OF THE FIRST SIX
ANUSBATIS].

Description of the ten Anussatis.

Buddhanussati. Commentary on: ‘‘Iti pi so Bhagava,
Araharm, Samma-Sambuddho, Vijjacaranasampanno, Su-
gato, Lokavidu, Anuttaro, Purisadammasarathi, Sattha
devamanussanarh, Buddho Bhagava.” [M., I. p. 85.]

Lokavidu. The three Lokas:
1. Samkharaloka.
Various groups in the Saimkharaloka :

Two Lokas, viz., Nama and Ripa.

Three Lokas, viz., The three Vedanas.

Four Lokas, viz., The four Aharas.

Five Lokas, viz., The five Upadanakkhandhas.
Six Lokas, viz., The six Ajjhatika Ayatanas.
Seven Lokas, viz., The seven Viiifidnatthitis.
Eight Lokas, viz., The eight Lokadhammas.
Nine Lokas, viz., The nine Sattavasas.

Ten Lokas, viz., The ten Ayatanas.

. Twelve Lokas, viz., The twelve Ayatanas.
Eighteen Lokas, viz., The eighteen Dhatus.

2. Sattaloka.
3. Okasaloka.

v e R pm ® 0 TP



100 THE VISUDDHI-MAGGA.

Devamanussanam. Story of the Frog who at-
tained Nimitta by listening to the sound of the Buddha's
voice, and at death was reborn into the Second Heaven.

Bhagava. The four Namas:

1. Avatthika.

2. Lingika.

3. Nemittaka.

4. Adhiccasasamuppanna.

Dhammanussati. Commentary on: ‘‘ Svakkhato Bha-
gavata dhammo, sanditthiko, akaliko, ehipassiko, opanayiko,
paccattarn veditabbo vififiuhi.” [A., L. p. 149.]

Samghanussati. Commentary on:  Supatipanno Bha-
gavato savakasafigho, ujupatipanno Bhagavato savaka-
safigho, fiayapatipanno Bhagavato sivakasangho, yad idam
cattari purisayugani, attha purisapuggala. Esa Bhagavato
savakasaiigho ahuneyyo, pahuneyyo, dakkhineyyo, afijali-
karaniyyo, anuttaram pufifiakkhettarmn lokassa.” [A., L
p- 208.]

Silanussati. Commentary on: ¢ Aho, vata, me silani
akhandani, acchiddani, asabalani, akammasani, bhujissani,
vififtuppasatthani, apardmatthani, samadhisarhvattani-
kani.”

Caganussati. Commentary on : ‘ Labla, vata, me!
suladdham, vata, me! yo ’ham, maccheramalapariyutthi-
taya pajaya, vigatamalamaccherena cetasa viharami mutta-
cago, payatapani, vossaggarato, yacayogo, danasavibha-
garato.”

Devatanussati. The six anussatis are chiefly for ariya-
savakas, though others can use them with profit.

CHAPTER VIII.

ANUSSATIKAMMATTHANA-NIDDESA [EXPOSITION OF REMAINING
ANUSSATIS .

Maranasati [Contemplation of Death]. The five Ma-
ranas:
1. Samuccheda.
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2, Khanika.
8. Sammuti.
4. Kala.
5. Akala.
Only Kalamarana and Akalamarana are of use in Mara-
nasati.
The eight Aspects under which Death may be contem-
plated, in case Nimitta be not readily attainable by the
direct contemplation of dead bodies :

1. Vadhakapaccupatthanato.

2. Sampattivipattito.

8. Upasarhharanato.

. Yasamahattato.

. Puiifiamahattato.

Thamamahattato.

Iddhimahattato.

Paffiamahattato.

Pacceka-Buddhato.
g. Samma-Sambuddhato.

Kayabahusadharanato.

Ayudubbalato.

Animittato.

Addhéinaparicchedato.

8. Khanaparittato.

Animittato. The five Animittas:
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“ Jivitarh, vyadhi, kalo ca
Dehanikkhepanaih, gati,
Paiic’ ete jivalokasmirh
Animitta na fiayare.”

Kayagatasati [Contemplation of the Body]. Extreme
importance of Kayagatasati.

Kayagatasati is identical with the first of the four Sati-
patthanas. But of the fourteen sections [pabbas] into
which the first Satipatthana is divided in the Maha-Sati-
patthana-Sutta, those on Iriyapatha [Bodily Postures],
Catusampajaiifia and Dhatumanasikara belong to Paififia,
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while as much of the nine Sivathikapabbas as pertains to
Samadhi has already been dealt with under the Asubhas.
And as Anapana [Breathing] forms a distinct Kammatthana,
we have here only to do with Patikkulamanasikdrapabba
Section on Loathsomeness)].

Short verbal comment on the following passage men-
tioning the thirty-two 1 constituents of the human body.
““ Puna ca param, bhikkhave, bhikkhu imam eva kayarh
uddharh padatala adho kesamatthakid tacapariyantain,
puraih nanappakarassa asucino paccavekkhati, ¢Atthi
imasmirh kaye kesd, loma, nakha, danta, taco, mamsam,
naharu, atthi, atthimifija, vakkam, hadayarh, yakanaih,
kilomakarh, pihakam, papphasarm, antarm, antagunar,
udariyam, karisam, pittarh, semharh, pubbo, lohitam, sedo,
medo, assu, vasa, khelo, simnghanika, lasika, muttan.’”
:Maha-Satipatthana-Sutta].

General discussion. The sevenfold Uggahakosalla and
the tenfold Manasikarakosalla :

A. The Uggahakosalla :

1. Vacasa.

Manasa.

Vannato.

Santhanato.

. Disato.

. Okasato.

. Paricchedato.

a. Sabhagaparicchedato.
b. Visabhagaparicchedato.

B. The Manasikarakosalla :

1. Anupubbato.
2. N’ atisighato.
8. N’ atisanikato.

N ook 0

* There are really only thirty-one in the list, but Bud-
dhaghosa explains that matthalufiga is included in atthi-
1mifija.
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Vikkhepapatibahanato.
Pannattisamatikkamanato.
Anupubbamuiicanato.
Appanato.

IR

' 8. On Adhicitta.
8. 9. 10. Tayo Suttanta: : 9. On Sitibhava.
i10. On Bojjhafiigakosalla.

The fivefold loathsomeness of the thirty-two constituents
of the human body :

1. Vaunupa.
Santhana.
Gandha.
Asaya.
Okasa.
The fivefold characterisation of the thirty-two consti-
tuents of the human body :
1. Vannato.
Santhanato.
Disato.
Okasato.
Paricchedato.
a. Sabhagaparicchedato.
b. Visabhagaparicchedato.

Rl o

Anapanasati [Contemplation of Breathing]. Commentary
on: ‘‘‘Kathath bhavito ca, bhikkhave, andpanasatisamadhi?
Kathai bahulikato, santo ¢’ eva panito ca, asecanako ca
sukho ca vihdro uppannuppanne papake akusale dhamme
thanaso antaradhapeti, vupasameti ? Idha, bhikkhave,
bhikkhu arafifiagato va, rukkhamulagato va, suiifidgaragato
va nisidati pallamkarn abhujitva, ujuih kayarm panidhaya,
parimukharh satih upatthapetva. So sato va assasati,
sato passasati; digham va assasanto “ Digharh assasami” 'ti
pajanati; digham va passasanto ¢ Digham passasami’ 'ti
pajanati ; rassath va assasanto ... pe... passasanto ‘‘ Ras-
satx passasami’ ’ti pajanati; ‘‘ Sabbakayapatisarvedi
assasissami ”’ 'ti sikkhati ; ¢ Sabbakayapatisarmvedi passa-
sisgami ™’ ’ti sikkhati; ‘‘Passambhayarh kayasarhkhararm
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assasissami’’ ’ti sikkhati; ‘‘ Passambhayarhkayasarmkharam
passasissami” ’ti sikkhati; ¢ Pitipatisamvedi, sukhapati-
samvedi, cittasamkharapatisarhvedi, passambhayam citta-
samkharam, cittapatisarhvedi, abhippamodayam cittarh,
samadahath cittarh, vimocayam cittarh, aniccanupassi,
viraganupassi, nirodhanupassi, patinissagganupassi assa-
sissami’’ 'ti sikkhati. ‘‘ Patinissagganupassi, passasissami”
‘ti sikkhati’ ’ti. [M. N,, L p.425.] Evam solasavatthukarm
anapanasatikammatthanam niddittharm.”

In the course of this commentary the above-mentioned
sixteen divisions are grouped into four Anupassanas, as
follows :

Digham.

Rassari.
Sabbakayapatisarhvedi.
Passambhayarh kayasarmkharam.
Pitipatisamvedi.
Sukhapatisarnvedi.
Cittasamkharapatisarvedi.
Passambhayam cittasammkhararm.
Cittapatisarhvedi.
Abhippamodayar ecittam.
Samadahai cittan.

Vimocayain cittari.
Aniccanupassi.

Viraganupassi.

Nirodhanupassi.
Patinissagganupassi.

Kayanupassana
Vedanénupassanﬁj
Citténupassanéj

Dhamménupassanéj

The following helps in Anapanasati are given after dis-
cussion of the first Anupassana. The five Sandhis:

1. Uggaha.
2. Paripuccha.
8. Upatthana.
4. Appana.
5. Lakkhana.
And the eightfold Manasikaravidhi :

1. Ganana.
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Anubandhana.
Phusana.

Thapana.

. Sallakkhana.

. Vivattana.

. Parisuddhi.

. Tesarh patipassana.

Benefits to be derived from Anapanasati.
The three Carimakas of Assiisa and Passasa:

1. Bhavacarimaka.
2. Jhanacarimaka.
8. Cuticarimaka.

Upasamanussati [Contemplation of Nirvana]. Com-
mentary on: ‘‘ Yavata, bhikkhave, dhamma sarhkhata va,
asarnkhata va, virago tesamh dhammanarh aggam akkhayati
yad idath madanimmadano, pipasavinayo, alayasamugghato,
vattupacchedo, tanhakkhayo, virago, nirodho, nibbanan.”

CHAPTER IX.
BRAHMAVIHARA-NIDDESA [EXPOSITION OF THE BRAHMAVIHARAS].

Metta [Friendliness].

In order to begin this Brahmavihara ¢ dose adinavo
datthabbo ”’ and ‘‘ khantiyam anisamso veditabbo.”

Classes of persons unsuitable—

1. Appiyapuggala.
..., |2 Atippiyasahayaka.
To begin withg \roiihatta.
(4. Veripuggala.
|5 Lingavisabhaga odhiso.
Always (6. Kailakata.

After beginning with oneself, one must cultivate friendli-
ness for the first four of the above list.
Various directions for the removal of enmity.
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Commentary on: So mettasahagatena cetasi ekam
disam pharitva viharati, tatha dutiyam, tatha tatiyam,

tatha catutthim, iti uddham, adho, tiriyam, sabbadhi
sabbatthataya sabbavantam lokaih mettasahagatena cetasa,

vipulena, mahaggatena, appamanena, averena, abyabaj-
jhena pharitva viharati.” [M. N, 1. p. 88.]

The eleven blessings of Metta : ““ Sukham supati, sukharn
patibujjhati, na papakaih supinam passati, manussanarh
piyo hoti, amanussanaih piyo hoti, devatad rakkhanti, n’
assa aggl va, visamh va, satthath va kamati, tuvatarh cittam
samadhiyati, mukbavanno vippasidati, asammulho kalar
karoti, uttarith appativijjhanto Brahmalokupago hoti.”

Amanussanam piyo hoti. Story of Visikha the
Priest for whom the tree-goddesses near his hermitage con-

ceived such friendship that they wept whenever he thought
of leaving.

Karuna [Compassion].

Mudita [Joy).

Upekkha [Indifference].
Pakinnakakatha [Miscellaneous].

CHAPTER X.

ARUPPA-NIDDESA [EXPOSITION OF THE FOUR ARUPPAS].

Akasanaficiyatana [Realm of the Infinity of Space].
Commentary on: ¢ Sabbaso rupasaififianamh samatikkama,
patighasafifidnarmh atthagamai, nanattasaiifianam amanasi-
kara, ‘ Ananto akaso’ ti dkasénaficayatanaim upasampajja
viharati.” [Grimblot, S. S. P., p. 262.]

The five Patighasaiifias:

1. Rapasafifia.

2. Saddasaiifia.

8. Gandhasafifia.

4. Rasasaiifia.

. Photthabbasaiifia.

Vififianaficayatana [Realm of the Infinity of Conscious-

(913
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ness]. Commentary on: ‘ Sabbaso akasanaficayatanamh
samatikkama ¢ Anantaih vinfianan’ ti ¢ Akificafifiayatanam
upasampajja viharati.”” [Grimblot, S. 8. P., p. 262.]

Akificafifiayatana [Realm of the Infinity of Nothingness] .
Commentary on: ‘ Sabbaso vififianaiicayatanar samatik-
kama ‘ N’ atthi kifici’ 'ti ¢ Akifcafifiayatanarh upasampajja
viharati.”” [Grimblot, 8. S. P., p. 262.]

Nevasafnfianasafifidyatana [Realm of Semi-Perception;.
Commentary on : ‘‘ Sabbaso akificafindyatanam samatik-
kama nevasafifidnasafifidyatanaim upasampajja viharati.”
.Grimblot, 8. S. P., p. 262.]

Pakinnakakatha.

CHAPTER XL
SAMADHI-NIDDESA _EXPOSITION OF SAMADHI,.

Ahare patikkulasafifia [Perception of the Repulsiveness of
Nutriment).
The four Aharas:
1. Kabalimmkara.
2. Phassa.
8. Manosaficetana.
4. Viifiana.
Only the first of the above four is intended in the title of
this Kammatthana.
Discussion of the Repulsiveness of Nufriment under the
following ten heads: ‘
Gamanato.
. Pariyesanato.
. Paribhogato.
. Asayato.
Nidhanato.
. Aparipakkato.
. Paripakkato.
Phalato.
. Nissandanato.
. Sammakkhanato.

—
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Catudhatuvavatthana [Analysis into the Four Elements| .

Commentary on: ¢ Seyyatha pi, bhikkhave, dakkho
goghatako va, goghatakantevasi va, gavim vadhitva, catum-
mahapathe bilaso pativibhajitva nisinno assa, evam eva
kho, bhikkhave, bhikkhu imam eva kayarh yathathitar,
yathapanihitam dhatuso paccavekkhati: ¢ Atthi imasmirh
kaye pathavidhatu, apodhatu, tejodhatu, vayodhatu.’ ” [Ma-
ha-Satipatthana-Sutta.]

Commentary on: ‘“ Katama ca, avuso, ajjhattiki patha-
vidhatu ? Yam ajjhattarh, paccattarn kakkhalarn, khari-
gatam, upadinnam, seyyathidarh: kesa, lom&d, nakha,
danta, . . . pe ... udariyam, karisath, yam va, pan’, aiifiam
pi kifiei ajjhattamn, paccattamh, kakkhalarh, kharigatarh, upa-
dinnam, sya vuccat’, avuso, ajjhattikda pathavidhata’ ’ti
ca ;

*“ Katama ca, avuso, ajjhattika apodhatu? Yam ajjhat-
tam, paceattam apo, apogatar, upadinnam, ... pe ... mut-
tam, yam va, pan’, afiffam pi kifici ajjhattarh, paceattam
apo, dpogataih, upadinnam, ayarh vuccat’, avuso, ajjhattika
apodhatu ” 'ti ca ;

“Katama ca, avuso, ajjhattika tejodhatu ? Yam ajjhat-
tarh, paccattain tejo, tejogatarn, upadinnarh, seyyathidam :
yena ca santappati, yena ca jariyati, yena ca paridaya-
hati, yena ca asitapitakhayitasayitam sammaparinama
gacchati, yarh va, pan’, afifiam pi kifici ajjhattarh, paccat-
tam tejo, tejogatarh, upadinnam, ayam vuccat’, avuso,
ajjhattika tejodhata ” 'ti ca ;

‘ Katama ca, avuso, ajjhattika viyodhatu ? Yar ajjhat-
tar, pacecattam vayo, vayogatarh, upadinnarm, seyyathi-
dam ; uddhafigama vata, adhogama vata, kucchisaya vata,
kotthasaya vata, afigamafiganusarino vata, assaso, passaso
iti va, yath va, pan’, aiifiam pi kifiei ajjhattarh, paccattarn
vayo, vayogatam, upadinnar, ayam vuccat’, avuso, ajjhat-
tika viyodhatu.” [M.N., Sutta 28.]

In considering the thirty-two constituents of the human
body a clever priest can abhreviate, as follows: ‘ Yam
thaddhalakkhanan, ayarh pathavidbatu; yarm abandhana-
lakkhanam, ayam apodhatu; yam paripacanalakkhanar,
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ayamr tejodhatu; yam vitthambhanalakkhanam, ayarh
vayodhatu.”

The priest who is not so clever must practise this Kam-
matthana by means of the following four methods :

1. Sasambharasarhkhepato.
2. Sasambharavibhattito.
3. Salakkhanasarhkhepato.
4. Salakkhanavibhattito.

The thirteen ways in which the Four Elements can be
considered :
. Vacanatthato.
Kalapato.
Cunnato.
. Lakkhanadito.
. Samutthéanato.
Nanattekattato,
. Vinibbhogavinibbhogato.
. Sabhagavisabhagato.
. Ajjhattikabahiravisesato.
10. Safigahato.
11. Paccayato.
12. Asamannaharato.
13. Paccayavibhagato.

© Q=1 & Ok w0

The four Paccayas:

1. Kamma.
2. Citta.

3. Ahara.
4. Utu.

SAMADHIBHAVANAYA KO ANISAMSO ?
The five Blessings of Samadhi:

Ditthadhammasukhavihara.
Vipassana.

Abhififia.

Bhavavisesa.

Nirodha.

O g 00 1O
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CHAPTER XIL

IDDHIVIDHA-NIDDESA [EXPOSITION OF THE VARIOUS SORTS OF
IDDHI],

The five Abhififids formingthe Abhififianisasa of
the preceding chapter.

1. Iddhividha.

. Dibbasotadhatuiiana.

. Cetopariyafiana.

. Pubbenivasanussatifiana.

. Sattanam cutupapate fiana.

LS
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Iddhividha. The fourteen ways of manipulating the
Kasinas, Jhanas, &ec., necessary for the acquirement of
this Abhififia :

1. Kasinanulomato.

2. Kasinapatilomato.

8. Kasinaanulomapatilomato.
4. Jhananulomato.

5. Jhanapatilomato.

6. Jhananulomapatilomato.
7. Jhanukkantikato.

8. Kasinukkantikato.

9. Jhanakasinukkantikato.
10. Angasamkantito.

11. Arammanasamkantito.

12. Afigirammanasamkantito.
138. Angavavatthapanato.

14. Arammanavavatthapanato.

Commentary on: ‘“So evaih samahite citte, parisuddhe,
pariyodate, anangane, vigatupakkilese, mudubhate, kam-
maniye, thite, anaijappatte, iddhividhaya cittam abhini-
harati, abhininnimeti. So anekavihitam iddhividhar
paccanubhoti; eko pi hutva bahudha hoti, bahudha pi
hutva eko hoti; avibhavaih, tirobhavaih, tirokuddan, tiro-
pakararm, tiropabbatarmh asajjamano gacchati, seyyatha pi
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akase ; pathaviya 'pi ummujjunimmujjarh karoti, seyyatha
pi pathaviya; akase pi pallammkena kamati, seyyatha pi,
pakkhisakuno; ime pi candimasuriye, evarn mahiddhike,
evamh mahanubhave panind paramasati, parimajjati; yava
Brahmaloka pi kayena vasam vettati. Seyyatha pi, maha-
raja ! dakkho kumbhakaro va, kumbhakarantevasi va supa-
rikammakataya mattikiya yaii fiad eva bhajanavikatim
akamkheyya, tarh tad eva kareyya, abhinippadeyya ; seyya-
tha pi, pana, maharaja! dakkho dantakaro va dantakaran-
tevasi va suparikammakatasmimn dantasmimm yai fiad eva
dantavikatiih akamkheyya, tath tad eva kareyya, abhinippa-
deyya ; seyyatha pi, pana, maharaja! dakkho suvannakaro
va suvannakarantevisi va suparikammakatasmirh suvanna-
smirh yafi fiad eva suvannavikatih akarkheyya, tam tad
eva kareyya, abhinippadeyya; evam eva kho, maharija !
bhikkhu, evam samahite citte, parisuddhe, pariyodate,
anafgane, vigatupakkilese, mudubhute, kammaniye, thite,
anafijappatte, iddhividhaya cittan abhiniharati, abhininna-
meti. So anekavihitamh iddhividham paccanubhoti; eko
pi hutvi bahudha hoti, bahudha hutva eko hoti; avibha-
varm, tirobhavam, tirokuddam, tiropakarai, tiropabbatam,
asajjamano gacchati, seyyatha pi akase; pathaviya ’pi
ummujjanimmujjain karoti, seyyatha pi udake; udake pi
asajjamano gacchati, seyyatha pi pathaviya; akase pi
pallamkena kamati, seyyatha pi, pakkhisakuno; ime hi
candimasuriye, evaih mahiddhike, evamm mahanubhave
panina paramasati, parimajjati, yava Brahmaloka pi kayena
vasamh vatteti” [D., I. p. 78.]

Iddhividhaya cittam abhiniharati, abhi-
ninnamefi. The ten Iddhis:

. Adhitthana.

. Vikubbana.

. Manomaya-

. Nanavipphara.

. Samadhivipphara.
Ariya.

. Kammayvipakaja.

~1 O Ut i W N
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8. Puiiiiavato.
9. Vijjamaya.
10. Tattha tattha sammapayogapaccaya ijjhanatthena.

Nanavipphara iddhi in its retro-active aspect is
illustrated by the Stories of Bakkula, Samkicea, and Bhuta-
pala. The first of these, though swallowed by a fish, was
preserved unhurt, as he was in his last existence, and was
afterwards to attain the Nana of Arahatship. The second
also was preserved alive, though yet unborn at the time of
his mother’s death, and on the point of being cremated
with her. The third, while yet a child, passed the night
in a place inhabited by demons and wild beasts, but suffered
no harm.

Samadhivipphara iddhi. Stories of Sariputta,
Safijiva, Khanu-Kondaiifia, Uttara and Samavati. Sari-
putta, when in a state of Samadhi, was struck on the head
by a demon, but was not conscious of receiving the blow.
Saijiva, being in a Trance of Cessation [Nirodhasama-
panna], was supposed to be dead; but when the attempt
was made to cremate him, he remained unharmed by the
fire. Khanu-Kondafifia, when in a state of trance, was
mistaken in the darkness for a stump by a band of robbers,
and though buried beneath the stolen goods that they piled
upon him, remained uninjured. When Uttara was in a
trance of friendliness, boiling oil had no power to injure
her. Samavati, being suspected of crime by her husband,
the king, suffused him with friendliness [rajanar mettaya
phari], so that he was unable to shoot her.

Eko pi hutva bahudha hoti. The four Bhumis
are the four Jhanas. The first three of these are called
¢ Sambharabhamis,” and the last ¢ Pakatibhiumi.”

The four Padas :

1. Chandasaméadhipadhanasarmkharasamannagata
iddhipada.
2. 3. 4. Viriyacittavimamsasamadhipadhanasarhkharasa-
mannagata iddhipada.
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The eight Padas :

“ Iddhiya katamani attha padani? Chandafi ce, bhik-
khave, bhikkhu nissaya labhati samadhirh, labhati cittass’
ekaggatarh, chando na samadhi, samadhi na chando, afifio
chando, afifio samadhi, Viriyail ce, bhikkhu, cittafi ce bhik-
khu, vimarhsarh ce bhikkhu nissaya labhati samadhir,
labhati cittass’ ekaggatamh, vimarhsa na samadhi, samadhi
na vimarhsa, afifid vimamsa, afifio samadhi. Iddhiya imani
attha padani iddhilabhaya . . . pe . . . iddhivesarajjaya
sarhvattanti.”

The sixteen Mulas:

“Iddhiya kati mualani ? Solasa mulani.
¢ Anonatarh cittarh kosajjena, na ifijati’ ’ti anejam ;
¢ Anunnatarm cittarn uddhaccena na ifijati’ ’ti anejam ;
¢ Anabhinatarh cittarh ragena na ifijati’ 'ti anejarh ;
¢ Anapanatarm cittarh vyapadena na ifijati ’ 'ti anejam ;
¢ Anissitarh cittam ditthiya na ifijati’ *ti anejam ;
¢ Appatibaddhath cittarh chandaragena naifijati’ 'ti anejain.
¢ Vippamuttam cittam kamarigena na ifijati’ 'ti anejarm ;
¢ Visarhyuttam cittam kilesena na iiijati’ ’ti anejam;

‘¢ Vimariyadikatam cittarmh kilesamariyadena na ifijati’ i
anejam ;

‘ Ekaggatarh cittarh nanattakilesena na ifijati’ ’ti anejar ;

¢ Saddhaya pariggahitaih cittarh asaddhiyena na ifijati’ ’ti

anejam ;

‘ Viriyena pariggahitain cittarh kosajjena na ifijati’ ’fi
anejam ;

‘¢ Satiya pariggahitam cittath pamadena na ifjati’ 't
anejam ;

¢ Samadhira pariggahitam cittarh uddhaccena na ifijati’ 'ti
aneja ;
¢ Pafifiaya pariggahitarh cittain avijjaya na ifijati’ ’ti ane-

jai ;
¢ Obhasagatar cittath avijjandhakirena na ifijati’ 'ti ane-
jam.

Iddhiya imani solasa mulani iddhilabhaya . . . pe . . . iddhi-
vesirajjaya samvattanti.”



114 THE VISUDDHI-MAGGA.

Story of Culla-Panthaka, how he multiplied himself a
thousandfold, so that the true Panthaka could not be dis-
tinguished.

Avibhava. Story of how The Buddha made the in-
habitants of Savatthi and Saketa see each other, though
their towns were seven yojanas apart; and how, cleaving
the sky and the ground in Saketa, he brought to view both
the Avici hell and the Brahma heaven.

Story of how Moggallana dived into the earth at a town
in India, and came out again at the feet of The Buddha on
the summit of Mount Meru, and returned in the same
manner, keeping himself in view of the people all the way,
both going and coming; and how The Buddha, as he de-
scended from Mount Meru, made everything visible, like an
open court, for a distance of thousands of worlds in every
direction round about, and downward as far as the Avici
hell, and upward to the Akanittha heaven.

Story of Dhammadinna, who, by depressing his Vijani
‘Fan or Chowrie], made everything visible, like an open
court, downward as far as the Avici hell, and upward as
far as the Brahma world.

Tirobhava. How The Blessed One made Yasa in-
visible to his own father.

Story of how Anoja, the Queen, came to The Buddha
and asked after her husband Maha-Kappina, being pre-
vented from seeing him by tirobhava, though he was there
present among the auditors. '

The two Patihariyas:

1. Pakatapatihariya.
2. Apakatapatihariya.

¢ Tattha pakatapatibariye iddhi ’pi pafifidyati, iddhima
pi. Tam yamakapatihariyena dipetabbarm. Tatra hiidha
Tathagato yamakapatibariyam karoti asadharanaih sava-
kehi ; uparimakayato aggikkhandho pavattati, hetthima-
kayato udakadhara pavattati 'ti evarh ubhayarh pafifayittha.
Apéakatapatihariye iddhi yeva paiifiayati, na iddhima.”
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Ime pi candimasuriye evarmh mahiddike,
evam mahanubhave panind pariamasati,
parimajjati. Story of how Moggallana subjugated the
serpent Nandopananda, who had twisted himself around
Mount Meru, and was stretching his head up to the second
heaven. Moggallana made himself into a yet larger ser-
pent, and, coiling himself around Nandopananda, crushed
both him and the mountain.

Yava Brahmaloka pi kayena vasam vat-
teti. Commentary on: “ Sace so iddhima, cetovasip-
patto Brahmalokah gantukamo va hoti, dure pi santike
adhitthati ¢ Santike hoti’ ’ti, santike hoti, santike pi
dure adhitthati ‘Dure hota’ ’ti dare hoti, bahukam
pi thokan ti adhitthati ¢ Thokam hotw’ ’#i thokam
hoti, thokam pi bahukan ti adhitthati ‘Bahukan hotu’
ti bahukam hoti, dibbena cakkhuna tassa Brahmuno
rupath passati, dibbaya sotadhatuya tassa Brahmuno sad-
daih sunati, cetopariyafianena tassa Brahmuno -ecittain
pajanati. Sace so iddhima, cetovasippatto dissamanena
kayena Brahmalokarh gantukdamo hoti, kayavasena cittam
parinameti kayavasena cittarh adhitthati, kayavasena
cittaih parinametva, kayavasena cittam adhitthahitva,
sukhasaiifiall ca lahusaiiflaii ca okkamitva dissaminena
kayena Brahmalokaih gacchati. Sace so iddhima, cetova-
sippatto adissamanena kayena Brahmalokam gantukamo
hoti, cittavasena kayam parinameti, cittavasena kayai
adhitthati, cittavasena kayam parinametva -cittavasena
adhitthahitva, sukhasafifiafi ca lahusaiifiafi ca okkamitva
adissamanena kayena Bramalokam kayarh gacchati. So
tassa Brahmuno purato rupam abhinimminéati, mano-
mayar, sabbaiigapaccafigam, ahinindriyarh. Sace so
iddhima carmkamati, nimmito pi tattha carmkamati; sace
so iddhima titthati, nisidati, seyyamh kappeti, nimmito pi
tattha seyyam kappeti; sace so iddhima dhupayati, pajja-
lati, dhammar bhasati, pafihaih pucchati, paiiham puttho
vigsajjeti, nimmito pi tattha pafiharh puttho vissajjeti,
sace 80 iddhim4 tena Brahmuna saddhim santitthati, sal-
lapati, sakaccham samapajjati, nimmito pi tattha tena
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Brahmuna saddhirm santitthati, sallapati, sikaccham sama-
pajjati. Yam yad eva hi so iddhima karoti, tarh tad eva
nimmito karoti.”

Dire pi santike adhitthati. Story of how
Moggallana went from Savatthi to Sarmkassanagara, a dis-
tance of thirty yojanas, in an instant, and Culla-Samudda
started in the morning from Ceylon and took breakfast at
Pataliputta.

Bahukam thokam akiasi. Story of Mahi-Kas-
sapa, who caused his bowl to hold many more cakes than
were necessary for himself, in order that he might give
them to The Buddha.

Thokam bahukam akasi. Story, the converse
of the last, in which The Buddha multiplied the contents
of his bowl, so as to feed a large congregation of priests.

The man who possesses Iddhi can also make that which
is not sweet be sweet, and the reverse. Story of Maha-
Anula, who, perceiving a number of priests with only dry
food to eat, caused the waters of the Ganges to become
sappimanda, whereby they were enabled to sweeten their
meal.

CHAPTER XIII.
ABHINNA-NIDDESA [EXPOSITION OF THE REMAINING ABHINRAS].

Dibbasotadhatufiana. Commentary on: “Dib-
baya sotadhatuya, visuddhaya, atikkantamanusikaya ubho
sadde sunati, dibbe ca manusse ca, ye dure santike ca.”
[M.N,, I p. 84.]

Cetopariyafiana. Commentary on: * Parasat-
tanam, parapuggalanam cetasa ceto paricea pajanati; sara-
gam va cittarm ¢ Saragarh cittan’ ti pajanati, vitarigarm
va cittarm ¢ Vitaragarm cittan’ ti pajanati, sadosam va cittarm
¢ Sadosarh cittan’ ti pajanati, vitadosamm va cittar ¢ Vita-
dosarh cittan’ ti pajanati, samoharh va cittarh ¢ Samohar
cittan’ ti pajanati, vitamoham va cittarh ¢ Vitamoharh ecit-
tan’ ti pajanati, sarmkhittarh va cittarm ¢ Sarmkhittam cit-
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tan’ ti pajanati, vikkhittam va cittarn ¢ Vikkhittarh cittan’
ti pajanati, mahaggatain va cittarh ¢ Mahaggatam cittan ' ti
pajanati, amahaggataih va cittaih ¢ Amahaggatarh cittan’
ti pajanati, sauttaram va cittam °Sauttaram cittan’ ti
pajanati, anuttaram va cittar ¢ Anuttaram cittan’ ti paja-
nati, samahitarh va cittam ¢ Samahitarh cittan’ ti pajanati,
asamahitarm va cittarh ¢ Asamahitarm cittan’ ti pajanati,
vimuttarh va cittar, ¢ Vimuttam cittan’ ti pajanati, avi-
muttara va cittar ¢ Avimuttam cittan’ ti pajanati.”” [M.N.,
L p. 84).
Vimuttam. The five Vimuttis:

1. Tadaifiga.

2. Vikkhambhana.
3. Bamuccheda.
4. Patippassaddhi.
5. Nissarana.

Pubbenivasanussatifiana. Commentaryon:
¢ Pubbenivasanussatifianiya ecittarh abhininnameti. So
anekavihitaih pubbenivasam anussarati, seyyathidam :
ekam pi jatith, dve pi jatiyo, tisso pi jatiyo, catasso pi
jatiyo, paflca pi jatiyo, dasa pi jatiyo, visatim pi jatiyo,
tirhsam pi jatiyo, cattarisam pi jatiyo, paiifidsam pi jatiyo,
jatisatam pi, jatisahassam pi, jatisatasahassam pi, aneke
pi samivattakappe, aneke pi vivattakappe, aneke pi sarhvat-
tavivattakappe ; ‘Amutr’ asih evamnamo, evaihgotto,
evamvanno, evamaharo, evarhsukhaduklkhapatisarhvedi,
evamayupariyanto, so tato cuto amutra uppadih, tatra p’
asim evaminamo, evarhgotto, evamvanno, evamaharo, evan-
sukhadukkhapatisaihvedi, evamayupariyanto, so tato cuto
idhapapanno ” ti. Iti sakdram, sauddesaim, anekavihitarh
pubbenivasar anussarati.” [M.N., I. p. 85.]

Aneke pi samvattakappe. Long account of
world cycles.

The six Classes of Persons who can recall their past
existences :

1. Titthiya.
2. Pakatisavaka.
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8. Mahasavaka.

4, Aggasavaka.

5. Pacceka-Buddha.
6. Buddha.

The four Asarkheyyas :

1. Samvatta.

2. Samvattatthayin.
8. Vivatta.

4. Vivattatthiyin.

The three Samvattas :

1. Aposarvatta.
2. Tejosarnvatta.
3. Vayosamvatta.

The three Samvattasimas :

1. Abhassara.
2. Subhakinna.
3. Vehapphala.

Sattanam cutupapate fiana. Commentary
on: ‘Cutupapataiianiya cittarh abhininnameti. So dib-
bena cakkhuni, visuddhena, atikkantamanusakena satte
passati cavamane, upapajjamane; hine, panite, suvanne,
dubbanne, sugate, duggate, yathakammupage satte paja-
nati: ¢ Ime, vata, bhonto satti kayaduccaritena samanna-
gaté, vaciduccaritena samannagata, ariyanam upavadaka,
micchaditthik, micchaditthikammasamadana, te kayassa
hhedd param marana apayarn, duggatirh, vinipatar, nira-
yam upapanna; ime va, pana, bhonto satta kayasucaritena
samannagatd, vacisucaritena samannagatd, manosucaritena
samannagatd, ariyanam anupavadaka, sammaditthika,
sammaditthikammasamadana, te kayassa bheda param
marané sugatirh, saggarh lokarh upapanna’ ti. Iti dibbena
cakkhuna, visuddhena, atikkantamanusakena satte passati
cavamane, upapajjamane; hine, panite, suvanne, dub-
banne, sugate, duggate, yathakammupage satte pajanati.”
[M.N., I p. 85.]
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Ariyanam upavadaka. Storyof the young priest
who reviled his senior for eating his rice-porridge while it
was hot, without waiting to go out of the town to a retired
place.

Pakinnakakatha :
The two Paribhandaiianas of the fifth Abhififia :

1. Anagatasaiifiana.
2. Yathakammupagafiana.

These, added to the Abhififids, make seven Abhiii-
fiafianas.
Commentary on the stanza :
¢« Arammanantika vutta
Ye cattaro mahesina
Sattannam pi hi fiananamh
Pavattith tesu dipaye.”

The four Arammanantikas:

1. Parittarammanantika.
2. Maggarammanantika.

8. Atitarammanantika.

4. Ajjhattikdrammanantika.

The seven Arammanas of Iddhividhafiana :

Paritta.
Mahaggata.
Atita.
Anagata.
Paccuppanna.
Ajjhattika.

- 7. Bahiddha.

The four Arammanas of Dibbasotadhatufiana :

. Paritta.

. Paccuppanna.
. Ajjhatta.

. Bahiddha.
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The eight Arammanas of Cetopariyaiiina :

Paritta.

Mahaggata.

Appamana.

Magga.

Atita.

Anagata.

Paccuppanna.
a. Khanapaccuppanna.
b. Santatipaccuppanna.
c. Addhapaccuppanna.

8. Bahiddha.
The eight Arammanas of Pubbenivasafiana :

A Al o e

. Paritta.
Mahaggata.
Appamana.
Magga.
Atita.
Ajjhatta.

. Bahiddha.

. Navattabba.
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The four Arammanas of the Dibbacakkhuiiana of the
fifth Abhififia :

1. Paritta.

2. Paccuppanna.
8. Ajjhatta.

4. Bahiddha.

The eight Arammanas of Anagatasafifidna, :

Paritta.

. Mahaggata.
. Appamana.
. Magga.
Anagata.
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6. Ajjhatta.
7. Bahiddha.
8. Navattabba.

The five Arammanas of Yathakammupagafidna :

1. Paritta.
Mahaggata.
Atita.
Ajjhatta.
Bahiddha.

AT R

PART THIRD—PANNA [KNOWLEDGE).
CHAPTER XIV.
KHANDHA-NIDDESA [EXPOSITION OF THE GROUPS).
ki paNNZ? Kusalacittasampayuttarmh vipassanafidnam
paififia.
KEN' ATTHENA PANKX ?
Distinetion between Safifia, Vififiana, and Pafifia.

EAN’ ASSA LAKKHANARASAPACCUPATTHANAPADATTHANANI ?
KATIVIDHA PANNZ ?

Ekavidha . . . Dhammasabhavapativedha.

Lokiya.
L. | Loknttara.
{Sésavé.
2 | Anasava.
. Namavavatthapana.
Duvidha | 3. 4Rﬁpa,vavatthftpana.
Somanassasahagata.
4. {Upekkhésahagatﬁ.
5 4Da,ssana,b}nimi.
" {Bhavanabhami.
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Catubbidha
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Cintdmaya.
Sutamaya.
Bhavanamaya.
Parittarammana.

2. lMahaggatérammar}a.

Appamanarammana.
Ayakosalla.
a. Anatthahaniayakosalia.
b. Atthuppattiayakosalla.

.+ Apayakosalla.

a. Atthahaniapayakosalla.

b. Anatthuppattiapayakosalla.
Upayakosalla.
Ajjhattabhinivesa.

. 1Bahiddhabhinivesa.

Ajjhattabahiddhabhinivesa.

Dukkhe fiana.

Dukkhasamudaye fidna.

Dukkhanirodhe fiana.
Dukkhanirodhagaminiya patipadaya fiana.
Atthapatisambhida.
Dhammapatisambhida.

o Niruttipatisambhida.

Patibhanapatisambhida.

The two Bhamis of each of the Patisambhidas :

1. Sekhabhumi.
2. Asekhabhumi.

The five different ways in which these Bhumis become
pure [visada honti] :

Adhigamena.
Pariyattiya.
Savanena.
Paripucchaya.
Pubbayogena.

S - R

According to others :

¢ Pubbayogo, bahusaccarh

Desabhasa ca, agamo,




e

THE VISUDDHI-MAGGA. 128

Paripucehi, adhigamo,
Garusannissayo, tatha
Mittasampatti ¢’ eta pi
Patisambhidapaccaya ” *ti.

KATHAM BHAVETABBX ?

Summary, the detailed treatment of which lasts to the
end of chapter xxii : ¢ Ettha, pana, yasmi imaya paii-
fiaya Lkhandhayatanadhatuindriyasaccapaticeasamuppada-
dibheda dhamma bhumi, silavisuddhi ¢’ eva cittavisuddhi
ca 'ti ima dve visuddhiyo malan:, ditthivisuddhi, kamkha-
vitaranavisuddhi, maggimaggafidinadassanavisuddhi, pati-
padafianadassanavisuddhi, fianadassanavisuddhi 'ti ima
paiica visuddhiyo sarirai, tasma tesu bhumibhutesu dham-
mesu uggahaparipucchavasena fidnaparicayam katva,
mulabhutd dve visuddhiyo sampadetva sarirabhutd pafica
visuddhiyo sampadentena bhivetabba. Ayam ettha saim-
khepo.”

Khandha. Thefive Khandhas:
1. Rupakkhandha.
2. Vedanakkhandha.
3. Saififiakkhandha.
4. Samkharakkhandha.
5. Viiifianakkhandha.

Rupakkhandha. Itssubdivisions.
A. Bhutarupa.

1. Pathavidhatu.
2. Apodhitu.
8. Tejodhatu.
4. Vayodhatu.

B. Upadayarupa.
1. Cakkhu.
Sota.
Ghana.
Jivha.
Kaya.

T 010
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6. Rupa.

7. Sadda.

8. Gandha.

9. Rasa.

10. Itthindriya.

11. Purisindriya.

12. Jivitindriya.

18. Hadayavatthu.

14. Kayaviiifiatti.

15. Vacivififiatti,

16. Akéasadhatu.

17. Rupassa lahuta.

18. Rupassa muduta.
19. Rupassa kammafifiata.
20. Rupassa upacaya.
21. Rupassa santati.
22. Ruapassa jarata.

23. Rupassa aniccata.
24. Kabalimkara ahara.

Katividho Rupakkhandho ?
In being na hetu, ahetuka, hetuvippayutta,
sappaccaya, lokiya, sdsava, &ec.
Ajjhattika.
Bahira.
(Olarika.
| Sukhuma.
Dare.
| Santike.
Duvidhs | 4, Nip-phanna.
Anipphanna.
Pasadarupa.
) {Nappasédarﬁpa.
Indriya.
' {Anindriya.
Upadinna.
’ {Anupidinna.
&e.

Ekavidha

1.9
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Anidassanasappatigha.
Anidassanaappatigha.
Kammaja.

Akammaja.

Nevakammaja, nakammaja.
Cittaja.

Acittaja.

Nevacittaja, nacittaja.

;
) {Ahéraja.

{Sanidassanasappapigha.
1

2.

Tividha {3

Anaharaja.

Nevaharaja, naanahéaraja.
Utuja

AnutuJa

1Nevautuja naanutuja.

f Dittha.
Suta.
‘Uta
Vitifiata.

(Rﬁparﬁpa

| Paricchedartpa.

21 Vikararupa.
\Lakkhanarupa.

Vatthu, na dvara.

Dvara, na vatthu,
Vatthufi ¢’ eva dvarail ca.
N’ eva vatthu, na dvara.

Catubbidha,

Ekaja.

Dvija.
Paficavidha {Tija.

Catuja.

Na kutoci jata.

Vifiianakkhandha. The author now passes to
the fifth Khandha, saying that the second, third, and fourth
will be more intelligible afterwards.
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Katividho Vifianakkhandho ?

Ekavidha . . . Vijanana.
(Kusala.
Tividha iAkus&la.
Avyakata.

(1. Kamavacara.

Catubbidha. - 2. RUPEIYa;car&.
|3. Arupavacara.
4, Lokuttara.

The eighty-nine Vififianas with names and grouping :

KUSALA.
1. Somanassasabagata fidnasampayutta
asarhkhara.
2. Somanassasahagata flanasampayutta
sasamkhara.
3. Somanassasahagata  Danavippayutta
“ asathkhara.
§ 4. Somanassasabagata  fanavippayutta
S sasamkhara.
% 5. Upekkhasahagata rianasampayutta
,§ asamhkhara.
o 6. Upekkhasahagata nanasampayutta
sasarhkhara.
7. Upekkhasahagata fianavippayutta
asaihkhara.
8. Upekkhasahagata fianavippayutta
sasarmkhara.
; 9. Vitakkavicarapitisukhasamadhisampa-
§ yutta.
g ) 10. Vicarapitisukhasamadhisampayutta.
= 11. Pitisukhasamadhisampayutta.
§‘ 12. Sukhasamadhisampayutta.

18. Upekkhasamadhiyutta.
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amavacaras.

K

upava-

Ar

Lokut-

Dosa-

Moha-
mulas.

caras.

e

taras.

Lobhamulas.

mulas.

14,
15.
16.
17.

18.
19.
20.
21.

22,

23.

24.

25.

26.

27.

28.

29.

30.

31.

82.

33.
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Akasanaiicayatanajjhanasampayutta.

Viiiidnaiiciyatanajjhanasampayutta.

Akificaiifidyatanajjhinasampayutta.

Nevasailiianasaiifiayatanajjhanasampa-
yutta.

Pathamamaggasampayutta.
Dutiyamaggasampayutta.
Tatiyamaggasampayutta.
Catutthamaggasampayutta.

AKUSALA.

Somanassasahagata ditthigatasampa-
yutta asamkhara.
Somanassasahagata ditthigatasampa-
yutta sasaihlkhara.
Somanassasahagata  ditthigatavippa-
yutta asarkhara.
Somanassasahagata  ditthigatavippa-
yutta sasamkhara.
Upekkhasahagata
yutta asamkhara.
Upekkhasahagata
yutta sasamkhéra.
Upekkhasahagata ditthigatavippayutta
asarikhara.

ditthigatasampa-

ditthigatasampa-

Upekkhasahagata ditthigatavippayutta
sasaihkhara.

Domanassasahagata patighasampa-
yutta asarmkhara.

Domanassasahagata  patighasampa-
yutta sasarhkhara.

Upekkhasahagata vicikicchasampa-
yuftta.

Upekkhasahagata uddhaccasampayutta.
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Kamavacaras.

Kusalavipakas.

Akusalavi-

Ahetukas.r

Sahetukas.

pakas.2

50.
51-4.
55.
56.

41.

12,

43.

44,

45.

46.

47.

48.

49.
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AVYAKATA.

VIPAKA.

. Cakkhuvifiidna,
{ 85-8.
89.
40.

Sotaghanajivhakayaviiifiana.
Sampaticchanakiced manodhatu.
Santiranadikicea gsomanassayutta
manovifiiianadhatu.
1. Santirana.
2. Tadarammana.
Santiranadikicead upekkhayuttd mano-
vififianadhatu.
1. Santirana.
2. Tadarammana.
3. Patisandhi.
4. Bhavaiiga.
5. Cuti.
Somanassasahagata iidnasampayutta
asarhkbara.
Somanassasahagata fianasampayutta
sasarhkhara.
Somanassasahagata  flanavippayutta
asamkhara.

Somanassasahagata  fidnavippayutta
sasarhkbara.
Upekkhasahagata
asarhkhara.
Upekkhasahagata
sasathkhara.
Upekkhasahagata
asarhkhara.
Upekkhasahagata
gasarhkbara.
Cakkhuvififiana.

Sotaghanajivhakayavififidna.

Sampaticchanakicca manodhatu.

Santiranakicea paficatthanamanoviiifia-
nadhatu.

nanasampayutta
nanasampayutta
fianavippayutta

fianavippayutta
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Sahetukas.
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57.

58.
59.
60.

61.

62.
63.
64.
65.

66.
67.
68.
69.

70.
71.

72.

73.

74.

75.

76.

77.

78.

79.

80.
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Vitakkavicarapitisukhasamadhimpasa-
yutta.
Vicarapitisukhasamadhisampayutta.
Pitisukhasamadhisampayutta.
Sukhasamadhisampayutta.
Upekkhasamadhisampayutta.
Akasanaficayatanajjhanasampayutta.
Vififianaificayatanajjhanasampayutta.
Akificafifidyatanajjhanasampayutta.
Nevasaiifianasafiidyatanajjhdnasampa-
yutta.
Pathamamaggasampayutta.
Dutiyamaggasampayutta.
Tatiyamaggasampayutta.
Catutthamaggasampayutta.

KIRIYA.

Manodhatu.

Sadharapa upekkhasahagatd manovifi-
fianadhatu.

Asadharana somanassasahagata mano-
vififianadhatu.

Somanassasahagata fianasampayutta
asamkhara,

Somanassasahagata fianasampayutta
sasarhkhara.

Somanassasahagata  flanavippayutta
asarkhara.

Somanassasahagata  fidnavippayutta
sasarhkhara.

Upekkhasahagata nianasampayutta
asaihkhara.

Upekkhasahagata, fianasampayutta
sasarhkhara.

Upekkhasahagata ianavippayutta
asaikhara.

Upekkhasahagata fianavippayutta
sasarhkhara.
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81. Vitakkavicarapitisukhasamadhisampa-
yutta.

82. Vicarapitisukhasamadhisampayutta.

83. Pitisukhasamadhisampayutta.

84. Sukhasamadhisampayutta.

85. Upeklhasamadhiyutta.

86. Akasanaiicdyatanajjhinasampayutta.

87. Viiifianaficayatanajjhanasampayutta.

| 88. Akificafifidyatanajjhanasampayutta.

89. Nevasafifiinasailiiayatanajjhanasampa-
yutta.

upavacaras.

R

rupava-
caras.

A

~ =

The fourteen occasions on which Viiifianas occur :

Patisandhi.
Bhavafiga.
. Avajjana.
4. 5. 6. 7. 8. Dassanasavanaghidyanasayanaphusana.
9. Sampaticchana.
10. Santirana.
11. Votthapana.
12. Javana.
18. Tadarammana.
14. Cuti.

w o =

Vedana-Kkhandha. As Vedana occurs only in
conjunction with [sampayutta] Viiifiana, it has eighty-
nine similar and similarly-grouped subdivisions.

1 The twofold division of Aletuka :
84-8 are Niyatirammana.
39-41 are Aniyatarammana.
The three-fold division of Ahetuka :
34-7, 89, 41 are Upekkhayutta.
88 is Sukhayutta.
40 is Somanassayutta.
2 The twofold division of Akusalavipaka :
54 i8 Dukkhasahagata.
50-8, 55, 56 are Upekkhasahagata.
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The fivefold division of Vedana-Kkhandha peculiar to

itself :

Sukha.
Dukkha.
Somanassa.

Domanassa.
Upekkha.

o 0o 1o

Sanifia-Kkhandha. The same is said as of Vedana-

. Phassa.

Cetana.
Vitakka.
Vicara.
Piti.
Viriya.
Jivita.
Samadhi.
Saddha.

. Sati.

. Hin.

. Ottappa.

. Alobha.

. Adosa.

. Amoha.

. Kayappassaddhi.
. Cittappassaddhi.
. Kayalahuta.

. Cittalahuta.

. Kayamuduta.

. Cittamuduta.

. Kayakammaffiata.
. Cittakammaiifiata.
. Kayapaguiifiata.

. Cittapaguiifiata.

Kkhandha except that it has no division peculiar to itself.

Samkhara-Kkhandha. The fifty-one Samkharas :
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26. Kayujjukata.
27. Cittujjukata.
28. Chanda.
29. Adhimokkha.
30. Manasikara.
81. Majjhattata.
32. Karuna.
83. Mudita.
84. Kayaduccaritavirati.
85. Vaciduccaritavirati.
86. Micchajivavirati.
87. Ahirika.
38. Anottappa.
39. Lobha.
40. Moha.
41. Miechaditthi.
42. Uddhaceca.

48, 44. Thinamiddha.
45. Mana.
46. Dosa.
47. Issa.
48. Macchariya.
49. Kukkucca.
50. Cittatthiti.
51. Vieikiceha.

The Samkharas also are sampayuttadhammas and each
Vififiana has a different set. They oceur either necessarily
(niyata), or occasionally (aniyata). Niyata may be either
Saripena agata or Yevapannaka.

Commentary on: ¢ Yarh kifiei rupar atitanagatapaccup-
pannarh, ajjhattam va, bahiddha va, olarikam va, sukhumarh
va, hinamh va, panitam va, yaih ddre santike va, tad ekaj-
jham abhisafifiuhitva, abhisarnkhipitva ayam vuceati ripak-
khandho. Y4 kaci vedana, ya kaci saiiiia, ye keci sarnkhara,
yam kifici vififiaparm, atitanigatapaccuppannam . . . pe

. abhisathkhipitva ayarh vuccati vififianakkhandho.”
[S. Vol. IIL. p. 47.]
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Discussion of :
¢ Khandhesu fianabhedattharh
Kamato, 'tha visesato,
Anunadhikato ¢’ eva,
Upamato tatk’ eva ca,

‘ Datthabbato dvidha, evarm
Passantass’ atthasiddhito
Vinicchayanayo samm#
Vififidtabbo vibhavina.”

CHAPTER XYV.

AYATANADHATU-NIDDESA [EXPOSITION OF THE AYATANAS AND OF
THE DHATUS].

| Ayatana. The twelve Ayatanas:

Cakkhayatana.
Ruapayatana.
Sotayatana.
Saddiyatana.
Ghanayatana.
Gandhayatana.
Jivhayatana.
Rasayatana.

9. Kayayatana.

10. Photthabbayatana.
11. Manayatana.
12. Dhammayatana.

I ﬁ..__.._,mi
B> o @

Discussion under following headings :

¢ Atthalakkhanatavatva,
Kamasaihkhepavitthara,
Tatha datthabbato ¢’ eva
Vififiatabbo viniechayo.”

Dhatu. The eighteen Dhatus:

1. Cakkhudhatu.
2. Rupadhatu.
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8. Cakkhuvifinanadhatu.
4. Sotadhatu.

5. Saddadhatu.

6. Sotaviiiitanadhatu.
7. Ghanadhatu.

8. Gandhadhatu.

9. Ghanaviiifianadhatu.
10. Jivhadhatu.

11. Rasadhatu.

13. Kayadhatu.

14. Photthabbadhatu.
15. Kayaviiifianadhatu.
16. Manodhatu.

17. Dhammadhatu.

18. Manovififianadhatu.

Discussion under following headings :

¢ Atthato, lakkhanadihi
Kamatavatva, sammkhato,
Paccaya, atha datthabba
Veditabbo viniechayo.”

CHAPTER XVL

INDRIYASACCA-NIDDESA [EXPOSITION OF THE INDRIVAS AND OF
THE SACCAS].

Indriya. The twenty-two Indriyas:

. Cakkhundriya.
. Sotindriya.

. Ghanindriya.
. Jivhindriya.

. Kéyindriya.
Manindriya.
Itthindriya.
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8. Purisindriya.

9. Jivitindriya.

10. Sukhindriya.

11. Dukkhindriya.
12. Somanassindriya.
13. Domanassindriya.
14. Upekkhindriya.
15. Saddhindriya.
16. Viriyindriya.

17. Satindriya.

18. Samadhindriya.
19. Paiiilindriya.

20. Anafifiatafifiassamitindriya.
21. Afifiindriya.

22. Annatavindriya.

Discussion under following headings :

“ Atthato, lakkhanadihi,
Kamato ca vijaniya,
Bhedabheda, tatha kicea,
Bhiimito ea viniechayaih.”

Sacca. The four Saccas:

1. Dukkha ariyasacca.

2. Dukkhasamudaya ariyasacca.

8. Dukkhanirodha ariyasacca.

4. Dukkhanirodhagamini patipada ariyasacca.

Discussion under following headings :

‘“ Vibhagato, nibbacana-
Lakkhanadippabhedato,
Atthatthuddharato ¢’ eva,
Anunadhikato tatha,

¢ Kamaito, jatiadinam
Nicehaya, fianakiceato,
Antogadhanarh pabheda,
Upamato, catukkato,
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¢ Suitiiatekavidhadihi,
Sabhagavisabhagato
Vinicchayo veditabbo
Vififiina sasanakkame.”

Jatiadinam nicehaya. Commentary on: “Ye
te ariyasaccani niddisantena Bhagavata ‘Jati pi dukkhba,
jard pi dukkba, maranam pi dukkhar, sokaparideva-
dukkhadomanassupayasa pi duklkha, appiyehi sampayogo
dukkho, piyehi vippayogo dukkho, yam p’ icchar na labhati,
tam pi dukkham saihkhittena paiicupadanakkhandha
dukkha’ ti Dukkha-Niddese dvadasa dhamma;

“‘Y’ ayarh tapha ponobbhavika, nandiragasahagata,
tatra tatr’ abhinandini.  Seyyathidaih: kamatanha,
bhavatanha, vibhavatanha,’ ti Samudaya-Niddese tividha
tanha ;

“¢Yo tassd yeva tanhaya asesaviraganirodho, ecago,
patinissaggo, mutti, andlayo’ ti evam Nirodha-Niddese
atthato ekam eva nibbana ;

¢ ‘Katamarh dukkhanirodhagamini patipada ariyasaccarh?
Ayam eva ariyo atthafigiko maggo. Seyyathidarm: samma-
ditthi . . . pe ... sammasamadhi’ °‘ti [Maha-Sati-
patthana-Sutta.] evarh Magga-Niddese attha dhamma ti,
iti catunnam saccanarh niddese jatiadayo dhamma vutta;
tesarh jatiddinar nicchaya pi ettha vinicchayo veditabbo.”

The seven Dukkhas:

1. Dukkhadukkha.
Viparinamadukkha.
Samkharadukkha.
Paticchannadukkha.
Appaticchannadukkha.
Pariyayadukkha.

. Nippariyayadukkha.

NS

The two Jaras:

1. Samkhatalakkhana.
2. Khandiceadisammato santatiyaih ekabhavapariyapan-
nakhandhapuranabhavo.
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The two Maranas:

1. Saihkhatalakkhana.
2. Ekabhavapariyapannajivitindriyappabandhaviecheda.

Nanakiceato. Thetwo Saccaiianas:

1. Anubodhaiiana.
2. Pativedhaiana.

CHAPTER XVI1I.
PASNABHUMI-NIDDESA [EXPOSITION OF THE BASIS OF PANKA].

Paticcasamuppada. This chapter consists of a
commentary on:

“ Katamo ca, bhikkhave, paticcasamuppado? Avijja-
paccays, bhikkhave, samkhard ; samkharapaccaya viiifia-
nat; vififianapaccayd nimarupam ; nhamarupapaccaya
salayatanam ; salayatanapaccayd phasso; phassapaccaya
vedand ; vedanapaceayd tanha; tanhapaccaya upadanarh ;
upadanapaccaya bhavo; bhavapaccaya jati; jatipaceaya jara-
maranasokaparidevadukkhadomanassupayasa sambhavanti.
Evam etassa kevalassa dukkhakkhandhassa samudayo
hoti.  Ayarh vuccati, Dbhikkhave, paticcasamuppado.”
M., p. 1.)

First a great deal of space is given to the consideration
of the word Paticcasamuppada. Then the author, ex-
claiming that the task of explaining the Chain of Causation
is difficult, takes courage in the reflection that he has for
helps the many expositions of the subject contained in The
Scriptures and the unbroken tradition of The Order.

General discussion under the following headings :

“ Desanabhedato, attha-
Lakkhanekavidhadito
Anganaii ca vavatthana
Viiifiatabbo vinicchayo.”
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Atthato. Samkharas are of two kinds :
I. Avijjapaccaya Samkhara, subdivided into :
‘ { Puniniabhisamkhara.
' 1. ( Apuiifiabhisaihkhara.
) i Anafnjabhisamkhara.
Two triads Ki s
| ayasathkhara.
2. { Vacisarkhara.
{ Cittasamkhara.

II. Samkharasaddena Agatasarhkhara, subdivided into :

1. Samkbatasamkhara.

2. Abhisamkhatasamkhara.

8. Abhisamkharanakasaikhara.
4. Payogabhisamhkhara.

Detailed discussion as follows:

Avijjapaccaya Samkhara. Avijji means Want
of Knowledge concerning the Four Truths, as in the
Suttapitaka; or concerning eight matters, as characterised
in the following passage from the Abhidhamma: “ Tattha
katama avijja? Dukkhe afifianam . .. pe . . . duk-
khanirodhagaminiyd patipadaya afifianah, pubbante
afitanarm, aparante, pubbantaparante, idappaccayatapatic-
casamuppannesu dhammesu afifianar.”

The twenty-four Paccayas :

1. Hetu.
Arammana.
Adhipati.
Anantara.
. Samanantara.
Sahajata.
Afifiamadiifia.
Nissaya.
Upanissaya.

a. Arammanipanissaya.

b. Anantartpanissaya.

c. Pakatupanissaya.

10. Purejata.

© WS o @
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11. Pacchajata.
12. Asevana.
13. Kamma.
14. Vipaka.
15. Ahara.

16. Indriya.
17. Jhana.

18. Magga.

19. Sampayutta.
20. Vippayutta.
21. Atthi.

22. Natthi.

23. Vigata.

24. Avigata.

Discussion of “Evam imesu catuvisatiya paccayesu
ayam avijja
¢ Paceayo hoti puiiianarh
Duvidhéanekadha, pana,
Paresain,* pacchimanai? sa
Ekadha pacecayo mata’” *ti.

Answer to the question : “ Ekantanitthaphalaya, savaj-
jaya avijjiya katharh puiifianafijabhisamlkharapaccayattam
yujjati 2’

Samkhiarapaccaya Vififianam. Enumera-
tion of the Viiifianas here meant, viz., the first thirty-two
Vipakas.

Specification of the Samkhara on which any given
Vififiana depends.

Discussion of ‘‘ Sabbam eva hi idai [vififidnam] pavat-
tipatisandhivasena dvedha pavattati.”

The three Arammanas of Patisandhi:

1. Atita.
2. Paccuppanna.
8. Navattabba.

Asafnfiapatisandhi has no Arammana.

1t IL.e., apuiifianarn. 2 [.e., anafijanaiil
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The two Arammanas of Cuti:

1. Atita.
2. Navattabba.

Specification of the Viiiiianas depending on any given
Sarmkhara in the discussion of :
“ Patisandhipavattinaih
Vasen’ ete bhavadisu
Vijanitabba samkhara,
Yatha, yesaii ca paccaya.”
Vifiianapaccaya namaruparm. Discussion of:
‘ Vibhaga namarupanarm,
Bhavadisu pavattito,
Safigahapaccayanaya
Vififiatabbo viniechayo.”
Namarupapaccaya Salayatananmn.
Salayatanapaccaya Phasso. The six Phassas:
1. Cakkhusamphassa.
Sotasamphassa.
Ghanasamphassa.
Jivhasamphassa.
Kayasamphassa.
6. Manosamphassa.
Phassapaccaya Vedana. The six Vedanas:
‘“ Cakkhusamphassaja vedana, sotaghanajivhakayamano-
samphassaja vedana.”
Vedanapaccaya Tanha. The six Tanhas:
“Rupatanhi, saddagandharasaphotthabbadhammatanha.”
Tanhapaccaya Upadanam. Discussion of:

¢ Upadanani cattari,
Tani atthavibhagato,
Dhammasarhkhepavitthara,
Kamato ca vibhavaye ? ”
Upadani cattari:
1. Kamupadana.
2. Ditthupadana.
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3. Silabbatupadana.
4. Attavadupadana.

Kamato. The three Kamas:

1. Uppatti.
2. Pahéna.
3. Desana.

Upadanapaceayd Bhavo. Discussion of:

‘¢ Atthato, dhammato ¢’ eva
Satthato, bhedasargaha,
Yarh yassa paccayo ¢’ eva
Vififiatabbo vinicchayo.”
Bhavapaccaya Jati.
Discussion of :

‘ ¢ Bhavacakkam aviditadim idarh,
Karakavedakarahitam,
Dvadasavidhasuiifiatasufifiam,

Satatarh, samitath pavattati,” 'ti veditabbai.”

The twelvefold Sufifiatd of the Paticcasamuppada means

that in none of its twelve Afigas [Avijja, Sarhkhara, &c.] is
the Self, or anything that is dhuva, subha, or sukha.

Discussion of following stanza concerning the bhava-

cakka :

“Tass’ avijja, tanhd milam,
Atitadayo tayo kala,
Dve, attha, dve eva ca
Sarupato tesu anigani.”

Discussion of ‘Puna hetuphalahetupubbakatisandhi-

catubhedasafigaharh ¢’ etarh [bhavacakkarn], visatidkarar,
tivattarh ; anavatthitaii ca tam bhamati.”

The four Safigahas:
1. Avijjasarhkhara.
2. Vififiananamarupasalayatanaphassavedana.
8. Taphaupadanabhava.
4, Jatijaramarana.
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The twenty Akaras:
1-10. The five Atite Hetus and the five Idani Hetus :
1. Avijja.
Samkhara.
Tanha.
Upadana.
Bhava.

S @ 1o

11-20. The Idani phalapaiicakaih and the Ayatir
phalapaificakarth :
1. Vififiana.
Namarupa.
Ayatana.
Phassa.
Vedana.

P oo

The Tivatta:
1. Kammavatta.
2. Kilesavatta.
3. Vipakavatta.

Then saying that the bhavacakka *‘Evam bhama-
manam
‘¢ Saccappabhavato, kicea,
Varana, upamahi ca,
Gambhiranayabheda ca
Viiilidtabbaih yatharaham,—”
it is discussed under these headings.

CHAPTER XVIIL
DI'TTHIVISUDDHI-NIDDESA [EXPOSITION OF DITTHIVISUDDHI .

Silavisuddhi was the subject of Part First.
Cittavisuddhi was the subject of Part Second.

Ditthivisuddhi defined as ‘ Namarupanam yatha
va dassanam.”
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Exposition of various ways of contemplating the Nama-
rupa, such as the following named :—

1. “ Namanalakkhanarh namam, ruppanalakkhanam
ripan ti sarhkhepato namarapam vavatthapeti.”

2, “ Catudhatuvavatthanamukhena vittharato namaru-
pai vavatthapeti.”

3. ““ Attharasadhatuvasena.”

4. “Dvadasayatanavasena.”

5. “ Khandhavasena.”

6. “‘Idafi ca namarh, idafl ca rupam, idam vuceati
namarupan’ ti samkhepato nimarupam vavatthapeti.”

When Rupa has been properly mastered, then the
“arupadhamma tih’ akarehi upatthahanti, phassavasena
vi, vedanavasena va, vififianavasena va,” but not before.
These three modes are explained at length.

The correct understanding of Namarupa will show  Na-
mardpamattam ev’ idaim, na satto, na puggalo atthi.”
This conclusion must be dwelt upon and strengthened with
the help of various similes, &e.

Namartupavavatthana and Sarmkharapariccheda are
given as synonyms of Ditthivisuddbhi.

CHAPTER XIX.

KAMKHAVITARANAVISUDDHI-NIDDESA [EXPOSITION OF
KAMKHAVITARANAVISUDDHI].

Kamkhavitaranavisuddhi defined as “Namari-
passa paccayapariggahanena tisu addhasu kamkham vita-
ritva thitaim fianam.”

Discussion of the following statements: ¢ Tass’ [rupa-
kayassa] nibbattamanassa avijja, tanha, upadanam, kamman
ti ime cattaro dhamma nibbattakattd hetu, aharo upat-
thambhakatta paccayo ti pafica dhamma hetupaceaya
honti;” and “Evarh rupakayassa paccayapariggahaih
katva puna ‘ Cakkhuii ca paticca rupe ca uppajjati cak-
khuviiifidnan ’ t1 adind nayena namakayassa paccayaparig-
gaharh karoti.”



144 THE VISUDDHI-MAGGA.

The sixteen Vicikicchas thus got rid of, and the three
Addhas:

‘Ahosin nu kho aham atitam addhinan ?
Na nu kho ahosim atitam addhinanm ?
Atita Kin nu kho ahosim atitam addhanam ?
Addha Kathan nu kho ahosiih atitam addhananm ?
Kir: hutva kirh ahosin nu kho aham atitam
addhanarh ?

Bhavissami nu kho aharh anigatam addhanam ?
Anicata Na nu kho bhavissimi anagatam addhanaih ?

Adilha{ Kin nu kho bhavissimi anagatam addhana ?
Kathan nu kho bhavissdmi andgataih addhana ?
| Kirh hutva kith bhavissami anigatam addhanam ?
Ahan nu kho 'smi ?
No nu kho ’smi ?
Kin nu kho 'smi?
1 Kathan nu kho ’smi ?
Addba 1 Ayan nu kho satto kuto agato ?

' So kuhithgimi bhavissati ? [M.N., p. 8.]

Paccup-
panna

Another way of getting rid of these sixteen Vicikicehas is
by considering the twofold Paccaya of Nama, viz., Sadha-
rana and Asadharana, and the fourfold Paccaya of Rupa,
viz., Kamma, Citta, Utu, Ahara.

Other ways are Patilomapaticcasamuppadavasena, Anulo-
mapaticcasamuppadavasena, Kammavattavipakavattava-
sena.

Kammavattavipakavattavasena. Thethree
tetrads of Kamma :

Ditthadhammavedaniya.
J Uppajjavedaniya.
| Aparapariyavedaniya.
| Ahosikamma.
Yaggaruka.
Yabbahula.
" | Yadasanna.
Katatta Kamma.




THE VISUDDHI-MAGGA. 145

(Janaka.

Upatthambhaka.
"] Upapilaka.

Upaghataka.

By these various means not only are the sixteen Vicikiec-
chas got rid of, but ¢ ¢ Satthari karmkhati’ 'ti adinayap-
pavatta atthavidha pi kamkha pahiyati yeva, dvasatthi dit-
thigatani vikkhambhanti.”

Dhammatthitifiana, Yathabhitaiiana and Sammadassana
are given as synonyms of Kamkhavitaranavisuddhi.

CHAPTER XX.

MAGGAMAGGANANADASSANAVISUDDHI-NIDDESA [EXPOSITION OF
MAGGAMAGGANANADASSANAVISUDDHI].

Maggamaggafianadassanavisuddhi defined
a8 ‘‘ ‘ Ayarh maggo, ayam na maggo’ ti evarh maggafi ca
amaggaifi ca fiatva thitail fianarm.”

The three Lokiyaparififias :

1. Nataparififia. This has been attained by the Visud-
dhis of the last two chapters.

2. Tiranaparififia. This will be attained by the Visud-
dhi of the present chapter.

8. Pahanapariiifia. This is attained in the Nanas
treated of in the next chapter.

Commentary on the following passage concerning Kalapa-
sammasana : “ Katham atitdnagatapaccuppannanarm dham-
manam sarmkhipitva vavatthane pafifia sammasane fidnar ?
Yam kifici ruparh atitinagatapaccuppannar, ajjhattarn va
. . . pe . .. yam duresantike va, sabbarh riparh aniccato
vavatthapeti ekamh sammasanaih, dukkhato vavatthapeti
ekamh sammasanar, anattato vavatthapeti ekarmh sam-

masanam ; ya kaci vedana . . . pe . . . yam kifici viiifia-
nam . . . pe . . . anattato vavatthapeti ekamh sammasa-
nam ; cakkhuih . . . pe . .. jaramaranarm atitanagata-
paccuppannara . . . pe . . . aniccato vavatthapeti ekarm

sammasanarh, dukkhato . . . pe . . . anattato vavattha-
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peti ekarh sammasanar. ‘Ruparm atitanagatapaceuppan-
nam, aniccarh khayatthena, dukkham bhayatthena, anatta
asarakatthena’ ’'ti samkhipitva vavatthane pafifia sam-
masane fianam. ¢ Vedana, vififiapam, cakkhuh,

pe . . . jaramaranam . .. pe . . . sammasane fanam.
‘ Rupam atitanagatapaccuppannam, aniccam, sarmkhataih,
paticcasamuppannarh, khayadhammar, vayadhammarh,
viragadhamman, nirodhadhamman’ ti samkhipitva vavat-

thine paififia sammasane fianamh. °Vedana ... pe ...
vififidnarm, cakkhum . .. pe . .. jaramaranarm atitana-
gatapaccuppannarh, aniccam . . . pe . . . nirodhadham-

man ’ ti samkhipitva vavatthane paiifia sammasane fianam,
¢ Jatipaccaya jaramaranar. Asati jatiya, n’atthi jarama-
ranan’ ti samkhipitva vavatthine paiifia sammasane fianar.
¢ Atitam pi addhanar, anagatam pi addhanam jatipaccaya
jaramaraparm. Asati jatiya, n'atthi jaramaranan’ ti
samkhipitva vavatthane pafifia sammasane fianarh. Bba-
vapaceaya jati . . . pe...avijjapaccaya jati . . . pe...
avijjapaccaya sarmkhara. ¢ Asatiavijjaya, n’atthi sarhkhara’
$i sarhkhipitva vavatthane pafifia sammasane fianarh. ¢ Ati-
tam pi addhanam, anigatam pi addhanarh avijjipaccaya
sarthkhara. Asati avijjiya, n’atthi saxnkhara’ ti sarmkhipitva
vavatthane pafifia sammasane fianarm. Tam fdatatthena
fianam, pajananatthena paiifia. Tena vuccati: °Atitana-
gatapaccuppannanam dhammanar saxkhipitva vavatthane
paiiiia sammasane fidnan’” ti.

The forty ways of contemplating each of the five Khan-
dhas in the light of the Tilakkhana :
1. Aniccato.
Palokato.
Calato.
Pabhanguto.
Addhuvato.
Viparinamadhammato.
Asarakato.
Vibhavato.
Samkhatato.
Maranadhammato.

Anicea

C L PN PO
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'11. Dukkhato.

12. Rogato.

18. Gandato.

14. Sallato.

15. Aghato.

16. Abadhato.

17. Ttito.

18. Upaddavato.

19. Bhayato.

20. Upasaggato.

21. Attanato.

22. Alenato.

Dukkha og, Asaranato.

24. Adinavato.

25. Aghamaulato.

26. Vadhakato.

27. Sasavato.

28. Maramisato.

29. Jatidhammasto.

30. Jaradhammato.
31. Vyadhidhammato.
32. Sokadhammato.
83. Paridevadhammato.
34. Upayasadhammato.
85. Samkilesadhammato.
86. Parato.

87. Rittato.
Anattac38. Tucchato.

89. Suiiiiato.

40. Anattato.

If thus far unsuccessful in attaining the Mahavipassanas
to be presently mentioned, then ¢ kalena rapam sammasi-
tabbarh, kalena arupam. Rupam sammasantena rupassa
nibbatti passitabba.”

The four Rapas and their subdivisions :

Kammajaripa.

1. Kamma.
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. Kammasamutthana.

. Kammapaccaya.

. Kammapaccayacittasamutthana.
. Kammapaccayaaharasamutthana.
. Kammapaccayautusamutthana.

Sy Ov WO N

Cittajarupa.

1. Citta.

2. Cittasamutthana.

8. Cittapaccaya.

4. Cittapaccayaaharasamutthana.
5. Cittapaccayautusamutthana.

Aharajarapa.
1. Ahara.
2. Aharasamutthina.
8. Aharapaccaya.
4. Aharapaccayaaharasamutthana.
5. Ahirapaccayautusamutthana.

Utujartpa.

1. Utu.

2. Utusamutthana.

8. Utupaccaya.

4. Utupaccayautusamutthana.
5. Utupaccayaaharasamutthana.

‘ Arupassa nibbatti passitabba ekasitilokiyacittuppada-
vasena.”
Seven other ways of applying the Tilakkhana to Rapa :

. Adananikkhepanato.

. Vayovuddhatthagamato.
. Aharamayato.

. Utumayato.

. Kammajato.

. Cittasamutthanato.

. Dhammatarapato.

W MO =
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Vayovuddhatthagamato. The three periods

and the ten periods of man’s life :

1. Mandadasaka.

I Pa@hamavayai 2. Khiddadasaka.

I1. Majjhimavaya

8. Vannadasaka.
Baladasaka.
Pannadasaka.
Hanidasaka.

. Pabbharadasaka.
Pavamkadasaka.

® oo e

I11. Pacchimavaya{ 9. Momuhadasaka.

10. Sayanadasaka.

Seven of applying it to Aripa:

1.

S o o

7.

Kalapato.

Yamakato.

Khanikato.

Patipatito.
Ditthiugghatanato.
Manasamugghatanato.
Nikantipariyadanato.

By the foregoing Ripakammatthana and Arapakam-
matthana eighteen Mahavipassanas are obtained :

Aniceanupassana.
Dukkhanupassana.
Anattanupassana.
Nibbidanupassana.
Viraganupassana.
Nirodhanupassana.
Patinissagganupassani.
Khayanupassana.
Vayanupassana.
Viparindmanupassana.

. Animittanupassana.
. Appanihitanupassana.
. Suiifiatanupassana.
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14. Adhipaififisdhammavipassana.
15. Yathabhutafianadassana.

16. Adinavanupassani.

17. Patisarmkhanupassana.

18. Vivattanupassana.

And the contrary wrong views are abandoned, e.g., ¢ Anic-
canupassanarh bhavento niccasafinam pajahati, dukkhanu-
passanarh bhavento sukhasaifiiam pajahati,” &ec., thus
trenching on Pahanapariiifia, the proper subject of the next
chapter.

After practising kalapasammasana one must seek for
Udayabbayénupassane fiana defined as ‘‘ Paccuppannanan
dhammanarh viparindmanupassane fiana.”

The ten Upakkilesas to which Udayabbayanupassane fidana
is liable in the case of an inexperienced person :

1. Obhasa.
Nél_la.

Piti.
Passaddhi.
Sulkha.
Adhimokkha.
Paggaha,.
Upatthéana.
9. Upekkha.
10. Nikanti,

® e oo

The first nine of the list are magical powers and exalted
states of mind reached by Udayabbayanupassane fiana ; and
are only upakkilesas when coupled with ditthi, ména or
tanha. The characteristic of the ten upakkilesas is to
cause one to mistake an amagga for the magga, t.e., to
blind one’s eyes to the presence of ditthi, mana, or tanha.

Obhasa [Magical Light]. Story of two priests at Cit-
talapabbata seated during a pitchy dark night in a double-
walled house. One of them could see flowers of five different
colours on the altar of the shrine of the monastery, while
the other could see all the fishes and turtles in the ocean a
yojana distant.
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Story of Dhammadinna, the Arahat, and Naga, the un-
converted priest. The former showed the latter that though
he could perform all miracles he was not an Arahat.

The chapter closes with the following statement : ¢ Dit-
thivisuddhiyath namaripassa vavatthapanena dukkhasac-
cassa vavatthanam katam, karmkhavitaranavisuddhiyarh
paccayapariggahanena samudayasaccassa vavatthanam,
imissa  maggamaggafianadassanavisuddhiyam  samma-
maggassa avadharanena maggasaccassa vavatthanam
katan ti. Evam lokiyen’ eva, tiva, fidnena tinnarm sac-
canam vavatthanam katam hoti.”

CHAPTER XXI.

PATIPADANANADASSANAVISUDDHI-NIDDESA [EXPOSITION OF PATI-
PADANANADASSANAVISUDDHI].

Patipadafianadassanavisuddhi defined as
“Atthannam fiananaih vasena sikkbappattd vipassana ca
navamar ca saccanulomikarh fidpai.”

The eight Nanas :

1. Udayabbayanupassana.
Bhafiginupassana.
Bhayatupatthana.
Adinavanupassana.
Nibbidanupassana.
Muccitukamyata.
Patisarhkhanupassana.
Sammkhartpekkha.

® NGk @

Udayabbayanupassana has been already dealt
with in the last chapter.

Bhafiganupassani consists in perceiving ¢ Evam
uppajjitva evarn sarmmkhéaragatarh nirujjhati.”

Commentary on: ‘ Katham arammanarh patisaihkha
bhafiginupassane paiifiia vipassane fiapam ? Ruparam-
manata cittamh uppajjitva bhijjati. Tam Arammanam
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patisarnkha tassa cittassa bhafgam anupassati 'ti. Katham
anupassati ? Aniccato anupassati, no niccato; dukkhato
anupassati, no sukhato; anattato anupassati, no attato,
nibbindati, no nandati; virajjati, no rajjati; nirodheti, no
samudeti; patinissajjati, no adiyati; aniceato anupassanto
niccasasafifiam pajahati; dukkhato anupassanto sukha-
safifiath, anattato anupassanto attasaifiarm, nibbindanto
nandirh, virajjanto ragam, nirodhento samudayath, patinis-
sajjanto adanarh pajahati. Vedanarammanata . . . pe
manata. Cakkhu .. . pe . . . jaramaranarammanata
citttarth uppajjitva bhijjati. . . . pe . . . patinissajjanto
adanaih pajahati.

“ Vatthusamkamana ¢’ eva,
Safifidya ca vivattana,
Avajjanabalail ¢’ eva
Patisarhkhavipassana.

“ Arammananvayena ’pi
Ubho ekavavatthana ;
Nirodhe adhimuttata
Vayalakkhanavipassana.

¢ Arammanail ca patisarnkha
Bhaigaii ca anupassati,
Suiifiato ca upatthanarh
Adhipaiifiavipassana.

* Kusalo tisu anupassaunasu,
Catiisu ca vipassanasu,
Tayo upatthane kusalata
Nanaditthisu na kampati’ ’ti.

The eight blessings acquired by this Néna :

1. Bhavaditthippahana.
2, Jivitanikantipariccaga.
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Sadayuttapayuttata.

. Visuddha jivika.
Ussukkapahana.
Vigatabhayata.
Khantisoraccapatilabha.
Aratiratisahanata.

R

Bhayatupatthana consists in perceiving ““ Anagate
nibbattanakasarmkhara nirujjhissanti.”

Commentary on: “ Aniceato manasikaroto ki bhayato
upatthati? Dukkhato . . . pe ... Anattato manasi-
karoto kirh bhayato upatthati? 'ti. Aniccato manasikaroto
nimittarh bhayato upatthati; dukkhato manasikaroto
pavattarh bhayato upatthati; anattato manasikaroto nimit-
tail ca pavattail ca bhayato upatthati.”

Adinavanupassana. Commentaryon: ¢ Katham
bhayatupatthane paiiiia adinave fidnarm ? ‘Uppado bhayan’
ti bhayatupatthane pafiiia adinave fidnam. ¢Pavattam
bhayan’ti, . . . pe . . . ‘Nimittar bhayan’ ti, ‘Ayuhani
bhayan’ ti, ‘Patisandhi bhayan’ ti, ‘Gati bhayan’ ti,
‘Nibbatti bhayan’ ti, ¢ Uppatti bhayan’ ti, ¢ Jati bhayan’
ti, ‘Jara bhayan’ ti, ¢ Vyadhi bhayan’ ti, ‘Maranam
bhayan’® ti, ‘Soko bhayan’ i, ¢ Paridevo bhayan’ ti,
«Upaydso bhayan’ ti bhayatupatthane paififia adinave
nanam. ‘Uppado bhayarm, anuppado kheman’ ti santipade

fianam. ‘Appavattarm ... pe .. . ‘Anupayaso kheman’ ti
santipade fianarmh. ¢ Uppado bhayar, anuppado kheman’
ti santipade fianarm. ‘Pavattam ... pe .. . Upayaso

bhayarh, anupdyaso kheman’ ti santipade fidnarm. ‘Up-
pado dukkhan’ ti bhayatupatthine paififia adinave fianam.
‘Pavattarh . . . pe . . . ‘Upayaso dukkhan’ ti bhayatu-
patthane pafifia adinave fianam. ¢ Anuppado sukhan’ ti
santipade fianarh. ¢Appavattam ... pe ... ¢ Anupdyaso
sukhan ’ ti santipade fiapamh. ¢ Uppado dukkham,
anuppado sukhan’ fi santipade fanarm. ° Pavattam

.. pe ... Upayiso dukkham, anupayiso sukhan’
ti santipade fidnarh. ¢ Uppido samisan ’ ti bhay-
atupatthane pafifia adinave fidnam. ¢ Pavattam . . .
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pe . . . ‘Upayaso samisan’ ti bhayatupatthine paiinia
adinave fanam. ‘Anuppddo niramisan’ ti santipade
fianaim. ‘Appavattah . .. pe . . . anupiyaso nirimisan’
ti santipade fiapath. ‘ Uppado samisarh, anuppado nirami-
san’ ti santipade fianar. ‘Pavattarh . . . pe . . . ‘ Upa-
yaso samisarh, anupayaso niramisan’ $i santipade fanai.
¢ Uppado saikbara’ ti bhayatupatthane paiiiia adinave

fianam. ‘Pavattam . . . pe ... ‘Upayaso samkhard’
ti bbayatupatthane paifia adinave fidnam. *Anuppado
nibbanan’ ti santipade fianaih. ‘Pavattair . .. pe . ..

anupayaso nibbanan ' ti santipade fianam. ¢ Uppado
samhkhara,” anuppado nibbianan’ ti santipade fianam-.
‘Pavattam . . . pe ... ‘Upayaso sarkhara, anupayaso
nibbanan’ ti santipade fidnar.

“ Uppadaii ca pavattafi ca
Nimittarh  dukkhan’ i passati,
Aythanarm, patisandhi,

Nanath adinave idah.

‘ Anuppadaih, appavattam,
Animittam ‘sukhan’ ti ca,
Anayuhanai, appatisandhi,
Nanarh santipade idaih.

. &dinave fidnam
Paficathinesu jayati,
Paiicathane santipade
Dasa fiane pajanati.

¢ Dvinnarh fidnanaih kusalati
Nanaditthisu na kampati” 'ti.

Nibbidanupassana. ‘Ya ca bhayatupatthane
paiila, yail ca adinave fidnam, ya ca nibbida, ime dhamma
ekattha, vyalijanam eva nianan ” ti.

Muccitukamyata.

Patisamkhanupassana consists in a serutiny of
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all Sammkharas ¢ Muificanassa upayasampadanattharn.”
Commentary on: ‘“Aniccato manasikaroto ki patisarhkha
fidnarm uppajjati.  Dukkhato . . . pe . . . Anattato
manasikaroto ki patisamkha fianam uppajjati ?  Anie-
cato manasikaroto nimittarh patisarhkha fianam uppajjati.
Dukkhato manasikaroto pavattaimy patisamhkha {fiapgam
tppajjati. Anattato manasikaroto nimittaii ca pavattafi
ca patisathkha fianam uppajjati ” 'ti.

Samkharapekkha. In this Nana ‘‘Suiilam
idam attena va attaniyena va’ ti dvikotikaih sufiliatam
parigganhati. So evarh n’ eva attanah na parai kafei
attano parikkharabhave thitam disvdé puna ‘N’ aham
kvacani, kassaci kificanam tasmim, na ca mama kvacani,
kassaci kificanary n'atthi’ ’ti, ya ettha catukotika sufifiata
kathita, tamh parigganhati.”

“Puna chah’ akarehi sufiiatar parigganhati.”

“Puna atthah’ akarehi sufillataih parigganhati.”
“Puna dasah’ dkarehi sufifiataih parigganhati.”

“ Puna dvadasah’ akarehi suiifiataih parigganhati.”

“ Puna dvacattalisaya akarehi suilfiataih parigganhati.”

The three Vimokkhas resulting from Sarhkbaru-
pekkhaifiana :
1. Animitta.
2. Appanihita.
3. Suiifiata.

The seven Ariyapuggalas for which Samkhara-
pekkhaiiana is the basis of classification :

Saddhanusari.
Saddhavimutta.
Kayasakkhi.
Ubhatobhagavimutta.
Dhammanusari.
Ditthippatta.
Paiifiavimutta.
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“Ya ca mucecitukamyatd ya ca patisaihkhanupassana, ya
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ca sarhkharipekkha, ime dhamméa ekattha, vyaiijanam eva
nanarm.
The Vipassana thus gained is styled Vutthanagamini.
Commentary on:

‘¢ Ajjhattam abhinivisitva ajjhattarm vutthati;
Ajjhattarh abhinivisitva bahiddba vutthati ;
Bahiddha abhinivisitva bahiddha vutthati;
Bahiddha abhinivisitva ajjhattam vutthati;

Rupe abhinivisitva rapa vatthati;
Rupe abhinivisitva arupa vutthati ;
Arupe abhinivisitva artupa vutthati ;
Aripe abhinivisitva rapa vutthati;
Ekappahérena paiicahi khandhehi vutthati;
Aniccato abhinivisitva aniccato vutthati;
Aniceato abhinivisitva dukkhato, anattato vutthati ;
Dukkhato abhinivisitva dukkhato vutthati; ... pe. ..
aniccato, anattato vatthati.
Anattato abhinivisitva anattato, . . . pe . . .
. aniccato, dukkhato vutthati.”

Discussion of the following twelve similes :

“ Vagguli, kanhasappo ca
Gharagono, yakkhidarako,
Khudar, pipasarh, situnharh,
Andhakaran, visena ca” ’ti.

Discussion of the propositions :

1. ““Samkharupekkha bojjhaigamaggaiigajjhanangini
niyameti.”

2. ¢ Samkharupekkha patipadavisesarn niyameti.”

8. ‘“ Samkhbarupekkha vimokkhavisesarh niyameti.”

The five ways of considering Magga and its Vimok-
khavisesa:

1. Sarasena.
2. Paccanikena.
8. Sagunena.
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4. Arammanena.

5. Agamanena.
a. Vipassanagamanena.
b. Maggagamanena.

Saccanulomika Nana is threefold, the three
divisions being the three Javanas which result from the
cultivation of Samkharupekkhaiana, viz. :

1. Parikamma.
2. Upacara.
8. Anuloma.

It is so called because ¢ Purimanam atthannar vipassa-
nafiananam katakiccatiya anulometi, upari ca sattatim-
saya bodhipakkhiyadhammanar.”

CHAPTER XXII.

NANADASSANAVISUDDHI-NIDDESA [EXPOSITION OF NANADASSA-
NAVISUDDEI] .

Nanadassanavisuddhi defined as * Sotapatti-
maggo, sakadagdmimaggo, anagamimaggog arahattamaggo
ti imesu catusu maggesu fiana.”

Having by means of the former Ninas and Vipassanis
become estranged from all Sarhkharas by vutthanagimini
vipassana, one turns to Nibbana and the way thereto.
This is Gotrabhuiiana, defined as “ Maggassa avajjana.”

Account of the way in which the Nanas of each of the
four Maggas is attained through Gotrabhuiiana.

The Phala of each Magga consists in the springing up
of two or three Phalacittas.

The first three Maggas have each the following five
Paccavekkhanas. The fourth Magga omits the fourth
Paccavekkhana.

1. ““ Imind, vat’, aharmh maggena agato’ t1 maggam
paccavekkhati.
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2. ““Ayam me anisammso laddho” ti phalam paccavek-
khati.

8. “ Ime, nama, me kilesd pabind ” ti pahinakilese
paccavekkhati.

4. ““Ime, nama, kilesd avasittha” ti uparimaggatiaya-
vajjhe kilese paccavekkhati.

5. “Ayam me dhammo arammanato patividdho” ti
amatam nibbanam paceavekkhati.

Discussion of : ‘“Idani imissa yeva catufidnaya iiana-
dassanavisuddhiya anubhavajananattham paripunnabodhi-
pakkhiyabhavo, vutthanabalasamayogo, ye yena pahatabba
abhisamayakale tani ca yathasabbavena janitabbani’ 'ti.

Paripunnabodhapikkhiyabhavo. The thirty-
seven Bodhipakkhiyas :

1-4. The four Satipatthanas.
5-8. The four Sammappadhanas.
9-12. The four Iddhipadas.
13-17. The five Indriyas, the same as
18-22. The five Balas.
23-29. The seven Bojjhaiigas.
30-€7. The Ariya Atthangika Magga.

Vutthanabalasamayogo.

Ye yena pahdtabbd dhamma tesam paha-
naifi ca. The Maggas cause the abandonment of ten
Saihyojanas :

Sakkayaditthi,
Vicikiceha,
Silabbataparamasa,
Kamaraga,
Patigha,

Adhobhagiyas

|

re o

! These lists are given in Childers’ Dictionary, and are
not fully elaborated here.
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. Ruparaga,
[ . Aruparaga,
Uddhambhagiyas | 8.
. Uddhacca,
. Avijja;

Mana,

Lobha,
Dosa,
Moha,

. Mana,

Ditthi,
Vicikiceha,
Thina,

. Uddhacca,
. Ahirika,

Anottappa ;

. Micchaditthi,
. Micchasamkappa,
. Micchavaca,

Micehakammanta,

. Micchaajiva,

. Micchavayama,
. Micchasati,

. Micchasamadhi ;

or with 9. Micchavimutti, and 10. Micchafiana of ten.
Of eight Lokadhammas :

1.
2.
3.
4.
5
6.
7.
8.
of five Macchariyas:
1.
2.

Labha,
Alabha,
Yasga,
Ayasa,

. Sukha,

Dukkha,
Ninda,
Pasgamsa;

Avasamacchariya,
Kulamacchariya,
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8. Labhamacchariya,
4. Dhammamacchariya,
5. Vannamacchariya ;
of three Vipalldsas :
1. Saififiavipallasa,
. Cittavipallasa,
. Ditthivipallasa ;

w O

of four Ganthas :

. Abhijjha,

. Vydpada,

. Silabbataparimasa,
. Jdamsacecabhinivesa ;

> O RO =

of four Agatis :
. Chanda,
. Dosa,
. Moha,
4. Bhaya;
of four Asavas [also called Oghas and Yogas] :
1. Kamaraga,
2. Bhavaraga,
8. Micchaditthi,
4. Avijja;

[l Sol

of five Nivaranas: Kidmacchanda, &e. ;

of Pardmasa which is equivalent to Micchaditthi ;
of four Upadanas: Kamipadana, &e. ;

of seven Anunsayas:

Kamaraganusaya,
Patighanusaya,
Mananusaya,
Ditthianusaya,
Vicikicechanusaya,
Bhavaraganusaya,
Avijjanusaya;

S S

of three Malas :

[

. Lobha,
. Dosa,
8. Moha;

[N
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of ten Akusalakammapathas :
1. Panatipata,

Adinnadana,
Kamesu micchacara,
Musavada,
Pisuna vica,
Pharusa vaca,
Samphappalapa,
Abhijjha,
Vyapada,

10. Micehaditthi ;
of twelve Akusalacittuppadas, viz., the eight Lobhamaulas,
the two Dosamulas, and the two Mohamulas.

© PG T E N

Kiccani parififidadini yani vuttani, abhi-
samayakale tani ca yathiasabhavena jéni-
tabbani. The four Kiccas:

1. Pariiifia [three in number, already mentioned!.
2. Pahana.
a. Vikkhambhanappahana.
b. Tadaiigappahana.
¢. Samucchedappahéana.
8. Sacchikiriya.
a. Lokiya.
b. Lokuttara.
1. Dassanasacchikiriya.
2. Bhavanasacchikiriya.
4. Bhavana.
a. Lokiya.
b. Lokuttara.

CHAPTER XXIII.

PANNABHAVANANISAMSA-NIDDESA [EXPOSITION OF THE BLESSINGS
OF THE EXERCISE OF PASNA].

PARNABHAVANAYA KO ANISAMSO ?
The Blessings of the Exercise of Paififia are several
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bundred in number, but in brief they consist of the

THE VISUDDHI-MAGGA.

following four:

1.
2.
3.
4.

Nanakilesaviddhamsana has
incidentally dealt with in the chapters from Ditthivi-

Nanakilesaviddharhsana.
Ariyaphalarasinubhavana.
Nirodhasamapattisamapajjanasamatthata.
Ahuneyyabhavadisiddhi.

suddhi to the present one.

Ariyaphalarasanubhiavana.

following questions :

Ka phalasamapatti ?

Ke tarh samapajjanti ?

Ke na samaépajjanti ?

Kasma samapajjanti ?

Kathaii ¢’ assa samapajjanamh hoti ?
Katham thanam ?

Katharh vutthanarm ?

Kim phalassa anantararm ?

Kassa ca phalarh anantaram ?

Nirodhasamapattisaméapajjanasamat-

thata.

Answers to the following questions :

Ka nirodhasamapatti ?

Ke tarh samapajjanti ?

Ke na samapajjanti ?

Kattha samapajjanti ?

Kasma samapajjanti ?

Kathaii ¢’ assa samapajjanamm hoti ?
Katharh thinarh ?

Katharh vutthanam ?

Vutthitassa kim ninnarm cittarm hoti ?
Matassa ca, samapannassa ca ko viseso ?

Nirodhasamépatti kirh sarmkhatd, asarmkhata,

lokiya, lokuttara, nipphanna, anipphanna ?

already been

Answers to the
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The two Balas:
1. Samathabala.

2. Vipassanabala.

The sixteen Nanacariyas : ‘“‘Aniccanupassana fianacariya,
dukkha-, anatta-, nibbida-, viraga-, nirodhéa-, patinissagga-,
vivattanupassana fianacariya, sotapattimaggo fianacariya,
sotapattiphalasamapatti fianacariya, sakadagamimaggo . . .
pe . . . arahattaphalasamépatti fidnacariya.”

The nine Samadhicariyas : ‘ Pathamajjhanarm sama-
dhicariya, dutiyajjhanamh . . . pe . . . nevasafifidnasaiifia-
yatanasamapatti  samadhicariya. = Pathamajjhanapati-
labhatthaya vitakko ca, vicaro ca, piti ca, sukhaii ca,
cittekaggata ca . . . pe . . . nevasaiifianasaiifiayatana-
patilabhatthaya vitakko ca, viciro ca, piti ca, sukhai ca,
cittekaggata ca.”

In attaining the Nirodhasamapatti just as one leaves the

~ o =

Akificafifiayatana there are four Pubbakiceas :

1. Nanabaddhaavikopana.
2. Samghapatimanana.
3. Satthupakkosana.

4. Addhanapariccheda.

Ninabaddhaavikopana. Storyof an elder who
went into a trance of Nirodha in a certain house. The
house was burned to the ground, but the elder was
unharmed, and as he had performed the Nanabaddhaavi-
kopana Pubbakicca his robes also were untouched.

Ahuneyyabhavadisiddhi. Classification of
those in the Four Paths :

1. Sattakkhattuparama.
Sotapanna{2. Kolarmkola.

8. Ekabiji.
Sakadagami.
Antaraparinibbayi.
Upahaccaparinibbayi.
Asarmkharaparinibbayi.
Sasamkharaparinibbayi.
Uddharsota akanitthagam.

Andgami

S
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Saddhavimutta.

Paififiavimutta.

Ubhatobhagavimutta.

Tevijja.

Chalabhififia.

Patisambhidappabhedappatta mahakhinasava.

Araha

S e

END OF THE VISUDDHI-MAGGA.

Postscﬁpt, in which the author says he wrote the work
at the instigation of Bhadanta-Sarhghapala. The name
Buddhaghosa is then given as that of the author of the
work.
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