Bhasaslesa of the Other Kind:
Four Examples from the Haravijaya and
One from the Kapphinabhyudaya

Peter Pasedach

The ca. 9th-century poetician Rudrata, in the 4th chapter of the Kavyalamkara,
dealing with different types of slesa, describes two rhetoric techniques or
alamkaras which are both called bhasaslesa. He first deals with the difficult
variant of the technique, in which a text can be read in two languages, with two
separate meanings.' In “Der Bhasaslesa — eine Besonderheit kaschmirischer
Dichter und Poetiker?” Michael Hahn (2012) has given us a beautiful and
exhaustive introduction to this kind of bhasasiesa, by discussing Rudrata’s
examples for it, and a few other ones.

The current paper deals with what might be considered the easier vari-
ant of the technique. In it, the text has the same meaning in either language.
Rudrata (in 4.16) calls it apara bhasaslesa, i.e. the “other bhasaslesa”, giving
examples for different two-language combinations in the following verses.>
Thereupon, in 4.22, he states that depending on the skill of the poet, in the
same way three and more languages can be written.> He concludes his treat-
ment of bhasaslesa with an example for a bhasasatka in 4.23.* A prominent

1 Kavyalamkara 4.10-15.

4.17 Prakrit, 4.18 Magadhi, 4.19 Pai$acT, 4.20 Saurasent, 4.21 Apabhramsa.

3 Its 11th-century commentator Namisadhu, after stating that there are fifteen possible two-
language combinations, lists 20 permutations for three languages, fifteen permutations for
four languages, six permutations for five languages, and the one possibility for six lan-
guages. In practice, so far, [ have only encountered examples of Sanskrit with one other
language, or bhasasatkas.

4 I was tempted to include a translation of Kavyalamkara 4.16-23 in the current paper. I
would have wanted to do so together with the available commentaries on it. Also Vallabha-
deva appears to have written a commentary on it, which he refers to in a few places in his
commentary on the Sisupalavadha (cf. Kane 1971, 155), but no manuscript of it is known
to survive. So far only Namisadhu’s commentary on it has been published. Their edition
for this short passage would be an interesting undertaking, but beyond the scope of the
current paper.
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early example for this variant of bhdsaslesa is the Bhattikavya’s 13th canto,
which is almost entirely composed in it.’

Both Hahn’s® and my motivation for dealing with bhasdaslesa are the 19th can-
to of the Kapphinabhyudaya (KA) of Sivasvamin, which is entirely composed
using the difficult variant of this technique. Hahn, after gaining access to su-
perior manuscript material from Nepal not available to Gauri Shankar, its first
editor, had re-edited the Kapphinabhyudaya,” and begun to translate the poem
into German and English, publishing his translations of canto 8 and canto 20.°
Most other cantos have also been translated by him and/or participants of a
workshop organized 2013 by Shrikant Bahulkar and Mahesh Deokar in Pune.
These translations have not been published yet.!° Three cantos (6, 18 and 19)
had been spared on account of their degree of difficulty and the non-availability
of their commentary at that time."!

I have been working for a number of years on the Haravijaya (HV) of
Ratnakara, likely a senior contemporary of Sivasvamin. I thank Yuko Yokochi
for drawing my attention to Sivasvamin’s Kapphinabhyudaya and its com-
mentary. In January 2020, just few days before the first COVID-19 lockdown,

5 Narang (1969, 16-24) dates Bhatti to the 6th century, and locates him in Valabhi, in present
day Gujarat, which proves that at least the easy variant of the technique was not “eine Be-
sonderheit kaschmirischer Dichter und Poetiker.”

6 Cf. Hahn 2012, 77.

7 Hahn has published three editions of the KA, Hahn 1989 is a reprint of the editio princeps, to
which had been added an appendix with editions of some of the cantos, based on the newly
found manuscript material. Hahn 2007 is his actual critical edition of the work, containing
also a diplomatic transcript of his most important witness, as well as its facsimiles. Hahn
2013 is an edition in Devanagar script, aimed at an Indian audience.

8 See Hahn 2007, 15[29]-23[46] and Hahn 2013, 237-259. The canto is a description of the
six seasons. A new translation of this canto, together with the edition and translation of its
commentary, will appear in Pasedach, forthcoming(b).

9 See Hahn 2007, 260-280. Before him, the canto had already been translated by Gibbons
(1985).

10 In 2018 Mitsuyo Demoto was so kind to borrow to me Michael Hahn’s box of Kap-
phinabhyudaya-related materials, the content of which I was thus able to scan, and some
computer files.

11 Canto six, the description of the mountain, contains many difficult yamakas. Sloane Geddes
and Yuko Yokochi are currently working on it. Canto eighteen, the description of the
battle, abounds in citrakavya. A major part of it has been read in 2018 during a number
of sessions organized by Alessandro Battistini at Kyoto University. Of Canto 19, Gauri
Shankar (1937) has made an attempt of preparing a Sanskrit chaya. Unfortunately, for his
edition he had only manuscript material which, particularly in these difficult cantos, had
highly corrupt readings. The poor state of the text also led to Shankar not identifying the
bilinguality of the text.
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I was lucky to at the China Tibetology Research Center see, and for a few
days consult, copies of the only known manuscript of any commentary on the
Kapphinabhyudaya."”* A commentary thus being available now, and funding
for the task having been granted by the DFG, a translation of the bilingual
canto 19 is currently being undertaken. The bilinguality of this canto hints at
the possibility of a second meaning of the entire poem.'* As an example, KA
19.1 is given in the following. The first rendering of the verse shows the word
divisions in Sauraseni Prakrit, the second one those in Sanskrit:

aha tosa vuddho rana-vahe pahti tammi thova-dhirena |
purisa-varena khamamse diira didho sa-bhasahi || 1 ||

a-hato ’sav ud-dhorana-vahe ’pa-hiitam mitho ’va-dhirena |
puri sa-varena kham amse dtirad fidho ’sabhasa hi || 1 ||

Which, following the commentary,'* can be translated as follows (Sauraseni):

Then, the Lord Buddha is milked by the best of men [Kapphina]
of forgiveness, because of satisfaction, on that battlefield,
[Kapphina] being of low firmness,

from afar, by his [Kapphina’s] own words.

and (Sanskrit):

This one, who has not been beaten in the battle,
was, reciprocally without any call for challenge,
by the one who had understood the firm ones,
who was confined to his body [and] without shine,
lifted on the shoulder,

from afar, because he is [like] space.

12 The manuscript had been identified as what it is by Steinkellner in 2007. Michael Hahn had
intended to consult it, but unfortunately that never happened. See Pasedach 2019 for my dis-
cussion of Steinkellner’s provisional manuscript description, and Pasedach, forthcoming(a)
for a preliminary inspection of it based after my own consultation of it.

13 Yuko Yokochi (2012) suggests a hidden Saiva layer to be present throughout the poem. It
is unlikely though that the commentary by Bhiksu Tathagatendra, who is a Buddhist monk,
would reveal it. So far I have not come across any hint at that. We can observe, however, the
poet in places taking reference to Saiva theology, and the commentator displaying a basic
familiarity with it.

14 See Pasedach, forthcoming(a) for the full discussion of this verse, including the edition and
translation of the commentary on it.
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As an acclimatization exercise preparing for the edition and translation of this
extremely difficult canto, together with its commentary, and in order to ex-
amine also the use of the easier version of this technique in these two closely
related mahakavyas from 9th-century Kashmir, the current paper deals with
the four occurrences of bhasaslesa in the Haravijaya, all of which belong to
the easy variant of the technique, and the single occurrence of this variant of
bhasaslesa in the Kapphinabhyudaya. Luckily, to understand these verses, it
is enough to translate them from Sanskrit only, as the meaning remains the
same in the other languages. A thorough check of the grammatical correctness
of the verses in all relevant languages remains a desideratum. For now, I will
note only a few points of doubt.

The bhagsaslesa verses in the Haravijaya

All but one of the bhdasaslesa verses of the Haravijaya are in its fourth canto,
the description of the mountain, on whose top Siva’s royal city is located. The
main metre of the canto is Vasantatilaka. One more verse is found in canto 48.
As T have not yet critically edited the concerned cantos,'> where not otherwise
noted, the verses are rendered as given in the editio princeps, and only impor-
tant variants from the oldest manuscript are reported.!® Where available, also
Alaka’s commentary is included.

HYV 4.11

rolambasamkulakaraladalaravinda -
sambaddhahamsavalayamalasindhutoyam |
siddhavaruddhamanikamdaragadharasa -
samrambhaghoraharinari'’ganabhiramam || 11 ||
(bhasasamavesah)

15 The edition of the Haravijaya by Goparaju Rama (1982-83) does collate a number of manu-
scripts, but all of them were in DevanagarT script, and he did not have access to the manu-
script from Jaisalmer. His edition does not include any commentary.

16 Durgaprasad and Parab 1890a (E). The other siglum used here, J, stands for Jaisalmer 408,
which dates to 1171 CE. This manuscript was not available to the previous editors, and,
although certainly not free of errors, is very helpful, particularly where later witnesses are
lacunose, or transmit a problematic text.

17 °ganabhiramam] J; °ghanabhiramam E.
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kallolabhangaghatitapratibimbacakram

aiksista yam prthuni kiirmakavataprsthe |
tungam vibhajya bahudheva vapur bhramantam
alodanaya jaladheh suradaityalokah || 12 ||
(yugalakam)

rolamba bhramarah | valayah samiihah | sindhavah saritah | rasah $abdah |
harinarayah simhah || 11 || 12 ||

One can observe that the actual bhasdaslesa verse consists of two very long
compounds only, which apparently qualify the relative pronoun yam in 12b.
These two verses form a yugalaka, a syntactic unit spanning two verses.

[11ab] The waters of the rivers [of which mountain],

shining by their groups of swans,

were filled with lotuses

whose wide opened petals were crowded with bees;
[11cd][and which mountain] was lovely by the groups of lions
frightening by the vehemence of their strong roar

as the siddhas kept them back

from the jewel caves;

[12] a multitude of its reflections

created by the breaking of the waves,

the people, gods and demons,'®

saw it whirling around

on the broad door-like back of the tortoise,
as if manifoldly dividing its body,

in order to stir up the ocean.

What is the second language entering here? We have to assume it to be generic
Prakrit, i.e. Maharastri. Normally, in Prakrit one should not have dental n, but
it may be permissible as an orthographic variant for the anusvara. Further-
more, an absence of intervocalic £, g, ¢, j, t and d would normally have been
required. But at the beginnings of compound members, as in °karala®, °dala®,
°kamdara®, °gadha® and °gana® here, these vowels apparently are probably
not considered intervocalic anymore.

18 Probably sura and daitya forms a dvandva, which forms a karmadharaya with lokah.
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HV 4.26

In the next verse to be examined, we find a similar yugalaka-pattern: The
main sentence is contained in verse 4.27 while the actual feat happens in the
verse preceding it, containing three compounds only which qualify the relative
pronoun yam.

asannabhanum asitopalajalanaddha -
sopanatiranalininatanagaytitham |
nakadhirtidhanavanilatamalavallT -
baddhandhakaragahanatanusanukufijam || 26 ||
(pisacabhasasamavesah)

abaddhavasukiphanaganaphiitkrtagni -
tapasphutadvikatakotisikhasmakiitam |
kodandam indumukutah svabharaksamam yam
adaya danavapurih kila nirbibheda || 27 ||
(yugalakam)

Also for this verse-pair, the commentary is rather minimal, with only three
glosses for verse 27, which will however help us to understand case and num-
ber in which Alaka took them to be when analysing the compounds they be-
long to:

26 || kotisikhasu §rngagresu | a$émakiitah pasanarasayah | indumukuto harah || 27 ||

[26ab] on which [mountain],

as the sun was setting on it,

a multitude of elephants

bent down towards

the lotus ponds,

the steps on whose banks were inlaid

with multitudes of dark blue precious stones, "
[26¢d] [and] on which was bound

by Tamala creepers whose black was fresh
and which were ascending into the sky

the impenetrable thicket of darkness

which were the bowers on whose huge ridges,
[27ab] the heaps of stones

on the tops of whose formidable peaks

19 asitopala could be lapislazuli or cat’s eye.
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became visible

by the glow of the fire

from the hissing of the multitude of hoods

of Vasuki bound [onto it]

[27¢cd] having taken up which [mountain], [as a] bow,
suitable of bearing its load,

[Siva,] the one, on whose crest is the moon,

was said to have pierced the cities of the demons.

Here, the second language entering is Paisaci, the “language of the ghouls,”
of which only a few fragments survive.?’ Again, luckily, in order to translate
the verse, its knowledge is not needed, as the meaning in it remains the same.

°baddhandhakara® in pada d violates the two-more law normally appli-
cable to all of Middle Indic. But in Buddhist Apabhramsa such exceptions do
occur. In a citation contained in Sekanirdesaparijika ad Sekanirdesa 22 this
law is violated five times in a mere two verses.”!

HYV 4.35

In a verse composed in Sragdhara metre, the fourth verse of the prasasti** of
his Haravijaya, Ratnakara boasts about the eloquence of his language that it
“does not become fragile even in a language-hexad.” This most likely refers
to HV 4.35. In order to get a full syntactic unit, it has to be read together with
the following verse 36, with which it constitutes a yugmam.

l1lavilolakalakanthavihamgakeli -
kolahalakulakulayakulamalanke |
kakkolakandakadalilavalilavanga -
malalalamajalamafijulaktlakacche || 35 ||
(bhasasatkasamavesah)

20 See Ollett 2014 for an in-depth treatment of this language. Ollett has included a list of these
fragments, which we can expand by this verse, HV 4.26, and the two bhasasatka verses HV
4.35 and KA 18.128.

21 See Isaacson and Sferra 2014, 399 n. 2.

22 Haravijaya Prasasti 4:
dhara kavyaprabandhapranihitamanasah $rotrapeya kavinam
bhasasatke ’pi yasya kvacid api na gata bharati bhanguratvam |
praptajiieyavasanasphuradamalatarapratibhajfianasampat
so "ham ratnakaras te sadasi krtapadah ksmapa vagisvarankah || 4 ||
For discussions of this verse see Smith 1985, 104.
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yasmin salilam asitonnatagandasaila -
nagah karoti vikaralakaravamarsat |
raktatapabhinavapallavabhangam arka -
bimbalavalavalayasya dinadrumasya || 36 ||

(yugmam)

kulayo nidam | amaladyas tarulatabhedah | mafijula ramaniyah || 35 || kara ras-
mayah kara$ ca hastah || 36 ||

[35ab] [On that mountain,] which had as its mark
Amala-trees,

on which nest-houses

were filled by the sound

from the play of birds

playfully moving to and fro

and with soft sound,

[35¢d] on which there were banks

on lovely pools

whose water was being marked with garlands
of Kakkola-berries, garlic,?

plantain tree, star-fruit, and cinnamon.*
[36ab] on which, playfully,

because of the touch of the formidable rays®
the serpent from its black, tall side-rock
made the

[36¢d] breaking up

of the shoots, fresh as the red sun,

of the day-tree,*

for which the disk of the sun

was the circle of its watering moat.

23 Garlic seems somewhat inauspicious. Maybe kanda is to be understood as the bulb or root
of the preceding plant, kakkola?

24 This pada also features a yamaka, ltlavalilava.

25 Alaka specifies that karah are rays (using plural forms), and that karah is the hand (using the
singular forms). I wonder what the significance of the difference in number is here.

26 What is a day-tree?
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We can assume that the six languages are the set defined by Rudrata in
Kavyalamkara 2.12, namely Prakrit, Sanskrit, Magadhi, Pai$acT, Saurasent
and Apabhramsa.?’

HYV 48.50-53

Apart from these three exemplars from the Haravijaya’s fourth canto, only
one more bhasaslesa verse has so far been identified in the remaining Hara-
vijaya. It occurs in canto 48, which, together with canto 43, is one of the two
cantos named Citrayuddhavarnanam. It is a common feature of Mahakavyas
to contain such cantos. Alaka’s commentary does not survive beyond canto
46, nor does any other commentary,”® such that we are now on our own when
attempting to translate the verses. We can assume the feminine personal pro-
noun s4 to refer to the goddess Candi, to whom a devotional hymn is sung in
canto 47.% She plays a preeminent role in the battle.

The editio princeps does not mark 50 (Upajati metre) and 51 (Upendra-
vajra metre) as a yugmam or yugalakam, still, the pattern seems to be the same
as in the verses from the fourth canto: Each verse half is a single compound,
which are attributes to elements of the next verse.

bhayamkarairavanadantadandasamghattadhimravilamerukunja |
amandaridhoragabanaviddhavitankatankaurabahudanda® || 50 ||
(bhasasamavesah)

gabhiradhiraravarinabhiruranadara darunavarana sa |
abhangura viraviridhahavasuranganadaksakataksamoksaih || 51 ||
(padaniravadyah)

[50ab] because of whom the bowers on Mount Meru
became grey and polluted

by her rubbing together of the sticks which are the teeth
of Indra’s terrible elephant,’!

[50cd] whose stick-like arms??

27 See Ollett 2017, 138f.

28 The statement by Sharma (1990, 11) “Ratnakantha’s commentary on the fifty cantos also indi-
cates the authorship of a single poet” has haunted me for a while. See also Pasedach 2017, 15.

29 For a preliminary study of this canto see Pasedach forthcoming(c).

30 MS ka of the editio princeps reads °dandam.

31 Itis difficult to interpret this as a bahuvrihi qualifying sa in 51.

32 Ifthe reading with final ° is correct, this compound will be a bahuvrihi qualifying sa. If we
assume a final °am, it can be taken adverbially.
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pierced with arrows,

which actually were the intensely licking serpents,
the demons whose pride was at its pinnacle,
[S1ab] her attention being toward the battle,
which was frightening as it emitted

a deep and long noise,

she, dreadful in her defense,

[51cd] was firm

by the shootings

of fully grown coquettish gestures for the heroes
[and] of amorous glances

befitting celestial women.

The tag padaniravadya with which HV 48.51 (Upajati metre) is labeled is
a curious one. Balasubramanyam 2006, 313f. lists this stanza, together with
the two following it, under the heading niravadyah, in the Niyamam section
of his book. He does not, however, give an explanation as to how this tech-
nique works. Apparently, it is very closely related to bhdasaslesa, using which
technique one part of the verse is composed in, and the niravadya part can be
read in Sanskrit only.* For this reason, the following two stanzas, which are
composed in Upajati (52) and Akhyaniki (53) metres, and which are also com-
posed using this closely related technique, are also included here:

prabhamayenaricamils tadanim salilam asphalitacapayastih |
viridhasamrambhasuraribanasambharasamruddhakarirakufija || 52 ||
(pragardhaniravadyah)

[52ab] By a lightning**

she was then playfully striking her bow
towards the armies of the enemies,

[52cd] holding back from the bamboo bowers
the multitude of arrows

of the enemies of the gods

in whom excitement had fully arisen.

33 This fact was thankfully pointed out to me by Shankar Rajaraman in a mail forwarded to me
and the Indology mailing list by Nagaraj Paturi on 30 March, 2022. See <https:/list.indology.
info/pipermail/indology/2022-March/055991.html>. Also Narang (2003, 63) lists a few ver-
ses in the Bhattikavya’s 13th canto which are either labeled as niravadya, or referred to as
such by their commentators.

34 Maybe. prabhamaya lit. means “made out of light.” Alternatively this could be a name of a
gana, together with whom the goddess might be fighting here.
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asph (52b) should normally not be possible in middle Indic, as it violates the
two-more law.

ariidharidhamarabanaviddhaturamgamala ranaragamiidha |
nita vihastatvam itaih®* sahatha suvarnasanor gahanany aviksat || 53 ||
(caramardhaniravadyah)

[53ab] [The inimical army,*]

its series of horses

pierced by her divine arrows

which she had mounted [on her bow] and kissed,
[53cd] confused by the passion of the battle,

led together with those who lost their arms,
entered the thickets

of [the mountain] whose ridges were golden.

KA 18.128

The Kapphinabhyudaya, apart from its 19th canto which is in its entirety com-
posed using the technique of difficult bhdasaslesa, also contains one exemplar
of the easy variant of the technique, contained in its 18th canto, also titled
Citrayuddhavarnana. This verse, composed in Anustubh, also uses all six lan-
guages simultaneously:

candapattisakuntasipharatomarabhasure |
turangakufijaraviddhe sambaddho bhimasangare || 18.128 ||

bhasasatkasamavesah ||

We can observe that Sivasvamin’s verse does not follow the pattern of Rat-
nakara’s bhasaslesa verses, which all contained only two long compounds
each spanning an entire verse-halve, which are only attributes of elements
of the verses following them, containing the actual main structure of the
sentence. Here, the second verse-half does contain three separate words, one
of which, a past participle, might very well be the predicate of the entire
sentence. The commentator supplies a sa, glossing it with Kapphina, thus

35 vihastatvam itail is the reading of J, the reading of the edition, vihastatvabhibhaih makes no sense.

36 Iam rather unsure how to understand this verse. For now, I assume its subject to be aricamii,
but now in singular. J seems to read the verb as adhiksat, “it anointed/besmeared,” perhaps
expressing a bloodbath.

475



Peter Pasedach

the verse is complete in itself. It can be translated as follows, with some
uncertainty about pada c, which corresponds to the last two lines in the
translation.

He fully immersed himself

into the frightening battle,

which was resplendent

with terrible axes, spears,

swords, shields, and lances,

and which was one in which

horses and elephants clashed [against each other].

Conclusion

The current paper is just a preliminary treatment of a few examples of the tech-
nique of the “other” bhasdaslesa. 1deally, one would have had at hand check-
lists for each language combination, using which one could evaluate whether
the poet’s application of the technique has been successful or not, and which
would be handy as a means to restore problematic passages. However, I am
not aware of the existence of such checklists, thus they would have to be
created basing oneself on the native grammars of middle Indic. Namisadhu’s
earliest surviving multilingual grammar, embedded into his commentary on
Kavyalamkara 2.12, probably would be a good point of departure for that task.
Also a first edition of the other so far unedited commentaries on Kavyalamkara
4.16-23 would promise to shed new light on this technique.
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